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Soviet Reality, "General Line" and "Artistic" Forgery in
Georgian Cinema of the 30s
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Tatyana Rybalchenko

Russia, Tomsk

Options for Rejecting the Identity of the Feroes of Modernist
and Realistic Novels (R. Musil "A Man Without Qualities",
M. Gorky "The Life of Klim Samgin". L. Leonov "The Thief")
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»Undertakings Brought from Russia“ — Lado Kotetishvili’s Short
Story “Gveltucha”
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For the History of Soviet Folklore: The Issue of the
Relationship Between Folklore and Pseudo-Folklore
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Lyrical Impulse in the Framework of Social Realist Rhetoric
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Does Snake Poison Work on Social Realism?

3505¢)9 Lm@Gmdy

053mb0s, (H300

90gddggdL 0w 565 23900l Fbsdo bmgoseolig®
695¢0HIby?

Tamta Surmava
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Literary Criticism of the Era of Social Realism: Moses Khonel’s
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Transformation of Children's Literature of the Era of Socialism
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Avant-garde Movement in Georgian Ballet and Socialist
Realism
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On the Violent Cases of the Clichés of Socialist Realism
(Lado Asatiani, Ana Kalandadze)

Bmos 3bssos

Usgs0939¢002, 00doerobo

LmE®Hgseobdol 3er0d)gdols dsersmd®ogz0
obiBHMM090006 (s 55070560, 565 Jsersbsdg)

25



263

263

266

266

268

270

270

274

Salome Tsopurashvili
Georgia, Thilisi
The Personality Cult and Socialist Realist Eroticism

L5grmdg 3mBHSA30o

bsgs®mg9a0m, mbogrobo

3060036900l 3@ ©s LrgMgsmolG o ghmGobdo
Marina Turashvili

Georgia, Thilisi

Soviet Memory and Narrative Discourse

(According to Oral Histories)

3s00bg BmEs830mo

Usgs039¢002, 02d0¢robo

Lod Fmos dgbliog®mgds s mbOHMdOl Eolizr®lio
(Bg3060 olBMMogdol dobgpzom)

Alyona Tychinina, Dan Paranyuk

Ukraine, Chernivtsi

The Book that was Destroyed in 1969: the Transgression of
Literary and Pictoral Narratives by Ivan Drach and Tetyana
Yablonska

Tinatin Tvalchrelidze; Tea Talakvadze

Georgia, Thilisi

(De)tabooed Individual Responsibility in the Literature
of the 80s

0065006 335 3Hge0dg, 095 01560533509
bsgs®m39¢7m, mbogrobo

(009)390dM0MHIRME0 060300 HO 35Lboldggdemds
80-0560 {igrgdol @o@gho@®odo

Sergei Zotov

Russian Federation, Taganrog

Socialist Realism and the Literary Process

26



Parzad Abdinova
Ministry of Culture of the Republic of Azerbaijan
House-museum of Sattar Bakhluzadeh

Azerbaijan, Baku

The Industrial Landscapes in the Work of People's Artist Sattar
Bakhlulzadeh as a Reflection of Socialist Realism

Sattar Bakhlulzadeh (1909-1974) is the founder of the lyrical
landscape direction in the fine arts of Azerbaijan and the first
Azerbaijani artist whose personal exhibition was taken place in Europe
(1966, Prague). He developed his own style close to impressionism for
better expression of his feelings and emotional world. S.Bakhlulzadeh
depicted the work of oil industry workers, their heroism, oil derricks,
Neft dashlari (a full town on the sea, oldest offshore oil platform) the
majestic city in the Caspian Sea in his graphics and paintings, both at
the beginning of his career and in subsequent years. "The Caspian
beauty", "Evening in the Caspian", "The fiery land", "The ancient fire",
"A story about heroism" and etc. are paintings dedicated to this topic,
drawn in very poetic and lyric form. The artist managed to show all the
beauty and magnificence of the Caspian Sea by painting these works on
a large scale. As he say in one of his articles “I wanted to show the
magnificence of the new oil city on the steel pillars, rising above the
exuberant waves of the Caspian Sea, and convey to the audience the
romance of the selfless work of our workers." These landscapes show a

gentle poetic image of the unity of nature with industry.
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Zaza Abzianidze
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

“Little Man" in the Era of "Big Man”

("Social realist antithesis" of the humanist tradition in Georgian prose)

One of the dominant themes of Georgian prose at the end of the
19th century and the beginning of the 20th century was the Little Man.

Here we should clearly distinguish between those whom our
“The protector of the peasants” describe with such sympathy, the
Georgian peasant and the “little man”, oppressed by serfdom, whose
“literary birth” is associated with the names of Gogol and Chekhov, and
who, as a rule, belongs to the poor class — city officials/teachers. The-
refore, Chola Lomtatidze's David and Niko Lortkifanidze's Little Man,
Vasil Barnov's Nusho and It Seemed to Me, Egnate Ninoshvili's Knight
of Our Country, Shio Aragvispireli's My Shvinda!, Thank You, Lord,
etc. were in the field of our interests.

Demna Shengelaya's story 7he Man is perceived as an antithesis
to the unifying humanistic pathos of this "literary gallery", created at
the dawn of socialist realism: parodically repeating the story of Egnate
Ninoshvili and onomastic symbols: A symbol of morality, the violent
Tariel Mklavadze turns into an adored commissar Tabagar, whose
indivisible Mauser in the final mise-en-scene of the story should be
seen as a symbol of his militant and erotic victory. In the same way, the
tucked, wet black umbrella of the betrothed husband is perceived as a
symbol of an offended, life-weary "little man".

This story itself eventually acquired a symbolic marker, which
gave rise to several literary characters of socialist realism, a gallery of
portraits of the "new man", the most typical of which will appear in our

study. We hope the reader understands well how socialist realism,
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introduced by the "Big leader" and "Big man", slowly ousted the centu-

ries-old tradition of humanism from Georgian literature.

BB 58B0sbodg
J05 Glbosz900l Lsbgermdob Js@owemo crodg®sdetob

0bbBdoAdBO
bsgs®orz9¢v0, 0dogrobo

#39()905 50590560“ ,,0EO 5@590sboL“ g3mgsdo
(om0 3HmBol 33sboliGm®o GMsozool
0EHIoLEHMOH0 56300gB*)

39-19 L5m39960L  LOLEGMEIOLs @y 39-20 Lom3mbol -
Lofyobol JoBmmwo 3OHMBOL JMmo-gMmo MIobsbEGMMo mgds —
#3989 500500060 Aobom. o5 935530m© by Aob35Lbgs3MmM
96000569m0b5g96 B3960 ,bobmlibgdol” doge glbmogbo 9d3sEoom
00900, dsBHMbYIMdoL Mmgmd3gd adghsg3dWo JoMm3zgwo
3wgb3030 @ 0b ,3539MS 5@s30560%, HMIEOL ,,EOGEHIMEWYOHLIO
50505 2MymEols s Bgbmzgol Lobgegdl v)353806HEIds s
H0Igos, OHmymOmE Habo — Jowsdqwr Bobmgbozms/dslifoguadgums
bgedmzmg 3gbsl 93m3bol. 9dgsb s8mdobstg, Bzgbo 0b@g-
M9LYdoL LBGOHMIo 50BMBBEPBI6 Fmes WMBMsmOdol ,IZ30M0“ s
603m m®m0J0g3960d0UL ,35FH5M 3530, 35bOE BoMbMZoL ,bwmdm® s
»00P3965%, 93bsdg 6obmdzowol ,bB3960 J3gybol Gsobo®, Gom sGs-
330L306M9ob ,,Bgdm 9306053!%, ,,gBoEEMD, MBIEIM, FTIEEMD* s
5.9.

50 ,@0GHIOSGMOMO g gol” 3vdsbolGmMmo dsmmbiol
bBH0mgBo© 500ddgds ©gdbs 99bges0sly IMbOMBds ,3535", MMIg-
wog bemEMgowobdol As6m0sEbHy F9oddbs s 35MMPOMYdWS©
089mMgdsL  gabodg bobmdzowol LowwgBLSE ©s ®bMdsliEolm®
LOTBMEEMISLOE: BBYJEIIMWMOOL LOTdMEM, IMF>WY BHIMOJ

29



033599 oMmo0Lobgds  50GEJd0L I3  3mAoLo®  0eds-
239050, MHMIwol 46mgMHgwo FJobgMo FmmbOmMdOL Bobogrw®
d0bsblgbsdo — dolo IgMIOMWO s JOHMEOINWO A5ToMKR39d0L
LoddMEME MbEs 50309435m. BYLGHI© 0bg3g, MMYMOE JmEYw-
9090 JIMol ©o39Eowo, 139wo 530 Jmeys — dgMMogbymaowo,
3b™3M900LsRB ROBOILOEO ,35¢)9MS 50530560L* LETdMEM..
OOMMS 3obdsgermddo, LoddmemmMo bslilosmo dgodobs 339
0535 50 JMmbOMBT53, MIgEdsi LoMeg3g M bMEMmYsE0bD-
ol oG Moo 4d0Mgdol doger §ygoosl, 0d ,oboswo sEsdo-
2bgdol” 3mMEHMYBHJOOL FogMgsl, MMIJWMesb yzgwaby Godo-
MGBo B39bL godm3zgengzsdo [omdmBbgd0sh. 0dgwos, d30mbggwo
3963500 25536MdOgMHYOL, MMAME Byerobgen gsbwgzbs ,,ooo dyws-
©ObY“ s ,EOEO 5Q5305boL* BYMYOWDs LYoo BIds Jot-
00 W0GHJMGMH0L 335b0BIoL Loy 3mbmgzsbo GHGMsoEos.

Svetlana Ananyeva

A K. Kalieva

Institute of Literature and Art named after M.O. Auezov of the
Ministry of Science and Higher Education of the Republic of
Kazakhstan

Kazakhstan, Almaty

From Social Realism to Magic Realism

Fiction in Kazakhstan during the 20th century developed in line
with the all-Union literary process with a predominance of production
novels, conflicts between the leaders of socialist competition and those
who were lagging behind, innovators and conservatives. There are
many examples of creative contacts of the classics of Kazakh literature
Mukhtar Auezov, Gabit Musrepov, Sabit Mukanov, Abdizhamil Nur-
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peisov with Russian prose writers and critics Leonid Sobolev, Mikhail
Sholokhov, Zoya Kedrina, Yuri Dombrovsky. The main creative
achievements were reduced to the desire to comply with the principles
of socialist realism and the spirit of party resolutions on literature.
Patriotic literature developed, the theme of heroic deeds during the
Great Patriotic War was revealed. And here, no doubt, there were
achievements. The theme of the development of virgin and fallow
lands, due to the fact that it was forbidden to tell the whole truth about
virgin lands, remained not developed in full. There was no artistic
rediscovery of life. It was the literature of "cautious, obedient realism"
(V. Badikov). At present, the theme of virgin lands is practically not
displayed artistically. Significant success was achieved by the historical
novel in the Kazakh and Russian literatures of Kazakhstan. Romanized
biographies and biographical chronicles about Shokan Valikhanov and
Fyodor Dostoevsky, about the past (Mamluks, Mazdakism, Khanate) are
published. The images of historical figures were individual, large-scale,
had a national flavor. Interpenetration into foreign worlds has become
one of the characteristic features of the literary process. The dialogue of
cultures and civilizations is becoming a leading trend. Therefore, the
eternal problems of spiritual and moral values, world ethics, coope-
ration, solidarity, artistically embodied in the works of Kazakh prose
writers, which are based on myths, legends, traditions, are so in de-
mand and relevant in the modern literature of Kazakhstan. Magic

realism gives artistic texts a unique originality.
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Gia Arganashvili
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
These Texts will be Saved by the Reader

The 1930s of the Soviet period in the history of Georgian
literature resemble a minefield, where even literary connoisseurs are
afraid to pass, because within the space of traditional literature, next to
the modernist movement, the first examples of socialist realism can
"explode" momently, in which the life of an illiterate person of low
social rank on the way to a great goal is narrated with appropriate
pathos. How he will first turn into a passionate revolutionary, then into
a successful person building communism, who in the future will occupy
an honorable place of a positive hero in the gallery of characters of
Georgian Soviet literature.

This means that the socialist realism method, as a kind of tool of
the communist ideology, which served the victory over the nature
forces and the idea of creating a new man, spread in us before its offi-
cial recognition as a continuous tradition of the Marxist utopian theory.

Texts that were created as examples of socialist realism in the
Soviet era have two meanings today. First, their literary value and the
recognition that, despite the ideological meaning, they still carry a
certain artistic value, because they were created in the heart of the
literary language and willingly or unwillingly shared its rich tradition.

At the same time, these texts have a historical significance,
because in order to analyze the past, the literary heritage is given an
immeasurably high price.

For this, we must be able to forget the pain that the Soviet sys-

tem and its propaganda tool — the method of socialist realism — inflicted
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on our country... we must be able to distance ourselves from that era in
order to be able to evaluate the past with an objective eye.

This process should be understood as a kind of literary metaphor,
similar to the custom when our ancestors used to cut the buttons off the
rags that were ready to be thrown away, because the buttons neither
burned nor rotted...

At the same time, rereading social realist texts requires us to
recognize the special function of a language, to understand the reader's
participation in the process of text creation (reception aesthetics) and to
consider the literary tradition, which is the main support in freeing us

from the artificial tendencies that characterize the era.
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Nunu Balavadze
PhD Student of Ilia State University
Georgia, Thilisi

Fear and Play — Ways of Escape and Survival from the Social
Realism in Georgian Poetry of the 70s-80s of the 20% Century
(Besik Kharanauli, Lia Sturua)

In the article, speaking about the poetry of the 70s and 80s, using
the example of the poems of Lia Sturuas and Besik Kharanauli, the
game is evaluated as one of the ways to escape from the social realist
space.

Through the game, the individual disguises himself, plays the
role of an actor, so that they don't notice that he is afraid (not to be
considered a coward, or to easily subjugate the frightened)

A person begins to play, escape from the reality, begins to live in
a new utopian world, where existence becomes more natural. where
he/she can be both the director and the main actor, and the audience.

Accordingly, metaphorical thinking in the form of a game begins
to exist next to socialist realism, through which the poet shows the
reader not the art that focused on a happy and carefree future, but more
clearly presents the existing reality and, as if by "escape", makes
everything a curtain by diversion.

The fear of the lyrical subject can be thought of as an impulse for
diversion and the game as an impulse for survival

The poet indicates to the reader that his/her "play" should be
understood as being in agony or as spinning in a circle.

The lyrical subject — is an immigrant. We witness the so-called

"internal emigration".
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The audience is both the contemporary society of the lyrical
subject and the readers of the future who will read these artistic texts

years later.
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Georgia, Thilisi

Ioseb Noneshvili's Odes —
Genre Transformation of Praise Lyricsagainst the Background

of Traditions and Socialist Realism

After the establishment of socialist realism, the lyrical genres,
ode and hymn, took on a new significance: they were used to glorify
the leaders of the revolution, important dates, the Communist Party,
the heroes of the Soviet war and socialist labor.

The artistic value of these odes and hymns is highly debatable
then and now. Although there are many praise poems dedicated to the
Georgian language, poetry, motherland, architectural monuments,
glorious sons of the nation, among which Ioseb Noneshvili's praise
lyrics occupies a prominent place. His own biography, as well as unique
ability to blend oratorical rhetoric and lyrical depth, earned Ioseb
Noneshvili enormous reputation in the Georgian Soviet poetry of the
second half of the 20th century: he is a true people's poet, though the
harsh pressure of communist censorship did not bypass his lyrical
masterpieces (Saba Metreveli).

Ioseb Noneshvili's odes with sincere patriotism, healthy emo-
tional, national charge, and creative way of thinking confirm the
viewpoint about the power of true talent in the conditions of ide-
ological dictatorship, the prevailing method of socialist realism. In spite
of dominated false pathos, ideological pressure, strict party censorship,
I. Noneshvili's poems (,There is such a country!®, ,Oh, Mother — the

great beginning of life!“, ,Ode to the Vine (Is it vintage or your wed-
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ding?)* and others are still widely read in twenty-first-century
Georgia.

On March 12, 1953, Ioseb Noneshvili's funeral ode ,Father,
dear!..“ was published. The common names of funeral odes in Georgian
praise lyrics: ,Motkma Khmita“, ,Khitit Natirali“, ,Death, ,Condo-
lence®, ,Mourning®, ,Lament", etc. This confirms that it had a solid
tradition in Georgia since the 18th century. The best example of a
funeral ode is Besiki's ,,Condolence (Praise to the King)“. Noneshvili's
eulogy ode is based on the mythological triad of father — sun — hero,
common in the folk poetry of that time.

In 1960, I. Noneshvili dedicated an ode to Galaktion Tabidze
being one of the first among his contemporaries, who dared to praise
the king of poets using artistic images forbidden for socialist realism: ,,in
the Georgian Eden / biblically thoughtful/ he walked like God the
Father with his beard down*.

In the conditions of rise of mass culture dominated by socialist
realism, Ioseb Noneshvili dedicates odes to one, the only, genius —
leader and king. Despite the pressures of socialist realism, Noneshvili's
poem subordinated the genre of Georgian praise lyrics to a genuine

emotion of admiration for a person's genius.
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Liana Basheleishvili
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
"My Companion" Maxim Gorky. "We, Different and Alien"

Maxim Gorky turned socialist realism into an official term in
1934, voicing it at the first congress of the USSR Writers' Union.
Maxim Gorky tried to "transform realism, if you will, critical realism by
ridiculing and condemning Christianity. The idea of class struggle and
And by destroying the class enemy, Maxim Gorky first of all began to
confront himself and his creativity."

In the Union of Socialist Soviets, the pioneer boys are already
learning to understand and understand the hideously obvious truth: the
civilization and culture of the bourgeoisie is based on the continuous
brutal struggle of the minority — the well — fed "neighbors" — against the
vast majority — the hungry "neighbors". It is absolutely impossible to
"love your neighbor" when it is necessary to rob him, and if he resists
robbery — to kill."

He preaches completely different ideas in his story "My Com-
panion", which was written before the revolution and its genre
resembles the Christian ascetic literature of "walking" — pilgrimism. The
writer tells about his walking and wandering. He accidentally met a
young Georgian prince Shakro Ptadze in Odessa, who became his com-
panion. Shakro and the generalized image of satellites. What literary
methods does the "Christ-loving" and "humane" author — walker use to
create an image of "other" and "alien", whose name, according to the

writer, is legion.
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Levan Beburishvili
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

One Example of a French Ballad in Galaktion's
1930s Lyrics

In 1938, Galaktion Tabidze's poem "The wind was howling..."
was published in the newspaper "Literary Georgia". At first glance, it is
a typical poem created by the principles of socialist realism — a hymn to
the Soviet harvest, in particular, the walnut harvest. Despite a kind of
stenciling, the verse still attracts the researcher's attention. First of all,
it is worth noting the fact that the poem is written in the French ballad
fixed form, which has not been noticed before. At the same time, the
poem contains an ambiguous subtext and is created with the same
approach as many of the poet's "Soviet" works, in which the form of
expression and the expressed content are so far apart that obvious signs

of irony are revealed.
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The Concept of Developed Art in Konstantine Gamsakhurdia's
Novel ,, The Right Hand of the Grand Master“ as a Modernist
Understanding of Art and as Anti-social Realism

K. Gamsakhurdia develops a modernist understanding of art
through one of the main characters of the novel ,The Right Hand of
the Grand Master” (1939), Konstantine Arsakidze, whose main dis-
course is "art for art's sake". At the same time, this means that in the
matter of understanding the essence of art, the author and his character
still share the postulate of the autonomy of art, originating from
German romanticism and actualized again in later modernism.

In this way, the author of the novel and his protagonist, opposed
the only artistic doctrine and aesthetics prevailing at that time both in
Soviet Georgia and in the Soviet Union as a whole — socialist realism.

K. Gamsakhurdia, as a modernist author focused on meta-
physicality and sacredness, considered human communion with high,
elitist, non-collectivist, non-mass and autonomous art as a guarantee
and prerequisite for the immortality of the soul. The Svetitskhoveli
Cathedral is the symbol of this autonomous and highly modernist art
and, in general, "holy" art.

In this context, for K. Gamsakhurdia, the concepts of Nietzsche's
superman and Amor Fati are also important: it is from these concepts
that the author of the novel derives the thesis of the artist's super-
man/manhood and the artist's ethical beliefs. Therefore, superhuman is
the artist who creates autonomous art, who creates art for art's sake,

and who ultimately sacrifices himself for his art.
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The understanding of autonomous art developed in the novel is
directly related to the Platonic understanding of Eros developed in the
novel itself, which in the course of the novel is connected to the
Pygmalion motif — the motif of falling in love with one's artistic
creation: Arsakidze falls in love with his creation — Svetitskhoveli.
"Svetitskhoveli" embodies everything for him — Eros, Sophia (divine
wisdom), absolute beauty, supreme goodness.

In the novel "Svetitskhoveli" is the embodiment of the principle
of kalokagathia — that is, the highest beauty and the highest goodness.
That is why, for Arsakidze, the construction of the Svetitskhovli
Cathedral is both a form of the Kalokagathia principle and a com-

munion with the divine Eros.
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Levan Bregadze
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
The Theory of Socialist Realism and its Relation to Religion

One of the necessary demands of the socialist realism was
propaganda of atheism. The Soviet State commenced a way of a unique
experiment — to try to create a godless society, that had to be supported
politically, ideologically and economically. The fiction literature
(belles-lettres), literary critics and literary science based on the method
of socialist realism was engaged to support this experiment
ideologically.

The idea of creating an atheist state, the creation of which were
trying the founders of the Soviet Union, is taking its origin from the
European enlightenment started at the end of the 18% century. Starting
from that more and more people were trying to live without religion in
Europe, but no one was obliged to be an atheist, more thou no one
thought abut prohibiting religion by a law on the state level. But in the
Soviet Union the antireligious attitude was declared as an obligatory
norm in the everyday life as well as in the literature and arts. It was
possible to write about religious subjects only from the atheist position,
The god believers and spiritual persons could only be the objects of

caricature descriptions.
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In the service of antireligious propaganda were engaged not only
literary works describing contemporality but also in some sense literary
works created about historical subjects written by contemporary
authors, and more yet — the interpretation of the ancient Georgian
literary works were done from the atheist position, that led to odd
results.

It became clear from the 1970s, that the experiment of creating
an atheist state collapsed. From this time on the authority of the church
and the trust in it increase. From this time on the Georgian literature
too frees himself from the necessity of antireligious propaganda, the
censure can no longer resist the comeback of the religious subjects in
the literature, but some kind of resistance still took place.

It can be said, that in the Georgian literary science in the 1980s
already existed religious critics (If we can say it in analogy of mytho-
logy critics), that was founded by Akaki Bakradze; That means, literary
texts were already discussed also from the point of view of their
relation to the religion.

