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Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature

Georgia, Thilisi
Portrait of Ilia Chavchavadze in the Emigrant Narrative

The "biography" of any nation is shaped by the achievements of its distinguished figures, who define
its primary historical and cultural milestones. Georgia is no exception in this regard.

At this stage, we will only touch on the phenomenon of Ilia, thanks to which a suitable place was
identified for Georgia on the world political map.

Unfortunately, Ilia’s contribution was not properly assessed by his immediate entourage. Perhaps this
was one of the main reasons why Ilia’s “historical mission” remained beyond the attention of the entire
society of that time.

Only later, having retreated into distant emigration, did his enemies-lovers turn to Ilia’s personal
dilemma with a completely different approach. All this led to the heterogeneity of the emigrant narrative.
For Spiridon Kedia, Ilia was “a rock grown from the heart of the earth”, and for Shalva Amirejibi — “the
smartest Georgian”. Aleksandre Manvelishvili also perceived Ilia's contribution in the same spirit, for whom
"Ilia's strength was created by his integrity, both in nature and in worldview and creativity."

As for Noe Zhordania, he still tried to disguise his long-standing confrontation with Ilia and
somehow covered up its scale ("Two Poets" — along with Akakis, is an attempt to present Ilia only from this
perspective...). Mikheil Tsereteli summarizes all of the above as follows: "Noe Zhordania was able to give
the Georgian nation what Ilia Chavchavadze fought for..."

We clearly see how the elementary truth that Ilia was and is such a large-scale historical figure, by
equating himself with whom our emigrants wanted to better present their own contribution, is evident in

every text or subtext.

Keywords: Spiridon Kedia, Shalva Amirejibi, Aleksandre Manvelishvili, Noe Jordania, Mikheil

Tsereteli.
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The Doukhobors, Leo Tolstoy, and his Daughter Aleksandra Tolstaya —

Two Stories of Escape from Russia

The story of Tolstoy’s help to the Doukhobors is an interesting one. Tolstoy corresponded with the
leader of their community, P.V. Verigin, and followed the events taking place in the Caucasus. In August
1895 Tolstoy wrote “A Letter to Foreign Newspapers Regarding the Persecution of the Caucasian Dou-
khobors”, where he described the Doukhobors’ blessed life in the Caucasus until they decided to refuse
military service and burned their weapons. Tolstoy somewhat exaggerated the moral strength of these
sectarians. In 1897, a pamphlet by Tolstoy’s associates, P.I. Biryukov and V.G. Chertkov, was published in
London, detailing the situation of the Doukhobors in 1896. Thanks to Tolstoy’s significant financial support,
some of the Doukhobors emigrated to Canada: Tolstoy called for donations and even donated the royalties
from the first edition of his novel “Resurrection”. The writer’s wife, S.A. Tolstaya, opposed his support of
the Doukhobors, saying she could never love them more than her own children. The Russian-American
writer Maurice Hindus later described the Canadian Doukhobors and a radical splinter movement the
“Svobodniki” (“Sons of Freedom”), whose members rejected the outside world and the rest of the
Doukhobors, shocking those around them with their naked protests. Knowing about Tolstoy’s help to the
Doukhobors, Hindus assumed a connection between the writer’s beliefs and his fanatical followers. Yet it
turned out that the sectarians knew nothing of Tolstoy’s name. This was the first “thank you” to the writer
and his family. The case of Alexandra Tolstaya, the youngest daughter of the great author and his ideolo-
gical ally, is also noteworthy. While in Japan and unwilling to return to the USSR, A.L. Tolstaya reached

out to the Doukhobors, asking for help in relocating to Canada. In response, the Doukhobors sent her a
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polite letter of refusal: they didn’t help Tolstoy’s daughter who had spent too much effort to improve their
circumstances. It was the second “thank you”. Aleksandra Tolstaya emigrated to the United States, where
she established a foundation in her father’s name. At first, she took a keen interest in the history and prob-
lems of the Doukhobors, about whom correspondents frequently reported. But once confronted with the
extremes of the “Svobodniki”, she called them madmen, whose stubbornness could only be stopped by the

government.

Keywords: The Doukhobors, Leo Tolstoy, Aleksandra Tolstaya, emigration, radical movement.
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Comparative Analysis of Literary Texts Created by Georgian Emigrant Writers in
the Homeland and Beyond Its Borders on the Example of Stephane Kasradze's Works

What influence does forced emigration have on a writer's works, how does his level of labor
productivity and creative quality change during two different periods — living in the homeland and in
emigration? These questions seem entirely relevant regarding our first emigration, however, unfortunately,
we cannot give a substantiated answer to this, since Georgian emigration history has had no similar
experience in the past.

If we think logically, political emigration promises the writer creative freedom and this should be
followed by a corresponding positive result, which is primarily expressed in increased labor productivity
and creative ascent. However, everything is not so simple, because creativity is a multifaceted activity and
the convergence of several conditions is necessary for success.

For this, we must examine the positive and negative aspects of emigrants' creative life. On one hand,
political and consequent creative freedom, while on the other hand, severe nostalgia and a deep identity
crisis, internal confusion, the motif of alienation toward a foreign environment.

To analyze this, we deliberately chose Stephane Kasradze's works, because he was considered a very
productive writer in the homeland as well. At the end of the 1920s, critics named him among the most
reliable young authors, and after emigrating, he had almost no creative pause, he created his first emigrant
text immediately upon crossing the border.

In the new environment, the writer's creative activity may experience thematic changes, changes in
attitude toward the native language, and certain corrections in traditional worldview-aesthetic orientations.

The research will be based on analysis of texts by the writer that are familiar to us and some
unfamiliar ones, which makes it somewhat impossible to predict the expected results of the research in

advance. Such a perspective makes the scientific research process more interesting...

Keywords: Emigration, Stephane Kasradze, literary periods, creative freedom, national identity
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Internal Emigration on the Example of Poetic Texts
by Besik Kharanauli and Lia Sturua

Internal emigration — as a form of personal, cultural, and aesthetic resistance — plays an important
role in the structure and content of both Besik Kharanauli's and Lia Sturua's poetry.

In the reality of the Soviet totalitarian space, when physical emigration was practically impossible,
poetic texts served as an "internal escape," a linguistic and conscious escape from ideological imprisonment.
This phenomenon clearly resonates in the works of American poets, who, despite their different historical
and social experiences, often appealed to the aesthetics of fear and inward-directed play- whether it be
Strand and Simic's language-created games of alienation, Plath and Bogan's intimate lyricism of pain,
Kinnell's escape into the spaces of nature, or Angelou's sonic strategies of cultural fear and resistance.

Both poets (Besik Kharanauli, Lia Sturua) create inward-looking spaces loaded with language and
metaphors, where the subject of emigration leaves ideological and social reality not physically, but
aesthetically and consciously.

The special role of language — as a possibility of emigration — is fundamental to the work of both
poets.

In the Soviet experience, the aesthetics of internal emigration are described by the following main
features:

Creation of separate spaces

Linguistic fragmentation

Use of myth, religious or archaic code as a method of protection from a repressive present;

by the end of the 1980s, the aesthetics of internal emigration in the texts of Besik Kharanauli and Lia
Sturua had turned into a parallel language of the Soviet narrative — which in the future would give rise to

new poetic transformations.

Keywords: internal emigration, Soviet experience, repressive present, language standard
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The Crucified Verse — Two Poetry Collections with the Same Title
(Lyrics by David Kurulishvili and Meri Bitsadze)

Emigré poets frequently express a profound sense of tragedy in their works, which serves as a link
between lyricists of different epochs. It is noteworthy that the kind of emigration — whether it be leaving
one’s native country or a feeling of internal exile and alienation — does not diminish the severity of the
tragedy and deep-seated loneliness.

David Kurulishvili (1907-1994) and Meri Bitsadze (1929-2006) found themselves emigrants for a
variety of reasons, yet both titled their sole collections The Crucified Verse. In a piece dated November 7,
1992, the poetess Meri Bitsadze, a prisoner of internal exile, writes: “Maybe the homeland will recognize
her someday, / protect the crucified verse”. Similarly, David Kurulishvili poses a rhetorical question: “Why
has poetry been crucified by time?!”

The spirit of émigré poetry, as reflected in the collection The Crucified Verse by both David Kuru-
lishvili and Meri Bitsadze can be summarized as a painful and tragic longing for one’s own individuality,
identity, and a “spiritual bridge” to the reader.

David Kurulishvili is buried in the Leuville cemetery in France, while Meri Bitsadze rests in her
native Kakheti remembered as a silent victim of internal emigration. She failed to fully open the “windows
of her soul” wide due to the tragedy and political turmoil that marked Georgia during her lifetime.

The majority of David Kurulishvili's collection 7he Crucified Verse published in 1996, consists of
sonnets. The influence of Grigol Robakidze and the poetry of the Blue Horns is clearly discernible. Lyric
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poetry represents just one aspect of the diverse literary legacy of this émigré writer. The name of Meri
Bitsadze will be remembered primarily for this single collection marked by original allegorical images and

metaphors.

Keywords: The Crucified Verse, “spiritual bridge”, “windows of her soul”,
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Georgia, Thilisi
Transformation of Biblical Topos by Ioseb the Beautiful

“From the Torture of Michael Sabatsminda” to the Georgian Edition of “Toseb Zilikhaniani”

The report is devoted to the topic of the transformation of biblical topos and its sources in Georgian
and foreign literature. The issue of the authorship of “The Torture of Michael Sabatsminda” (X) is presented
taking into account the achievements of new scientific literature, which in Georgian reality have not
become the subject of critical discussion. Does the robe of Ioseb the Beautiful represent a serious
transformation of the biblical topos? Does it reveal any similarity with the corresponding Quranic episode?
As for the Georgian editions of "loseb Zilikhaniani", the topos of Ioseb Vedlis in them is the fruit of the
creativity of at least two authors of Iranian literature and the translator of the Quranic episode into

Georgian.

Key words: Joseph the Beautiful, Michael Sabatsmindeli, Joseph Zilikhaniani, Quran.
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The Main Themes and Issues in Contemporary Emigrant Poetry

Contemporary emigrant literature is distinguished by both thematic and formal diversity. Never-
theless, certain common characteristics can be identified in its content: most authors strive to reflect the
inner state of individuals living in a foreign environment, the experience of cultural shock, and the
challenges of integrating into a new social space. These authors’ emotional and spiritual conditions are most
vividly expressed through poetry. The poetic texts of emigrant writers serve as literary manifestations of
psychological processes — they capture the emotional transformations, alienation, and inner trauma caused
by emigration.