In the present work are analysed the literary works created on
the one hand at the time of the rise of socialist realism as well as on the
other hand at times of its weakened influence and the relation of
literary critics to these texts; It is shown how it became clear, that it
was an utopia to try to build a society without religion in the writings
of social realism and also how it damaged aesthetic side of the literary
texts.
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Riita Briizgiené
Mykolas Romeris University

Lithuania, Vilnius

A Fairy Tale "Eglé Zal¢iy Karaliené" on the Soviet Stage
as a Representative of Lithuanian Culture

A fairy tale "Eglé Zal¢iy karaliené" is one of the most peculiar
Lithuanian mythical tales, which has received a lot of attention from
indoeuropean folklorists, researchers of mythology, as well as literary
transformations. The poem created by the Lithuanian poetess S. Néris
(1904-1945) after its story became extremely popular in the Lithuanian
scene during the Soviet era. Performances based on this tale or poem
not only received several productions on different puppet theater
stages, but there was also a ballet written by the composer Eduardas
Balsys (1919-1984), which was also received several interpretations on
the opera stage. The report will address the characteristics of this tale
and poem, discuss its productions on stage and the reasons for their
popularity, and their significance for Lithuanian culture in the Soviet
period. The study refers to the works of G. Kadzyte, A. Kapociite, A. J.
Greimas, A. Ziﬁraityté, V. Kubilius, H. Sabagevi¢ius, W. Wolf, V. Kar-
busicky, V. Bobrovsky and others, and is based on comparative

methodology.
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Mzia Buskivadze
Ivane Javakhishvili Thilisi State University
Georgia, Thilisi

Soviet Communist Discourse in the Art
of Nazim Hikmet Ran

Influence and scales of the Soviet communist ideology was
spread not only over the literature and culture of the countries of the
Soviet Union, the ideology of “dominating over the peoples” masked by
the context of “equality of the peoples” is characteristic for Turkish
literature as well. In early 20% century, severity of the political
situation in Turkey forced certain group of very young poets to leave
for Moscow. And before, Turkish communist party attempted to spread
the communist idea in the society and this was in complete dissonance
with the goals and objectives of Kemal of Mustafa Kemal Ataturk.
Nazim Hikmet Ran is probably the only Turkish poet, writer and
scriptwriter, who remained loyal communist until his death. In the
poet’s art contains the elements of the soviet communist ideology,
initially, idealization of the leader, Stalin and later clear criticism. This
is closely related to years when Nazim Hikmet studied and lived in
Moscow. In the poem dedicated to Stalin, he, speaking as the peasant,
Mehmed, regarded Bolsheviks as the only hope of liberation of his
country. In addition, for him, Stalin is the symbol of communism,
eternally young and eternally living. In few days after Stalin’s death,
the poet wrote the verse clearly showing joy and relief due to liberation
from Stalin. Nazim Hikmet’s communist Ideas were absolutely
unacceptable to Ataturk government and because of this, he spent 16
years of his life in the different prisons of Turkey. The deprived him of

citizenship and he was buried in Moscow. In his Human Landscapes
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from My Country, he compares Turkey with black train, the passengers
of which are the representatives of different periods and social strata.
Some characters are the prisoners. In Nazim Hikmet’s art the socialist
realism is oriented towards recovery of self-awareness, directly
associated with the happy future of the country. And before, the main

way of fighting against imperialism was the soviet communist ideology.
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Kunal Chattopadhyay

Profeéssor of Comparative Literature
Jadavpur University

India, Kolkata

Reception of Socialist Realism in Bangla Progressive
Literature and Alternatives to it: 1930s to 1990s

The foundation of the Progressive Writers Association in India
saw communist writers trying to apply the ideas of Socialist Realism in
their writings. This paper will examine briefly the reception of Socialist
Realism in Bangla literature. This began with the celebrated debate
between Saroj Dutt and Samar Sen , on whether being a progressive had
to mean being a revolutionary, and in which Dutt insisted that
progressive writers must take a clear revolutionary and proletarian
stance, while Sen held that an author should stick to the reality one
knows, and focus on exposing the decadence of existing society and
culture.. A debate over Roger Garaudy’s position was held in the late
1940s. This, together with a series of articles in the Communist Party of
India’s Bangla theoretical journal Marxbadi, insisted on a strong
reiteration of the tenets of Socialist Realism. In reality, much of the
writings produced focused more on middle class revolutionary cadres
‘enlightened’ by the party, than on proletarian heroes. The search for
the voice of the proletariat led authors like Mahasweta Devi, Debesh
Roy and Nabarun Bhattacharya to forms quite distinct from typical
socialist realism, to language and language registers markedly different
from the sanitized bhadralok discourse in which many of the previous
authors were steeped. A case will accordingly be made that class

formation and class struggle has to be examined from below, keeping in
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mind the specificity of the country/region, for meaningful socialist and

realist fiction to be written.

Olha Chervinska, Olga Tabachnikova, Elena Artamonova
University of Central Lancashire
England, UK

Social Realism as a Typological Form of World

Perception

The paper will take the terminological paradigm of Socialist
Realism beyond the classical framework of the well-known ideologized
literary method, and reveal the organic nature of causal connections
between a person as a subject and his/her (relatively speaking) com-
fortable social environment. We intend to represent Socialist Realism as
a specific receptive form of self-expression and, simultaneously, of self-
defence — in other words, as a certain optimistic theatrical masque in
the context of harsh legitimation of creativity. The well-known
tradition of masques in ancient world cultures can be regarded as the
origin of this method. Historical experience of the world culture in its
numerous versions will be drawn upon to prove the typological

invariancy of Socialist Realism as a phenomenon of world perception.
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Nino Chikhladze
The University of Georgia
Georgia, Thilisi

Modernistic Interpretations with Socrealistic
Names on the Example of Lado Gudiashvili’'s Work

In 1925, Lado Gudiashvili, a famous and successful modernist
artist, returned to Tbilisi from Paris and presented himself to the
Georgian public with a personal exhibition in 1926. The response and
highest evaluation of the exhibition were also reflected in Titsian
Tabidze’s letter. In 1927, in a public space of Hotel “Orient,” Gudi-
ashvili created an extraordinarily colorful and magnificent wall
painting the artistic forms that were a direct continuation of the
modernist work of the painter’s Parisian period.

At the end of the 20s, the situation changes, and based on the
pressure of the Soviet government, the modern line of the natural
development of culture was first delayed. From the beginning of the
30s, it will proceed with the demand for the reflection of an ideological,
artificial artistic construction — “Social Realism.” Even the preferred
topics and forms of expression are strictly defined. It is required that
Industrialization, Collectivization, the Bolshevik Revolutionary past,
Soviet people’s happy present and self-confident belief in the future
will be depicted with heroic ascension in monumental forms. The
demand is universal and categorical.

To the Artist accepted and recognized in European modern art
space and distinguished with his own handwriting and clearly
expressed individualism was extremely difficult to continue his creative
activity in the given situation. However, Gudiashvili tries to get the
challenge. His best works of the 30s, with the Socrealistic titles,
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contrary to the typical delivery required by Social Realism, reveal the
artist’s individual vision, which is undoubtedly part of modernistic
construction. These are allegorical compositions expressing irony
through the grotesque forms characterized by him. Part of adequately
conveying the individual perception and view of the environment is
the replacement of Gudiashvili’s rich color palette with a dark, almost
monochrome one, where graphic drawing is the main artistic means of
representation. Such is the “Collective Farm Herd,” where the herd
driven in one direction is clearly an allegorical reflection of the violent
process of collectivization, as well as in another graphic work called
“Tractor”, an allegory of brute force that destroys the beautiful cre-
ations of nature. However, the most important expression of Gudi-
ashvili’s individual vision of the 30s is supposedly the wall painting
panel at the Marjanishvili Theatre executed in 1930. The panel with the
Socrealistic title “Industry” reflected the allegory of the opposite reality

of Social Realism without irony.
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Eka Chikvaidze

Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Socialist Realism and Sermons of Shurch Leaders

The history of literature is familiar with trends that are born and
established as a result of time, worldview, political, economic, social
factors. Basically, such literature naturally finds an exact correspon-
dence between form and content. These natural processes are somehow
changed by the totalitarian regimes, whose goal was to "tame" literature
and art in order to spread ideological changes. Obviously, in this way
the proper worldview was spread. Social realism is the method that
reflects the socialist concepts of the world and man. If art is a reflection
of life, the social realist creator was tasked with reflecting life against

the backdrop of socialist ideals. In a self-contradictory process (in the
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purposeful "marriage" of literature and ideology), the norms and criteria
that creators had to obey were created by the dictates of the Com-
munist Party. This already contradictory essence was made even more
intense by the given fact — in many countries, including Georgia, soci-
alism and Communist Party had to dictate norms for Christian culture,
and this naturally meant either self-liquidation on the part of the
church, or offering alternative models of thought. A kind of creative
"engineering" natural to social realism, making the text with specific
ideas, rather than creating it, was completely excluded for such type of
texts as homiletics, and thus two outwardly seemingly similar processes
- propaganda/preaching, "engineering'/reconstruction faced mutual
challenges. Based on the political context, the preaching of the church
leaders should reflect the education of people in the spirit of the party
and at the same time support the struggle for the victory of commu-
nism. Sermons and aspirations expressed in them had to be compatible
with the objective course of history; But it faced natural opposition and
a kind of impasse, therefore, it is interesting, what was the main pathos
of the preaching of the church leaders? Here we will say that between
compromise and struggle, the preaching and the preacher in a difficult
era were able to and trace the path to those values without which the

church loses its meaning.
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Sophio Chkhatarashvili
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Ukrainian "Sixties" and Their Role in the Issue of Defining
National Identity in the Era of Socialist Realism

Modern life has outlined the issue of the Ukrainian nation,
Ukrainian culture more actual and dolorous. Ukraine came into the
world's attention not only due to geopolitical events and reasons, but
also due to its cultural heritage, which undoubtedly deserves obser-

vation and analysis.
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At the beginning of the nineteenth century, with the appearance
of Taras Shevchenko and thanks to his principled position to create
literary works only in the Ukrainian language and take an active part in
their distribution, Ukrainian literature began to be perceived as sepa-
rate, separate and independent from Russian literature. Taras Shev-
chenko never used the term "identity" in his works, but tried to define
the place, territory, appearance, character and show their distingui-
shing features from other Slavic nations.

The concept of identity was defined differently in the sixties of
the twentieth century. The young generation known as the "sixties"
focused not on place and appearance, but on memory and attitudes.
Ivan Dziuba's monograph "Internationalism or Russification"; Diary of
Vasyl Simonenko; Samizdat creativity of Lina Kostenko; Alla Horska's
painting as a performance against the "Iron Curtain" is an incomplete
list of facts and events that ultimately created the phenomenon of the
"Sixties".

The works, that the "sixties" left to the next generation in the
form of a kind of constitution, were created not in the search and
determination of national identity, but in the struggle for its cherish.
The research of the issue is complicated by the fact that within the
circle of the "sixties" the " New York Group of Poets " — writers from
the Ukrainian diaspora , "Kyiv School" —poets of the kyiv school and
"dissident writing" need to be studied separately.

The more the Soviet government tried to russify the Ukrainian
people, the more the longing for national identity grew stronger, the
problem of the individual emerged. The Sixties considered the
preservation of the native language and historical past as one of the
main markers of national identity, along with those values (fighting for
humanism, living for goodness, bringing spirituality to the fore, etc.)

that, in their opinion, a modern Ukrainian person should have.
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Eka Chkheidze
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Soviet Folklore and Socialist Realism

In 1934, the first All-Union Congress of Writers of the Soviet
Union was held in Moscow, the congress declared socialist realism as
the only artistic and literary creative method of Soviet literature and
completely subordinated art to ideology.

The development of Soviet folklore was also based on social
realism. Socialist reality was the basis of the repertoire of public spea-
kers. Folk poetry became "national in form, socialist in content” (Stalin).

Soviet folklore was actively involved in public life. On the one
hand, it reflected the new existential reality, on the other hand, it
paved the way for new forms of life. "Folk creativity is an agitation and
propaganda form of life."

The Soviet folk artistic vocabulary became the best means of
communist training and education of the masses on the broad path of
building a new life. In the age of socialism, the unity of theme and idea
brought the Soviet poet and folk Melekse (author-speaker) closer to
each other.

The most popular topics became: collective farming, five-year
Soviet constitution, factories, etc. The speakers' self-awareness and
values have changed. Priests and deacons became the object of satire.
After the heroes of the heroic epic, they became the "builders of soci-
alism". The icons of the leaders of the revolution were monumentally
reflected (mythologizing Stalin and Lenin). Folk poem and song were

saturated with sakhotbo content, acquired the form of ode.
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The presentation of the heroic spirit of the Patriotic War and the
Red Army is highlighted separately.

Genres of artistic orality were transformed and "evolved". Fairy
tales, myths, sayings, lyrical poems, epic works, bylins were created on
the Soviet theme... Soviet folklore gave rise to new genres, for example:

telling ("Skaz"), which is based on revolutionary themes.
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Dodo Chumburidze
The University of Georgia
Georgia, Thilisi

Scientific Conformism and Ideological

Conjuncture in Georgian Historical Studies of the Stalin Era

Immediately after the occupation of Georgia by Soviet Russia,
Georgian historical science began to be ideologized.
The subjection of History to the party requirements in Russia

was entrusted to the Socialist Academy of Social Sciences created in
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1918 under the leadership of Lenin, and in 1921 the "Red Professor's
Institute" was created for the same purpose.

The establishment of historical-party science also began in
Georgia, which was promoted by special party schools, and the Insti-
tute of Marxism-Leninism was established by the resolution of the Cen-
tral Committee of the Communist Party on November 12, 1930.
Georgian Bolsheviks and academician Niko Mari were approved as members
of this institute. Filipe Makharadze became the director of the institute.

The institute was opened on March 10, 1931. In his speech,
Filipe Makharadze named the struggle against the anti-Marxist worl-
dview as the goal of the institute. This front was further strengthened
by the introduction of the method of socialist realism not only in
literature and art, but also in the entire scientific field.

Georgian Soviet historiography began to act in three directions:
1. Marxism as the main ideological base of scientific studies; 2. The
theory of class struggle and 3. Stalin's theory about the origin of nations
and states.

The Georgian historian should submit to the ideological con-
juncture, that is, choose scientific conformism, or resist. In this case, he
could not avoided repressions.

The patterns of scientific conformism in Soviet historiography
are so great that it damaged the development process of historiography,
falsified and exaggerated reality, many historical facts were distorted.
As an example of this, the article includes discrediting of the idea of
independence by historians, hyperbolization of collectivization and the
role of the working class, stigmatization of kulak elements and private
owners, statements made against Germany in 1941, as if the occupation
and annexation of Georgia by Germany took place in 1918. The
development of Georgian historiography took place in the context of

ideological conjuncture.
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The article includes the speeches of Lavrenti Beria, statements of
Thilisi State University rectors Ivane Vashakmadze and Karlo Orag-
velidze against famous Georgian scientists, including Ivane Java-
khishvili. Oragvelidze said at a meeting in 1936 that Javakhishvili's
sympathies were clearly on the side of the oppressing classes and their
representatives, he did not recognize the theory of class struggle,
Javakhishvili shared a bourgeois ideological point of view, rejecting
Stalin's point of view, "in his opinion, the nation is not a historical
category, it has always existed and will exist"...

In 1936, the great scientist could have been arrested and shot for
this accusation alone.. Niko Berdzenishvili, Simon Janashia, Simon
Kaukhchishvili and other scientists tried to protect their colleague.
However, caution and fear were still visible in their speeches. Other
scientists, apart from Ivane Javakhishvili, were persecuted: Filipe Gogi-
chaishvili, Grigol Tsereteli, Simon Kaukhchishvili, Vakhtang Koteti-
shvili and others, they were considered nationalists, harmful and
unreliable elements. Students and graduate students were set against

the lecturers.
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Teimuraz Doiashvili
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

The Dictates of Vulgar Realism and the Modernist Manifesto
of Konstantine Gamsakhurdia

In the initial years of Georgia's Bolshevik transformation,
Konstantine Gamsakhurdia fearlessly embraced his position, openly
aligning himself with idealistic philosophy, mysticism, and the
principles of decadent-modernist art, particularly expressionism. This
inclination permeated his artistic works and manifested in his
collection of essays titled "New Europe" (1928). However, as the Soviet
system stabilized in the latter half of the 1920s, a stringent mechanism
of ideological control and administration took effect. These circum-
stances compelled the writer, who had returned from exile in "Solovki"
(1927), to exercise great caution.

During an era dominated by politically endorsed aesthetic
empiricism and pseudo-documentaryism, officially supported by the
new government, defending modernist ideals seemed akin to senseless
self-sacrifice. Faced with this predicament, Konstantine Gamsakhurdia
resorted to a clever stratagem. In his 1930 publication, "Left Eye," he
included a short parabolic novel titled "The Wisdom of Lies." Through
this work, he championed the rights of creative imagination and the
realm of "lies" against the dictates of vulgar realism. Gamsakhurdia
turned to the classical heritage as a companion and shield in this pe-
rilous game. Under the guise of establishing a connection with
Sulkhan-Saba Orbelian's book of fables, he crafted a modernist ma-
nifesto intricately intertwined with the anti-realist concepts of
Friedrich Nietzsche and Oscar Wilde.
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Therefore, Konstantine Gamsakhurdia's novella, "The Wisdom
of Lies," not only explores the search for national roots within mo-
dernist aesthetics but also stands as a remarkable testament to the
preservation of creative freedom under totalitarian pressure within

Georgian literature of the 20th century.
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Roman Dzyk, Liliia Shutiak
Yuriy Fedkovych Chernivtsi National University

Ukraine, Chernivtsi

The Reverse Side of the Socialist Realist Canon:

the Experience of Ukrainian Literature

Although the concept of literary canon originates from a
completely different tradition, it turned out to be surprisingly organic
for description of what has been formed for a long time through
totalitarian state mechanisms, in particular, in Ukrainian Soviet lite-
rature. Such canon is extremely structured, but not frozen because it
experienced transformations depending on changes in the “party line”.
The totalitarian nature of this canon meant that nothing could exist
outside of it. What was outside these limits was either forbidden or
condemned (and often it was not in the metaphorical, but quite literal
sense of a word). This is exactly what we mean by the flip side of a
socialist realist canon. The collapse of the totalitarian state, with all its
supervisory and punitive mechanisms, seemed to lead to the fact that
the reverse side would automatically turn into the front side. At least as
a research object it’s worthy of due attention. It is about the comeback
from oblivion of forbidden and undeservedly marginalized authors and
texts. And we have been observing such processes for the last thirty
years. At the same time, the work of once “canonical” authors is
undergoing a regular reconsideration. In it, the emphasis shifts to the
same reverse side, which was previously branded as certain deviations
from the only correct path. In both cases, two demonstrative examples
of the poets Pavlo Tychyna and Vasyl Stus can be given. On the other
hand, we can state a certain vitality of the Ukrainian socialist realist
canon in various guises until our time. As the latest studies show, it is
impossible to fully understand its reverse side without a thorough study
of this phenomenon.
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Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

The Artistic Haze of Social Realism
(Konstantine Gamsakhurdia's "Father of the People ")

During the most fatal period of the heyday of Bolshevism in
Georgia, that is, in the 30s of the 20th century, there was practically no
writer left who did not pay "tribute" to the "Red Minotaur" in some
form. Among them was Konstantine Gamdakhurdia, who was ordered
to create an artistic trilogy depicting the biography of Stalin in 1937-
1939 by the direct order of Lavrenti Beria.

The author, stuck in the "trails of socialist realism" and whose
two brothers had already been shot, found a very peculiar solution; At
first, he recorded his own creative will — first he wrote "Khogai's
Mindia", and then — "The Grand Master's Right Hand", and only then
did he turn to the trilogy. It should be noted that the "order" was not
fully fulfilled — the author was only able to write the first book
("Beladi", the first book, "Sakhelgami”, 1939), however, fortunately for
him, this "laziness" did not have consequences...

In this political-artistic biography, Konstantine Gamsakhurdia
chose the period of the boyhood and adolescence of the leader's
biography, and created a "romantic dreamer and rebel", in which, of
course, he omitted all the characteristic features that ultimately make
him a "correct cult personality”. Soso Jugashvili from Gamsakhurdia
(both in his early childhood and in his youth) is distinguished by his
intense patriotic spirit and unusual sympathy. At the same time,
Melancholic paraphrases, ear-splitting archaisms, and completely
inappropriate mythology appear in "Bellad" from "The Grand Master's
Right Hand", which is in clear contradiction with "ideological pathos".

80



It is with such artificial illustrations that the childhood portrait
of Stalin is drawn; Be it the presentation of little Soso as a "demon-
shaking knight" or "with allusions to Amiran". The same purpose is
served by "The Youth of King Erekle's Heroic Campaigns" — the
boyhood of the leader is ennobled by many similar artistic inserts...

Konstantine Gamsakhurdia deliberately stopped his attention on
Stalin, who was still named Soso Dzhugashvili, in order to somehow
separate him from the total cult magic of the leader and shifted the
emotional focus to the "author" of the youthful poems — "Soselo".
However, with the "commissioned work" the author was responsible

for intensifying the ideological charge of the totalitarian regime.
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Georgia, Thilisi
Two Endings and Two Truths of ,,Haki Adzba“

Leo Kiacheli’s “Haki Adzba” was printed in “Saliteraturo Gazeti”
in 1933. The novel presents the most difficult and controversial era in
the history of Georgia. In literary criticism it is noted that in this text,
called the Magnum opus of the writer, there are elements characteristic
of both — Socialist realism and Modernism. In the novel not only
representatives of two antagonist classes (Udzhush Emkha/Vasily Khri-
tanyuk; Udzhush Emkha/Kuzma Kilga) confront each other, but also
the psyche, morality and worldview of the two peoples (Khaki/Kuzma),
but in this confrontation there are no liars and righteous persons,
winners and losers: both sides have “their truth” and the writer’s skill is
best seen in his neutral position.

According to the requirements of Socialist realism, literature had
to portray a person who was impeccable in all respects, or a person who
had to transform and act according to new criteria. If we observe this
issue from the point of view of Socialist realism, such a new person is
Kuzma and the transformed person — Haki. However, do these two
characters fit into these paradigms?

Along with this main problem, the paper highlights the
historical background of the novel, the prototypes of the characters
and, most importantly, the problem of two different endings of the text

and its analysis by both -Soviet and post-Soviet literary critics.
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Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

From "Ascension to the Pedestal" to Ideological
Hunting

During the introduction of socialist realism as the only literary
method for a huge multinational country, the authorities acted in
various ways. On the one hand, a generation of "Komsomol poets" and
novelists has already grown up, as well as "literary generals". On the
other hand, the authorities tried to "include" famous writers in their
ideological program. Boris Pasternak was already an iconic figure not
only for Russian, but for world poetry and culture. His relationship
with power is deeply dramatic. In the 1920s, creating epic poems, he
tried to understand the revolutionary era in his own way, but this was
an attempt by a master in which the revolution was presented
completely subjectively.

Pasternak realized the line of authorities for total control over
creativity early, and his attitude was clearly demonstrated by the
example of his friends — Georgian poets. He not only felt the deeper
realities of many people's lives, but also, as it turns out, he predicted the

course of events. In a letter to his wife, he wrote already in 1933:
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"Parallel to my growing conviction in the general superiority of Paolo
and Titsian, I am faced with the fact of their violent exclusion from the
lists of authors recommended for distribution and provided with official
support. I would have succeeded here if I had refused them. The more
will be my loyalty to them".

In 1935 he was sent to the Anti-Fascist Peace Congress in Paris.
Neither his speech, nor his conversations with writers, including with
the secret service officer assigned to the delegation, satisfied Stalin. He
pondered who should be declared the leading poet of the era. He was
informed that Pasternak was behaving strangely. Stalin declared
Vladimir Mayakovsky the chief poet of the revolutionary era.

After the death of friends, primarily T. Tabidze and P. Yashvili,
Pasternak forever withdrew from participation in official literary life.
This confrontation ended with one of the most famous scandals
associated with the awarding of the Nobel Prize to him.

This is the result of Pasternak's relationship with the authorities
— the exclusion from the Writers' Union of the USSR. The attempt to
include the great poet in socialist realism is one of the most striking
examples of the failure of the Jesuit game of Soviet power, unpre-

cedented in scale.
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Epigraph as the Code
(Galaktioni’s “Gold in Adjara Heaven”)

Galaktion Tabidze has opposed to the politics of socialist realism
his own “defense” politics and applied numerous poetic techniques to
mask the main things he desired to say: title, figurative characters,
manipulations with dates, opposition rhetoric etc. The poet put on the
mask against the party dictate, by providing epigraphs (stances from the
“Knight in the Panther’s Skin”) to make hint to the idea to all (75) his
verses in the book “Gold in Adjara Heaven”. These epigraphs declare
the main ideas of the verses and the book.