For these individuals, writing poetry becomes a means of voicing their inner feelings, pain, and sense
of estrangement. However, it is also important to note that contemporary emigrant poetry does not reflect
only personal emotions; it also engages with broader cultural and social realities. One could argue that
poetic works created in emigration encompass both individual and collective experiences, including
psychological and political dimensions. All of this highlights the necessity of studying emigrant texts more
thoroughly.

This presentation explores the main features of contemporary emigrant poetry. Particular attention is
given to the literary works of Lia Chikovani, whose poetry, as our research demonstrates, stands out for its
profound engagement with the themes of emigration and its rich emotional layers. The poet addresses
topics such as love, faith, longing for the homeland, and the importance of memory. Her texts reveal the
psychological condition of the emigrant, their inner struggles, and spiritual anguish. Her poems are not
merely reflections of specific events; beyond them, one can clearly read emotional exhaustion, nostalgia,
and alienation — feelings deeply intertwined with the everyday reality of emigrants.

It is evident from these poetic texts that emigration is not merely a social reality but a complex and
compelling process of inner transformation. Our study seeks to examine this inner transformation in depth

and reveal its poetic expression.

Keywords: emigration, identity, nostalgia, poetry, culture.
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The Artistic — Publicistic Discourse of Georgian Emigrant Memoirs

Emigration and memoir writing form a significant corpus of world literature. It is evident that these
two terms — signifying both a social-civic status and a literary genre — are concepts fused together as inse-
parably as “form” and “content,” and their meaning is explored not only by modern literary studies but also
by cultural studies.

For any person, at any time, emigration is a stressful factor that intensifies the urge for self-repre-
sentation; under such conditions, writing turns into an impulse stronger than a mere wish, and the recor-
ding of memories is dictated by an instinct for survival.

In this study we aim to examine how transitional epochs and revolutionary upheavals influence
forms of self-expression, and to present memoir writing — artistic-documentary prose — as a socio-cultural
facet of émigré life. We will review each wave of Georgian emigration: the first Georgian princely diaspora
in Russia, the European emigration that followed Sovietization, and the contemporary period as well.
During transitional periods when exile from the homeland — forced emigration — becomes an inescapable
verdict, a person’s evaluation of his or her life and personal experience is reduced to a single question: can
one survive? Writing memoirs becomes a guarantee of survival, while “survival” itself remains the thematic
leitmotif of émigré memoirs. The idea behind depicting the people who have been expunged from one’s

biography is to restore them to that biography.
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In recent years, attitudes toward the past have changed markedly. Special attention to memorial acts
— “settling accounts” with the past — has become a central literary motif: “The world has been inundated by
a flood of memories that has closely linked loyalty to a real or imagined past with collective consciousness,
memory, and identity” (Nora 2005: 391). Hence the popularity of memoir literature is quite natural —
especially in émigré writing, where this phenomenon has its own political and socio-cultural foundations.
Accordingly, our study will examine Georgian émigré memoir literature, the aspects of its current relevan-

ce, and its artistic particularities
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Philosophers' Ships: One Hundred Years Later

The Philosophical ship became a metaphor for the first wave of emigration of the Russian intelli-
gentsia of the 20th century. It was not just one ship and there were few philosophers on it, some scientists
and artists (for example, Rachmaninov, Nabokov, Bunin, Gippius, Merezhkovsky, Tsvetaeva) left the coun-
try earlier. This collective name was proposed in the 90s, when the names and works of scientists and wri-
ters returned to Russia after death. For the 100th anniversary of the departure of the German ships from St.
Petersburg (09.29.1922), commemorative publications were published in the magazines Rodina, Dilettante,
etc. And also, on the initiative of Roma Liberov, the founder of the Ullis Foundation for the Support and
Preservation of Culture, a collection of songs based on the poems of writers who left on the symbolic ship
was created. The title of the album "After Russia" is taken from the eponymous collection of poems by
Marina Tsvetaeva, written in Paris. The album contains songs based on poems by Nabokov and Georgy
Ivanov, but there are also little-known authors, those who were called "the unnoticed generation". These
lyrics were sung by both famous performers — Noize MC, Monetochka, Tequilajazzz — and little-known
ones, but they were united by leaving the country on the same metaphorical philosophical steamship a

century later.

Keywords: philosophical steamship, first emigration, unnoticed generation.
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Hermann Buddensieg’s Translation of 7he Knight in the Panther’s Skin in Relation

to Mikheil Tsereteli’s Interlinear Version

Hermann Buddensieg (1893-1976), who translated 7he Knight in the Panther’s Skin into German in
the 1960s—70s — a translation first fully published in Tbilisi in 1976 — notes in the preface that, as someone
who did not know Georgian, he relied on Mikheil Tsereteli’s (1878-1965) then-unpublished interlinear
translation in order to create a poetic rendition of the poem. He also acknowledges having benefitted from
the consultations of Georgian Rustvelologists and Germanists.

Now that Mikheil Tsereteli’s interlinear translation of Shota Rustaveli’s 7he Knight in the Panther’s
Skin, prepared in exile, has been published (Paris, 1975) and is easily accessible in Thbilisi as well (TSU Press,
2015), it is possible to analyze Buddensieg’s translation in relation to Tsereteli’s interlinear version —
something that was not feasible in 1976, when we were working on reviewing the translation at the request
of the leadership of the Institute of Literature named after Shota Rustaveli.

Thanks to Tsereteli’s interlinear version, not only the semantic content but also a significant portion

of the poem’s artistic and expressive devices were adequately rendered in the translation. Metaphors,
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artistic similes, lexical repetitions, and even the contrastive parallelism so characteristic of Rustaveli are
almost always preserved in the translation.

Buddensieg’s German translation is written in German hexameter — thus unrhymed - but the strict
rhythmic arrangement of stresses within the lines ensures that the text is perceived as verse. Moreover,
many of the translation’s lines feature effective alliteration, akin to the original, which becomes a signi-
ficant prosodic device in the absence of rhyme. Several well-known alliterative lines in 7The Knight in the
Panther’s Skin, closely tied to their meaning, are impressively rendered in German, and it is evident that
the translator utilized Tsereteli’s interlinear findings to achieve this.

Of course, such a complex literary task as creating a poetic equivalent of Shota Rustaveli’s poem in
another language could not be accomplished without some flaws. Even in Buddensieg’s outstanding work,
several regrettable inaccuracies can be observed, including in the translation of certain aphorisms. A com-
parative analysis shows that most of these inaccuracies do not stem from Tsereteli’s interlinear version, but

rather result from its insufficient consideration.

Key words: The Knight in the Panther’s Skin, Mikheil Tsereteli, Hermann Buddensieg, interlinear

translation, poetic translation
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Riita Briizgiené
Mykolas Romeris University, Humanistics Research Laboratory

Lithuania, Vilnius
Juozas Kékstas's Existential Fight for Freedom and the Musicality of His Poetry

Juozas Kékstas (Adomavicius) was born in 1915, in Tashkent (Uzbekistan), lived in Vilnius (1921-
1938), in Warsaw (1938-1939), Belarus (1940), Rome (from 1945), Buenos Aires (from 1959), since 1959 in
Warsaw again, where he is buried (1981). Being a left-wing student in Vilnius, he was arrested three times.
In Warsaw, Kékstas communicated with representatives of the Polish poetic avant-garde group and Cz.
Milosz. In 1940, he was arrested by the Soviets and sent to the concentration camp for being a member of
the "nationalist” Polish communist party. Later Kékstas fought in the Polish Army led by general V. Anders
and was injured twice. British, Italian and Polish government in exile awarded him military orders. In
Rome and in Buenos Aires Kékstas organized Lithuanian periodical publications. The following poetry
collections by Kékstas were printed: "Toks gyvenimas" [Such a Life], 1938, "Rudens dugnu" [At the Bottom
of Autumn’s Abyss], "Staigus horizontas" [Sudden Horizon], both in 1946, "Diena naktin" [Day into Night],
1947, "Ramybé man" [Peace to Me], 1951, "Etapai" [Stages], 1953. J. Kékstas' poetry is characterized by 3
stylistic directions: the dynamics of revolutionary romanticism, connections with avant-garde metaphysics,
the existential dramatism of the landless and homeless soldier's fight for freedom. The aim of the paper is to
discuss peculiarities of the thematic and the musicality of Kékstas' poetry in distinct periods of his
creativity. The paper will draw on the works of V. Kubilius, D. Satkauskyté, M. Kasner, W. Wolf, A. J.

Greimas, V. Bobrovsky, and others, a comparative methodology will be used.

Keywords: Lithuanian emigration poetry, Juozas Kékstas, intermediality, musicality.
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Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Between Heritage and Ideology:
Grigol Peradze's Analysis of Soviet Georgian Literature

Grigol Peradze is a prominent figure who not only met his end with dignity but lived a life marked
by intellectual and moral integrity. Although unable to return to Soviet-occupied Georgia, he devoted
significant scholarly work to the study of Georgia and its cultural heritage. His assessments are particularly
valuable due to his unique dual perspective: as an observer free from Soviet ideological control, yet deeply
connected to Georgian culture, having left the country in 1921 with Soviet approval.

In his essay "Spiritual Life in Contemporary Soviet Georgia Reflected Through Literary Art," Peradze
offers a critical analysis of literary developments under Soviet rule, focusing on the ideological pressure
imposed on writers. He distinguishes between two groups:

1. "Travellers," who, in his words, "proudly march along the path of the Bolshevik Revolution."
2. "Fellow Travellers," who, while not openly opposing Soviet power, remain, as Soviet press claims,
"trapped in bourgeois worldviews."

Peradze highlights how the Communist Party, censorship, and official criticism demand that writers
serve the cause of the world revolution, glorifying industrialization, mechanization, and electrification,
while promoting proletarian struggle against global capitalism.

Nevertheless, Peradze emphasizes that true Georgian culture is upheld by those poets and writers
who resist propaganda-driven mass culture. As he notes:

"Georgian poets, proud heirs of an ancient cultural legacy, refuse to reduce their work to agitational
literature or stand alongside figures like Demyan Bedny or Mayakovsky. They strive to remain close to their

people and reject literature destined for mere temporary relevance."