Galaktioni has created the cycle of verses about the sea and thus
filled the emptiness existing in Georgian poetry after Rustaveli. This
view is supported by Galaktioni’s following quotation: “Undoubtedly,
the marine themes in Georgian literature did not appear after Rustaveli
and this movement commenced only in Georgian literature of 20
century. About myself, I can say that these motifs are in book one
(1914), two (1919), there are some materials in volumes [, II, I and IV,
published by Sakhelgami, in “Gold in Adjara Heaven” published as a
separate book. Recently I have published several verses in “Mnatobi”...
in few days my book “The Sea Noise” will be published etc. Clearly, the
movement has commenced” (Tabidze, 1975: 142). This was Galaktioni’s
response to Arthur Leist’s article “The Sea and the Georgians”. There
was also such record in the poet’s diary: “Book two, “Gold in Adjara
Heaven” will be dedicated to the medicine”.

“Gold in Adjara Heaven” — book one — was published in Batumi,

in 1944, though the idea of its creation came to the poet much earlier,
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in 1936, at a time of his visit to Adjara. Notably, further, Galaktioni has
published these verses without the epigraphs. The reason is quite clear:
fear of the totalitarian regime. While in the first case he declared that
these were the marine cycle verses and thus covered the main idea, he
understood that this trick would not work anymore, the idea would be
apparent. Therefore, he chose to remove the “evidence”, and yet, he

achieved his goal, with respect of poetics and conjuncture!
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Elnara Garagyezova
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Azerbaijan, Baku

Literature Movements in Modern Azerbaijani Literature:

After Socialist Realism

Social realism entered literary studies as a trend distinguished by
its spatial limitation and political-authoritarian origin among the
literary trends of the 20th century. The space limitation was caused by
the fact that this trend was only popular in the former USSR and
countries where the idea of socialism was supported. The political-
authoritarian origin has led to the trend becoming one of the main
attributes of the ideology of a certain, closed political regime and being
associated with that regime. As history has shown, the spatial limitation
and political-avoristic origin led to the development of this trend in a
limited time frame and to its sudden end. Each movement goes through
initial, climax and fading phases according to literary laws. Yes, the
extinguishing phase of the current can be long-term, and certain ele-
ments can mix with the next current and maintain their existence for a
certain period of time. But in any case, this extinction is absolute and,
most importantly, occurs according to the nature of literary laws.
However, since the movement of social realism originated from a
political source, not a literary one, it was created on the basis of a plan,
in the form of a project, and the end of the regime resulted in the
sudden deletion of the movement from the literary agenda before it
completely passed the extinction phase.

Realism, modernism, magical realism, and postmodernism are
the main trends observed in modern Azerbaijani literature, which has

escaped the stage of socialist realism. In our literary studies, special
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attention is paid to the currently listed currents, research and studies
are conducted in this field. However, the period of Azerbaijani
literature and literary studies for nearly 70 years, related to the USSR, is
a part of the literary area dominated by the trend of social realism.
Academician Isa Habibbeyli's monograph "Azerbaijani literature:
concept of periodization and stages of development" presents a new
version of the periodization of Azerbaijani literature to the scientific
community. It should be noted that in the academic monograph, the
history of Azerbaijani literature is classified into 10 periods based on
literary trends, and socialist realism is also studied as a stage of our

literature.

Nana Gaprindashvili
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Literature and Literary Life in the Constraints

of Social Realism

To achieve its political-ideological objectives and maintain its
power, the Soviet Union needed social realism. Its approach to lite-
rature was based on Lenin's fundamental tenet: "Literature must
become party literature".

The communist system resorted to all means to restrict
authorship, including intimidation, arrest, exile, shooting, bribery,
censorship, etc. The government also successfully used social engine-
ering, making the Soviet literature one of the most crucial tools of party
ideology. The well-known Soviet "formula"- "The writer is the engineer

of the human soul" speaks well of this, the essence of which is that
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writing, as an important tool of party ideology, should take care of
transforming the human soul into a communist one, creating a new
Soviet man. The same mission was assigned to the Soviet criticism,
which had to ensure that the writers did not sneak "ideological
contraband", ideas unacceptable to the socialist realist doctrine. Critics
had to reveal anti-Soviet texts or subtexts.

Because the Soviet authorities need writers who could be easily
controlled, their ranks were swiftly filled with laborers and peasants
who had little interest in literature and who diminished it from an
artistic-aesthetic, thematic, and ideological perspective. Because they
adhered to the party's agenda, the government provided these writers
with a lot of support.

The government turned the Russian language, which it had put
in a dominant position, into an effective tool for taming literature and
putting pressure on the Soviet people. Moreover, it was soon given the
status of "Big Brother" in relation to other languages in the USSR and
was assigned a significant political-ideological mission. The language
strategy of the USSR was a particular form of Soviet occupation, lan-
guage aggression.

The communist regime actively incorporated corruption sche-
mes into literature to exert pressure on writing that adhered to the
principles of social realism and also developed a new kind of Potemkin
village to give the illusion of prosperity and abundance. The regime
successfully used the real executioner and gravedigger of free speech,
censorship, which had its own hierarchical steps, starting with self-
censorship and ending with ideological censorship.

Georgian literature was in the constraints of social realism for 70
years, between 1921-1991.
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Manana Gelashvili
Ivane Javakhishvili Thilisi State University
Georgia, Thilisi

Fatal Translation: Friedrich Nietzsche’s
“Thus Spake Zarathustra” in Georgian

The paper gives analysis of the Georgian translations of 7hus
Spake Zarathustra by Friedrich Nietzsche created in the 30-40ies of the
20% century by Erekle Tatishvili. Erekle Tatishvili (1884-1946) was a
polyglot and an erudite, a specialist of International Law and History of
Diplomacy, the first chair of the department of west European Lan-
guages and one of the founders of the Faculty of West European
Languages and Literature. Tataishvili’s interest in Nietzsche started in
his student years when he studies philosophy at Leipzig University. His
translation of Friedrich Nietzsch’s book, which is characterized by
fidelity to the original text and formal beauty, cost him an arrest under
Stalin’s purge.

The paper gives examples of how the translator solves certain
problems and creates an aesthetic equivalent of the text which the
author called a mix of poetry and philosophy.

Besides the translation the paper also pays attention to Erekle
Tatishvili’s article on Nietzsche written in the 20ies of the 20™ century.
The article, which contains a number of passages from the text, makes
it possible to trace the development in the strategy of the translation.
Besides, the article enables us to speak about Tatishvili’s interpretation
of Nietzsche’s philosophy.

The analysis of the translation clearly reveals that the book was
unacceptable for the Soviet regime not only because of its ideology, as
Soviet ideology associated Nietzsche’s philosophy with fascism, but also
because of its poetics which did not fit in with the aesthetics of socialist

realism.
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Georgia, Thilisi

Ideological Predecessor of “Socialist Realism”:

Lev Trotsky — Literary Critic

Lev Trotsky (1879-1940), one of the leaders of the Bolshevik
coup of 1917 and the subsequent Soviet state, in the fall of 1923, at that
time the People's Commissar of Military and Naval Affairs of the Union
of Soviet Socialist Republics, published the book "Literature and
Revolution". The work of the famous Bolshevik received a wide
response in the Soviet Union and in various countries of the world. It
was soon translated into many languages. "Literature and Revolution",
translated into Georgian by Valerian Gafrindashvili (in an abridged

form), in 1926, was also published in Georgia.
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The book collects the author's early articles, but also includes
essays that deal with more theoretical issues, especially the future of
proletarian literature. The work discusses the relationship between
literature and politics, individual writers and their literary works, but
also issues of theater and painting, sculpture and architecture, or the
artists of these artistic fields. Despite the literary confidence of the
famous revolutionary, the collection seems to have had a predomi-
nantly political purpose.

The collection of texts of different content, purpose and scope
conveys, of course, shows the personal literary views and impressions
of the leader of the revolution himself, but at the same time, the whole
book is an eloquent source for understanding how he or founders and
ideologues of Bolshevis saw the place and importance of literature or,
more broadly, art in the communist state. One circumstance should also
be taken into account: it might be assumed that, since the Leninist-
Trotskyist period of Bolshevik ideology differed in its attitude towards
art (even the formal aspects) from the Stalinist period, it would be
expected that the book would show a clear difference from the di-
rections of the ideological-artistic dimension, took in the Soviet Union,
that followed, such as the 1930-1940s, when was formed the "Socialist
Realism" method, but it is remarkable that the inheritance between

these two periods is visible and clear.
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Prabuddha Ghosh
Jadavpur University
India, Kolkata

Transition From Socialist Realism to a More Radical Poetic

Discourse: Indian Context

The aim of this paper is to look at poems in Bangla and Telugu to
explore how the idea of socialist-realist poetics was received in these
languages and how it played out over time, from 1930s to 1960s.

A number of noteworthy poets were influenced by AIPWA
(1936) and brought a radical change in the poetic language to respond
to socio-political realities. Being believer of the communist ideology,
they tried utmost to convert the oppressed peoples’ voice into poetic
aesthetic and not to let them surrender to the descending despair .They
used the common day to day idiom and addressed a larger mass of
people more directly. How did they address the conflicting space
between the middleclass Bhadralok-centered morale, values, class
consciousness and the desire of a working-class revolution? How did
they apply a prototyped optimism of the socialist-realist model in the
caste-based, religion-tormented Indian reality? Or, Was the socialist-
realist poetics insufficient to represent the voice of the oppressed?
Sometimes the line between mere propaganda/slogan and the poetic
aesthetic became blurred and sometimes artificial optimism failed to
look at the real reactions of the working class. Poetry couldn’t free itself
from the grip of the educated middleclass. That’s why new poetic
trends (Hungrialist and Digambara) became emergent in Bangla and
Telugu poetry from early 1960s. From late 1960s, in the wake of

Naxalbari and srikakulam movement, revolutionary poetry reshaped
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modern Indian poetry and the socialist-realist ideology became a
residual one.

The point at which this paper would conclude is the transition of
poetry from a propagandist tool to a more radical poetic discourse on

the Indian reality.

Yana Grishina

Department “House-Museum of M.M. Prishvin in the village of
Dunino” (GMIRLI named after V.I. Dahl)

Russia, Moscow

Alexander Medvedev

Tyumen State University

Russia, Tyumen

“My Brook Flows Under the Rock of Social Realism™:
the Phenomenon of Social Sealism in M. Prishvin’s Diary
(1932-1952)

The release of the secret diary of Mikhail Prishvin in a full and
uncensored version (18 volumes) could have been carried out only in
the post-Soviet period (1991-2017). For 20 years (1932-1952) Prishvin
reflected on social realism in his diary, considering it through the key
categories of his philosophy (reality and utopia, personality and state,
classicism and romanticism, humanism and Marxism).

As Andrei Sinyavsky noted, “Social realism is based on an ideal
model which is assimilated to reality”.

Prishvin believed that social realism, like the entire Soviet
project, was based on the replacement of the present by utopian future,
scarifying the human.

During that period Prishvin himself was subject to ideological

harassment for ‘humanism’ by Soviet ‘nihilists’ represented by the LFA
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(Left Front of the Arts), RAPP (Russian Association of Proletarian
Wiriters) and critics close to them.

In his diary Prishvin argues with the method of social realism.
But being a writer in the situation of censorship, he is forced to create
his own literary works, keeping the social realism fundamentals in
mind. Therefore, Prishvin’s literary texts of the Soviet period are two-
dimensional: on the one hand, they meet the requirements of social
realism, and on the other hand, they have a modernist idea behind:
“You can write and talk about Christ, calling him Prometheus” (1933).

Konrad Gunesch
London Centre for Interdisciplinary Research

United Kingdom, London

Extensions of Socialist Realism in Western Twentieth-Century
Artistic Productions, Sports Novels, and Action Films: Eastern-
Western Union or Global Uniformity in the Creation,
Continuity, Competition, and Conquest of Personal, Public,
Political, and Philosophical Borders?

Elements and extensions of Socialist Realism have pervaded in
Western and global twentieth-century literary and film productions,
their enthusiastic critical and popular receptions apparently not
ruptured or even significantly marked by the era’s historical end. For
example, the film Rocky IV (1985) portrays Socialist media as deploying
artful and idealized renderings of the two pugilist protagonists for
political and sports propaganda purposes that seem however to be even
more popularly embraced, sociologically successful, economically
revealing and idealistically impacting in the Western hemisphere than
in the Soviet Union. Similarly, Tom McNab’s highly acclaimed sports
novel Flanagan’s Run (1982) addresses sociopolitical criticism only as a
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side aspect during a Trans-America marathon in the Great Depression,
but still sweeps from Western European National Socialism over East
Asian Communism to global capitalism, including economic and social
segregation, labor exploitation, and political radicalization. Finally, as
an example of a post-period production that still contains elements of
Socialist Realism, the Hollywood film Pentathlon (1994) contrasts
complex dimensions of Eastern German personal, physical and psy-
chological conflicts within wider historical, political and philosophical
frameworks, including nuanced character studies and global cultural
criticisms. These and other literary and cinematic works are analyzed as
reflecting personal, social, political and philosophical borders, and
argued as to whether they solve or rather perpetuate their treated issues
and agendas, supported by creative and commercial background
information. Overall, the research aims to contribute to the discussion
of Socialist Realism from academic and artistic, historical and contem-

porary, political and philosophical, and literary and visual perspectives.

Liudmyla Hrytsyk
Taras Shevchenko National University of Kyiv
Ukraine, Kyiv

Peculiarities of the Comparative Discourse of the Socialist
Realism Epoch: Filtering in Terms of Expediency, Gains,
and Losses
(on the material of the Ukrainian comparative literature
of the XX century)

The formation period of Ukrainian comparative literature
showed that in literary works based on comparative and historical
approaches (M. Maksymovych, O. Kotliarevsky, O. Bodiansky, M. Kos-

tomarov), the authors tested other methods that would eventually
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become components of typological studies (I. Franko, I. Nechuy-
Levytsky, etc.). A milestone in the development of comparative lite-
rature in Ukraine was M. Drahomanov's study "Slavic Transforma-
tions...", which, according to L. Biletsky (an emigrant researcher),
defined "all the moments and stages of the scientist's scientific and
methodological comparative criterion." I. Franko's works allowed us to
reflect not only on the possibilities and prospects but also on the
modifications of comparative studies, the outlined vectors of research,
particularly comparative poetics. O. Potebnya, D. Ovsianyko-Kuli-
kovsky, and A. Krymsky significantly expanded the directions and field
of comparative studies, introducing oriental material and emphasizing
the nature of the poetic word, the influence of rhythm inherent in
language on the artistic word, etc. The positivist phase of comparative
studies, which dominated in the late nineteenth and early twentieth
centuries, varied depending on the importance of the tasks. For
Ukrainian literature (as the literature of a non-state nation), it was
necessary to show through the prism of contact genetic studies how it
assimilates foreign material, foreign forms, and what it contributes to
the general treasury of literary themes and forms, "what the literature
of neighboring nations was for it, and what it was for them" (Ivan
Franko). The important thing was to show how, despite having many
similarities caused by various factors, Ukrainian literature, in contact
with great Russian literature, went its own way, which affected the
themes, imagery, genre specificity, and everything that made Ukrainian
literature deeply original. The contact-genetic approach allowed for
such conclusions. In the following decades, Ukrainian scholars in exile
took advantage of this opportunity, radically reorienting the com-
parative material from Ukrainian-Russian to Western European and
Eastern. Through the prism of comparative studies (mainly contact
genetics), Ukrainian literature entered the European scientific space. In
the 1920s, a comparative literary studies department was established at
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the Shevchenko Institute of Literature headed by O. Biletsky. Since
1903, a philological seminar started by V. Peretz operated at St. Volo-
dymyr's University, "known in the scholarly world of former Russia
and beyond." However, the "ideological activities of the Communist
Party" of the 20s and 30s destroyed the plans of the cabinet and the
seminarians who had been worthily representing V. Peretz's philo-
logical seminar, where comparative studies were given particular
importance. Most works on comparative studies that eventually appe-
ared in exile, including three works on the comparative history of
Slavic literature by D. Chyzhevsky, were written by former semi-
narians. The fundamental developments did not fit into the ideological
doctrine of Marxist literary studies. Comparative literature was con-
sidered "methodologically dangerous, hostile," a "bourgeois formalist"
concept (B. Jakubsky). The developed approaches were qualified as
"comparative techniques," working methods for identifying cultural
and literary connections, and "a method of preparatory processing of
the material." Until the publication of O. Biletsky's 1958 work
"Ukrainian Literature Among Other Kinds of Literature of the World,"
aimed at proposing a new/different model of comparative studies in
which typology was to take its proper place, the discourse of com-
parative literature continued to unfold within the framework of con-
tact-genetic studies, whose role, both in terms of the factual material
selected and traditional methods, did not correspond to the level of
European comparative studies. The meter of Ukrainian comparative
studies D. Nalyvaiko summarized in 2000: modern Ukrainian com-
parative literature is at the early European twentieth-century level.
Evidence of this is the organization of educational and research centers
in universities and the publication of textbooks and monographs by H.
Veres, D. Nalyvaiko, R. Hromiak, M. Ilnytsky, N. Vysotska, Y. Nakhlik,
and others. The experience gained, albeit disturbed by the ideological
press, has led to a radical paradigm shift in contemporary Ukrainian
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comparative studies, moving "beyond the narrow confines of genetic
archeology and factography." Closely linked to the theory of literature

and its concepts, it is rapidly expanding its capabilities.

Ether Intskirveli
Caucasus University

Georgia, Thilisi

Folk Reflection on "New Economic Policy" According
to Folklore Materials

To overcome the political and economic crisis following the First
World War and the Russian Civil War of 1918-1921, the Soviet
government from 1921 tried to implement the "New Economic Policy"
(NEP), which, despite some liberalization, was controversial from the
beginning. Therefore, in 1928-1930, the government announced a
special struggle against the rich peasants, or kulaks.

The Soviet propaganda, which has been called upon to incite
hatred against the artificially created "class enemy" and to turn the
proletariat against fellow villagers, was actively involved in the process
of dekulakization. From this point of view, the subject of special
interest to the government becomes folklore as an effective means of
spreading its policies among the people. Accordingly, the ideological
work with folk storytellers, has been actively started, which has not
gone without results, and since the 1930s, a specific folk creativity has
appeared throughout the territory of the Soviet Union, the form of
which is national and the content is socialist.

The report will explain how the peculiarity of the Soviet Union,

is reflected in folklore. The government, which is fighting against all
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kinds of property, creates a tandem with the proletariat, and deprives
them of spiritual values and even their own opinions. These pseudo-
folkloric works are full of hateful language and shocking insensitivity
towards the victims of the Soviet Union, which could be considered
one of the main signs of "official folklore" of this period and what

Soviet folkloristics spread as a manifestation of Herder's "Volksgeist".
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Borislava Ivanova
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Politics of Reception. Translations of Bulgarian Literature in
Turkey and Greece Between 1944-1989

The paper aims to trace the main tendencies in the translation of
Bulgarian literature in Turkey and Greece during the socialist regime in
Bulgaria. The target countries are Turkey and Greece as during the
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mentioned period the political regimes differ from each other which
also shows the influence of internal politics over the reception in other
countries. Among the specific areas that will be considered are the
types of literature that have been translated, the peaks of translations
(that prove to be connected to the internal and external political
processes), the publishers’ strategies and review of the activity of the
publishing centres. The main conclusions trace the political lines of
reception during the period of the Socialist Realism in Bulgaria

considering the local political, cultural, and even economic factors.

Maia Jaliashvili
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Pseudo-freedom and the Illusions of Socialist Realism

All writers should unite in the Union of Soviet Writers and
participate in the building of socialism. Thus, the Soviet government
made writing (and art in general) a part of state structures, an
ideological tool, and the main propagandist of communist ideals. In all
the republics of the Soviet Union, writers' unions became a kind of
political organizations that were supposed to control artistic pro-
duction. They were supported by specially created censorship orga-
nizations that did not give permission to print works of art containing
any oppositional or unacceptable thoughts for the authorities.

Socialist realism was the cultural strategy of the Soviet state,
which provided for the involvement of artists to lead the work of
building communism. It was an artistic theory that originated in the

leading circles of the state on the basis of the famous article by the chief
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ideologist of communism Lenin "Party organization and Party lite-
rature", published in 1905 and became a kind of manual.

This is how poems, stories and novels about Lenin, Stalin, Beria
and other leaders of communism were created. Unfortunately, talen-
ted creators had to fulfill such "orders". This Socialist realism had to be
national in form and socialist in content. The literature was supposed to
express the people involved in the construction of the Soviet state, the
activities of collective farms and other Soviet organizational structures.
His goal was to create a new man — Homo Soveticus. As Stalin pointed
out, writers were "engineers of the soul" and could ideologically shape

this new person.
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Mzia Jamagidze
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
Utopianism in Georgian Socialist Realism Literature

The presented paper analyzes tendencies of Utopianism in the
Akaki Belashvili and Demna Shengelaia's texts written by the esthetics
of socialist realism. Both selected writers were members of The
Futuristic groups in the 20th years in the past century, but later they
had to go on to socialist realism and created texts inspired by its
esthetics. The famous cultural researcher Boris Groys mentioned that,
the fact, the representatives of Avang-Garde in the Soviet space
smoothly transmitted to the aesthetics of socialist realism, caused by
the fact that both of them are filled with the utopian spirit and tried to
construct a dream future here and now. We analyze how these ten-
dencies are represented in the novels created according to the socialist

realism esthetics by Demna Shenegelaia and Akaki Beliashvili.
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Gori State University
[lia State University, Institute of Political Science

Georgia, Thilisi

Handbook of Communists
(To the 85th Anniversary of the Publication of “History of
the All-Union Communist Party (Bolsheviks)“ Short Course)

History was one of the powerful ideological foundations of the
Bolshevik regime. The official Soviet concept of history, which was
approved by V. Lenin, was developed by Academician Nikolai Pok-
rovsky. Pokrovsky was the leader of the historical scholarship in the
1920s USSR and " the head of the Marxist historical school.

Mythologized history according to the Soviet model was of great
importance not only in the education of a new Soviet person but also in
the formation of Soviet identity. Historical science was called upon to
contribute to the formation of class social consciousness. The book
,History of the All-Union Communist Party (Bolsheviks): Short Cour-
se“ played a special role in this respect, which was published in 1938.

The book was written by several historians and high-ranking
Bolsheviks (V. Knorin, P. Pospelov, E. Yaroslavsky), but Stalin is
considered as its author, who owns the corrections in the text and the
chapter on dialectical materialism.

The Short Course was printed 301 times during Stalin's lifetime,
and 42,816,000 copies were published in Russian alone. In Georgian
this book was published nine times with a total circulation of 245,000
copies.

Since the late 1930s, the ,Short Course“ has become an indis-
pensable textbook for both listeners of party schools and university

students.
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It was believed that the ,Short Course“ made a great contri-
bution to the ,creative development of Marxism-Leninism and the
strengthening of Soviet patriotism“. In fact, this book deprived histo-
rical science of common sense and an objective approach, reduced its
research component, and dogmatism prevailed for a long time.

The attitude to the ,Short Course“ in different periods was
different. For almost two decades after its publication, the work was
considered ,the ideal textbook of Bolshevism®, the bible of the com-
munists, and the handbook book.

At the XX Congress of the CPSU, the ,Short Course® was dec-
lared bankrupt. Under L. Brezhnev, the book underwent a kind of
rehabilitation, and in the publications of the perestroika period, it was

dubbed as a fake historical text of a conjunctive nature.
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Grigol Jokhadze
1lia State University
Georgia, Thilisi

Unconscious Passages and Belated Resonans

(Osip Mandelstam’s essay “Homecoming”)

Osip Mandelstam’s essay “Homecoming” has never been the
object of the Georgian Literary criticism. It is all the more appropriate
to say that the both essays — “Homecoming” as well as “Mensheviks in
Georgia” — additionally reveal several proverbial layers of his artistic
and personal portrait.