Keywords: Grigol Peradze, Mass culture, Agit-literature, Spiritual life.
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Ivane Javakhishvili Thilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Psychosocial Identities in Migration Literary Discourse
(Georgian Emigrant Literature. Georgian Diasporic Literature)

Globalization, contemporary migration, cultural exchange, the contexts of mutual influence have
brought about the necessity to rethink sociocultural and psychological aspects. Today numerous questions
arise regarding identity, culture, creative processes.

A particularly interesting and debatable panorama of contemporary identity modifications is created
by texts written abroad by Georgian intellectuals.

Today, almost every nation is actively studying the problems of national, personal, psychosocial
identities in literature created “outside the homeland,” is questioning the affiliation of these texts to either
the native or the host cultural space.

Our research group, taking into account contemporary interdisciplinary theories, migration and
cultural studies, and most importantly, the Georgian context, has separated from each other, distinguished
and studied — within the framework of two projects funded by the Shota Rustaveli National Science
Foundation (2012-2015; 2018-2021) — the following:

1. The Georgian emigrant mental-literary space (from the 1920s to the 1980s), which we have titled
Georgian Fmigrant Literature.
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2. The Georgian diasporic mental-literary space (from the late 20th century to the present), which,
after considering various definitions, we refer to as Georgian Diasporic Literature.

We identified aspects characteristic of Migration literary discourse, such as: identities (national,
intercultural, personal, psychosocial), imagology, memories, and the ,,poetics of migration”.

At present, we will examine psychosocial identities (including cultural shock, trauma, alienation,
nostalgia, resentment, spatial identification, spiritual and cultural distance, adaptation, personal-cultural
hybridity) within both of the aforementioned directions of Migration literary discourse, highlighting both
the commonalities and the differences.

In a changed social environment, during the ,movement“ of identities, psychosocial identities
represent distinct aspects of self-identification. According to migration and cultural studies, the level of
creative potential of a person who has migrated abroad, depends on their psychosocial identity — a factor
that greatly differs between Georgian Emigrant literature of the 20th century and Georgian Diasporic

literature of the 21st century.

Keywords. psychosocial identities, emigrant, diasporic, literary discourse, creative potential.
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Eka Chkheidze
Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature

Georgia, Thilisi
The Phenomenon of the Georgian Spirit in Grigol Robakidze’s Thought

Until the 1930s, Grigol Robakidze always considered Georgian artistic and philosophical thought in a
continuous context with Western civilisation, which largely led to the fact that the Tsisperkantsi people
(and not only them) considered him their meter.

While in emigration, Grigol Robakidze delved into the phenomenon of Georgian ethnoculture or
ethnopsychology, as evidenced by his essays, publicistic writings, and artistic thought. Emigration became a
kind of transformation for Grigol Robakidze — the more perfectly he wrote in German, the greater his
interest in the spirituality of his own nation and the more intensively he explored, as he himself called it,
the “Urphidnomen ” of the Georgian nation. Distancing from his homeland gave Grigol Robakidze’s work
the same special flavor as it did in the case of Davit Guramishvili — it seems that the main driving force for
both thinkers was thinking and reflecting on the fate of the homeland and the mentality of the Georgian
nation, its purpose and the duty of a particular person to the country and God.

A special place in Grigol Robakidze’s publicistic work is occupied by one extensive essay, which,
according to the author, he leaves as a legacy to the Georgian nation. This is “The Origin of Georgia”, the
final part of which explains why Grigol Robakidze left the Soviet Union. Many years will pass and Grigol
Robakidze’s work will become the subject of scientific research many times over. He will always remain an

exposer of Soviet totalitarianism and an apologist for the Georgian gene and breed.

Keywords: Robakidze, “The Origin of Georgia”, emigration, journalism.
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Archil Chogoshvili
Ivane Javakhishvili Tbilisi State University
Georgia, Tbilisi

The Interdisciplinary Foundations of Immunological Language Theory

The modern study of language as a system, especially when it concerns the emergence of language
and its relationship with other languages, requires an interdisciplinary approach. One of the main objec-
tives of this paper was interdisciplinary: to show that various regularities well known from natural sciences
can be valid also in linguistics and, therefore, can be successfully applied in the study of the processes of
emergence and development of languages, as well as the ability of languages to protect their individuality,
i.e. to have immunity. Taking into account the phenomena of semantic and phonetic variation, agglutina-
tion, syncope, palatalization, the paper presents some characteristic features of the most ancient Near
Eastern languages and their reflection in the Kartvelian languages, indicating the existence of ancient

connections, whether these connections are genetic or typological, sacral or profane.
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Georgian language has been influenced by various languages. The influence of Iranian language was
especially strong and long — 2500 years. A large number of Iranian words were introduced into Georgian
language, nevertheless, Georgian language did not lose its individuality, i.e. it showed the ability to defend
itself. As a biologist, by analogy with the immunity of a living organism, many years ago I called this
protective ability of the language linguistic immunity.

Bioenergy of language:

During the development of language, new characteristic features emerge that form the language
system, and their synergy leads to the conservation of free energy, which is expended on the formation of
language immunity.

In this paper, the long process of language and language family development is conventionally
represented as two stages. Since the synergetic relations between the components of a language develop
gradually, at the first stage the language has not yet developed an effective immunity, and it can easily lose
its individuality under the influence of other languages. Therefore, a language in the first stage cannot
become the founding language of a new individual family. At the end of the first stage, the synergy between
the components of the language reaches such a high level that it provides a reliable, durable and effective
immunity for the language, allowing it to maintain its identity despite the influence of other languages.
Accordingly, in the second stage, the language is already capable of becoming the base language of a new
language family, of inheriting its robust and effective immunity to its descendant languages, and thereby
ensuring the protective capacity of its language family and, consequently, its individuality. By the inheri-
tance of immunity, I mean the ability of a language to transmit its characteristic synergetic relations to its

descendant languages.
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Dodo Chumburidze

The University of Georgia
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From the History of Diplomatic Relations Between the Georgian Government-in-Exile
and Washington
(According to the Letters and Diaries of Akaki Chkhenkeli)

After the occupation of the Democratic Republic of Georgia by Soviet Russia, its government in exile
did everything possible to continue the struggle through diplomatic channels and gain the support of Wes-
tern countries. In this regard, serious efforts were made to gain the support of the US government. During
the Wilson presidency, the US took a negative position towards the disintegration of Russia and the inde-
pendence of the countries separated from it. Georgian politicians were well aware of this and tried in every
way to win over American politicians to their side. After Harding came to power, this position changed
somewhat: the US was ready to recognize the independence of the Baltic states and would recognize Geor-
gia only if it was liberated from Russia.

In the ottomn 1921, Ilya Goldman was sent to the US as a representative of the Georgian govern-
ment. At the request of the government-in-exile, a specialist in international law, Zurab Avalishvili, was
sent with him for propaganda and agitation purposes. The attitude towards Georgia in American political
circles is clearly visible in the letters Avalishvili sent from New York and Washington to Akaki Chkhen-
keli. The Georgian delegation actively participated in the Washington Conference (which began on Decem-
ber 6, 1922) and received significant assistance from Walter Chandler, an American congressman and the
first American lobbyist for independent Georgia. Soon after, the government of the Democratic Republic of
Georgia appointed Vasil Dumbadze, a Georgian resident and a financier at the Morgan Bank, as its repre-
sentative in the United States. In 1925, Dumbadze published the book “The Republics of the Caucasus:
Little Democracies that the World Forgot” in New York. Under the leadership of Dumbadze and the chair-
manship of Senator Henry Wilson, the American Caucasus Society was founded. The Commission of Jurists

established Georgia's right to independence and the legitimacy of the Georgian government in exile in

37



Europe. A special interest in rapprochement with the United States is evident in the personal letters and
diaries of Akaki Chkhenkeli. Based on these materials, this article reflects the deep interest of Georgian

society in securing American support and restoring and strengthening the lost independent statehood.
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Sofiko Chumburidze
Akaki Tsereteli State University

Georgia, Kutaisi

Time and Space in the Emigré Writings of Shalva Amirejibi
(1925-1943)

The period of emigration often becomes a turning point in a writer’s life and creative work, as it
separates them from their native cultural and linguistic space. Shalva Amirejibi’s letters written during his
years in exile (1925-1943) represent not only documentary material reflecting socio-political ideas but also
aesthetically crafted narratives. These writings can be productively examined through the lens of the
chronotope, a concept developed by Mikhail Bakhtin, which refers to the unity of time and space within a
literary text.

In his émigré writings, Amirejibi creates spatial frameworks in which different layers of time —
transformed by the consciousness of exile — are vividly present: the time of the lost homeland, the time of
the present moment spent in a foreign land, and the time of the imagined or anticipated future. Likewise,
distinct spatial layers emerge: the space of the past (the homeland) and the space of the present (the foreign
land). These are further interwoven with emotional, mnemonic, and identity — based dimensions.

It becomes evident that even during his life in exile, Shalva Amirejibi was constantly thinking about
Georgia — his publicist writings repeatedly evoke themes related to Georgian writers, historical and political
figures, and national ideals. His texts simultaneously reflect the trauma of collective memory and the
personal existential dislocation of the author. In Amirejibi’s letters, time is marked by tension between past
and present, while space is torn between homeland and exile. Thus, an émigré chronotope is constructed,
within which the author seeks to establish a dialogue with the lost place, the lost epoch, and the diminished
civic spirit.

The present article aims to analyze the temporal-spatial structures in Shalva Amirejibi’s writings
from 1925 to 1943, and to highlight the function of the chronotope as a form of expressing identity,

memory, and cultural trauma.

Keywords: Shalva Amirejibi, chronotope, emigration, émigré letters
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Tiirkiye, Bolu

Trauma, Memory and the Migrant Experience in Kazuo Ishiguro’s
A Pale View of the Hills

Kazuo Ishiguro’s A Pale View of the Hills stands as an important text within migration literature,
exploring the intricate interplay of displacement, trauma, guilt, and memory from a psychological and
emotional perspective. The narrative centers on Etsuko, a Japanese woman residing in England, whose
reflections on her post-war Nagasaki past are linked to her literal migration. The narrative travels between
these two geographical and cultural spaces. This physical and cultural transition between Japan and
England profoundly shapes Etsuko’s present consciousness and ongoing struggles with a fractured sense of
self.

Beyond merely depicting trauma and guilt, the novel uniquely frames it through the lens of the
migrant experience. Etsuko’s unreliable narration and fragmented memories are not simply stylistic choices;
they actually mirror the dislocating and often traumatic process of migration itself which leaves the
individual perpetually torn between their former and current identities. That is, the memory narrative in
the novel reflects how the process of migration eventually leaves Etsuko vacillating between who she was
in the past and who she is now. Given all these points, this paper intends to examine how Kazuo Ishiguro
uses allusiveness of memory and unreliable narration to illustrate the psychological impact of geographical,

cultural and emotional displacement.

Key words. the migrant experience, memory, trauma, Kazuo Ishiguro, A Pale View of the Hills.
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Armenia, Yerevan
Some Notes About Armenian Emirgé (Diaspora) Literature

Armenian émigré (Diaspora) literature can be defined as a continuation of Western Armenian Classic
literature that emerged primarily as a result of the Armenian Genocide. Following this historical catas-
trophe, many Armenians settled in different countries, notably the United States and France.

Among American-Armenian writers — such as Hamastegh, Vahe Haig, Aram Haigaz—we observe
the formation of a Literary Movement of Nostalgia. These authors expressed a longing for return to the
ancestral homeland. Their works exhibit a strong sense of historical continuity, often serving as a literary
chronicle meant to preserve memories of the Armenian past.

In contrast, French-Armenian writers like Shahan Shahnour and Zareh Vorpuni initiated a different
trend, often referred to as the Literary Movement of Retreat. Their approach was more critical and
analytical, attempting to explore Armenian identity in a changing European context. Shahnour’s seminal
novel Retreat Without Song symbolizes this movement.

A further dimension of Armenian émigré literature involves foreign-language Armenian writers. In
some cases, the use of a non-Armenian language results from external factors such as environment and
education — for instance, William Saroyan, Michael Arlen and Peter Balakian did not write in Armenian. In
other cases, the choice is deliberate: writers like Shahan Shahnour (under the pseudonym Armen Lubin)
and Leon Z. Surmelian chose to write in French or English to introduce Armenian themes to a broader
international audience.

In conclusion, Armenian émigré literature is a diverse and dynamic field. It is far from monolithic
and opens numerous avenues for scholarly investigation, particularly regarding questions of identity, lan-

guage, memory, and cultural adaptation in exile.

Key words: Armenian Diaspora, literary movements, foreign language writers, identity, environment.

Nino Dolidze
Ivane Javakhishvili Tbilisi State University
Georgia, Tbilisi

Mourid Barghouti — the Representative of Arabic Exile Literature

Arabic Exile Literature is known from the beginnings of the 20" century when the first refugees
from Syria-Lebanon left for the USA. Since the second half of the last century there were several waves of
migration from the Middle East to the West because of different political and economic crisis’s, wars,
poorness, lack of human rights or free speech.

One of the biggest migration streams was caused by the establishment of the Israeli State in 1948. It
was followed by the occupation of the West-Bank, Eastern Jerusalem and Golan Heights in 1967. Barghouti
(1944-2021) is a Palestinian who couldn’t return from Egypt to Ramallah after graduating Cairo University
in 1967. During fifty years after that he changed thirty-five houses / flats on the three continents.
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Since the first poetry collection (1972) Barghouti used to change permanently the music and forms of
his verses as he was changing himself. He never paid much attention on the form. The most important
thing for him was — not to shout and not to use slogans, because real poetry is written by free people and it
whispers. Describing reality, he didn’t use black and white colors as he thought that it’s not good to simplify
reality neither in battle, nor in personal relationships or love. The Resistance for him was not plot of the
verse but the beauty of poetry because a bad poem, even antiimperialist or anticolonial, can do nothing.

In case of Barghouti the problem of identity is not connected to faith or national values but it is
losing in time and space. One can notice crisis of his identity in poems written in the different countries.
Barghouti is a man without place. He is homeless. He cannot speak loudly or return his land, the history of
which was taken away by others. Therefore, he has to migrate to the poetry creating a virtual Palestine in

his texts.

Key Words: Arabic Exile Poetry, Identity, Language
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Romania, Chisindu

The Metamorphosis of Ovid: Exile, Self-Identity and Transformation in Vintild Horia's
God was Born in Exile

An exile himself after the advent of the communist regime following the end of WWII, seeking
refuge in Italy, Argentina and then Spain, the Romanian writer Vintild Horia chose to condensate his own
experience of both emigration and inner exile into the novel God was born in exile, for which he received
the Goncourt Prize in 1960. The novel is often compared to Marguerite Yourcenar's Memoirs of Hadrian on
account of both its structure — the novel takes the form of Ovid's apocryphal diary in Tomis, the place of his
exile — and theme — the oscillation between distrust of ancient polytheism and the incipient faith in a
monotheistic god. However, Horia's novel centers on exile, both external and inner exile, and on the work
of mental and spiritual transformation that exile implies as well as on empire as a dissolving structure.
Adapting to what he perceives to be a barbaric city — though established and still mostly inhabited by
Greeks — Ovid starts to metamorphose slowly, along the lines of Nietszche's claim that he chose exile in
order to speak the truth. Ovid's transformation from a Roman citizen into a poet of the truth is triggered by
his encounter with a barbaric worldview and their monotheistic religion of Zalmoxis, that of the Getae

living around Tomis, and reinforced by his relations with the inhabitants on the margin of Empire.

Key words: exile, polytheism, monotheism, Christianity, identity.

Bela Durglishvili
Akaki Tsereteli State University

Georgia, Kutaisi
Literary Reception of Simon Berezhian's Poetry

The work emphasizes how, on the example of Simon Berezhian's literary odyssey, the stormy past of
poetry is equal to the stormy past of Georgia. The fate of the era was as if reflected in the prism of Simon
Berezhian's personal life and creativity. His poems appear as imprints of the dramatic life that the talented
and versatile creator spent far from his homeland, and it was emigration that turned out to be the time and
space, the dimension that confirmed the writer's national identity, the stability of his person and attitude
towards national identity.

Although much has been written about Simon Berezhiani, his personality and work still arouse great
interest as a cultural bridge and link between two worlds. The face of a person who was able to rise above
the vanity of existence and carried national literary codes through the most difficult political and historical

formations is becoming more and more attractive and valuable. Like Davit Guramishvili and many other
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patriotically minded people, his life and work truly embody the words of the great Rustaveli: “Where will
you take the land, where will you open it?” It was not by chance that Simon Berezhiani wrote that he took
a foreign sailor as a stepfather in foreign lands.

The receptive basis of Simon Berezhiani's literary heritage is historical and gospel microcircuits, on
which poetic reflections emerge. The poet, accompanied by intense nostalgia and pain, creates an emotional
and memorable artistic energy space, in which verbal connotations reflecting native sights, childhood
associations, and the Georgian geographical landscape firmly imprinted in consciousness take a firm place.

It was no coincidence that the émigré poet and thinker Giorgi Kipiani also called Simon Berezhian
the “Knight of Art”: “The world is bitter, the oppressor spares no one, conquer the shield and sword with

your pen, you, the Knight of Art!” For modern society, Simon Berezhian’s “Heart is the treasure of the

mind, obscured by mist” remains a shard of the sun.

Keywords: National identity of the writer; National codes.
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Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

"Memory" — for a Discourse on the Inner world and Creativity of an Immigrant
Writer

Georgians living and working in different countries at different times made a great contribution to
the development and formation of Georgian literary processes. They tried to be useful to their homeland
even from a foreign land. The main reason for the emigration of patriotic writers during that period was
their political views and the persecution they faced. In 1892, students living in Warsaw formed the "Geor-
gian Liberation League", the goal of which was not only a political and literary struggle for the country, but
also caring for each other's personal development, for which they organized various activities. However,
patriotic Georgians were accused and imprisoned of forming a secret society and uniting to overthrow the
existing order in Russia. Among them was Shio Aragvispireli, who also endured a difficult nine-month
imprisonment in a Warsaw prison. According to him, over the course of this time, the manuscript and the
skeleton of the story were lost, which is a significant loss for Georgian writing today. His specific writing
style and manner of depicting events are exceptional. Among the surviving works from this period is
"Memory", which was published in the magazine "Jeji" in 1890. In the story, the writer vividly depicts how
a single "harmless" childhood pastime can influence a person's personal and spiritual transformation. This is
a work created by Shio Aragvispireli during his emigration period, and by understanding its value, we will

discuss the writer's work and the cultural and literary significance of his work as an emigrant writer.

Keywords: Emigration, Emigrant writers, Shio Aragvispireli, Georgian emigration, Memory.
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Georgia, Thilisi
Aleksandre Manvelishvili and His Contributions to Rustvelology

Aleksandre Manvelishvili, a Georgian historian, educator, and journalist, was part of the wave of
émigrés forced to leave Georgia in the late 1920s due to political upheaval. Like many of his compatriots, he
sought refuge in Europe, boarding the French ship “Angkor” in 1930 and settling in Paris. There, he imme-
diately became active in several fields, including politics, journalism, and the study of Georgian history and
literature.

This paper focuses on a specific aspect of Manvelishvili’s scholarly legacy: his contributions to
Rustvelology, the study of the famous Georgian poet Shota Rustaveli and his romance The Knight in the
Panther’s Skin. Manvelishvili’s engagement with Rustaveli’s work began in the 1930s, shortly after his
arrival in Paris. He became acquainted with prominent representatives of the Georgian émigré “first wave,”
such as the Assyriologist Mikheil Tsereteli (later the publisher and German translator of The Knight in the
Panther’s Skin), jurist, historian, and literary scholar Zurab Avalishvili (author of the monograph Questions
on The Knight in the Panther’s Skin), and literary critic Shalva Beridze (who later translated the poem into
Italian).

Manvelishvili’s first academic work in Rustvelology, titled The Knight in the Panther’s Skin and
Rustaveli'’s Ethical Ideology, was published in Istanbul in 1933 with the support of Father Shalva Vardidze.
This study is noteworthy for its comparative approach: alongside historical and literary analysis,
Manvelishvili situates Rustaveli’s poem within the broader context of world literature, drawing parallels
with the works of Goethe, Homer, Dante, and Shakespeare.

His interest in The Knight in the Panther’s Skin remained strong throughout the 1950s and 1960s, as
evidenced by his numerous publications in émigré journals such as Tetri Giorgi, Momavali, Kavkasioni, and

others. Notably, Manvelishvili was well-versed in nearly all significant Rustvelological research, both
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within Georgia and abroad, and published critical essays on the works of renowned scholars such as Pavle
Ingorokva and Viktor Nozadze.