Mandelstam, as a contemplator, is always ironic. One may think
that he is unable to write without irony or even sarcasm at all. His
eulogy is always abusive in fact and — vice versa. Saving the lofty aims,
his idea is nearly always articulated by the negative means. It gives him
a feeling of satisfaction and not just aesthetically. It can be assumed
that, this is how the protective mechanism of his psyche works. Its
ticking, in the long run, determines his artistic constitution, surely,
with the different form, quality and intensiveness. One may think that
such way he utilizes the Modernistic standard when the irony is the
resource of abstracting from his own conscience, estrangement from
the social reality and self-profoundness. In terms of political pre-
ferences or belonging, the poet supports the Soviet government and

criticizes everything that contradicts it. In this case, the object of his
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vilification is Georgia. His behavior is determined by the political
conjuncture, the service of which the poet does not disdain, but uses it
rather profitably.

Seemingly, we deal with the stage of Mandelstam’s biography

when he is not an archetype of the Poet but just a human being.
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Benedikts Kalnacs
Institute of Literature, Folklore and Art, University of Latvia
Latvia, Riga

Imposed Transformations: Socialist Realism and the Changing
Landscapes of Identities

The doctrine of socialist realism, imposed on all literatures in the
sphere of political and ideological influence of the Soviet state, radically
changed the social and cultural climate of the repressed societies. The
scholarly discourse was obliged to follow the prescriptions that did not

pay any respect to the traditions of literary studies and the humanities
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more generally. In my paper, I will trace the changing meanings of the
term ‘realism’ focusing on Latvian examples before and during the
communist rule from a regional and comparative perspective. In
Latvian intellectual circles, realism became a topical issue in the last
decades of the nineteenth century. The discussions focused on
substantial aspects of representation that were linked to the search for
an aesthetics that would open up specific possibilities for different arts
in their attempts to respond to vital questions of contemporary life.
These debates put realism in the healthy context of various different
aesthetic trends and stimulated search for particularities of realist
representation in literature, theatre, painting, etc. The situation in
Latvia changed completely after the Soviet occupation of 1940. The
ready-made and imported socialist realist doctrine prioritized the
ideological value of art. Therefore, the term ‘socialist’ put its realist
counterpart completely in the shadow. The two concepts, formally
unified in the newly created term ‘socialist realism’, were impossible to
match without totally distorting the concept of realism. The strong
claims of the ideological importance of culture did not allow for
specificity of different arts that were supposed to follow the same aims.
The anti-colonial protest and recovery of broad realist contexts was
gradually made possible by moving along two different paths, either
taking an attempt to separate realism from its ‘socialist’ aspects, or,
alternatively, trying to infiltrate anti-realist art into the seemingly

stable but gradually crumbling citadel of socialist realism.
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Lia Karichashvili
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

“Knight in the Panther’s Skin” in the “Light”
of Socialist Realism

Socialist realism epoch has read the classical literature and the
“Knight in the Panther’s Skin”, from the specific point of view, relevant
to it. Primarily, it was necessary to place Rustaveli’s worldview and
religious faith into the suitable frame, excluding his Orthodox Christian
principles and replacing them with theism, pantheism, solaricism or
such other philosophical-religious movements that were close to
materialism and socialist realism principles. In the Rustaveli studies of
that period, there was apparent pluralism of views, with respect of the
poet’s worldview and for socialist realism, the most acceptable and
popular was the view that Rustaveli was materialist, free of any
religion.

As the main sign of his progressive thinking, they regarded
“rejection of the medieval religious darkness”, fight for happiness in
this world, brotherhood, friendship etc. Rustaveli was regarded as he
proponent of the worldly live. Actually, this was inadequate inter-
pretation of the love conception provided in the prologue an storyline
of the poem, as Rustaveli “needed” worldly love (“earthly feelings”(21))
as imitation, embodiment (“Those who don't sin but love from afar
display the best intention”(21) of divine love, as it is hard to directly
discuss ("very hardest to describe, define or extol”). Actually, in this
part of the prologue, there is a hint of allegoric narrative of the poem.
Trend of the “translation” / comments by Vakhtang IV, the first pub-
lisher of the “Knight in the Panther’s Skin” is to emphasize not only
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“spousal” but also divine teaching and find Christian basis for
Rustaveli’s love, is just emphasizing of the allegoric aspect of the poem,
though, this vision of the King-commenter was neglected and it was
explained as intentional “inaccuracy”, intended as excuse in the view of
religious public.

Methodology of socialist realism was applied not only for
studying and teaching of the motifs, characters, certain passages and
realities in the “Knight in the Panther’s Skin”, but also it was used for
illustrating the published books. This was a new stage in the history of
illustrations to the “Knight in the Panther’s Skin”.

It should be also mentioned that the celebration events
dedicated to Rustaveli’s 750 (1937) and 800 (1966) birthdays (trans-
lations of the poem etc.) have greatly contributed to popularization of

the “Knight in the Panther’s Skin” all over the world.
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Ph.D. Student, Shota Rustaveli Theatre and Film Georgia State
University

Georgia, Thilisi

Iconography of the Labour Woman in the Soviet Cinema
of the 1930s

In the 1930s, in Soviet cinema socialist realism was established.
It was a universally accepted doctrine, a form of thinking and a
framework of party ideology, in which all directions of art were united:
including cinema. The latter best expressed the main mission and goal
of the Soviet totalitarian system: to create a new reality on the screen
and, accordingly, a "new Soviet man". The revolutionary pathos of the
Soviet films in 1920s and the visual metaphors of Marxist ideology were
replaced by the filmlanguage of social realist cinema of the 1930s,
which became "mythological realism" in the second half of the decade.

"Unlike social cinema, Soviet literature of the 1930s more or less
successfully allowed the 'conformist principle' to be preserved. Not a
single director could avoid Stalin's mythology" (Lilya Mamatova "The
Models of the Soviet Cinema 1930s") Illusory reality in Soviet films
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meant the replacement of reality by a fake, a surrogate. In this new
existence, a working person appears on the vanguard, who was
supposed to build a socialist paradise according to the new course of the
Soviet economy. In the visual narrative of the party rhetoric of the
1930s, the Soviet working woman appears as a main actor.

The Soviet system constantly conducted ideological campaigns
in order to increase the productivity of women's labor and engage them
in traditional male activities and as a result, expand the industrial
workforce built on the military principle. The wide range of gender
roles were presented in the totalitarian state (grandmothers, mothers,
wives, young girls..) and participated with equal success in
collectivization or in the process o collective work.

And while the directors were creating a screen allegory of a
happy pastoral idyll, an earthly paradise ("Orange Valley" 1937, "Party
Ticket 1936, "Volga-Volga" 1938) women had to work/fight to save
themselves and their families under cabal circumstances! A clear
expression of the gap between "Stalinist mythology" and the real life is
the 13,754 mass demonstrations of peasants throughout the Soviet
Union in the 1930s, out of which 3,712 took place with the active
participation and leadership of women.

The "gender emancipation” of women was sublimated in the
context of labor in the Soviet cinema of the 1930s. The "new social
body" competed with a man driving a tractor ("Tractorists" 1939) or
flying an airplane ("Flying Painter" 1937)

In 1935, a year before the adoption of the new Soviet cons-
titution, a thematic plan was published on how the representation of
working women should be in Soviet cinema. It was a concept of a
(masculine and non-feminine) woman created from an extremely
patriarchal perspective. She becomes a passive object of the male gaze
in a linearly structured frame composition. In the films of the 1930s,
the working woman (women's community) represents a kind of visual
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element and narrative construction, and due to the specifics of sound
cinema, it prompts the Soviet female viewer to identify with the
character, while the man makes the woman "under his gaze" through
the voyeuristic-narcissistic functions assigned to him.

In general, in socio-realistic art of the 1930s and including
cinemaa, the major passage is the visual iconography of the Soviet
working woman and Stalin. Films depict how it appears to us "The
Great Chief" in the role of a caring father, a kind teacher, a supremely
wise deity, and what is the mixed attitude of women towards him.

How often is the collective of women worker eroticized both:
symbolically and visually? How does a woman become an object of
desire in Soviet cinema of the 1930s? (Lacan) In what artistic form(s)
does their sexual energy accumulate in labor? (Freud) Do woman
characters become voyeuristic-narcissistic "victims of the gaze" given to
patriarchal culture (Laura Mulvey)? To what extent does the Soviet
cinema, created in the heart of the "Stalin myth", allow us to criticize
and analyse in the discourse of feminist and/or psychoanalytical film
theories? My conference paper includes the answers to these questions

and the analysis of the issues.
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Teo Khatiasvhili
1lia State University
Georgia, Thilisi

"Victory Over the Sun” -
a New Reality Built with Social Realist "Iconography"

Boris Groys, in one of his first and most influential books,
Gesamtkunstwerk Stalin, argues a assertive and controversial view of
art history, according to which social realism is not the opposite of the
Soviet avant-garde, but its ideological successor, since both are built
around the idea of a new human and a new reality, both aim to
transform the human mind (thoughts, desires), so it is committed not to

please the masses, but to create a mass that will like him.
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Even before the revolution, Russian futurists will announce the
"final victory over the sun" — that is, the victory over the sun's rays,
over nature, which will be replaced by electronic light; This victory is
the condition of the new reality where everything natural will be
replaced by the artificial. Social realist art also follows a triumphant line
of victory over nature, which can be read as overcoming backwardness,
poverty, illiteracy, prejudices and obscurantism, which can be consi-
dered a type of Soviet modernism. Instead of the form-oriented avant-
garde, social realism offers content-oriented ("socialist in content") art,
which represents a radical solution to the idea of creating a new
human.

Nutsa Ghoghoberidze's "Uzhmuri" (1934) is the best example of
"transitivity" from one stage to another, in which the expressive visual
view of the avant-garde director and the propagandist narrative of the
new, socialist realist art are layered together; film, which passed strict
censorship, but still remains as a contradictory text, where the pathos of
the victory of the new man and the subjugation of nature reflects the

process of the disappearance and erasure of place, memory, identity.
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Bezhan Khorava
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The Image of Soviet Abkhazia of the 1920s-1930s
in Abkhaz Soviet Literature of the 1930s-1950s

In February and March 1921, the Red Army of Soviet Russia
conquered Georgia. Soviet power was established in Georgia. On
March 4, units of the Red Army entered Sokhumi and proclaimed
Soviet power.

In 1921-1922, anti-Soviet demonstrations took place in
Abkhazia. At the end of August 1924, an uprising began in Georgia.
In August and September, military operations were conductedin
the Samurzakano district of Abkhazia, as well as in the Kodori
gorge — Tsebelda, Lata, and Chkhalta.

Beginning in the autumn of 1929, the collective-farm
movement spread across Georgia. Because of this, serious discontent
arose in the Abkhazian villages. Poverty and general dissatisfaction
resulted in a mass women’s protest in the summer of 1930 in the
Gali and Kodori districts. Protests continued in subsequent years as
well.

At the same time, in the 20s and 30s, the construction of the
Black Sea coastal highways and railways, resort and city deve-
lopment were in full swing in Abkhazia; collective farms were built
in the villages; industrial exploitation of Tkvarcheli coal mines
began, etc. These changes were accompanied by difficulties, follo-
wed by protest actions against collectivization.

The topic of protests taking place in Abkhazia was taboo

during the Soviet years. It was taboo for Soviet literature as well.
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After the establishment of Soviet power, proletarian lite-
rature appeared praising the new regime. It got along fine with the
Bolshevik regime, which aimed to primitive culture as much as
possible. Proletarian literature was poor, superficial, demagogic,
lacking poetic culture and devoid of national content.

In the early 1930s, the authorities considered that proleta-
rian literature no longer corresponded to the new tasks. In 1934,
socialist realism was declared the only artistic method. Literature
was supposed to reflect the inspiration of socialist labor, successes
of the collectivization and industrialization, socialist village and
city, bright faces of representatives of the peasantry and the
working class, labor exploits of heroes of five-year plans, etc.

The changes that took place in the village and the city were
also reflected in Abkhaz Soviet literature of the 1930s-1950s.
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The University of Georgia, Tamaz Beradze Institute of Georgian Studies

Georgia, Thilisi

Georgian Culture of the 50s-60s of XX Century

and its Historical Premises

The turn of the 50s and 60s of XX century in Georgia was an era
of significant changes in the spiritual life of the country, a new outlook
and a new artistic approach appeared, which in its essence opposed the
principles of Socialist Realism prevailing at that time.

The purpose of my report is to highlight the important changes
taking place in the culture of Georgia at the turn of the 50s-60s of the
20th century, based on the comparative research of foundations of
these changes — historical premises and public consciousness, with the
Fine Art of that period.
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This era generally is an important period in itself for the Soviet
Union, of which Georgia was a part at that time: the so-called
"Developed socialism" reached the culmination of its existence-
progress; From the end of the 50s and 60s, it freezes in one place, and
from the second half of the 60s, it begins to decline, and if the era of
building of the Socialism in the 30s and 40s creates a qualitatively
characteristic culture, from the 60s it puts this culture in a stagnant
state, while It, can be said, that a culture similar in form and content,
but completely different in essence, is developed in its core.

The youth's desire to gain and establish inner freedom became
characteristic of the Whole World in the 50s and 60s of the 20th
century, and it can be said that it was a defining event of its
phenomenon, which was the result of the Second World War and post-
war policies. This movement turned out to be natural and so powerful
that it found a certain reflection even in a politically and culturally
closed and isolated space as was the Soviet Union — it developed in its
own way against the background of the political situation
cdistinguished for the Soviet Union.

For the "children" of political repressions and the Second World
War in the Soviet Union, who had a "hellish" childhood and youth, the
50s became a symbol of a liberation and a happy future (post-Stalin
events). Belief in a happy future, hope and expectation for the
development of the country in a different way, instilled a romantic
attitude towards life in the entire society. The country, physically and
morally broken, experienced a powerful cultural development in the
late 50s.
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Maia Kiknadze
Shota Rustaveli Theatre and Film Georgia State University
Georgia, Thilisi

On the Stage of Shota Rustaveli Theater from the Performance
“From Spark” by Shalva Dadiani

In the 30s of the 20® century during soviet era the state paid
great attention on the occupation of writers and artists. The party itself
used to determine their working plans, by establishing ideological
standards, publishing certain documents and resolutions. Considering
aforesaid the establishment of new socialistic realism’s course in the
fine literature and literature criticism at the congress of Soviet Writers
Union (1934) is very noteworthy. Actually there was demand of soviet
writers, though indeed it related to all the fields of art, including
theater as the best means for the popularization of soviet ideology.

Socialism in theater as in writing, painting or cinema had similar
grounds. The difference was stipulated only under the specific feature
of the field. Directorial style, form, artistic manners, scenography and
performance by actors and actresses were added to the interpretation of
the play in the performance. They were narrating to the spectators of
the theater about the party, victory of socialism and development of
soviet industry. Modern characters were appearing on the stage:
collective farmers, peasants, engineers, members of communist union,
pioneers and revolution leaders.

Like the Soviet theaters, a number of social-realist plays (S.
Shanshiashvili's "Anzori", I. Mashashvili's "Gangashi", P. Samsonadze's
"Salte" and etc.) were staged on the Georgian stage. Among them
special one is the play “From Spark” by Shalva Dadian which is the best
example of social realism. The writer provided us a true story from the
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history of Bolshevism. Namely, the establishment of a social-democ-
ratic organization in Batumi by Stalin's initiative.

The first performance took place in Rustaveli Theater on De-
cember 11, 1937 (dir. Ak. Vasadze). According to one of the reviewers,
"the director took a new step with this performance in the estab-
lishment of socialist realism on the stage."

The appearance of Stalin in the play caused special admiration of
the audience. Actor Mikheil Gelovani, in addition to external
similarities, tried to convey the inner world of the leader's face, his
great nature and the fighting spirit. The climax of the play was the
meeting of Stalin and Lenin in the last episode, which filled the

audience with the belief of victory and optimism.
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Khatuna Kokrashvili
The University of Georgia, Tamaz Beradze Institute of Georgian Studies

Georgia, Thilisi

The Georgian Orthodox Church and Atheistic Propaganda
Methods in the Totalitarian State
(20-30s of the 20th century)

After the occupation of the Democratic Republic of Georgia by
Soviet Russia in 1921, the Soviet regime was established in the country.
After the creation of the USSR, Georgia formally joined the Union of
Allied Republics. It was part of a centralized, totalitarian state domi-
nated by the Russian Soviet Federative Republic. Atheism and anti-
religious positions were one of the essential ideological basis of the
USSR. After Sovietization, this kind of religious policy spread in
Georgia as well.

We will try to explain the peculiarities of the church policy of
the Soviet state and the situation of the Georgian Orthodox Church; By
what methods of atheistic propaganda against religion and the church
were carried out; What special features characterized it in Georgia and
what were its results.

It is known that immediately after the creation of the Soviet
state, two directions of attitude towards the church emerged among the

political elite: the first expressed the position of Lenin-Trotsky and
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aimed at the complete liquidation of the church; The second, which
Stalin advocated, meant church modernization, less radicalism towards
the church.

In the early 20s of 20th century, the abolition and destruction of
churches, the ruin of holy things, icons and frescoes, repression of
clergymen, murder and insults became regular events encouraged by
the state in Soviet Georgia. From 1923-1925, the state policy towards
the church was connected with the "renovation movement" started in
the church. This process was manifested by the attempt to form a "new
church" in Georgia. The goal of the "renovation", together with the
"modernization" of the church, was to bring the Orthodox churches in
the territory of the Soviet Union under the control of the Russian
Church, which threatened the autocephalous status of the Georgian
Orthodox Church, which it restored in 1917. The mentioned
movement could not gain a foothold in Georgia.

At the turn of the 20s and 30s of the 20th century, the formation
of a new person and a contemporary socialist society by the ideals of
the "cultural revolution" and "socialist realism" became relevant, which
meant strengthening the struggle against religion and the church. An
anti-religious organization was founded — "the League of Fighting
Godlesses", whose initiative group was created in 1928 in Georgia.
Representatives of the Soviet intelligentsia and teachers were included
in it for atheistic propaganda, and attention was paid to creating special
departments in higher schools to train personnel. However, this
organization did not succeed and ceased to exist in the 40s of the 20th

century.
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Andrey Korovin
A.M.Gorky Institute of World Literature of Russian Academy
of Sciences

Russia, Moscow

Danish “Collective Novel” and Socialist Realism

The development of Danish proletarian literature in the middle
of 20™ century is strongly connected to a group of writers who were
members of Communist party (Martin Andersen-Nexo, Hans Kirk,
Hans Scherfig etc.) The most popular form for them was a social-
realistic novel, which reflects their Marxist-influenced believes and
continues the tradition of 19% century realistic literature. The most
famous examples of this type of novel are Pelle the Conqueror and
Ditte, Child of Man by Andersen-Nexe. The main hero in these novels
is a representative figure for proletarian literature, fights with the social
iniquity. In 1928 Hans Kirk (1898-1962) published the novel The
Fishermen (Fiskerne), which tells story about rural fishing village in
contemporary Denmark. And there no one main character — there is a
collective hero (collective of workers). This novel broke with the
previous tradition of coming-of-age storiesand become the first
example of collective novel. The Fishermen was the best-selling
book of all-time in Denmark. The following novels: The Day Laborers
(Daglejerne, 1936) and The New Times (De ny tider, 1939) was written
in the same manner. Actually, Kirk created the new type of novel,
which is very appropriate for communist ideology and corresponds

with the theory of Socialist Realism started to develop in 1932.
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Gocha Kuchukhidze
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
Atheism or New Religion

Presentation, based on the works of the Soviet writers, provides
analysis of atheistic ideology of the Soviet period; we regarded that the
view adopted in the science, according to which, Friedrich Nietzsche’s
" Ubermensch" was some kind of ideal that has become certain paradigm
used for formation of the “new human” deserves attention; according to
this view, among the authors of Soviet ideology there were certain
persons, believing that it is impossible to cognize the truth; that neither
Christianity is able to do this and generally, all religions attempt to
influence the masses only; according to this view, they attempted to
find the new means of influence and found Nietzsche’s " Ubermensch"
as the ideal, embodying the power in this world and able to create
“worldly paradise”. In the report, we focus on the passages in the Soviet
literature demonstrating presence of the belief that once, the science
without any gods at all by himself will be able to revive the dead and
that the life will become eternal; there is the impression that among the
Bolshevik ideologists, there really were the persons driven by such
utopic ideas, possibly not discussed at the official level as they would
mostly be perceived as science fiction... the work also discusses the
issue, whether Nietzsche, himself, was atheist or not.

German National-Socialism emphasized racism in Nietzsche’s
philosophy and this contributed to the view that the ideas of utopists,
followers of Nietzsche were unacceptable and this was one of the
causes of actually prohibition of this philosophy in the USSR.

The presentation provides discussion of the "League of Militant

Atheists", works of the Georgian writers (Konstantine Gamsakhurdia,
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Grigol Robakidze, Geronti Kikodze...), describing spiritual crisis of the
Western Europe, in the beginning of past century, expected events of
the new epoch... The main point of the presentation is that beyond the
Soviet atheism, as Aleksei Losev mentioned, there was the idea of

creation of some kind of the new religion...
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Nona Kupreishvili
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
Safo Mgeladze — Between Artistic Form and Idea

Unfortunately, there is no serious scientific research about the
woman poet and novelist of the 20s-30s of XX century, Safo Mgeladze.
Everything that has been written about her may be divided into two
categories: populist discourse and social realist panegyric. At the same
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time, we should take into account that other women writers who
appeared at the literary arena of the mentioned period also suffered
under three types of - patriarchal, totalitarian and heteronormative -
pressure, which caused the eclecticism of their creativity.

Recently, young researchers (S. Pataridze, S. Benidze, T.
Melashvili) showed a certain interest in the works of Kato Mikeladze,
Marijani, Babilina Khositashvili, Lidiya Megrelidze, Nino Tarishvili
and, Safo Mgeladze. Against this background, the question of expanding
the research in different directions and moving to a new stage of
interpreting the texts that are already familiar or unknown to us is
shaped, which should be based on the modern deideologized under-
standing of the latest Georgian literature and the stories of Georgian
feminism that have not been publicized so far.

In this context, it is possible to use the works of Safo Mgeladze,
her prose in particular (the novels "Liana Lordia", "On the Wings of the
Storm", "The Road", especially the materials published in 1990-92 in R.
Cheishvili's magazine "Dawn" for the future book "The true story of my
life") is a new reading that leads to the beginnings of Georgian femo-
rose. Moreover, it is an intuitive pursuit of the fundamental ideas of the
existential philosophy that arose later in France, a kind of overlapping
with the conceptual opinions of Jean-Paul Sartre and the ideologist of
the Western feminist movement, Simone de Beauvoir.

All three novels by Safo Mgeladze aim to actualize advanced
ideas for that locale of the time and to establish their author in
literature. From the point of view of the artistic form, it is late realism,
and thematically, the figure of a woman, presented from different
perspectives, is highlighted in the context of paradigmatic changes.
With Safo Mgeladze, there is a certain inconsistency of the artistic form
and idea, which makes these texts appear to be real documents of the

era.
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Nestan Kutivadze
Akaki Tsereteli State University

Georgia Kutaisi

Critical Reflection of the Soviet Discourse

in the Magazine “Mnatobi”
(1930s)

As a result of Russia’s annexation and occupation in 1921,
Georgia lost its 3-year independence, and in 1922 it became part of the

Soviet Union. Bolshevization of the country began and it encompassed
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absolutely all aspects of social life. The cultural sphere was also
subordinated to the state policy and communist ideology.

A new literary canon was formed on the basis of the Soviet
ideology, which was completely subordinated to propagandistic pur-
poses. In addition to the fact, that this process was artificial and violent,
it was fully managed by the state, in which one of the main roles was
assigned to literary criticism. The main concepts of the Soviet critical
discourse were as follows: Marxist criticism, proletarian writing,
socialist realism, Soviet writer, literary policy. These terms became the
main concepts expressing the essence of the literary process.

The above-mentioned specificity of the management of the
literary process by the Soviet authorities is thoroughly demonstrated by
periodicals showing facts and events as well as reflections on them. In
this regard, the magazine “Mnatobi” (Beacon) should be singled out.
The publication was founded in 1924 as a monthly artistic-literary and
scientific magazine, which aimed at providing workers and peasants
with scientific and Marxist knowledge in the Georgian language by
scientific and Marxist forces (1, 1924). In this way, the ideological fra-
mework of a fairly popular periodical was formed.

Similar to the previous decade, in the 1930s “Mnatobi”, along
with other publications, actually determined the character of Soviet
literature, participated in the formation of the Soviet literary paradigm,
interpreted classical writing based on Marxist methodology, analyzed
the issues of the aesthetics of socialist realism, and evaluated literary
production. The authors of literary-critical letters published in the
magazine were well-known writers and critics (A. Abasheli, S.
Kldiashvili, N. Lortkipanidze, B. Zhghenti, Sh. Radiani, etc.).

The issues of “Mnatobi” published in the 1930s clearly show the
violent character of the Soviet ideological machine, the anti-human
nature of Bolshevization, the falsity and utopianism of the worldview
artificially forced on literature.
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Manana Kvataia
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Retrospective Aspects of "Institutional Memory"
in Texts of Socialist Realism

The politics of memory is recognized as a conceptual factor in
determining true national identity. It implies the efforts of theorists to
create the memory of a particular event in society, or contribute to its
oblivion. Anthony Smith claims that "an ethnos cannot exist without a
shared historical memory; memory is a condition for its further
existence". Texts created in accordance with the method of new
realism, based on the socialist concept of the world and man, are of
particular value for the study of memory, as they reflect the main
trends, spirit and moods of a controversial time.

In the USSR, socialist literature was put to the service of party
ideology. "Down with non-partisan literature! Down with literary
supermen!" — Lenin was furious. Maxim Gorky urged writers to show
"the heroic work of the dictatorship of the proletariat in all its
grandeur." "The class, absorbed by Leninism, is the master and the
dictator," declared Fr. Narrowshvili.

In the USSR, socialist literature was put at the service of party
ideology. Lenin exclaimed in wrath, “Down with non-Party literature!
Down with the literature of supermen!" Maxim Gorky instructed
writers to depict "the heroic work of the dictatorship of the proletariat
in all its greatness." "The class, armed with Leninism, is the master and
the dictator," declared F. Naroushvili.

A. Tertz considers socialist realism to be a "phenomenon of local
culture" whose main goal was to "mythologize Soviet reality". Myth is

viewed by Roland Barthes as "a system of communication, a message... a
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mode of signification, a form." According to Mircea Eliade, myth offers
the society the models for human behavior and thus gives meaning and
value to its existence. The writings of socialist realism offered the
readers the mythological principles of the communist modeling of the
world. Baudrillard maintains that reality can be replicated equally well
so that it cannot be distinguished from the "real".

According to Merab Mamardashvili’s reflection, in a totalitarian
regime, the phantom of things and turning people into zombies have
become a way of life. The Soviet political elite tried to introduce the
markers of socialist identity, to create a new "institutional memory",
whose primary objective is to "create the meaning of the past, to spread
it to the masses and society'. Nowadays, the analysis of various
materials makes it possible to objectively determine the markers of the
official memory policy of that time and to find out what kind of
identity formation it was intended to. When analyzing the aspects of
the Soviet model of reality, the data of literary texts, which offer first-

class material for the study of "institutional memory", are noteworthy.
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Akaki Tsereteli State University
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The Political Coloring of Artistic Details in Christa Wolf's
Novel Divided Heaven
(Some Aspects of Structural-Semantic Analysis)

Christa Wolf's novel Divided Sky provides a broad outline of the
processes that took place in the life of the former German Democratic
Republic in the 1960. Imbued with the firm and unyielding belief in
"bright" future, it became one of the most important works of socialist
realism in the literature of East Germany. The plot of the novel unfolds
during the construction of the Berlin Wall. It deals with the challenges
facing the postwar divided Germany. The protagonist is a young
woman who is forced to choose between love and socialism. The
characters’ private lives as well as a broader social milieu are depicted
against the background of political situation in the divided Germany.
For the right comprehension of the artistic world of Christa Wolf's
Divided Sky it is necessary to identify the functions of marginal details.
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Structural-semantic method allows us to throw a new light on the
issues discussed in the paper.

The purpose of the present paper is to explore the ways in which
the politically charged details demonstrate the complexities of the
formation of new social relations and manners as shaped by the
existence of two different German states. It will enable us to gain deep
insight into the acute social and psychological problems. I will try to
trace the movement of the details in question throughout the text and
explain their meaning in individual fragments of the text, i. e. in the
context of “word series”. Textual details are viewed as mobile elements
of the dynamic microstructure of the novel that can shift from one
“word series” to another. At the same time, this shift leads to “broa-
dening of the meaning” — a type of semantic change by which the
meaning of a word becomes broader and more inclusive than its earlier
meaning. The politics is introduced into the novel by its very first detail
— the title that refers to the Germany split into two antagonistic camps.

In the final analysis, politically charged details scattered throug-
hout the text give overall tragic tone to the novel, demonstrating the
ways in which the tragic division of the country affected the lives of
the German people as illustrated by the tragic separation of the young

couple.
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Jurate Landsbergyte-Becher

Lithuanian, Vilnius

The Other Side of Socialism in One Poem

The epoche of socrealism in Lithuania never been realy
accepted.In contrary,the after-war periode of new occupational regime
,;ruled by Soviets,was strange and violative towards literature writers as
well.It was impossible to create in hight capacity works and some
authors create secretly their best poetry,what being unpublished passed
hands of readers and only decades later was aknowledged as the best
works and signs of the epoche.The poem of famous intellectual writer
and poet Vincas Mykolaitis-Putinas(1893-1967)has very special fate.Its
content opens the real tragedy and claim against teror of Soviets
occupation,stronger as author self .The poem ,tittled in latin, Vivos
plango,mortuos voco“ made long road,that lead to the word ,repen-
tance“,known very well in later Soviet regime befor its collapse.The
whole Stalin epoche ist crushed in this poem.No work of ideology of
socrealism could be compared of secret but very strong influence on
Lithuanian selfhood as the poetry.But author, taking care of his position
for publishing his works by regime had refused to name it as own.The
story of the poem is the mirror of the epoche of so called socrealism in

after war Lithuania.
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Imants Lavins (Lavins)
The EKA University of Applied Sciences (EKA)
Latvia, Riga

Decorative Art of the Latvian SSR, Searching the Way
Between Party-mindedness and National-mindedness

The basic principle of socialist realism was the belief in the po-
litical ideals propsed by the ruling Communist party (party-minded-
ness) of the Soviet Union, enriched by national-mindedness and ide-
Inost (ideological-content) . Already since the early 1930s, in the Soviet
Union every single cultural worker in every single discipline of art had
to strictly follow the method of socialist realism. The canon of socialist
realism was equally applicable to fine art as well as applied art, the
specific function of which was supposed to be purely utilitarian use.
Decorative art in the national republics of the Soviet Union usually
took the forms of folk art, and decorative art since the beginning of the
1960s was perceived as an integral component of Soviet culture. The
essence of Soviet culture had already been formulated several decades
earlier, and it had to be socialist in content and national in form,
emphasizing the importance of national traditions.

It was possible to treat this principle in various, even very
disparate ways, so the problem of adherence to the party principles and
the manifestastion of national distinctiveness was an inexhaustible
topic of theoretical and practical discussions. Conceptual ambiguity, as
well as very different visions among artists, theoreticians, as well as
party functionaries, did not allow to develop a unified theory of applied
art. Due to the afore mentioned ambiguity and the pluralism of
opinions artists of applied art could enjoy some space of freedom for

creativity, without directly violating the canons of socialist realism.

165



The author of the paper examines and analyzes the development of
professional decorative art in the Latvian SSR of that time, ideological

currents in art theory, and center—periphery relationship.

Maya Levanidze
Shota Rustaveli Theatre and Film Georgia State University
Georgia, Thilisi

Socialist Realism Trends in the Creation of the

"New Soviet Man" in Georgian Cinema of the 1930s.

Socialist realism — a direction that accurately reflected the spirit
of the era, the basic requirements of the new state, the new ideology.
He fixes in the art and reality ideal images of Soviet society, the person,
moral and ethical norms, "Soviet" style of life and relationships.

In the 1930s, in a country completely isolated from Western
civilization, the experiments begun in the Soviet film avant-garde of
1925 in the direction of creating a new man became increasingly
relevant. Christian morality began to be replaced by Soviet morality,
leading to the creation of new "gods" —idols and "superhumans.

The new direction of "socialist realism," which emerged in art
during the years of Soviet repression, established a double standard of
life in society and stifled civic consciousness. And it instilled con-
formism, conformism in all social strata.

"Eliso" and "Narindji Veli" by Nikoloz Shengelia, "Khabarda" by
Mikhail Chiaureli, "Arsen" and "Diadi Gantiadi" by Kote Mikaberidze,
"My Grandmother" and " Detained Groom ,, This film clearly shows the

creative evolution of the author: from freedom to obedience.
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Tamar Lomidze
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

History of the Study of Ancient Georgian Panegyric Poems
in Georgian Soviet Literary Critics

The study of the text "Tamariani" began in the 30s of the 19th
century. "Tamariani" was studied by Platon Ioseliani, David Chubi-
nashvili, Nikolai Marr, Sargis Kakabadze, Alexander Khakhanashvili,
Mose Dzhanashvili, Pavle Ingorokva, Korneli Kekelidze, Ivane
Lolashvili, Mariam Karbelashvili and others. The first important step in
this regard was made by Nikolay Marr (1902), who made corrections to
the poem and expressed the point of view that "Tamariani" was not a
poem, but a collection of odes written at different times. It was Marr
who singled out eleven odes and one elegy in this collection.

In Soviet Georgian literary criticism, different views were
expressed about the authors of "Tamariani" and "Abdulmesiani" and the
dates of their writing, as well as about the artistic and formal features of
these poems. In particular, in contrast to the negative assessment of the
so-called "Chakhrukhauli" (E. Bolkhovitinov, I. Chavchavadze, N.
Marr), K. Kekelidze and I. Lolashvili believed that "Tamariani" and
"Abdulmessian” continue the literary traditions of the XI-XII centuries,
laid down by prominent representatives of Georgian religious and
secular literature . According to the same scholars, the value of these
works lies in their virtuoso, rich internal rhyming.

Taking into account the results of the study of ancient Georgian
poems by scientists of the Soviet period, the article will analyze the
formal and meaningful features that bring "Tamariani" and "Abdul-
mesiani" closer to medieval Neoplatonic philosophical and literary
works. A new analysis of the dates of writing and artistic features of

these poems will also be presented.
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Salome Lomouri
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
The Poetics of Ioseb Grishashvili’s “Unpublished Poems”

After the establishment of Bolshevik rule in Georgia in the
1920s, creative freedom gradually diminished as writers were com-
pelled to serve the ideological machine. “The modernist trends
prevalent in Georgian literature clashed conceptually with the Soviet
dictatorship's ideological principles during the 1920s and 1930s. The
Bolsheviks' political agenda aimed to destroy spiritual values, con-
trasting with the literary process characterized by an inner, spiritual
search” (I. Ratiani, M. Elbakidze).

At the end of the 1920s, the development of a new creative
method began in the Soviet Union, which was officially formalized as

“Socialist Realism” between 1932 and 1934. Poets were forced to
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conform to this mold and write according to its rules. Those who
rejected this methodology were declared “enemies of the people” and
faced physical destruction. Many Georgian writers fell victim to
repressions, while others managed to survive only through conformism.

Writers were compelled to extol the revolution, Bolshevik
heroes, and the existing system. Despite outward obedience, some poets
secretly composed anti-Bolshevik poems, most of which only became
known to a wide readership after the collapse of the Soviet Union.
Ioseb Grishashvili, an outstanding figure in the history of Georgian
poetry during 1910s, was one such poet. Opinions about his popularity
varied, with some regarding him as an incomparable master of words,
while others thought that there wasn’t much thematic value in his
poems.

“Unpublished Poems” (published in 1992) presents Ioseb
Grishashvili in a new light, both as a poet and as a person. The poetics
of these poems draw attention, above all, to the profound pain the poet
experienced due to the calamities befalling his country. This collection
of Grishashvili's poems also stands out for its journalistic clarity and
accuracy. Despite being published more than three decades ago, these
poems remain unexplored in terms of versification and poetic style.
Several articles dedicated to the “Unpublished Poems” have been
written, and Zoya Tskhadaya's study particularly considers the anti-
Bolshevik pathos present in the collection.

In this study, we examine the issues of meter, strophe, rhyme,
and poetic stylistics in Ioseb Grishashvili's “Unpublished Poems.” We
also explore the relationship between the textual structure and
semantics. Certain poems in the collection faced intense criticism
during the period of socialist realism due to their anti-Bolshevik

content.

171



Logrmdg eomdm®o

3005 Gl053900L 33002900 PO IBSAIGOL 0bbBHOAIAO
bsgs®orzg9¢m0, 0dogrobo

0mbgd 03583000l ,,0059893530 9JlgdOL“ 3cm9E03s

1920-056 §ergddo  Lodo®omggermdo  dmedg303w96Ho  dst-
039Ol ©odYsmgdol 9909 056@omsb dgobwmms dgdmg-
090090000 5306REgds s AFgMHEgdo, bgdom mvy 0drwgdoom,
0©YMEMR0MHo dobdobols  Lodlobw®do Boabgb. 20-30-056 fenqgd-
4o ,J5O0M oEIMIGHWMMIF0 ©9330MJOMO FmEIOboLE -
wo  39bgb3ogdo  3mbEg3GHMOEG  bBoymbobddo  50dmBbos
150 FMMO OJHIGHIOOL 0INWMAONMO 3M0bE039dMsb. Lwogo
0070990900l ILEHMMI3000 50bodbMwo 3mmo@03MOHo 3G~
Lo 0000303 o30MHOL30MES Foboasbo, Lrmwogho dogdom
006086 oGPGO 3MmiEgLL® (0. Mo@0sbo, 3. gudsdody).

20-0560 §engdol dmenml dogee bodFmgmdo sofiym sboero
399mddggdomo dgommeol 9gdw)daggds, Gmdgwrog 1932-34 fHangd-
do mxBoE0SXYOMHI© JOBMOTS, MMAMOE ,LLOE0SWOLEHWOO ©]g-
5@0bHdo”. 3mgBgdo  0dwgdymbo  Aobbgb, INMAJdM©LI6 53
g4oodl s sHsero §gbgdol Jobgwgom 9fighsm. bmem obobo, 3063
50 9900MEMEOMA0L “oMYmeBEY, borbol 8@Mmgds© godmibobab
©5 BoDH0ZNMS© b5 MMHgdol Logmmby sgdmdeom. dg3Mo
JoOmggeo Moo Fgghods M93MaLogdL, bmem ©sbs®hgbgdds
23905MBgbs 306x3MmGHIoBIoL ABoo Fmabghbgl.

9O gdl Mg3mewy300Ls s dMEITI303 FAOMMS S3MEMA0S,
LYo LoLEYIOL Jgdo-EOEYDdS 9Y3IWsm. F0YHEOZOE Ad-
93670 dmdBowgdols, Bmyo 3mgGo Homs sbEGH0dMwIG303w96
gdLgdL, MMIgEms ¢IgEgbmds Fbmerm LsdFMmms 3538060l ©S3-
@o0b 8900ama 35bs oMM J3000b39wolm3z0L 36MdOEO.

172



00 3mg@ms Moibgl 3093Mm3bgds  0mLgd  aM0dsd30¢0g,
M0IgEoE 500560 Fergdol Jodomwwo 3mgbool obEHmMmosdo ghom-
9600 250mOBIMWo  BodwIMss. Folo  3M3MEWHMMIOL  0oMdsBY
bdoMsE ©o3MdPDBYB. BMAOLMZ0L 0. FMH0Tsd30w0 LoEyzol wds-
@ mbGo@os, bbggdo 30 gsmoBmmgugdol dgbm@dgo doohbgzo-
696 o dobo gdlgdol mgda@ogsl 0ff«nb5dwbab.

»0059999300530 @qdugdo (1992 §.) sbosewo Loboo Fo®dmy-
30P9696 0mligd 4Mm0d5d30l — HMaMOE 3mgBLs s 306Mm369dsL. 53
@9dbgdob 3mgH0gs, I30639wgLOE, JHMZENWO JOIRNOIDOD d-
9mf39mwo $H3030oms s JImEowemo Loddsnmoo 0dsg3l Y-
M5M90sL. 0. §M0dsd30¢0l gl 3OO 3MPWoEOLEHMMO bobs-
QOMS 5 LOBNLEGHOMOF FMOMBY3s. JobgEogs 0oLy, MHMA bod
509 §owby 39hos, Mg gl @gdugdo ©a0dYFES, 39OALOBOZS-
GO0 ©5 39GO0 LGHOWOLEH030L 3mbom, olobo X9 3093
F9Lfogarge0s. 599093530 gdlgdobsdo” dodwgbowro od-
96089 H9Mowo 250md399b@s. BM0s 3boo0sl 2s0m 33935 MBOM
993o© 303090l 56E 009303296 35Ul 0MZoeoLobgdL.

B396 9930LFo3wgm 0mbgd 3MH0d5830¢0b ,,9¢909FO30 Wgd-
LgdoL“: AgBHM03d, LAHMMBOIS, M0MT> S 3MmYGHMMO LEGHOWOLEO30L
Lo3000bgd0; 250333900900 BMmMToLs s Fobos®LOL  OHPOgHm-
900500gds. 3Ogddo 990s35¢0 Msdgbodg gdlio LmEoswol-
GO0 M75¢0BIoL 39M0m©Ido 3dsxgmo 3MH0G030L MdOgIGI® 0J3d,
05305600 55@0dM 8930360 Fobss®LOL godm.

173



Kakhaber Loria
Ivane Javakhishvili Thilisi State University
Georgia, Thilisi

“Their eyes should not see blood, Mariam!.."
(Food for Thought about Leo Kacheli’s Novel ,,Gvadi Bigva“)

The multifarious literary legacy of Leo Kiacheli (1884-1963)
includes numerous wonderful short stories and novels. Particular
emphasis should be given to the aesthetic and worldview diversity of
his prose: The writer, with his early short stories, is credited as one of
the most successful pioneers of modernist prose, and at the same time,
is an author of a number of works that belong to the series of classical
works of Georgian psychological (so-called renewed) realism.

It is not surprising that the highly dramatic processes called "the
taming of writing" affected Leo Kiacheli and his works. Despite the fact
that the writer, in his youth, was engaged in certain revolutionary
activities, his "interest" in the principles of socialist realism still leaves
the impression of a kind of political compulsion. Essentially, he was left
with two main options: pay a literary tribute to the prevailing blood-
thirsty regime by casting a cheap literary surrogate to it, imprinted with
traditional Soviet propaganda clichés, or, albeit following a certain
ideological tendency, remain honest with the reader (at least mostly)
and create a nearly real image of its contemporary reality, a more or
less adequate picture of life back then.

Leo Kiacheli chose this latter path in “Gvadi Bigva”, his highly
acclaimed novel in its time. In 1941, the writer was awarded the Stalin
Prize (the USSR State Prize) for it. The novel which was almost
immediately translated into all major Soviet nations’ as well as many
European languages, is clearly based on the well-known principles of

socialist realism, at least outwardly. Nevertheless, with the artistic skill
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that is characteristic of him, Leo Kiacheli managed to portray, more or
less faithfully, the struggle of different social forces on the example of a
Georgian village in the 1930s. As for the psychological metamorphosis
of the main character — Gvadi Bigva, it is shown with uncommon
persuasiveness and has little to do with the Soviet clichés of the
transfiguration of the main characters. The last phrase of Gvadi ("Their
[children’s] eyes should not see blood, Mariam!..") in the work is of
significant importance for the understanding of the novel, since
between the lines of it, one can quite possibly read veiled criticism of

any kind of violence (including the Bolshevik violence).
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Yordan Lyutskanov
Bulgarian Academy of Sciences, Institute for Literature

Bulgaria, Sofia

Translating the Title of Vepkhistqaosani (‘(The/Some)one in an
Ounce’s skin’ / ‘The Ranther-clad One’) in Foreign Languages
Before and After 1937: the Mark of ‘Culture 2’ or of Socialist
Realism?

Reception of the work nurtured by Russian late imperial culture
stressed the (material and symbolical) object in that image, to the
detriment of the agent (be him man or knight or whomsoever). The
author of the second translation into French, “Achas Borin” (Aleksandr
Bobriniskii) (1885), professor Aleksandre Khakhanashvili in Moscow
(in a 1895 article, in his Russian-language history of Georgian
‘wording’, 1897), and the author of the only full non-Soviet Russian
poetic translation, the Konstantin Balmont (in the introduction to the
first edition of his translation (Rustaveli 1917: 14, 21), use the
metonymic designation ‘Ounce’s fur’ (,bapcopa xoxa“). In the artistic
text itself, Balmont uses ‘(The) one who carries an ounce’s fur’
(-Hocamuit 6apcoBy mkypy“), which is the closest possible to a literal
rendering: both in the 1917 edition containing a partial translation, and
in the 1933 émigré one (Paris, publ. D. Kheladze), containing the
complete translation. The agent is reduced to a participle and a
silhouette. The majority of post-1930s translations show an opposite
inclination, one spectacularly embodied in the Soviet 1937 re-edition of
Balmont’s translation, which changed the title to ‘ Vityaz in the tigers
skin’. I will argue that the shift was nurtured by cultural-political and
poetological intentions and that, inasmuch as a title is an instruction for

the readers, it modernised and prophanised the original work.
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Soma Marik
RKSM Vivekananda Vidyabhavan
India, Kolkata

Representing Women in the Struggle for Socialism:
Alexandra Kollontai and Lydia Chukovskaia as Alternatives
to Socialist Realism

This paper looks at post-revolution dissident women’s fiction. In
mainstream Socialist Realism, in literature, and in art, the prevalence of
female protagonists was closely connected with the promotion of the
Stalin cult: women modelled the ideal attitude of "love, honour, and
obedience." But women writers, some of them dissidents, challenged
these norms. Alexandra Kollontai of course wrote her novels and stories
before Socialist Realism was enshrined as the way to write. Her
collection The Love of Worker Bees, especially the novel Vasilisa
Malygina, was anything but a typical socialist realist novel. Taking up
gender and class in an interlinked manner, focusing on class solidarity
rather than the wisdom of the party, examining the meaning of sexual
liberation under socialist construction, Kollontai presented a critique of
what she saw as an emergent new hierarchy, and also challenged the
reinscription of patriarchal norms, mild as they were in the mid-1920s
compared to the 1930s.

Lydia Chukovskaya’s Sofia Petrovna is in the form of a novel, but
written in 1939-40, where a woman’s experience of the Terror is
narrated. Sofia and Natasha represent different responses to the terror.

Kollontai stresses the rise of corruption, the seductions of bour-
geois comfort and bourgeois femininity, in contrast to proletarian wo-
men and their focus on class and gender solidarity. The counterposition

of Vasilisa Malygina wth Nina, her husband’s woman friend/mistress,
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has a comparison of bodies as well as ideological-political positions. The
evolution of Sofia and of the novel as a whole in the hands of
Chukovskaia challenges the structure of the socialist realist novel. At
different points of Soviet history, these authors have a look at realism
that question the certainties proposed by the Writers Congress and the

cultural policies emerging from it.

Tea Matchavariani
Ph.D. Student, Akaki Tsereteli State University

Georgia, Kutaisi

Reception of the Soviet Era in Guram Panjikidze's Novel
“The Seventh Sky”

Guram Panjikidze was recognized as an outstanding writer of the
60s and 70s of the last century soon after appearing in the public arena,
who “defined the spirit of the era”. Despite the fact that the prosaist’s
work coincided with the period of “social realism”, his main purpose
was to notice, analyze and artistically narrate the relevant problems of
the time.

Examining Guram Panjikidze's novels from a new perspective
allows us to reveal the writer's vision of the events of his period, to
evaluate/reevaluate the author's critical attitude towards his modernity
in a new way. It is interesting to know how the writer sees the
possibility of realizing one’s own personality in the totalitarian state of
the Soviet period, the peculiarities of the perception of «civil
responsibility by this society.