Even after relocating to the United States, Manvelishvili continued his Rustvelological research. He
remained an active contributor to Kavkasioni, and near the end of his life — at the age of 90 — he completed
a 400-page book on Old Georgian literature (San Francisco, 1989), devoting its ninth chapter specifically to
The Knight in the Panther’s Skin.
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Georgia, Thilisi

"Political Emigrants" — Creators of Georgian — Polish Literary Relations

The emergence of multi-dimensional Georgian-Polish literary relationships refers to the first half of
the XIX century. The most significant period of the emergence and development of mutual interest among
writers is connected with the significant wave of young educated Poles in the 1830s.

Tsarist authorities pursued the goal of punishing "political criminals", the result turned out to be
directly opposite — a spiritual union of exiles and the elite of the Georgian intelligentsia arose. Adoption of
the wealth of contacts geographically so far located to other countries is generally accepted, however, the
phenomenon of emergence and development of the tradition is not studied.

The national uprising of 1830-31 determined another peculiar division of Poland — into those who
remained in their homeland and those who emigrated. As is known, in the 1830s-1850s of the 19th century,
in the Caucasus, primarily in Thbilisi, as the center of the cultural life of Transcaucasia, a kind of small
branch of Polish literature functioned — the literature of the Caucasian exile.

The tsarist authorities were intended to punish "political criminals", the result was just the opposite —
there was exiled spiritual union and the elite of the Georgian intelligentsia. In a very difficult situation
created an entire system of relations — mutual translations, studying Polish historians and ethnographers
Caucasus, particularly Georgia, in the midst of the Caucasian War. In Thbilisi, for two decades was operated
a kind of "branch" of Polish romanticism — a group of Polish "Caucasian" poets. Specific individuals rather
intensively created body relationships, the intensity of which is unique. During the life of Adam
Mickiewicz, in 1838, by George Eristavi were translated "Crimean Sonnets". Mitskievitch presents in the
first issue of "Tsiskari", despite the fact that in a related literature, he began to translate later. One of the
first articles in Europe about Rustaveli was written by Polish orientalist Constantine Rdultovski. Despite the
double censorship — military and civil works of Polish "Caucasians" about Georgia almost simultaneously
with the creation of a leading Polish published almanacs.

Polish exiles expanded presentation of his countrymen of the Caucasus in 1830-1840 years of the
Caucasus was no longer just an exotic edge romantic inspiration, and went into the reading interests of the
Poles. Later, there were different in intensity periods of mutual translations but it is in the initial period
were spontaneously incorporated all further forms of literary contacts. And this literature, created by
"political emigrants" in the Caucasus, primarily in Georgia, has a unique significance both for the study of
the Caucasus and for expanding knowledge about this part of the world among Europeans and occupies a

special place in Polish romanticism.
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Georgia, Thilisi

From Anarchist to Assyriologist: The Path of Mikheil (Mikhako) Tsereteli
(Based on Archival Materials)

The biography of Mikhako Tsereteli is rich and varied, while his intellectual legacy is even more
multifaceted. A distinguished professor at the universities of Thbilisi, Brussels, and Berlin, he was a renow-
ned expert in Assyriology and the history of the Ancient Near East. Between 1914 and 1918, he played a
leading role in the “Georgian Independence Committee” abroad and later served as the representative of the
Democratic Republic of Georgia to the Scandinavian countries. As a political émigré, he became one of the
prominent figures of the political organization "White George." Tsereteli authored numerous scholarly
works, took part in dozens of international conferences, and contributed to various émigré publications as
both editor and writer. His publicistic and academic writings appeared in the Georgian press as well as in
leading scholarly journals around the world.

Comprehensive information about this prominent figure became available in Georgia only after a
large part of the émigré heritage and his personal archive were brought back to the country.

Mikhako Tsereteli’s personal archive, preserved at the National Centre of Manuscripts and the
Museum of Georgian Emigration, contains fascinating materials.

It is astonishing how the academic and public career of a former anarchist and revolutionary began
and developed. Initially, under the guidance of Ekvtime Takaishvili, he changed his political orientation
and decided to continue his studies at European universities. Later, with the support and recommendation
of Ivane Javakhishvili, he was awarded the David Sarajishvili scholarship and earned a doctorate in
Assyriology from the University of Heidelberg.

Apparently convinced of Tsereteli’s dedication and talent, Javakhishvili even recommended him as a
candidate for a lecturer position to Oliver Wardrop, who, in memory of his sister Marjory, was planning to
establish a Georgian language chair at the University of Oxford. At the same time, he was preparing a
chrestomathy of Georgian literature for publication. In 1912, Oliver eventually published The Knight in the
Panther’s Skin, translated by Marjory. Mikhako was actively involved in the publication of the book.

M. Tsereteli’s archive and memoirs contain intriguing information about a lesser-known polemic
between Ivane Javakhishvili and Iakob Gogebashvili.

The immense sorrow caused by the loss of his homeland is palpable in Mikhako Tsereteli’s Georgian
and cuneiform writings, found in the guestbook of impressions kept at the children's sanatorium “Patara
Tsemi” (Little Tsemi), founded by Vakhtang Ghambashidze.

Keywords: émigré, Assyriologist, memoirs, publicistic, epistolary, Javakhishvili, Wardrop, Akaki.
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The Problem of Language and Identity in the Works of
Giwi Margwelaschwili and Herta Miiller

Autobiographical elements, emigration, totalitarian regimes, and many other factors have shaped a
subjective concept of language and identity, which found an extraordinary embodiment in the literary-
aesthetic views and artistic texts of Giwi Margwelaschwili (1927-2020) and Herta Miiller (1953%).

After World War II, the mixing of languages and themes in Western and Eastern Europe led to the
formation of a new cultural-identity order.

Giwi Margwelaschwili, born in Germany to Georgian émigré parents, considered German his native
language. After being forcibly relocated to Georgia, he carefully preserved the language, writing both his
academic works and literary texts in German. In doing so, he found himself in his “house of being.”

The theme of expulsion from the universal home of the native language is directly tied to the issue of
identity. According to Margwelaschwili, for an emigrant who is cut off from the natural environment of his
native language, language ceases to be the defining factor of identity. This idea is the product of the writer’s
broad life experience and can be generalized as an alternative model for understanding the modern world.

In this context, the German writer Herta Miiller, born in Romania, is of particular interest. Like
Margwelaschwili, she lived and was educated in various linguistic and cultural environments. The sociolin-
guistic background characteristic of her experience — where Upper German, Romanian, Serbian, and Hun-
garian coexisted — intensified the question of identity. Added to this was her belonging to a so-called
“national minority.” Living in a multilingual and multicultural environment also led to a blending of
themes, making the word "identity" lose its meaning for the author. Yet for her, too, the German language

remained her “house of being.”

Keywords: Language, identity, emigration, “house of being”.
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Rahirya Geybullayeva
ADA University, Baku Slavic University
Azerbaijan, Baku

From the Fall of Empires to the Collapse of the Soviet Union:
Diasporic Memory in the Works of Ummiilbanu Banin and Gunel Movlud

This research examines the diasporic writings of two Azerbaijani women authors separated by nearly
a century: Ummiilbanu Banin (1905-1992) and Gunel Mevlut (b. 1980). Banin, who fled Baku after the fall
of the Azerbaijan Democratic Republic in 1920 and later wrote in France, portrayed a homeland lost to
Sovietization. Decades later, Mevlut, writing from Tbilisi and later Norway after the Soviet Union’s co-
llapse, reflected on life in Baku during another period of upheaval. Through comparative analysis, the study
investigates how both authors articulate exile, memory, and identity in response to political disintegration.
It argues that their works highlight continuities in women’s diasporic narratives of belonging and dis-
placement, while also reflecting the particularities of their historical contexts. By placing Banin and Mevlut
side by side, this paper illuminates the role of women’s writing in preserving cultural memory across

generations of Azerbaijani diaspora.

Levan Gelashvili
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Tbilisi
Internal Migration and Emigration in the Proletarian Poetry of the 1920s

The political and ideological discourses reflected in poetry constitute a field of deep intersemiotic
research that remains underexplored at the scholarly level in all its complexity. The proletarian poetry of
the 1920s is notably heterogeneous, reflecting not only official political directives but also the unofficial
cultural and ideological undercurrents of the time. There is often a disjunction between what the author

intended to convey and what ultimately emerged in the poetic text.
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Particularly noteworthy are the avant-garde tendencies within proletarian poetry of this period.
Avant-garde influence was prominent, especially evident in the works of Alio Mirtskhulava and Karlo
Kaladze, whose poems demonstrate clear signs of avant-garde, futurist, and cinematic narratological
strategies. On both the textual and visual levels, their works display avant-garde experimentation, symbolic
encoding, stylization, and a conscious play with form and function — factors that frequently provoked
criticism in the press of the 1920s.

These avant-garde tendencies are especially significant considering that during the 1920s, Georgian
translations of European authors — who would later be deemed ideologically unacceptable — were still being
circulated. Early Georgian socialist realist poetry emerged through a process of internal migration and sym-
bolic exile from its proletarian antecedents. Before its formal ideological consolidation, this poetic discourse
was characterized by a wavering nature, oscillating between phases of fetishization and repression.

This paper examines the relationship between proletarian poetry and the broader literary processes
of the 1920s, enabling an evaluation of proletarian discourse in the context of literary theory and history of
literature. Based on the thematic focus of this research, several categories of poems published in the press
can be identified:

e Poems depicting the interim and ultimate goals of the revolutionary struggle in the formation of
communist society (proletarian poetry views these as both transitional and final aims);

e Poems of warning or threat, satirical verse, and feuilleton-style poetry;

e Poems dedicated to specific political events;

¢ Poems glorifying industrialization;

e Memorial poems;

e Poems dedicated to working communist women;

¢ The use of folklore in proletarian poetry;

¢ Canonical/classical authors referenced in proletarian poetry;

o Intertextuality in proletarian poetry;

¢ Poems free from ideological constraints and those reflecting religious sentiment;

o Translations of proletarian poetry.

Keywords: proletarian poetry, internal migration, precursors of socialist realism, avant-gardism.
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Manana Gelashvili

Tamar Gelashvili

Ivane Javakhishvili Tbilisi State University
Georgia, Tbilisi

James Joyce: Language as a Problem

James Joyce, who spent his entire life in voluntary exile from his native Ireland, was concerned by
language throughout his lifetime. The English language in which he wrote was, in his perception, the
language of the conqueror, which had deprived Ireland of its native Gaelic. For Joyce, the language also
became one of the problems which revealed itself both on the thematic level (Language is one of the many

themes that his characters are concerned with and which is often debated in Dubliners, The Portrait of an
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Artist and Ulysses) and on the linguistic level where Joyce as a writer endeavours to push the possibilities of
the language to its uttermost, so as to create a new language which is ‘different from itself’ (Derrida).

Despite Joyce’s perception of English as a conquering language, he still rejected both the Gaelic
language and the Celtic revival, seeing it as a threat to Ireland's further isolation and enslavement.

Due to such a dilemma, Joyce’s whole writing carrier can be viewed as a search for language of
expression. Starting from the rejection of the Irish language (Dubliners, The Portrait of an Artist) and
feeling of alienation in English experienced by Stephen in the funnel/tundish episode in The Portrait (‘[hlis
language, so familiar and so foreign, will always be for me an acquired speech’), through the eclectic and
allusive style drawn from many languages in Ulysses on to Finnegans Wake, where Joyce endeavours to
create such a language where each signifier calls to mind numerous other connotations and gives

innumerable possibilities for interpretation.

Keywords: Joyce, language, emigration.
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Tamta Ghonghadze
Ivane Javakhishvili Thilisi State University
Georgia, Thilisi

The Voice of Migrants in Tamta Melashvili's Novel —
'Told and Utold Stories: Germans in Georgia"

Tamta Melashvili's book, "Told and Untold Stories: Germans in Georgia," published in 2017, belongs
to the genre of documentary prose. The novel is notable from both a thematic and narratological perspec-
tive. Using the method of oral histories, the author has added a reportage novel to contemporary Georgian
literature.

The most renowned and acclaimed author of novels written using the oral history method is the
Nobel laureate Svetlana Alexievich. Tamta Melashvili's novel shares not only a narratological form but also
a thematic connection with Alexievich's "The Unwomanly Face of War": the Belarusian writer attempts to
reconstruct the traumatic experience of the Soviet Union from the memory of narrators; the Georgian novel
also largely reflects this same experience: the migration of Germans to the Caucasus, followed by World
War II and their forced deportation from Georgia by the Soviet government. This process was accompanied
by starvation, suffering, and the death of a large portion of the deportees. It is significant that the narrators,
descendants of the survivors, in Tamta Melashvili's novel, just like in Svetlana Alexievich's aforementioned
book, are predominantly women.

The novel "Told and Untold Stories: Germans in Georgia" reflects the 200-year history of Georgian-
German relations from the consciousness of its direct participants. In the book, people tell stories of how
their German grandmothers and great-grandfathers established their communities in Bolnisi, Asureti, and
Sartichala; what the coexistence of Germans and Georgians was like; How German migrants became
emigrants; What remains alive today, what has been preserved in photographs and memory. A key question
for research is which parts and details of history intersect in the narratives of dozens of people, and what

causes their differing perceptions and perspectives, and the reasons for these differences.

Keywords: Migrants, Germans in Georgia, Tamta Melashvili, Oral History Method, Svetlana

Alexievich.
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The Primary Lines of Evaluation of Grigol Robakidze in Enver Nizharadze's

Research

Georgian émigré literature made a particularly significant contribution to preserving national
consciousness and presenting Georgian culture abroad. Writers and intellectuals who chose the path of
emigration continued to protect the Georgian spirit and word on foreign soil instead of returning to their
homeland. Grigol Robakidze — a Georgian writer, critic, and thinker — is one of the most prominent figures
in this process.

In emigration, Robakidze devoted great creative energy to reflecting on national issues. His works
thematically address Georgian tradition and dialogue with contemporary European culture, a kind of
synthesis of Eastern and Western consciousness, and the tragic experiences of an émigré. This period
elevated Robakidze from a nationally significant author to the status of an intellectual of global importance.

Enver Nizharadze — a writer, philologist, and publicist — studied Grigol Robakidze's life and work
with particular interest. Nizharadze regarded Robakidze not only as a Georgian classic, but also as an
intellectual figure of European caliber. His research illuminates how precisely the Georgian spirit is
manifested in Robakidze's writings and actions.

Nizharadze emphatically noted the universality of Robakidze's language, his mastery of style, and the
diversity of his content layers. For him, Robakidze was a symbol of émigré spirituality — a man who
managed to maintain the high standards of Georgian literature even while abroad and to unfold Georgia's
profound cultural content before a European audience.

The émigré activities of Robakidze and Nizharadze clearly demonstrated that their creative work was
not merely a chronicle of personal experiences, but a reliable, truth-based solid weapon for protecting

national identity.
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Enver Nizharadze's book "Grigol AVALON Robakidze and the One Mystery of Two 'Booklets" is
valuable for its scholarly and in-depth analysis, its academic and scrupulous approach to the subject, and the

reliability and richness of the presented material.

Keywords: national, emigration, Grigol Robakidze, Enver Nizharadze, Georgian spiri.
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Nino Gogiashvili
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The Main Character's Inner Emigration in Kote Jandieri's Short Story
Invitation to the Cinema

Contemporary Georgian writer Kote Jandieri explores the most complex, eternal and pressing themes
in his short stories. In his texts, what appear at first glance to be superficial, everyday events actually
convey the deep traumas of the characters.

In this report, I will analyze Kote Jandieri’s short story Invitation to the Cinema in which, with
naturalistic precision are portrayed the passions and pains of the main character — a young man gifted with
the ability to write. The environment and its accompanying sense of alienation are so oppressive for the
protagonist that he chooses inner emigration, detachment, and deviance; he is a writer but does not write,
he is in love but does not confess it, he is traumatized but does not protest.

From a linguistic standpoint, the author’s style is shaped by the markers of traditional Georgian
literature. Jandieri’s use of self-irony, his declaration of the idea of freedom and the inert existence within a
given reality are reminiscent of the themes and stylistic approaches found in the writing style of the mid-
20% century European and American writers.

A striking literary parallel can be observed between this short story and Frangoise Sagan’s novel
Sunlight on Cold Water: in both texts, the women who fall in love become sacrificial lambs, and following
their deaths, the protagonists undergo purification and catharsis. In both cases, the central figure is a
disillusioned, snobbish, emotionally unstable hero who has retreated into inner emigration and cannot bear
the weight of love, hiding instead behind a fagade of carefree indifference and apathy.

The author contrasts the quote from Emperor Tiberius, placed at the beginning of the story as a kind
of preface — “I die every day” — with his own, eleventh commandment: “Do not be afraid!”, and seeks to
convince us that God should not be traded for the “worm of doubt.”

In working on this paper, I used hermeneutic, comparative, and analytical research methods.

Keywords: Georgian, prose, Jandieri, emigration, love.
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From the Archives of Viktor Nozadze — The Social Norms in The Knight in the Panther's Skin
(Unpublished manuscript)

The unpublished manuscript of V. Nozadze, titled “The Social Norms in The Knight in the Panther's
Skin” is in three envelopes. The first envelope is labeled “Life”, “Death”, and moral feelings; the second —
“Face” and “Faceless”. The third envelope contains a list of words.

One should note that this manuscript is unfinished, without an introduction or a conclusion.

The review of the materials clearly indicates that V. Nozadze has done an immense work. The first
envelope addresses the lexeme “life” and its derived lexical units. The manuscript explores its etymology in
detail, provides definitions from various dictionaries, presents their semantics, meanings, and corresponding
forms in foreign languages.

V. Nozadze discusses various meanings of “life” as found in “The Knight in the Panther's Skin”. The
scholar also discusses related issues. Despite the fact that the first envelope is labeled “death” along with
“life”, the latter is not discussed in the manuscript.

The second section of the manuscript is devoted to the analysis of the lexical units “face” and
“faceless”, along with exploration of their meanings. V. Nozadze provides abundant examples from “The
Knight in the Panther's Skin ”. The section ends with interesting observations.

In the third envelope, V. Nozadze tries to explain various lexical units. It should be said that the

third part, unlike the first and second parts, is not processed in depth. Nevertheless, V. Nozadze’s
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manuscript is very noteworthy and valuable for researchers of “The Knight in the Panther’s Skin”, also for

readers interested in Georgian culture and literature in particular.

Keywords: Viktor Nozadze, ,, The Knight in the Panther's Skin®, autograph , unpublished.
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Literary Metamorphosis: The Cult of the Reader and Authorial Identity
(Givi Margvelashvili's Miniatures)

In his collection of miniatures, ,I Am a Book Hero“, Givi Margvelashvili profoundly contemplates
existence and authorship. Drawing from Borges, he connects human identity to the artistic text, declaring,
"I am a book hero... Every time the book is read, I am reborn." This radical claim makes the text a realm of
immortality, where the author, through the reader, transcends mortality and relives life's mysteries. The
article examines how Margvelashvili blurs reality and character by presenting himself as a literary creation.
He redefines author and reader roles, fostering a ,,cult of the reader” where individuals not only read texts
but also "read themselves" into life's grand narrative. This creates a ,secondary life“ in the imagination,
echoing Wilde, Hesse, and Proust's emphasis on the imagined over reality. The author seemingly disappears
into his texts, enhancing character reality.

Margvelashvili's postmodernist view challenges the text's untouchable authority. He devises new
reading strategies for readers to intervene in established narratives, especially biblical ones. The paper
shows how readers become active participants, altering character fates and disrupting canonical plots. This
is radical re-creation, transforming the text into a dynamic space where the reader becomes a co-author,
even a ,god“, breathing life into characters. Givi Margvelashvili's work proposes a new chronotope and a
universal model where real and fictional, literary and documentary, merge, echoing the postmodernist idea:
»The world is a text“. This unique approach empowers the reader, offering an escape from mundane

existence and a deep intellectual journey into literature's boundless realm of literature.

Keywords: Keywords: Margvelashvili, Reader, Text, Postmodernism, Immortality.
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Postcolonial Utopia and Hope in Grigol Robakidze’s Novel,
The Guardians of the Grail

In the formation of national narratives and the conceptualization of the homeland, migrant literature
holds a particularly significant function. Writing from the so-called “third space” (Bhabha, 1994), migrant
authors can re-perceive and reinterpret national memory and narrative from a position of displacement.