Guram Panjikidze's first novel "The Seventh Sky" contemplates
the process of eternal violation of a closed space, which must be

realized by the centrifugal movement of a different subject against the
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idyllic harmony of the system. The main character of the novel, Levan
Khidasheli, is an individual opposed to the progress declared by
socialism, whose consciousness strives for objective perception and
change of the reality, but is unable to find the right path and salvation,
because the “pragmatist”, the "man of life" wins, killing the dreamer in
him with his own weapon. Unfortunately, the vicious features of the
"consumer society" touches him either, which he fights with his mind,
but unconsciously tends to possess them himself. This is the dilemma of
existence shown by G. Panjikidze with specific realities, in a specific
space-time.

With this novel, the writer once again emphasizes the main
purpose of literature: to unravel the complex and dramatic nature of a
modern thinking person, to try to create a desire to establish new and
healthy things, to find a perspective of the future in order to get an

individual model of the style and forces of the era.
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K.S. Matyzhanov

Institute of Literature and Art named after M.O. Auezov of the
Ministry of Science and Higher Education of the Republic of
Kazakhstan

Kazakhstan, Almaty

The Study of the Family and Ritual Folklore of the Kazakh
People From the Era of Socialist Realism to Modernity

Family ritual folklore as an independent genre type of national
folklore has been studied since the 18th century. The tsarist
administration, with the aim of conquering the Kazakh Khanate, whose
territory was presented as a "corridor to Asia", first of all carried out a
complete reconnaissance of the Kazakh lands. For this purpose, small
embassies, scientific expeditions were equipped to study the life of the
Kazakh people and record samples of folklore heritage. Starting from
the second half of the 19th century, the Russian Empire intensified its
actions for the further colonization of Kazakh lands, taking control of
the religious and spiritual life of the people, carrying out their com-
prehensive study. Russian scientists who traveled across the Kazakh
steppe recorded all the information they collected and regularly
published it in Russian publications. Important information was
collected in the border commissions, located in the fortresses that
surrounded the Kazakh steppe in a dense ring. Governors-general,
missionaries, military personnel, paramedics, doctors, translators, etc.
were actively involved in this process.

In the 20th century, much of the folklore heritage was studied
from an ideological standpoint, one-sidedly. A rich layer of religious
dastans was not introduced into scientific circulation. Modern Kazakh

folklore, revealing the typology of ethnographic connections, revealing
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the nature and specifics of the genre of family ritual folklore, classifies
its intra-genre varieties. Materials are being introduced into scientific
circulation that have been rediscovered and become public in
connection with the removal of the secrecy stamp from the heritage of
the Alash Orda figures. The new materials analyzed are from the
Manuscript Fund of the Central Scientific Library of the National
Academy of Sciences of the Republic of Kazakhstan, the Fund of
Manuscripts of the Institute of Literature and Art named after M.O.
Auezov, and from scientific trips to study the oral folk art of the
Kazakhs of China, Mongolia.

David Maziashvili
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Tom Stoppard’s Rock’n Roll and Socialist Realism

Contemporary British playwright, Tom Stoppard is one of the
most remarkable figures in British and world theatre life. His notable
works include not only plays but also variety of film scripts, which
received many important theatre and film prizes at different times of
his career. However, it is not only cinema lovers and theatregoers who
are interested in Stoppard’s works. Academics from humanities and
popular magazines express their interest in his works, which increases
Stoppard’s popularity in all social groups of his contemporary society.

The most famous plays and scripts about the Soviet Union by
Stoppard include Travesties (1974), Every Good Boy Deserves Favour
(1977), Professional Foul (1977) and Rock’n Roll (2006). The dates of
their creation chronologically coincide with the rise of the Socialist
Realism in the Soviet Union.
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The goal of the paper is to study Stoppard’s one of the major
plays Rock’n Roll From literary, socio-political and artistic standpoints
analyze the author’s relation to Socialism and Socialist Realism in
Sovietized Czechoslovakia. Stoppard’s Rock’n Roll is a good example of
intertextuality and metafictional technique. Creative mixture of the
historical truth, playwright’s biography, contemporary reality and
Anglo-American rock music artistically expressed in the play. Exa-
mination of these things will enable us to talk about concrete literary-
aesthetic connections and differences, which finally clarify the author’s
relation to Socialist Realism.

Considering this, I would like to discuss several issues:

1. Tom Stoppard, Vaclav Havel and Sovietized Czechoslovakia

2. Rock music and Prague in 1968;

3. Intertextuality of the play — Milan Kundera’s fictional reality.
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Tatiana Megrelishvili

Georgian Technical University
Georgia, Thilisi

Liudmila Boris

Russia, Moscow

Models of Personality Image in Historical Fictional Prose
of the Era of Socialist Realism
(late 1920s-1960)

During the period of the late 1920s in the USSR, despite the
policy aiming to create a unified aesthetic system for literature — soci-
alist realism — while forcing all other aesthetic styles into emigration
(internal and external), despite the intrusion by the state into the laws
of the natural movement of the literary process, it was not possible to
completely neutralize the internal processes characterizing the state of
realistic aesthetics.

As a result, under the influence of socio-political conditions, a
situation emerged in literature, which could be described as a parallel
dramatic coexistence of modernist and new aesthetics. This largely
unique situation was also reflected in historical prose. In this study we
are looking to trace the features of such a situation.

The report introduces a concept that proposes to consider the
established literary situation as a kind of development of the aesthetics
of realism in the late 19th — early 20th centuries. Samples of historical
prose, in which heterogeneity is reflected most visibly, have been
selected for the study: Y. Tynyanov ("The Death of Vazir-Mukhtar"),
A. Tolstoy ("Peter I"), A. Chapygin ("Razin Stepan"), as well as works
created in the languages of the peoples of the USSR (A. Dovzhenko
"Ukraine on fire", P. Zagrebelny "Divo" (“Miracle”), K. Gamsakhurdia
"The Right Hand of Great Master"). The analysis of the aforementioned
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samples of prose identified three models that help create the literary
image of a historical personality as well as its personal-historical
conflict. These models will be presented in the report.

Methodologically, the report is based on the following works:

1. M. Serebryansky, Soviet historical novel, M., 1936;

2. B. Groys, Rebuilt ideology. — "The Art of Cinema", 1994, N 10,
Giinther X. Iron Harmony (The State as a Total Work of Art) //
Questions of Literature. 1992. Issue. 1. P. 27- 41;

3. Ginther X. "Stalin's Falcons" (Analysis of the myth of the 30s)
// Questions of literature. 1991. November-December, pp.122-141;

4. Clark K. Stalin's myth of the great family // Socialist realist
canon. SPb., 2000, pp. 785-796.
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3. b. 3063900 Kenesnas rapmonus (l'ocyzmapcTBo kak To-
TaJbHOE Npou3BeleHue UCKyccTsa)//Bompocs! muteparypst. 1992, Bem.
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Darejan Menabde
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Memoirs of a Writer of the Period
of Socialist Realism

In order to study and demonstrate the real picture of the literary
life of the period of Socialist Realism, the memoir texts of writers of the
same period acquire special importance. The presentation deals with
the Memoirs of writer and journalist Mikheil Kekelidze (Tbilisi: 2020).

M. Kekelidze (1911-1996) was the author of historical novels,
researcher of children’s and pedagogical literature, an eye-witness of
the overthrow of the First Georgian Republic and Bolshevization of the
country. At a very young age, he founded an illegal organization Young
Georgia, due to which he spent many years in Soviet prisons and exile
as a political prisoner and political exile.

In the Memoirs, special attention attaches to the relationship of
the writer, having returned from the exile, with the literary society of
Thilisi. Various episodes from life of a number of Georgian writers
(K.Kapaneli, M.Javakhishvili, K.Nadiradze, G.Tabidze, K.Gamsakhur-
dia, L.Kiacheli, G.Robakidze, N.Mitsishvili, V.Daiseli, G.Shatberashvili
and others) in the conditions of the totalitarian regime are described.

M.Kekelizde lived to see the end of the period of Socialist
Realism, the collapse of the Soviet Union and restoration of the in-
dependence of Georgia. From this perspective of history, the historical
developments, seen and evaluated from the writer’s viewpoint, are

another interesting page of the past literary life of our country.
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Reception of the Anti-hero in the Literary Text and Criticism of
Social Realism
(Mikhail Javakhishvili's "Kvachi Kvachantiradze"
and Polikarpe Kakabadze's "Kvarkvare Tutaberi")

In the 1920s, two important texts of Georgian literature were
written: Mikheil Javakhishvili's picaresque novel "Kvachi Kvachan-
tiradze" (1924) and Polikarpe Kakabadze's play "Kvarkvare Tutaberi"
(1928).

Who are Kvarkvare Tutaberi and Kvachi Kvachantiradze? And
what do they have in common? The capability of metamorphoses, a
total absence of moral and ethical values, dishonesty, and fraud — this is
an incomplete list of qualities that both characters have. The two
authors selected different artistic methods to depict the events and
create an anti-hero.

Our research aims to investigate how Soviet literary criticism
interprets the mentioned texts. The comparative analysis of literary
criticism of the 20s and 30s is particularly interesting considering two
factors:

1. As it is known, on October 24, 1932, the extended meeting of
the organizing committee adopted a resolution on the recognition of
socialist realism as the only acceptable creative method of Soviet
writing, which, would significantly adjust the positions of critics and
the perspectives of the texts' receptions;

2. Since the 30s, the so-called "Enemy of the People" writers and

intellectuals were outlined. Mikheil Javakhishvili, by his firm and
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uncompromising choice, ended up in this category, while Polikarpe
Kakabadze had to compromise and give up the finale of the play.

Within the framework of the paper, we will take into account
the above-mentioned context to study the evaluations presented in the
Soviet literary criticism of the 20-30s about both the literary texts and
their authors.
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Interpretations of the Period of "Thaw":

Georgian Example

Discussions about the culture and literature of the period of
"thaw" (50-60 years of XX century), its trends and typical features have
been continued up till now (there is not even consensus about its
chronological framework). During this period the restrictions of
censorship over art and literature were partially eased; it became
possible to mirror the actual reality more widely and not one-sidedly.
In spite of the above-mentioned, socialist realism still remained the
only approved artistic method. It is true at the end of the sixties the
revision of “canonic” definition of socialist realism came into being in
the directives issued by the creative unions, but no serious effort to
break out of the “socialist realist” framework had been made.

The tendencies, which were typical for the Soviet literature of
the thaw period, found their reflection in the creations of those

Georgian writers who established themselves on literary arena in the
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1960s. The ideological unity of the Georgian writers of the “sixties” was
based not on the pathos of the establishment but on the negation. The
writers of the “sixties” totally opposed to all that had become an
unbearable anachronism of the outer reality: lie, institute of “social
order”, “neo-false classicism” (also referred to as Stalin’s “classicism”),
etc. At the same time, they were the first who managed to “break”
through the normative aesthetics of socialist realism, cover the deficit
of sincerity of feeling and truthfulness existing in Georgian literary
space, change partially the Stalinist tropes established in previous
decades and bring Georgian literature closer to the actual reality.

In the article it is shown that in the 1950s and ‘60s a complete
denial of typical for Stalin period metaphors which determined major
pattern of narrative (e.g. trope of positive hero, family trope, war trope)
did not take place; they were just revised and renovated. From this
viewpoint, only the tropes which occupied the central place in Stalin
culture are considered; an analysis has been made as to what changes
they experienced, how they were manifested in the works of Georgian
writers. Therewith, the author of the article consider the anti-trope of
Stalinist culture which is associated with irony; it is noted that irony
became the landmark of inconsistency between cultural values of the
“thaw” (anti-monumentalism, honesty, cult of feelings, etc.) and the

cultural values of the Stalin period.
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Romanticism in Socialistic Realism
(History of the Soviet Literary Studies)

The term “Socialist realism”, as a designation of a new “creative
method”, was introduced in 1934, but comprehension of its meaning
commenced much earlier, from 1918, when Lenin’s call — “the art must
serve to the people!” was issued. In 1950-60s the tendency to expand
the boundaries of the new esthetic paradigm intensified. In 1966, at
A. M. Gorky Institute of World Literature (Moscow) the scientific
conference “Significant Problems of Socialist Realism was arranged.
There was justified necessity of “revision of the existing theoretical
views” and distinguishing between the concepts of the “Soviet
literature” and “socialistic realism” that were regarded as one and the
same before. In 1968, there was published Aleksei Ovcharenko’s
research “Socialistic realism and contemporary literary process”. The
Soviet scientist justified the necessity of defining differences between
the concepts of “method” and “style”, “romanticism” and “romance” and
argued that in the depths of the Socialist Realism, existence of “Soviet
romanticism” and “Soviet symbolism” was possible. One of the mo-
nograph chapters: “Romanticism in Soviet literature” became subject to
extensive theoretical polemics, on the pages of “Literaturnaya Gazeta”
[Literature Newspaper] and several magazines in 1969-1970. It was of
great importance for development of Soviet literary studies. There was
clearly revealed the crisis in theoretical comprehension of socialistic
realism and need of new approach to assessment of artistic diversity in

the Soviet literature.
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The report discusses the views and arguments expressed by
G. Pospelov, A. Dimshits, S. Petrov, B. Suchkov, G. Lomidze, M. Khrap-
chenko and A.Bushmin in the ideological paradigm and general

cultural context of that period.
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“Burned Literature” of the Thaw Period in Ukraine:
Oles Honchar's Banned Novel "The Cathedral"

Soviet liberalization, known as the "Thaw", was soon followed
by repression. The method of repression was different from the
brutality of the Stalin era. However, for complete control over culture
and art, physical liquidation was replaced by psychological and moral
pressure, prohibition, liquidation of publications.

Oles Honchar's novel "The Cathedral" is one of the prominent
victims of the Soviet totalitarian cultural policy. The scandal sur-
rounding it, persecution, slander, ban, etc., can be completely compared
to the story of Boris Pasternak's "Doctor Zhivago".

Despite the fact that many Georgian researchers have discussed
the work of Oles Honchar, this history of his cult novel has been
delicately bypassed by everyone. The novel was published in 1968, and
from the very beginning it met with unprecedented popularity. The
famous publishing house "Dnipro" printed it with a huge circulation.
The work describes the history of one of the temples of the Cossack era
and the markers of the national narrative are clearly outlined. In
modern scientific literature, the national narrative has been repeatedly
named as a model of Soviet totalitarianism and opposition. Therefore,
the novel immediately attracted the attention of the government. As
they say, the party boss recognized himself in one of the characters,
which played a special role in starting the prosecution against the

author and his work.
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Because of the "The Cathedral" they are persecuting me, des-
troying my life, treating me like an empty space," wrote a desperate
Oles Honchar in his pocketbook, which saw the light of the sun quite
late. In Soviet criticism and science, this work was regarded as a taboo
for a long time. As it turns out from the latest studies, this work
received a great response in Europe, in Ukrainian diasporic circles and
in informal publications of dissidents. An article was published in the
German press with a scandalous title — the novel that they could not
burn, etc. Factually, the entire circulation was destroyed and it was
republished quite late, at the end of perestroika period.

From the destroyed circulation of the novel, only gift copies
survived, which were hidden in private/personal libraries for decades.
One such copy of the liquidated circulation is kept in the personal
library of Professor Otar Bakanidze in Georgia, with the commemo-
rative inscription of the author.

The latest scientific and critical literature, periodicals of
Ukrainian emigration regarding the mentioned novel will be analyzed
in the context of researching the problems of nationalism and tota-
litarianism, "cultural imperialism" and colonialism. Based on scientific
literature, unknown archival materials and manuscripts, little-known
stories of the Ukrainian cultural context of the thawing period will be
analyzed about the dissident movement, banned literature and other
problems.

For analysis by such approach, for the report there was also
applied qualitative research via with key informants interview.

Discussion of these issues is necessary to generalize the cultural
and historical context of both the creation of the work and its

unprecedented pursuit.
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Gori State University
Georgia, Khashuri

The Ambivalence of Giorgi Leonidze's Lyrics in Conditions of
Socialist Realism and the Poet’s Unknown

In the work of Giorgi Leonidze, the great Georgian poet of the
20th century, we consider to distinguish several stages, the most
difficult of which is the second half of the twenties of the last century
to almost the end of the thirties. At that time, the personal feelings of
the poet and their fixation are contradictory: this similarity — difference
is multi-charactered. These poetic works paradigmatically confirm the
ambivalence of the poet's spiritual attitudes.

Giorgi Leonidze, like other” Tsisperkantseli” (“Blue Horns”-
symbolist poets), met with a kind of nihilism the events going on in
Georgia in the twenties of the last century; However, at the same time,
the principles of socialist realism of the new era were reflected in his

poetic works created during this period. It is natural that, in the
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following period, his poetry faithfully followed the aspects charac-
teristic of Soviet literature; On the other hand, the sincere aspiration of
the poet towards the past of free Georgia is shown, which has become a
distant dream in the present. On the one hand it might be wrapped in
romantic traditions, but nourished by subtexts of protest against reality.
All these allows us to say that the personal beliefs of the poet always
revolved around the independence of the motherland. This can be
clearly seen in the memories of the poet's contemporaries and in one
still unknown impromptu. Unstudied by researchers of the history of
Georgian poetry, this lyrical masterpiece, imprinted with a national
charge, conveyed by the emotional memory of the poet, with an epo-
chal spiritual mood, echoes the theme of such masterpieces of Giorgi
Leonidze's analytical period as: "Night of Iveria", "Lochin's Grief",
"Thilisi Spring". "Old Georgia", "Black oak at Beach of the Black Sea"

These poems were written in 1925-1926 and reflect the elegiac
mood of the poet due to the loss of the glory of old Georgia. An obvious
protest due to the bloody terror that was raging in us at that time is not
visible in these lyrical creations, however, through symbols and me-
taphors, modern readers can clearly feel Giorgi Leonidze's thoughts and
emotions.

Especially noteworthy is the poem "Night of Iveria", about
which the analysis developed and established in Georgian literary stu-
dies is completely different from reality. Neither the addressee of the
poem, nor its tragic fate, nor the change of the text that this work
underwent in subsequent editions, which is of great importance for
evaluating the mood of the poet, is indicated and taken into account.

Later, due to a kind of transformation of the poet's views, which
was caused by the directives of social realism and the strict censorship
of the Georgian Soviet literature of the twenties and thirties, Giorgi
Leonidze was forced to hide his beliefs in the background temporarily
and activate his pen in the service of the new era.

207



Imers dogs@gemodg

3060l bobyemdfogm «9b60396GLoB B0
bsgs®orz9¢cm0, bsdomo

300M30 ¢gmbodols o030l 533035e9bGHVIMMDS
bmE0seolEGYIMO MYseroBdol 30MHMdYdT0
5 3m9@ob MEbmdo gdudmmd@o

dgmag  Lomzmbol oo  Johmggwo  3mgEob  aomGyo
gmbodol d90mddggdedo 9930 gdws Fop35b0s  2sdm3zgmm
6500096037 9BHS30, OMIJWMoRE Y39y HMMos  gobryeo
b5993960L mEosbo Fargdol Jgmg bsbgzm0b MmEsmosbo farg-
00l ©00gdol JofIOHMEsdg. 59 OHML 3mgGoL 306050 26300900
©5 950 Bodbozos §obsswdgamdMmogos: gl Abasgligds — obL-
b303905 861535¢3ob0sbo s 8M35LobgmdMm03z0s. gl 3mgEHMo
0bBMEgd560 300N 3mg@oL byogho AsbHymdowyg-
0900 530035096 EMOMBSL 5EILEMYOL.

300630 @gmbodg, Lbgs EoLEgMYsbFgwms ©sMs, ghm-
33900 bodowobdom dgbgzs obwyero LoryzMmbol mEosbo fergdol
LodoMmmz9wmdo gobz0msmgdwe Imgegbgdl; 0dEs, 50539 MM,
00539 39®omedo dgddboer dob 3mg@HH MHbBMEgdgddo sobobs
3boo OMOL, beMEosWoLEHWOO MJowoBIol 36M0bizodgdo. dw-
69060300, 890amd 3gMHomdo dobo 3mgbos JOMAMWOIE 253Y3s
LB FMMS WOFBHIMGHMOOLIMZOL B0TsbMdE0g SB39JEgdL; dgmy
dbmog, 033900905 3m9BHoL aitggeo LBHOMIx3s Mogolwrswo
LodommM39ml FoMlmeolagdgh, Mmdgmog ofidgmdo dmegmen m3-
Bgdo 0ggo. gbadergdgaros, gb gMmo dbMog oym GHMIBE0 Mo
G®5003309000 gm0, doaMsd  J39G9dbBHIO0m bBalisbMm-
900 3OMGIBGHO OJomdol FodoMm. ymzgwogzg gu Lsdwowrgdsl
3390093l 3omgzom, Mmd 3mgBHol oMmzbrmo IGFsALo IMsT

208



MEHO0swgdEs BodIMIWML  ©s9MY30EIOMBIL. gb oMo BBl
3m9BHob 0659900MHM3z900 dmambxdgddos s JO™, MY wY3bmd
9Ju3GM@IGTo.  Joomwo @gdbol olEGMMool  I33¢g35MMNSMZOL
Bgobfsgwgwo  gb, 9gOM3bYwo  FudGHom  s0dYIEOwo,  dMgGHOL
90mEow®o  dgbloghgdom  dm@sbowo, gdmdobgmwo  bverogo
296094mdowgdom ©s0nEsLdwo woMozMwmo 9909300 9bdosbgds
300630  @gmbodol  LossbseoBm  3gMmomol obgmo  wgdlgdols
093530300, HMAMOOESS: 0009 039M00Ls  , ,emFobol IFMbOHO,
»000@0oLNMO Foboxgbrywo®, ,,d39wo Lodos@mzgewm®, ,8530 brgol
306ML 9530 IMbs®.

b agdbgdo 1925-1926 {iergddos Moo s s0M93wogL

3m9BHob 9930996 256(gmdowgdsl 939w bodsMm3zgEMml oEIdoL
53563308 299, 593565 3OHMGHILBEGHO Lobbwosbo GHJOHMMOL dsdm,

653 0bsbs@ B39680 IGO0, 53 oMol Jabowgdgddo 56
Bobl, 0993 LOTdMEMIOOLY S FYEHIBMEOGOOL 09d39Md0m 0sbs-
d900MHM™m3g 8300b39wo 583500 AOHABMBL 20mMA0 wgmbodol god-
MLS s gIMEOSL.

296L5319NMPOoD  LogM@s®gdms gdlo ,,wsdg 0396MH00LS,
M0Igol dgbobgd JoMoe  @oEIMsGEWMomd3m©bgmdsdo Tgdv-
353900 5 3330MGOME0 bswoHO LMWWOsE ST3IMO0S
M95@0dL. 56 5OOL J0OMPINO O PoMNZo¢obobgdmwo sGg
@gdLob S5O GLOGO, sOE JoLo GHMLR03Mwwo b3gMmo ©s O3 GId-
LAHOL oL (330D, 53 50 Bofo®ImMmgdds G9dAMT 250m 3989080
24960359, MbOE 3:mgEOL A6HYMdOEIdgdOL Tglog3sligdErs® OO
36003690 mds 5g3L.

890p™d, 3mgEHolL 9gbgegdsms JOHMP3IM0 GHMIBLEGME-
35300L  200m, G55 2obs3oMmds LmEMYswoHdol oMgdE039dds,
M30-MEEM060 Fegdol JoOmmo LsdFmms wo@gModmol
9353635 39658 q0mEM0 wgmbodgz 03w, MMGdOM 3965
3obby aooghos Lsgmma®mo IOFsALo s Ms30L0 3orsdo sHoro
Mol Lsdbabm®do Bogygbgdobs .

209



Ketevan Nadareishvili
Ivane Javakhishvili Thilisi State University
Georgia, Thilisi

Medea and Totalitarian Ideology in
“Colchian Medea in Kolkhoz” by G. Margvelashvili

One of the main discourses of the recently published novel
“Colchian Medea in Kolkhoz” (2021) by Givi Margvelashvili, the
prominent Georgian philosopher and writer, presents a strange, at first
glance, interrelation that of Medea and Sovietism, the mythical heroine
and a totalitarian ideology. But Medea’s story is a universal matrix able
to display interaction of various dichotomies. This time the personage
Medea appears to be her statue erected in Bichvinta (Georgia) in 1968.
In that period of Georgia’s history, during the soviet regime, around
Bichvinta was founded Citrus Soviet Farm, so called “Citrusovi
Sovkhoz”, considered as a symbol of Sovietism by the writer.

But the author connects Medea’s statue with the Soviet regime
not only because the monument was erected in the Soviet farm. Her
monument displaying the murderous mother, as Margvelashvili views
it, has an inner kinship, through her cruelty, with the statues of Lenin
and Stalin, the leaders of Bolshevism.

The aim of the paper is to study one of the main discourses of the
novel — the relationship between a totalitarian ideology and art objects.
This is connected with discussing and studying the following issues: (1)
what’s the point of reviving Medea’s statue; how is this act linked with
a change of Medea’s destiny, therefore, with her rehabilitation; (2)
what is the role of Ch. Wolff's “Medea. Voices” presenting Medea as a
victim of the totalitarianism in the process of her rehabilitation; (3)

What outcomes can the possible revival of Lenin’s and Stalin’s
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monuments have in acknowledging of their appraisal by a history both
for the leaders themselves and for a society.

The conclusions of the paper will suggest useful insights for the
studies of G. Margvelashvilis’ philosophical-literary discourse. At the
same time they will facilitate the investigation of Medea’s receptions,
given that Medea’s personage is presented here by a different art

medium — by her statue.
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Ada Nemsadze
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Renewed T7siskari and the End of Social Realist

Criticism

After the resolution of the Central Committee of the USSR of
April 23, 1932, the artistic vector of the Soviet state had to be
developed by a new method — socialist realism. As the writer Alexander
Fadeev said, writers should help the state to implement its goals and
plans. It was obvious that an ideological dictatorship was being
established in art, which left less and less room for creative freedom.
Soon, all fields of art were adapted to new requirements, although this
artificial process did not prove to be long-lasting in Georgian reality.

It was not even three decades that almost all fields of art began
to renew and the foundations of social realism were gradually shaken.
In 1957, the magazine Tsiskari began to be published, the products of
which best reflect this process. In the renewed 7Tsiskars, the assessment
of fiction texts starts from a completely different, new position and the
discussion of new trends in literature begins, which Tsiskars criticism
begins to display and outline quite boldly.

In the report, we discuss the literary criticism of the first twenty
years of the Magazine (Guram Asatiani, Revaz Tvaradze, Tamaz
Chkhenkeli, Otia Pachkoria, Koba Imedashvili, Tamaz Chiladze, Guram
Gvedtsiteli, Guram Kankava, Akaki Bakradze...), as the end of social

realist criticism; we analyze its character, innovations and tendencies.
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Avtandil Nikoleishvili
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Towards the Realities Revealing Socialist Realism

in Georgian Poetry of the Soviet Period

Despite the repressive governance policy that the communists
carried out in every direction since the first years of getting hold of the
political power, at the initial stage of the sovietization of Georgia, they
were not able to completely come Georgian literature under the
ideological influence. This is confirmed by the fact that several literary
groups existed in Georgian literature until the end of the 1920s. This
situation has changed significantly since the 1930s, when the gover-
nment declared socialist realism as the only creative method of writing.
In this way, the literature appeared in a strict ideological framework
and subjected to the requirements of the Soviet policy. The mentioned
event severely limited the process of free expression of opinion, and the
authorities legalized the Soviet-era praising as the main purpose of
writing.

Such government policy acquired such a large scale in the 1930s-
1950s that most of the writers working at that time could not escape
this phenomenon. Poetic appeals written jointly by famous poets beca-

me one of the popular forms of turning literature into an ideological
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supplement of the political power of that time, by which they show
leader a report on the country's successes. Almost all writers working in
the mentioned period had to create artistic texts glorifying Soviet
reality and thus, this became one of the main directions of their cre-
ative work. Unfortunately, this event had a very negative impact on the
Georgian writing of that period. Artistic productions created according
to the requirements of socialist realism no longer represent any literary
value. There are many artistic texts that illustrate this in the works of
Galaktion Tabidze, Giorgi Leonidze, Konstantine Lortkipanidze and
other writers working at that time. Unfortunately, as a result of the
powerful pressure of the Soviet ideological policy, they had to write
poetic texts that extolled the current epochal reality in a conjunctive
manner along with the poems expressing their true national-civic

convictions.
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Natalia Nikoriak, Aliona Matiychak
Yuriy Fedkovych Chernivtsi National University

Ukraine, Chernivtsi

Socialist Realist Markers of Biopics "Taras Shevchenko" (1926)
and "Taras Shevchenko" (1951)

The modern revision of both the literary heritage and the film
heritage is quite a complicated task. Especially it comes to the period of
Soviet totalitarianism, when many artists had to balance on the edge of
party-dogmatic postulates and loyalty to the art, to make (or not make)
forced compromises with the regime in order to preserve national
paradigms. Biographical films are intended to provide reliable infor-
mation about the life and activity of an outstanding personality, and
not to perform ideological tasks or the function of propaganda. Howe-
ver, it is the genre of film biography that in full reveals the methods of
socialist realist "totalitarianism". In this context, the dynamics of the
interpretation of Kobzar figure in the film biographies "Taras Shev-
chenko" (1926) and "Taras Shevchenko" (1951) is quite demonstrative
in the realm of the general formation specificity of the "pantheon of
heroes" of the Soviet regime.

Still in the 1926 biopic by P. Chardynin, the first attempts to
adapt Shevchenko's biography and creative heritage to the needs of
Soviet ideology were made. Architectonically, the film consists of a
series of novellas chronicling the writer's life — from childhood to his
death. However, the biographical canvas is filled with socialist realist
codes, creating a "convenient" image for the Soviet authorities. Tradi-
tional Soviet ideologemes appear in the 1926 biopic: "a prophet-
kobzar", "an autodidact artist-serf", "a rebel", "a fighter for the libera-

tion of the oppressed and dejected". This film is believed to start the
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creation of a new image of Kobzar as "a forerunner of modern com-
munist ideas." The 1951 film by I. Savchenko, shot on the eve of 90th
anniversary of Kobzar's death, was a confirmation of the paradigm shift.
Here, the attention is focused on the period of Shevchenko's exile, on
his sufferings in the captivity. The film creates a heroic image of
Shevchenko as "a symbol of the proletarian struggle" and "a fighter for
socialist ideals". Soviet mythologemes actively appear in the 1951 biopic
— "a poet-fighter", "a ‘petrel’ of the revolution", " a peasant poet", "a
younger brother of the Russian social democrats". The film became a
demonstrative example of the embodiment of the ideological socialist
realist narrative and cinematographic Shevchenkiana had to be guided

by it in the following decades.

Khatuna Nishnianidze
Tbilisi Theological Academy and Seminary
Georgia, Thilisi

Precolonial Period Political and Sociocultural State in ,Davitiani”
and the History of its Study in Socialist Realism Era

The history of the study of ,Davitiani" counts almost more than
a century and a half. Davit Guramishvili created not only own self-
portrait but also a self-portrait of the whole nation. During his time
living in Georgia, Russia and Ukraine he has never been distant form
political and historical events.

The goal of our research is to answer the following questions:
Under Soviet rule when nationalism was received as a thing of the past,
how were the national and personal troubles represented in ,Davitiani”

perceived in scientific literature? How is the political and sociocultural
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state reflected in ,Davitiani” and how was it received in Soviet period?
Were the political and sociocultural relations between Georgia, Russia
and Ukraine described in ,Davitian" being studied based on the
information in various literary sources and archival materials? What
indicators did Soviet comparative literature provide us with for
analyzing ,Davitiani”? Was Davit Guramishvili generally thought of as
a uniting symbol of three nations or was it a Soviet propaganda? How
was Davit Guramishvili’s artistic face portrayed across Georgia, Ukraine

and Russia during the Soviet Union?
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Lela Ochiauri
Shota Rustaveli Theatre and Film Georgia State University
Georgia, Thilisi

Soviet Reality, "General Line" and "Artistic" Forgery
in Georgian Cinema of the 30s

At the turn of the 1920s and 1930s, the framed and ideologised
Georgian (Soviet) art was violated like flying comets by the flashes of
individuals and small "artistic associations" and the brilliance of their
created works of art. For the "full-fledged" persecution of art and

artists, the Bolsheviks, at this, initial stage of "building a new country,"
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had less free time (they had other "enemies of people" to destroy) and
censorship had not properly and fully established solid guidelines.

Since 1932, officially (although the processes had already
begun), the authorities of the Soviet Union, headed by Stalin and with
the idea and dictates of Maxim Gorky, laid the foundation for a new
and comprehensive ideology, course, "method of description" and
legalized it as a universal mandatory "rule," the only acceptable form of
thinking — Socialist Realism. The authority did everything to introduce
it, to establish it, to declare any attempt to express creative freedom as
"formalistic" and to start repression in culture.

In Soviet cinema (as in any field of art) — "social order",
didacticism, straight-line propaganda, as well as limitation of themes,
artificiality of conflicts and characters, over-simplification, fakeness
and lies became the main issue. These processes have significantly
changed the flow of Georgian culture/cinematography. A long era of
surrogate, pseudo-art began. All the doors of freedom and free thin-
king, personal will, creative expression were closed. All the curtains
came down.

The paper analyses how and what art turned into by censorship
and ideology, subsequent events; how they influenced the fate of
people. We are talking about the general trends of Georgian cinema of
the 1930s; On the events developed around the cinema, which pre-
ceded and caused recognition, success, career achievements, rise of
some and, in most cases, hearings, accusations, condemnations and rep-
ressions of others. Which meant and caused — persecution of indivi-
duals, creative, moral and physical destruction.

The paper talks about two of such directors, two cinema-
tographers who, unwittingly and by the decision of the state, found
themselves in opposite positions, with a radical fate — Nutsa Ghogo-
beridze and Mikheil Chiaureli. The first — being the first female Soviet
film director — experienced all the manifestations and punishments of
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victims of Soviet repression, Bolshevik terror. The second one — one of
the founders of Georgian cinema — received all the privileges, all kinds
of support and fame, and was fully honored (the fate of the few) to be
"the first."
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Tamar Paitchadze
Ivane Javakhishvili Thilisi State University
Georgia, Thilisi

Social Realism and Modernism —
to Comprehension Victims and Weapons

Talks and disputes about the deliberate suppression and blocking
of modernist art in the era of Soviet totalitarianism began in the late
1980s. From this time, the point of view emerged, according to which
modernism was an "intellectual victim", but not of the totalitarian
consciousness or era in general, but specifically of Stalinism — as the
founder of the "repressive model" and the strictest implementer of this
policy.

This position represented a kind of one-sided or tendentious
recognition, although it was far from the complete truth, and it was a
practical manifestation or continuation of the well-known "Ottepel"
policy, which should be considered a defining event of the public and
creative existence of the second half of the 20th century, as an
"ideological make-up" or " An unprecedented example of "liberal thea-
teralization” and a new variation of politics, which was tried for the
Soviet ideology: a pseudo-humane decision dictated from above, softe-
ned by the institution of a diktat, in exchange for years of repression,
radical measures, an information vacuum and an existential crisis.

Discussing the relationship between modernism and social
realism it is impossible without considering the incompatibility of
artistic forms. Since the twenties, a laboratory for the universal estab-
lishment of totalitarianism in the public consciousness has actually
been forged, which in itself meant propaganda by means of the art of

cognition and consciousness.
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Functional, developing socialist realism should overshadowed
non-functional artistic elements of modernism.

This work was planned, it had several basic postulates, which
were mainly based on accusations against the modernist worldview,
namely: the decanonization of classical/models and thematic-aesthetic
principles, montage, alienation, complex style, conventions, etc. The
continuation of these dependencies was that social realist (i.e. new)
creative politics and discourse, in contrast to the modernists, main-
tained that to the great creative "benefits" that classicism introduced —
this position was, of course, a farce and a trap for the recipients.

Following these approaches, socialist realism had to expose
modernist radical-pragmatic gestures, creative leftism, "bourgeois
pessimism" and methodically clear the way from modernist art.

It was a synthetic and purposeful plan, which was neither started
in the Stalinist era nor finished after it. It was a form of colonial "phi-
losophy" in general, which took a maximalist form in physical mani-
festation, which meant not only violence against the text, but also the

physical isolation of opponents.
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Tatyana Rybalchenko
Tomsk State University

Russia, Tomsk

Options for Rejecting the Identity of the Feroes of Modernist
and Realistic Novels
(R. Musil "A Man Without Qualities”, M. Gorky
"The Life of Klim Samgin". L. Leonov "The Thief")

It is supposed to compare the collisions of the rejection of the
identity of the central characters of the novels of the 1920-1930s in the
aesthetics of modernism (R. Musil "A Man without Qualities") and re-
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alistic aesthetics (M. Gorky "The Life of Klim Samgin" and L. Leonov
"The Thief"). A common thing is revealed - not a criticism of falling out
of the socio-cultural framework of the "extra person", but the discovery
of the tragedy of the individual in the latest civilization in the twen-
tieth century (the civilization of the masses, standards and consumption
of things and ideas). The proximity of criticism in the novels of
traditional classical thinking to the ideas of T. Adorno, as well as the
influence of European social and cultural catastrophes in the first half
of the 20th century, is indicated. There is a difference in national
criteria in assessing the fate of an “unidentifiable” person: the building
of an individualistic utopia by the hero Musil (free love) and the
impossibility of salvation outside the social process, the death of an
independent individual in the chaos of new history. The phenomenolo-
gism of Musil's poetics and the world-modelling poetics of mytholo-
gism in the Russian novels of Gorky and Leonov (the influence of
Russian cosmism) are compared. The hidden polemic of the authors
with the dominant system of political and humanistic ideas is proved,
which is explained by the ambiguity of the authors' aesthetic positions,

the irreducibility of understanding to one identical version.
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Georgia, Thilisi

»Undertakings Brought from Russia“ —
Lado Kotetishvili’s Short Story “Gveltucha”

A strange fact has taken place in the history of Georgian litera-
ture — one of the best writers of the 20th century, who will soon take
his rightful place among Georgian classics, became known to Georgian
readers only in the 21st century, just a few years ago. His works have
not been published in full yet. Relatives of the writer are still reading
his manuscripts and preparing them for publication. Lado Kotetishvili,
whose works were created in the 30s of the 20th century and which are
mainly modernist, told his wife before his death never to publish them.
His wife and children fulfilled his wish, but in the end, the generation
of grandchildren considered it necessary to publish the writings of Lado
Kotetishvili in memory of their grandfather. The response exceeded
their expectations. Lado Kotetishvili’s works will attract many resear-
chers and the writer will definitely be included in the textbook of the
history of new Georgian literature because of his special style and
worldviews.

Another circumstance should also be considered: Lado Kotetish-
vili did not publish his works. Of course, he writes for the intended
reader, but he does not consider the general reader of his time, that is
why he does not disguise himself in any of his works. Short story
Gveltucha is also important due to the fact that is was written several
years after the Sovietization of Georgia; and not for publication.
Therefore, what is described in it is in full accordance with the reality

and the author’s vision related to it.
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For the History of Soviet Folklore:
The Issue of the Relationship Between Folklore
and Pseudo-Folklore

The folklore of the Soviet period was a particular stage in the
history of folk creativity. To confirm its folk origin and legitimacy, the
Soviet government armed itself with folklore tradition and actively
developed work in this direction. This idea was first spoken by the
Russian folklorist Sokolov, who considered it necessary to manage
folklore ideologically.

At the beginning of the 1930s, according to party instructions,
folklorists were instructed to help storytellers create a new type of
work that reflected the magnificence of the new era. This is how the
academic cooperation between the folklorist and the storyteller was
established. Folklorists were instructed to guide the storyteller and edit
their written texts, which is a falsification of traditional folk works.

In Soviet folklore, glorification works were created by imitating
folk epics and poems. Authors painted party leaders like characters
from folk epics. In this regard, a prominent place belongs to the mytho-
logized images of Lenin and Stalin. At different stages of historical
development, society often expected a savior hero with outstanding
qualities. After the October Revolution, people's future political beliefs
were connected to Lenin and Stalin. The party introduced new com-
munist mythology by all means, and a large part of the population
eagerly shared them. In some poems, one can really feel the direct

attitude of the authors toward the leaders. The structure and other signs
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of these works are folklore. Therefore, these works should be attributed
to the field of folklore with certain clarifications.

The coexistence of pro-Soviet orality and the Soviet myth
embedded in the people defines the folklore of the Soviet era, which
was born after the October Revolution and ended with the death of
Stalin.
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Lyrical Impulse in the Framework of Social Realist Rhetoric
(According to a poem by Galaktion Tabidze)

Galaktion Tabidze's first wife, Olya Okujava, experienced two
deportations. Unfortunately, Olya never returned from her second exile
in 1936. It was later discovered that she was shot in 1941, along with
other prisoners, in the Oryol forest.

Naturally, Galaktion was deeply affected by Olya's exile, and he
expressed his emotions through several poems. Alongside his well-
known work "The Last Train," there is a belief that the poem "He went
out of the house and did not return," published in 1940, as well as the
expanded later version "**The window was clouded by the evening and
the curtain," were written in response to Olya's exile.

By examining Galaktion's archival material, particularly the
various versions of his poems from the late 1930s, it becomes apparent
that he dedicated another poem to his wife's exile. However, in the
final published version, the text underwent modifications that obscured
its direct connection to the biographical fact. This pertains to the poem
"Welding between dream and reality," which was printed in 1940.

The handwritten version of the poem reveals that Galaktion
initially intended to write about his inability to propose to Olia and
reconcile with her. However, the poet did not refine the poem
artistically, choosing instead to rewrite the original text almost entirely.

Galaktion Tabidze's "Welding between dream and reality" serves
as an example among many others that clearly illustrates how the
original lyrical impulse was suppressed or adapted to conform to the

constraints of existing reality and the rhetoric of social realism.
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Does Snake Poison Work on Social Realism?

In 1927, philosopher Serge Danelia published an article of
criticism “Vazha-Pshavela and Georgian Nation,” in which he discussed
the poet Vazha-Pshavela’s conception and representation of nature.
Among the topics discussed in this article, Danelia’s interpretation of
the poem “Snake Eater” is of particular interest to us. To answer a
question of why the snake poison did not work on the protagonist
Mindia as soon as he ate snake meat, he offers the explaination that the
meat was boiled and so the effect of poison was slowed down. This
interpretation, of course, strikes us as excessively realistic. Where did
this attitude come from? How much does Danelia’s account reflect the
tendency of social realism of that time?

Danelia thought that Vazha-Pshavela represented nature as an
endless circle, as opposed to the historical process, which moves in the

direction of progress. Further, for Vazha, nature is not to be measured
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by the good and evil of the events that occur in nature, but by its
beauty. In Vazha’s understanding, this beauty is woven into the fabric
of nature itself and exists independent of human judgment. This
conception of a transcendentally beautiful, ahistorical nature, Danelia
claims, belongs to an Eastern, paganistic worldview, which he poses as
an anthithesis to the Western, Christian conception of “history.” This
criticism can be explained by dialectical materialism.

According to the scholar, Vazha’s representation of nature in
“The Snake Eater” is fundamentally realist. The only reality that exists
for the poet is indepentent nature. However, he criticizes, the poem
also mixes a folktale into the realistic framework. Therefore, two
different motifs, paganism and Christianity, are mixed in the work,
which he regards as illogical; this destroys the any consistency in the
poem’s plot line or framework. According to this argument, he rejected
the poem and regarded it as a “weak” work. This is an inadequate and
unsuccessful reading, even giving credit to the value of his dialectical
materialist analysis of Vazha’s conception of nature.

Danelia’s criticism shows a forced application of the conventions
of realism to “The Snake Eater” — supposedly, as demanded by the
period — and, from this point of view, ignores or denies the magical
element in the poem. However, today the concept of materialism again
attracts our attention under the name of “new materialism.” While his
evaluation of the poem is flawed, a part of Danelia’s argument, in
which he criticised the critic K’'ita Abashidze’s understanding of
Vazha-Pshavela as a symbolist poet, is convincing and invites more

careful discussion.
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Literary Criticism of the Era of Social Realism:

Moses Khonel’s ,Amirandarejaniani®

In ancient Georgian literature, Amirandarejaniani holds the
distinction of being considered one of the oldest heroic-saray-Indian
works that have survived to this day. Its attributed author is Moses
Khonel. A significant milestone in the textual research of this work was
reached in 1838 when M. Brose published a comprehensive study on
the origins of Amirandarejaniani, as noted by Al. Baramidze.

Even during the era of social realism, the study of heroic works
persists, with researchers displaying a particular interest in exploring
the timeliness, genre diversity, and compositional unity of Amiran-
darejaniani.

According to certain researchers, the text is believed to be a
translated version of the lost Persian original, while others associate it
solely with the Georgian context. The matters pertaining to Amiran-
darejaniani's connection to the archaic and classical epics, as well as the
origin and evolution of various verses incorporated within the text, are
examined as distinct topics of discussion.

In our presentation, we will endeavor to critically examine the
viewpoints put forth by researchers from the previous century regar-
ding Amirandarejaniani, and assess their pertinence and applicability in

light of the amassed knowledge on the subject
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Solomon Tabutsadze
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Platon Kikodze —
An Adept of Proletarian Literature

1. Platon Kikodze — One of the pioneers of Marxist-proletarian
literary criticism;

2. Platon Kikodze’s theory of artistic realism;

3. The basis of the proletarian writer's artistic thinking -
romantic or heroic realism;

4. For the connection between artistic form and pathos, that is,
against "subjectless lyrics";

5. Plato Kikodze and the problem of "literary companionship"
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Lali Tibilashvili
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Socialist Pseudo Humanism in Gulo Kobiashvili’s
Short Stories

Stories of contemporary writer, Gulo Kobiashvili describe, in
humoristic manner, the antihuman events characteristic for Soviet
Georgia. In her first collection of short stories “Poplar Trees” (1986),
based on the principle of critical realism, the author discusses socialist
pseudo-humanism and undermining of moral values. Particularly
impressive for the readers are stories: “Pirate”, “Vana” etc. In the first
story, the soviet bribe-taker inspector and violator neighbor cause
troubles to the honest man, Nika Abuashvili. The author describes,
with light, lively humor, how harmed Nika takes revenge over the
immoral people. The other story is ironic, from the outset. It com-
mences with the slogans characteristic for the soviet epoch: the kolkhoz
must exceed the planned norm and take the honored place among the
worthy ones: “...We shall obtain 2.5 kilograms of wool from each
sheep, instead 2.4, specified in the plan... let us make sheep breeding
feasible...” (“Vana”).

Gulo Kobiashvili’s collection of short stories “Free as a Bird”

(1998) demonstrates more prominently and freely the vices charac-
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teristic for the soviet period. The author describes with the charac-
teristic humor, the adventure of elderly citizen, party worker, brought
up on Lenin’s ideas, who came to the editor and demanded to publish
his “masterpieces” (To the barrier”). Ekaterine, character of the story
“Free as a Bird” is distinguished with fanatic dedication to the idea of
socialism. She is a generalized image of the soviet citizens possessed by
the cult of leader. The writer reveals bias and ossified nature of such
people.

Gulo Kobiashvili’s stories clearly reflect the writer’s unbiased,
healthy criticism to formal moral values falsified by socialist reality.
The author’s entire art is saturated with the humanism principles of
Georgian literature and confronts false “morals” of the “new soviet

human”
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Miranda Tkeshelashvili
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Transformation of Children's Literature of the Era of Socialism
from an Ideological Text to an Anti-Soviet Narrative

Foundation for the creation of "new children's literature" throu-
ghout the Russian Empire, was laid in the works of folk writers of the
1970s and 1980s, but the new paradigm of children's reading was
established in the 1920s and 1930s after the October Revolution. In the
same years, children's publishing houses came under the control of the
Communist Party. Socialism was chosen as a model of public order,
which meant that the variety of stories had to be related to the prob-
lem: "The child and the society under construction.”