In this regard, early twentieth-century Georgian migrant literature presents notable examples, with
the works of Grigol Robakidze standing out in particular. This presentation examines his novel, The Guar-
dians of the Grail (1937), through the lens of postcolonial theory. Within Georgian literary studies, the no-
vel has been interpreted as a formative text in the national collective memory through the remytholo-
gization of the present (Tsagareli, 2019; Jaliashvili, 2018).

We suppose that this novel can also be understood as a postcolonial utopia (Ashcroft, 2017). Through
this interpretation, the central symbol of the novel — the Grail — emerges as an image filled with
postcolonial utopianism. Against the backdrop of Soviet occupation and the brutal repressions of the 1930s,
Robakidze assigns the Grail the function of preserving hope and belief in the future in the Society and

nation.

Keywords: Postcolonial utopia, Hope, Emigrant literature, National future.
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Georgia, Thilisi

Ghassan Kanafani. About the Writer's Style Formation

The life of a well-known Palestinian writer Ghassan Kanafani is very similar to many Palestinian
intellectuals’ life. He became a refugee in his childhood and bore a heavy burden of it for the rest of his life.
Taking into account his life, Ghassan Kanafani’s works are focused on one topic — Palestinian conflict and
Palestinian people’s tragedy. Edward Said, an acclaimed American writer and Professor of Palestinian
origin, writes that national self-consciousness is a claim to belong to a nation and some culture, have a right
to feel somewhere “as between friends”. Strong sense of ethnic and national identity is evident in Ghassan
Kanafani’s stories and poems. An acclaimed cornerstone of a conflict in Middle East is connected with the
territory. His monothematic works create his characters — common Palestinians with tragic stories trying to
find themselves and looking for their own place.Critics talk about Folkner’s influence on Kanafani’s
narration in his novel All That’s Left to You. In my presentation using Ghassan Kanafani’s other works I
will try to show that Folkner’s influence and the usage of elements of stream of consciousness in Ghassan

Kanafani’s works is not the only act, isn’t restricted by only one work and is his manner of narration, that
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make it possible to expresses everything he intended to show — emotional imbalance, feeling of constant
despair, loneliness and tragedy, constant return to the past, constant moves in time and space and

monologues — everything that is very typical for Ghassan Kanafani.

Keywords: Identity problem, Folkner’s influence on Ghassan Kanafani’s narration, Edward Said,

Palestinian conflict, Palestinian people’s tragedy.
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Grigol Jokhadze
1lia State University
Georgia, Thilisi

Osip Mandelstam appeals to “Caesars' Europe”
(To the issue of Grigol Robakidze’s personal and creative attitude to Mandelstam and his poetry)

In general, the paper discusses that well-known neurosis in the history of literature, when great
authors sometimes do not understand each other, criticize each other's work and, accordingly, do not stand
each other personally. In particular, such an attitude is observed in the case of Robakidze. Moreover: we
deal with Robakidze's unilateral antipathy. Mandelstam never estimated Robakidze and perhaps did not
even remember him. In the case of Robakidze, we observe another exception too: sometimes great authors
compete with each other at the so-called chronotope distance, not knowing each other personally, but after
meeting even become friends. What is more, they themselves recognize the role and significance of each
other and even explain to others (like T.S. Eliot and James Joyce).

As the research (Titsian Tabidze’s and Grigol Robakidze’s not much-talked-of texts) has shown,
Grigol Robakidze, to put it mildly, did not like Mandelstam's poetry since 1914, and in 1920-1921, during
the visits of the Russian poet to Georgia, when he personally made the acquaintance of Mandelstam and

clearly learned his unbearable character, Robakidze stopped communicating with him altogether.

Kew words: Mandelstam, Robakidze, creative and personal antipathy, Grigol Robakidze’s review,

Titsian Tabidze’s critical essay
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Maka Jokhadze
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Satire Written in Internal Emigration
(Levan Bolkvadze's ,,The Story of a Boy Who Found Himself in a Fairy Tale®)

Despite being listed in Wikipedia as a writer, philologist, and translator, Levan Bolkvadze remains
largely unknown to contemporary readers. However, certain circles recognized him as an erudite scholar of
encyclopedic knowledge. He worked at the Georgian Encyclopedia until his death. This multifaceted indi-
vidual possessed remarkable humor and distinctive vocal timbre. he was imprisoned at age 21 on political
charges, spending eight years in the Gulag where he met Solzhenitsyn, followed by three years in exile
before his 1956 rehabilitation. Bolkvadze authored a single work, ,, The Story of a Boy Who Found Himself
in a Fairy Tale, a political pamphlet against the Soviet totalitarian regime. This book simultaneously fun-
ctions as performance, written with extraordinary light humor. The circumstances surrounding its compo-
sition and publication are particularly fascinating, demonstrating that time remains the most objective
evaluator of literary processes.

Through temporal perspective, characters emerge in sharp relief. The author's portraits remain
permanently memorable — Senior Chigidi, who cunningly betrayed his loyal friend to save his career, or the
mummified Sen-Sen-Wei with his encyclopedic yet useless knowledge. Time serves as the primary symbo-
lic-allegorical character, depicted as captured and bound. The work presents with rare eloquence the
"celebrations" of ignorance in King Chigidi's state, paradoxical figures born from fear, idyllic traps set by
officials for citizens, and courses for studying goodness and ,shame-honor restoration“. All characters and
problems converge into one extraordinary idea, executed with brilliant artistic mastery. This book repre-

sents not merely a metaphorical portrayal of the Soviet regime, but of today's distorted world as well.

Keywords: Internal emigration, Levan Bolkvadze, literary fairy tale
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Simonika Dadiani — Literary Aspects of the Painting of the “Georgian Modigliani”
(Cultural Environment of Georgian Emigration in the 1920s-30s)

The paper presents the literary aspects of the art of the émigré artist Simon Dadiani, who is still
unstudied by Georgian society. The paper is based on the painter’s notes and letters, which are still partially
hidden from the public.

Simonika Dadiani was born on July 23, 1916, in the village of Tsirkoli, Imereti. Due to his aristocratic
background, his family was persecuted under the Soviet regime, which forced them to seek refuge in
France. In the late 1930s, Dadiani was in Europe, specifically in Paris, where he likely began studying at the
Ecole des Beaux-Arts. From that time on, he became actively fascinated by modernism.

With sad faces and melancholic expressions, his works create a direct association with the style of
Amedeo Modigliani. Since the 1950s, in exhibition catalogs, Dadiani has been called the “Georgian
Modigliani.”

Some of his works were (and are) kept in private collections in San Francisco and Paris. The family
archive — including letters, sketches, and photo albums — is still unprocessed and awaits research. Our work
is devoted to several of them.

Simonika Dadiani's legacy has only become available to the Georgian public since the 2010s, namely
after about 30 of the author's canvases were donated to the Palace of Arts in 2018.

Simonika Dadiani's work is a clear example of how national identity and cultural identity can merge

in such a way that it does not lose its roots and at the same time acquires a new form.
Keywords: Dadiani, Emigration, Art, Modernism, Modigliani,
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Georgia, Thilisi
Several Variant Lines in Mikhako Tsereteli’s Edition of “The Knight in the Panther’s Skin”

The Rustvelological reflections of Mikhako Tsereteli — a scholar of diverse interests and a prominent
figure among Georgian émigrés — continue to command the attention of researchers today. His individual
works, the text of “The Knight in the Panther’s Skin” as established by him (Paris, 1962; second edition
prepared by Nino Salia in 1977), as well as his prose translation of the poem into German (1975), were all

landmarks in their time.
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In this paper, I discuss several variant lines and substantiate the validity of those readings that
Mikhako Tsereteli favored in his edition.

One such line is: “I sit nursing the love You planted” (201, 4). The variant reading is: “I sit nursing
the love I planted” (1274) (translated by Marjory Scott Wardrop, 1912). which appears in the majority of
editions. Lexical, poetic, and contextual analysis of the line reveals that the correct reading is ,....which was
planted by you”. For it metaphorically reflects the lovers as a pair: the “nurturer” (Nestan-Darejan) and the
“planter” (Tariel) of love, which is not evident in the variant reading. This, in our view, correct version of
the line is found in only two editions prior to Mikhako Tsereteli’s (David Karichashvili, 1920; Sargis
Kakabadze, 1927), and is supported by ten manuscripts of the poem.

Another variant line of “The Knight in the Panther’s Skin” is: “Waking I thought of her, when I fell
asleep (I thought of her) in my drowsiness” (1193) (by Marjory Scott Wardrop, 1912). (alternative readings:
peee 05 308900600 oEoms“; which means the following .. How I fell asleep, my eyes softly lidded. ,,...
65 d0dgermeol woms®, which approximately means the following “...How lidded, my eyes softly
lidded”.)

Semantic and contextual analysis of the alternating lexical units in the line demonstrates that the
correct reading is: “I thought of her while awake, and when I fell asleep, in my drowsiness,” which is the
version chosen by Mikhako Tsereteli. “Fell asleep” (d0dgdobols) is attested in the majority of manuscripts
and appears in all editions from 1712 up to and including 1966. Since then, it has only been adopted in the
editions of P. Ingorokva, M. Tsereteli, and N. Natadze. “Drowsiness” (®¢j¢roms), attested in four manus-
cripts, is preserved in only three editions aside from M. Tsereteli’s: G. Kartvelishvili (1888), D. Karichashvili
(1903, 1920).

The resolution of these and other variant lines once again attests to the editor’s profound knowledge

of Rustaveli’s artistic language, his textual sensibility, and the most delicate capacity for discerning nuances.

Keywords: Mikhako Tsereteli, ,,The Knight in the Panther’s Skin®, line, variant.
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Ketevan Khitarishvili
K. Kekelidze Georgian National Centre of Manuscripts
Georgia, Thilisi

Letters of Kalistrate and Nino Salia — A Source Reflecting the 800th
Anniversary of Shota Rustaveli

The Korneli Kekelidze Georgian National Centre of Manuscripts preserves letters written by
Kalistrate and Nino Salia to the Georgian public figure and poet Irakli Abashidze (approximately 10 letters).
These letters are found in the personal archives of both Kalistrate and Nino Salia, as well as in the archive of
Irakli Abashidze.

As is known, it was through the initiative of Irakli Abashidze that an anniversary event comme-
morating the 800th anniversary of Shota Rustaveli was organized in 1966. This celebration played a signi-
ficant role in popularizing Georgian culture internationally. Therefore, studying the archival materials that
reflect this collaboration is particularly valuable.