The main feature of the "old" children's literature was didac-
ticism, in the new era they tried to find an alternative to it - an "ad-
vanced" ideological-artistic beginning, which would focus on the uto-
pian future of humanity in modern reality. Such false values were being
provided to young children, such as learning about the history of the
Bolshevik Party and revolutionary places, idealizing Bolshevik leaders
instead of national heroes and cultural values, and instilling loyalty to
utopian goals. "Our children were brought up by our party, its deeds are
burning in our hearts,/ let us live to create an endless, wonderful
future,/ we are loyal to the great Lenin." Such was the false pathos and
spirit of the Little Octobrists.

From the middle of the 20th century, from the so-called post-
Stalinist era, including the late socialism, children's literature gradually
begins to work in a relatively free mode, among them, surrounded by
strict ideological constraints. Obviously, under the pressure of commu-

nist ideology, even children's literature could not be completely freed
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from it, but it gave more opportunities, using the genres of fairy tales
and fables, with the victory of Aesop's language, for the authors to
reflect the painful problems of modern society. Therefore, it was no
coincidence that many excellent writers of this era used children's
literature to present the vices of the era and, at the same time, created
highly artistic reading for younger readers (Archil Sulakauri, Karaman
Kikvidze, Levan Bolkvadze...). The report shows exactly this change
from strictly ideological texts to an almost anti-Soviet narrative, which,
in the form of a children's work, managed to avoid the watchful eyes of

the censors and reach the readers.
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Tamar Tsagareli
Shota Rustaveli Theatre and Film Georgia State University
Georgia, Thilisi

Avant-garde Movement in Georgian Ballet
and Socialist Realism

In the second half of the 20t century, when it became possible to
,shake“ the ,Iron Curtain“ and wide cultural exchanges with foreign
countries began, anti-romantic tendencies entered Soviet art.

The widespread presentation of American and European ballet
art in Georgia made it clear that the isolation of Soviet ballet art from
the world dance culture hindered the modernization of the ballet
theater that began at the beginning of the century, and that during this
time a number of fundamentally new artistic concepts emerged in
foreign music, choreography and scenography.

At the same time, it became clear that the avant-garde move-
ment in the ballet theater was formed as an anti-romantic direction.

Its legalization in Soviet art could not influence of the Vakhtang
Chabukiani’s work — an artist whose artistic thinking was marked by
the reformist spirit from the beginning.

It is another question, if one of the founders of the realistic,
heroic-romantic ballet theater was ready to completely abandon his
artistic credo.

This hidden access to anti-romantic aesthetics was made possible
by concentrating the creative potential of a number of choreographers
in the theater. These artists had the ability to think adequately of the
constantly changing avant-garde innovations of the second half of the
20th century. It is significant that this process was initiated in our
theater by Vakhtang Chabukiani in 1961 with the performance of
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Sulkhan Tsintsadze's ballet ,Demon“ (The stage conductor of the per-
formance is Didim Mirtskhulava. Artist — Ivane Askurava).

Ballet, which was clearly a new word in Chabukiani's work,
showed us that he was ready to reform the aesthetics of traditional
ballet.

The new touches introduced in the music and choreography of
the Georgian ballet changed the face of the ideal graphics of the
classical dance construction. This, of course, led to the breaking of

ballet poses, and sometimes to their grotesque intensity.
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Maia Tsertsvadze
Georgian Technical University

Georgia, Thilisi

" Socialist Realism" by Akaki Beliashvili
(based on several short stories)

The creative activity of the Georgian writer Akaki Beliashvili
(1903-1961) is characterized by productivity and his works are known
for their genre, thematic and stylistic diversity. His literary legacy
includes collections of short stories, a series of historical and other
thematic novels, fiction essays, film scripts, numerous publicistic and
literary-critical letters, non-fiction, including memoir and travel genre
texts.

It is worth noting that Akaki Beliashvili, who lived and worked
in the Soviet era, at the initial stage of his writing activity was a
follower of the most radical avant-garde trend — futurism and an active
member of the literary group "Futurist-Lefers (Lefelerebi)’, which
started the path of self-liquidation in the late 1920s.

In the later period, when due to harsh ideological-political
pressure, literature was transferred to the only literary-artistic method,
allowed and dominated by the Soviet censorship — socialist realism, the
writer, like many of his colleagues, was forced to take account of this
sad reality and pay a kind of literary tribute to it. The fact that his
closest relatives — his brother, researcher Lado Beliashvili (1906-1961)
and his brother-in-law, poet Giorgi Gamkrelidze (1903-1975) — avoided
the Bolshevik power and were in exile abroad created an increased
threat of repression and even liquidation.

Despite this, Akaki Beliashvili, like other talented writers of the
Soviet era, managed to create such texts that went beyond the time-
space conditions of the most difficult era and acquired more important
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meaning. They are distinguished from the Soviet conjunctural works by
the fact that they do not belong only to the history of literature or are
only the matter of its research, but they are actual even nowadays.

Our report, presented at the symposium, is dedicated to several
such satirical short stories by Akaki Beliashvili — the writer who died
tragically and whose 120® birthday we are celebrating this year.
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Lela Tsiphuria
Ivane Javakhishvili Thilisi State University
Georgia, Thilisi

Shalva Dadiani's 7he Yesterday's People:
the Theatrical Version of the Play in the Period
of Developed Socialism

Shalva Dadiani's play 7The Yesterday’s People was written in
1917, long before the establishment of the Socialist Realism method
and the Soviet Union itself. In the 1930s, Georgian literary critics put
the writer's early works in the Soviet ideological context and compared
them to the works of Maxim Gorky, the founder of Socialist Realism.

What does one of the best examples of Georgian drama have in
common with the works of a classic of Russian literature? Why was
Shalva Dadian's dramaturgy denounced as one of the earliest examples
of Socialist Realism? Why are the characters of the play unique and
why did the author judge them? To what extent was the fate of the play
determined by the time factor? These issues will be discussed in the
paper.

In 1972, by that time already well-known theatre director
Temur Chkheidze staged The Yesterday's People in Rustaveli Theater.
What created his interest towards the play written in 1917 in the
period of so-called Developed Socialism? How was realism understood
in the seventies 1970s and how this understanding differed from the
realism of the literary works of the beginning of the century?

Temur Chkheidze considered this play among his top three
productions. In the paper, we will discuss the main messages of the
theatre director, communicated through the play by Shalva Dadiani,
and their consistency with the playwright's concept.
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In the performance, the stage space was occupied by only one
long table. This pictorial solution, proposed by the stage designer
Mikheil Chavchavadze, became a visualized metaphor of the world
view of the playwright and the theatre director. This metaphor has
become a classic of Georgian scenography. The paper will present an
analysis of interesting facts about the tandem work of the director and
scenographer, based on the materials preserved in the Rustaveli Theater
Museum.

Based on the materials of the press of the 1970s, we will show,
how in the period of developed socialism the performance, and the

play, was evaluated, and how The Yesterday's People is seen today.
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Zoia Tskhadaia
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

On the Violent Cases of the Clichés of Socialist Realism
(Lado Asatiani, Ana Kalandadze)

An attempt, begun in the late 1920s to elaborate the so-called
new creative method in Soviet literature, took shape in 1932-1934 as
"socialist realism". Its special requirement continued until the end of
the 1950s. The new ideologists tried to destroy the eternal values on the
basis of the "principles of the party spirit in literature." The mandatory
themes were Soviet patriotism, labor heroism, new heroes and their
opposition to the heroes of the past...

After the All-Union Congress (1934), the poets used the “per-
mission” for patriotism for the benefit of Georgian poetry and created
Georgian literary masterpieces, but, in accordance with the ideological
structure, a strict control of thinking was maintained. There was an
unwritten law that poems related to the themes of Lenin, Stalin, the
party, had to be included in poetry collections ... Suffice it to mention
the history of poetry collections by Lado Asatiani and Ana Kalandadze
to illustrate what would happen to a book, the author, who did not
promote political ideas.

The entire print of Lado Asatiani's poetic collection The Ances-
tors (10 verses, 1 poem, 1942) was destroyed as it was deemed anti-
Soviet and even a quote from the newspaper Pravda "the brave images
of our great ancestors inspired Soviet warriors in a furious battle" which
was taken as an epigraph failed to save the print. In accordance with
the decision of the Central Committee, the commission appointed by
the Council of Writers decided to shred the book. The book was pub-
lished only after Lado Asatiani's death in 1944 (54 verses and one poem,

including four texts that meet ideological requirements).
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The appearance of Ana Kalandadze (1946) was met with
enthusiasm by Georgian writers. After the war, against the background
of loss and suffering, the sincere and deep poetry of the poet sounded
with special energy. Several of her poems were published in in the
literary magazine "Mnatob" and newspaper "Literature and Art". The
Presidium of the Board of the Union of the Central Committee of
Georgia appealed to the secretary of the Central Committee of the
Communist Party of Georgia in the field of propaganda with a request
to give permission to publish the first book of Ana Kalandadze.
However, a new wave of literary repressions, which began in August
1946 against the magazines Leningrad and Zvezda, also greatly affected
Ana Kalandadze — she was called a "captive of decadence" who was not
guided by "advanced ideas." Ana Kalandadze refused to obey and stop-
ped publishing poetry and reading them in public. Only seven years
later, in 1953, her first collection came out (with more than enough
conjuncture texts). Both cases were classic examples of the violent

action of the ideology of socialist realism.

BmOos (b0
J005 Gbos39¢0l Lsbgarmdob Js6owemo crodg®sdeytob

obbBAOAIHO
Usgs6039¢m0, 0bogrobo

bmEM95¢0Baol 3¢0Tdggdol dogrsEMmdM030 OLEHMM0JB0EL
(o s5500560, 565 35esbgsdy)

20-0560 §emgdol ©sdewg300s6 ©sfygdeo s LodFmoms
IPgOmdol .. sbowo d9dmddggdomo dgomol dgdw)dsgqdol-
030L, 1932-1934 {angddo 2oxm®mI©s, GMymO3 ,LME0sOLEHOO
95¢000Bdo“. dobo bl MMMGdMo dmdmbrmgbgywmds 3oaMdge-
5 50-0569030L dm@mIEg. sbseo 0IMEWMYIdO ,,0GIMHSGMEGOL

261



3oMGH0EMdOL 300630390000 300W™dHIL, Bogiwsm FsGMoo-
MO OMYOIMGDJO0. bO35¢IIMM 0999 0J3d LadFMmoms
353M0m@Gobdo, IOHMIoL  3gHmo3s, sbowo adoMgdo ©s Fsmo
330603060905 FoObEol FB0MGOMIb...

153538060 gMromdol (1934) 8999y 35GHM0oMmGH0BAOL ,,50-
3905 3m9BHgdds Joomnmo 3mgBool LololgmME Qsdmoygbal s
LodoMM39Mb LobmGdm dgg3Mgdoi 89Jabgl, dsasd, ogmeEm-
3099600 Fymdol dglodsdobs, AMAgEradmEs sHBOHM369d0L 335300
3mbGHOMEo. sfigmger 356mbs odmabos 3mg@EHvmo 3GMgdv-
300L5m30L Fo9d0356Mgds M59gb0dg wgduols, MHmIwgdoi dggbg-
M5 960bL, LEEObL, 35MEH0L... 080l LobodMIm, vy Mo dgo
I9ms Hogbl, 933™OL, HmIgeog 0s30L o boM3l 6 250093
3m0GH0379M0 0007900l 3MM358560LEMZ0L, 15305MOLOs O™
31B5005b0LS @S 9bs o sbsdol gdlgdols 3M9dEgdOL OLGHMGO.

O™ sLsM0sbOL ,Fobs3Mgdo“ (10 egduo, 1 3mgds, 1942) 396
390556B0bs Jolm3zol g30gMoxns §osddmzsMadmeds 30@SGD 3o~
by 30530006, MMI ,bB3960 OO FobadMadol 3s7353M0
Lobggdo  SPBOHMMZ6gdBI6 LodFMmoms TgMIMGOL  gooRMMGOMED
0MIMod0“... 33-0b sYIBOWGdOL Tglsdsdolo, IFgMowwms 4sa-
39000l doge  2odmymxzowds 3mdobosd oo™  yosfY39BHOWIdS
@sMb ,{obsdMgdol” @oFMobls, Fogbo godmogs dobo AsMSE-
3500l 990099, 1944 ol (54 gdbo s gO®O 3mgds, oo Fm-
Mo, 0IMEMA0HO INMbM3bgdoL Lsdslybem mmbo @gdu@o).

965 30esbsdol godmPabols (1946) sxzOMM3569d00m Fgbgs
JoOonMmo 3Hgewmds. mdob dg0ama, goo@obowo $H3030wgdols
3mbby, 49BLsZMMOIOMEO 9bgMR00m  A50:MMS JmgEHOoL -
0O89wds s POTs 309D05d. Jobo Modgbodg wwgduo 4s8mdz99boos
J996065¢0 ,,0650MBLS“ S JoBID ,,EPO0BHIMGHWMS s bgErmzbgdsdo®.
Lodo@mzgermlb  3f/353d060L  gsd3gmdol  303b0odds mbmgboom
30050mm5 LogdsMHMNZgMUL 3.3(3) (33-0L FE0356L 3MMIsg6OL MY -
do, O™ EsgOHm™ 6gds 9bs 35¢sbsdol 3oMzgmo Foabol gsdmsg-

262



dobs, FogMsd 08539 1946 fiewol s330LGMT0  EOFYgPIMWo oG g-
M5GHYIOM0 Mg3MHILOGOOL b0 Bowrms, FMMboewrgdol: ,@gbob-
23M@0oLs* s ,B39BEIL Gglobgd, sbs Jowsbsdqlsg dggber md-
3609 — ffmEgdEbIt ,©I3PEIBAMBOL  (HY39mdsTo gL,
M0Igeog 960 bgeddmgsbgwmds ,dmfjobsgg 0ggdom“. by 3o-
65993 oMo mgzs dmmBoMgdsby s Laghmme dgfy30ds wgd-
Lgdol 459md399bgdsi3 s Lax O™ Jombgzsg. dbmerme G300 farol
399099, 1953 {9, obows 930mb3geds dobo 30MH3geo 3G dwEwo
(L3050l FgBo 3mboMbIEOHmwo GaduEgdom), mMmogg Fgdmb-
3939 3obo3MMo 60dmdos LMo oLEMMO 0EIMEIMRO0L dogns-
©MdM030 Jdggdobs.

Salome Tsopurashvili
Georgia, Thilisi
Ilia State University

The Personality Cult and Socialist Realist Eroticism

The building of the personality cult was a complex and mul-
tifaceted project. The proposed paper investigates the personality cult
and erotic dimension of the party leaders in the so-called ‘artistic
documentaries’ — fictionalised historical-revolutionary films produced
in the 1930s and 1940s.

The domain of gender and sexuality constitutes a relatively re-
cent contribution to the research on Socialist Realist cinema. Scholars
have demonstrated that the virile New Soviet Man, associated with
Stalinist masculinity, is always in a position of a model son, never
surpassing the ‘Father’ — a wise party member/ Stalin. Stalin embodied
the only powerful masculinity, leaving the viewer in a female position

and turning Stalin into the implicit object of the heroine’s (and spec-
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tator’s) erotic gaze / the sole possessor of the controlling male gaze. The
proposed paper extends this research by focusing on the leaders’ cine-
matic representations in Mikhail Romm’s Leniniana (Lenin in October
and ZLenin in 1919 ) and Mikheil Chiaureli’s Staliniana (The Great
Dawn, The Oath, The Fall of Berlin). The paper examines the erotic
power’s construction and distribution around Stalin’s and Lenin’s
figures. It argues that in the process, Stalin not only stepped out from
Lenin’s shadow as a genuine leader of the working class and subse-
quently of the Soviet Union, but he also stepped out and overshadowed
the eroticism which initially was embodied in Lenin’s character in
these films and from the end of 1930s was transferred to Stalin. Also, if
Stalin appears as a locus of heterosexual desire, Lenin first generates

and evokes a homosexual one.
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Soviet Memory and Narrative Discourse
(According to Oral Histories)

Various events of the Soviet period are not still properly
evaluated. Not taking into account the general public, even in history
textbooks and scientific society there is not a fully convincing
argument to understand this or that Soviet event and the positive and
negative sides of the regime itself in general. All mentioned facts, in
their turn, lead to various attitudes that exist today on the part of the
society towards the regime.

The research is based on the latest materials namely, on oral
histories that were recorded in the years 2002-2021. As almost
everything and everyone was ideologized in Soviet times eye-witness
narratives are especially valuable. It should also be mentioned that the
perception of the Soviet past saved in the individual memory gradually
vanishes together with the eye-witnesses. That, unfortunately,
devastates the past and destroys the perspective of studying it. That’s
the reason why studying oral histories are crucial for the research, as
they provide an interesting picture of those times.

It might seem surprising, however, the "favour" towards the
Soviet past is felt even today, despite the fact that during the 70 years of
Georgian history was affected with painful issues such as: collecti-
vization, deportations, wars, repressions, etc. This might be caused by a
number of factors, one of which is that there is lack of discussion about
revaluing the Soviet past. The study also revealed that, repression on
the one hand and propaganda on the other was so strong that narrators

considered all these as an unavoidable necessity.
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Discourse analysis of oral histories reveals that traumatic events
of the Soviet times serve as a dividing line, according to which the
narratives are divided into three significantly different periods: "this",

,before" and "after".
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The Book that was Destroyed in 1969:
the Transgression of Literary and Pictoral Narratives
by Ivan Drach and Tetyana Yablonska

Since socialist realism mostly appears as a complete aesthetic and
cultural paradigm, which is closely related to the previous historical
stage, its experience seems to be both relevant and final at the same

time. In Ukrainian culture, socialist realism is regarded as one of the
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most controversial periods when art became an ideological tool of
influence. What is more, it is impossible to comprehensively assess the
XX century Ukrainian literature without studying the canon of social
realism. After Stalin’s death, socialist realism did not disappear at the
stage of “decanonization” (1953-80s, according to G.Gunther); instead,
its canon expanded, loosened, and got deformed.

This report is the analysis of the book by the Ukrainian Sixties
authors — the poet Ivan Drach (1936-2018) and the artist Tetyana
Yablonska (1917-2005) — which was published in 1969 but immediately
destroyed by censorship because of its “Ukrainian bourgeois
nationalism”. However, the previously “shredded” album was restored
and reissued in 2007. It is noteworthy that this fine arts and poetry
project indicated the natural transgression (according to Foucault, going
“beyond” and “through” the boundary) of the idiom of both eminent
artists from socialist realism towards modernism after the “debunking
of the cult of the personality.”

Particular emphasis has been placed on the conceptual spe-
cificity of the publication, where Drach wrote a separate ballad for each
of the 11 paintings by Yablonska. The chosen genre model is not
accidental, since the ballad is typically marked with dramatic plot,
lyricism, dynamic composition, and special life collisions. Moreover, it
connotes with folk rituals (marriage, widowhood, visiting relatives),
mythology (Leda and Lada), and archetypes (mother, child, widow),
which were narrated in Yablonska’s paintings. The “proximal” center
and the crosscutting fictional imagological portal between the pictorial
and poetic narratives is the image of a window. The blue-pink (Virgin
Mary) and yellow-blue coloring of the paintings (absolutely new for
Yablonska) is reproduced by alliteration, assonance, internal rhyme of
poetry, deep metaphors (Virgin and Child), allegories (Grief, Harmony,
Virtue, Meanness, Turmoil, Love, Fear), and symbols (birds, trees, a
golden apple, a golden rocaille, an untwisted braid, a red ribbon, a

269



mirror, an axe). Numerous litotes, parallelisms, and refrains of Drach’s
verses go in tune with the folk style, decorative and ekphrastic nature
of Yablonska’s paintings (towels, wreaths, embroidered shirts, ico-
nostases, photographs). The personosphere of the album depicts a pa-
norama of generations (girls, women, men, children, grandmothers), as
well as recreates the chronotopes of the past, present, and future. The
book’s “frontal” accents are laid on the hard-working hands and deep
gaze of the characters, each of whom radiates joy of life, happiness, and
Ukrainianness. Instead of “homo sovieticus,” the compositional center

of the book is taken by the national imagological codes.

Tinatin Tvalchrelidze

Tea Talakvadze

Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

(De)tabooed Individual Responsibility
in the Literature of the 80s

In modern reality, the Soviet narrative is being actively
researched, while the period when the imperialist rule was coming to
an end is being actively discussed. In the age of freedom or the so-
called "slavery", the purpose of literature is relevant to become a dictate
of those values that are often forgotten in a conformist society when
national identity is being formed. And the identity of a nation entirely
depends on the narratives found in its collective memory. The
democratic reality, the free space, the open borders showed that the
topics that were taboo in the totalitarian era a few decades ago - honor,

conscience, faith, morality - were presented by the literature of the 70s
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and 80s through allegoricality and parables. However, taboo historical
traumas have only been discussed openly since the end of the 20t
century. It is a completely different situation in Western literary
studies and cultural studies. During the last twenty years, many
scientific articles, monographs and collections have been created about
the reflection and understanding of the past in the literature written
after 1980.

Analyzing the taboo issues related to the research topic from a
theoretical perspective can include the study of various critical
approaches and scientific discussions. Here we consider some basic
theoretical frameworks related to taboo. First, postcolonial perspectives
(Edward's Culture and Imperialism, 1994; Babha, Homi K., The
Location of Culture, 1994; Kristeva Julia, "Forces of Horror: An Essay
on Disgust," 1982). These main works examine the representation of
taboo topics in colonial and postcolonial literature; examining how
colonialism and its consequences shape cultural taboos and markers of
identity. The aforementioned theory will correctly analyze the issues of
demoralization in the totalitarian reality; the reasons for tabooing
moral and ethical topics and the creative factors of de-tabooing in Jemal

Karchkhadze's and Gia Lomadze’s literary works.
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Socialist Realism and the Literary Process

The development of the literary process in Russia at the turn of
the XIX-XX centuries was influenced by the philosophical and poetic
position of Nietzsche. Life is understood by Nietzsche as an "experiment
of the knower," while the subjectivism of the "will to power" is re-
moved simultaneously by two principles: "the reassessment of all
values" and "the eternal return of the same." Such life—creation is the
result of the activity of superman and at the same time — the process of
his emergence and formation.

The idea of creative activity as a creative realization of man and
the world has become a common basis for Russian post-symbolism.
However, Acmeism and futurism emphasize different sides of the
existential image. Futurism understands the "revaluation of values" as a
denial, a poetic "destruction" of the world. Gumilyov's acmeism
asserted the creativity of poetic creativity, the Christian foundation is
not refuted, but transformed in the rivalry of the creative personality
with the "Father" in the "shadow" of Zarathustra (the poem "Memory").

The development of poetic practice leads to a deepening of the
differences between the directions. Pasternak'’s lyrics are based on the
intellectual experience of the identity "artist — art — reality". Life is
realized by a poetic discovery, in the process of which a creative
personality arises. The artist turns to "things themselves", and not to
their known meaning, and he himself becomes a "pure cognizing sub-
ject" (Schopenhauer). Artistic cognition in this case is not conditioned
by an ideological position, it is a renewal of the world and an artis-
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tically productive personality. The prerequisite of existential poetic
practice is the receptivity of the artist, which arose during the
development of socioculture.

The revolutionary destruction of reality generates LEFTISM and
the "literature of fact", however, the unity of the opposites of moder-
nism is achieved on the basis of the method of dialectical materialism.
The theory of socialist realism asserts cognitive subjectivism (Marxism)
as a principle of artistic embodiments of life. The artist discovers the
tendencies of its revolutionary development in socioculture and is
imbued with revolutionary views himself. This reduction consists of "a
truthful depiction of life in its revolutionary development." The new
dialectic brings art back from "things themselves" to a new premise of

their understanding.
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