The letters of Kalistrate Salia are especially noteworthy as an important source for understanding the
involvement of the Georgian emigration in the anniversary planning. In his correspondence, Kalistrate Salia
advises Irakli Abashidze on which foreign scholars should be invited to the event. He often acts as an
intermediary to ensure that these scholars receive their visas on time and that no obstacles hinder their visit
to Georgia. The letters contain detailed information about the scientists and Kartvelologists who were
invited to the celebration. Among the invitees were: Gertrude Pech, Karl Schmidt, William Allen, Gerald
Genta, René Lafon, Max Paul Fouché, Hans Vogt, Armand Lanoux, Robert Stevenson, and others.

The correspondence of Nino and Kalistrate Salia also conveys the impressions of the foreign scholars

and Kartvelologists who attended the 800th anniversary of Shota Rustaveli. It highlights their positive
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responses and reflections on Rustaveli, which they later shared through radio broadcasts and academic
platforms abroad. Although Kalistrate and Nino Salia were invited to the anniversary, they did not attend —
likely due to the Soviet Union’s restrictive attitude toward Regarding immigrants at the time.

The magazine “Bedi Kartlisa” also contributed to the celebration by publishing poems by Irakli
Abashidze and materials related to the Rustaveli anniversary. Moreover, initiated by the Georgian
emigrants, a parallel Rustaveli anniversary event was organized in Paris. Information about this celebration

is also found in the letters of Kalistrate and Nino Salia.

Keywords: Shota Rustaveli’s anniversary, letters emigrants.
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Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature
Member of GECLA and British Folklore Society
Georgia, Thilisi

Mytho-Folkore Motifs in the Novel "The Cry of the Goddess“
by Grigol Robakidze

Grigol Robakidze’s Life (1880-1962) was inseparable with the world’s tumultuous social-political life
of his time. He as a writer was presented in the center of literary-cultural world of Europe and Georgia and
took part in its modernization as a public figure, publicist, philosopher, poet and prose writer. Born and
brought up in Georgia, young Robakidze boldly invaded European cultural life preserving his Georgianness
and tried to cast the native theme into European mould. He is considered to be one of the founders of the
modern psychological novel where the theme of a strong, mighty woman is dominant. The novel “The Cry
of the Goddess” is its example. Grigol Robakidze as a famous mythmaker was motivated by the Georgian
hunting myths on Goddess of hunt Dali by nature split in, being connected to love and hatred. The novel is
based on tragic love story of Svan hunter Tanbi and princess Ivlite Dadiani, childless wife of Lechkhumi

prince Yulion Gelovani.
Key words: Robakidze, Tanbi, Ivlite, Goddess Dali.
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Gocha Kuchukhidze

Shota Rustaveli Institute of Georgian Literature
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
One “Traveling Copy” by Geronti Kikodze’s Book

This report deals with the book maintained at the personal library of emigrant writer, residing in the
Europe after World War II, doctor of philosophy, Ilia Kuchukhidze, in particular, “The National Energy” by
Geronti Kikodze. Desire to make this report was caused by the fact that it contains the notes of young
people living in 20s of the 20 century (after Sovietization of the country), many of which deserve
particular attention, as they reveal worldview of these young people. The book contains Simon Chikovani’s
inscription, stating that he had gifted this work by Geronti Kikodze to Ilia Kuchukhidze; on one of the
pages, Ambrosi Makharadze (future famous lawyer) has written “this is a good book”; on the other page, he
has written: “Amb. Makharadze — to Sharashenidze” (i.e., we can see that he has gave this book to their
friend); the inscriptions demonstrate that this book achieved Alexander Sharashenidze and the latter, as a
sign of his appreciation, has underlined one of the paragraphs of Kikodze’s article (“Fight and Agreement”),
mentioning that the nations have no permanent friends or enemies and he has made his signature there:
“Sharashenidze Alexandre”. There are in this book notes by others...

Iin relation with Geronti Kikodze’s article about Vazha-Pshavela, Ilia Kuchukhidze wrote: “Vazha
was not a contemporary symbolist”; and on the letter, where Geronti Kikodze discussed heavy condition of
his contemporary Georgian national architecture, Ilia Kuchukhidze wrote: “We are on the way of degra-
dation”. Mentioned writer, in exile, fought for strengthening of the national awareness for entire his life
and his inscriptions on Geronti Kikodze’s book show that similar to his friends, he supported in Soviet
Georgia the national liberation movement and served to these ideas since he was young.

“The National Energy” by Geronti Kikodze was unacceptable for the USSR in 20s (it was regarded as
a nationalist work). We can see one of the examples of how this banned book travelled between young

people of that period and this shows one of the small but interesting episodes of the history of 20s.

Key Words: Geronti Kikodze, library of Ilia Kuchukhizde.

75



3™Bs 3M3mbodg
03569 x033560830¢70L bsbgermbol 0docrobob bsbgerdfoge «1b0396G6oAIBH0

I8 Gbs39¢m0b J3565079em0 rOBYHSAXIGHOL 0bLHOAIHO
Usg9s6039¢m, mbogrobo

3300630 Jogmdol ffoabols gBmo ,,8mybsmMo gybgddgsto®

dmbligbgds gbgds ggMdsbosdo dgmeg dbmxawom mdol d30@g Izbmzmgdo JoOmzgwo gdoy®msb-
&0 h9gH oL, Bowmbmaool Emd@G™MOOL — 0gos 3MFIHodol 3005 d0dWommg3sdo Fgombobemem
§obl, 390dm, 33MmbEHo Jodmdol ,gMmmgzbya 9bgMyosl®. Foabol 53 gaBgddws®ol dgbsbgd dmblg-
B90d0b 25390980L LYMH30w0 00 Bod@ds Aodmof30s, MMA Aol sbErogl 20-0560 fergdol LadosGmzgurmdo
(9399460l 2oLsdFMmgdol 999gp) IEbBMZOHIBO boErgsBMEIdOL F0bsfgMgdo, HMIgGEmMogb sMsgMmo
2396L53MMNMGOME gMBEEYdsL 0dLobwYMHYOL 00 FbMOZ, MHMA 53 SHIERIBOYdOL AbMREIHBYLIJEPMdS
059053600905 dsmdo. foabl sbenogl Lodmb Bodmgsbols FomfgMs, HMB0EbsE FsbL, HMI owos 3mF«y-
bodolmzol MPmdgdos sl ga@mb@Eo Jodmdol gl 658GMT0; s33GMLO Fobo®odgl (dgdymddo 3bmdo
099HoLAL) 9OM-9hHm BYOHEgDHY 50bodbsgl: 3900 Fogbos®, Lbgs 439M0BY omfigos: ,000. dobs-
65dg — FoM59d9b0dgb“ (9. 0. Foabo 303006m0 TgaMmdMHOLMZOL Yoo30s), d0bsfgMgdosb Rsbl, GHmI
blgbgdo Foabo dolryas sergdlobtg Fosd9b0dglimsb, HMTgelisg dmfmbgdols 60dbsw bobo goml-
305 Jodmdol §9mowol (,0Mdmms s gmobbdgds®) gMom-gmmo 08 sdBsEobmzol, MHmIgwdog s0bod-
Banos, H®I gMHgdL o6 3ys3z0 dvdogo Igamdmgdo b IEHMYdO, s 0d3g bgwog dmvfgmos: ,o0sdg-
B0dg segdlbobmg®. foabdo bbgsms dobsfgmgdosss...

390mbE0 Jogmdol doge 35:55-938539Wslodo d0dwgbow Fgmowbyg 0wos 3MFmbodg Hadb: 3955
36 0ym 09b539M™zg LoddMEOLEBHO; bawrm F9Howbg, HmIgedog Ms30L Mbsdgtmmgg Js®mveo
96H™369wo HYOHMMIMIN3Hgdol ddodg dMTsMgmdol dglisbgd LodMMBL 9OM™mbEo Jodmdyg, dofg-
605 ,39099350g00L 2BsBY 300350 ... blgbgdmeo AfgMowo gdogMeEnsdo 3bmzMmgdolals gOHMmgbyy-
@0 36Mmd0gMHdOL godw0gMHgdolmzol 0dMIMPS INYEo M30L0 SOBYdOM s gM™bEHO Jodmdol 658-
H0IBY 25390900 30bsfigMmgdosbag BobL, gamdemgdmsb gMma, LodFmms Lsgos®mggwmdos 9O Mmg-
B 0goms FboMgl HMD 0YS s sbaEIYsBOEMBOEIB39 MMA gaLobwyMHYdM©s 58 0JIOL.

3960®bEH0 Jogmdol ,,g0Mm36ww0 gbgMyos* 20-056 Hergddo dommgdgwro ogm LLG3-bogol (bogom-
Bogrobgmeo@ 0dbs dobbgmeo), B3ab gbgwogm ghom Tsgooml 0dobs, 0¥ MHMYMO A5IOOMOS
08@MHM0bEIwo sbaEgsbM©Idol bgwosb bgwdo gl s3@dsermeo foabo, oz 20-0560 Fargdol
oLEGMMo0L gho 30609, 35053 LoobBHIMILM, BME 39wl Ho®MsBIbL Bz9b F0bsdy.

U529560m bodg3960: 3960bGH0 Jodmdg, 0gos 399319H0dol 30H50 d0dE0M™Y3s.

Nestan Kutivadze
Akaki Tsereteli State University

Georgia, Kutaisi

Artistic Reception of Soviet Repressions in the Emigré Publication
“The Homeland” — “La Patria”
(1951-1953)

“The Homeland” — “La Patria” — a Georgian émigré periodical based in Buenos Aires, Argentina, was
published from 1951 to 1953 under the editorship of Viktor Nozadze. The magazine clearly demonstrates
the spirit of Georgian émigrés in the first half of the 20™ century and their dedication to serving their

homeland. The publications of “La Patria” address, on the one hand, Georgia's aspiration toward Europe and

76



the efforts of the Georgian kings in this regard, and, on the other hand, they analyze the historical, legal,
and diplomatic aspects of Russian-Georgian relations. Based on this analysis, they emphasize that Russia
conquered Georgia, an independent kingdom it had recognized, first in 1801, and then again in 1921, after
having also recognized the Republic of Georgia.

It is noteworthy that “La Patria” offers a vivid reflection of the lives of Georgian émigrés and
communities in America and Europe during the 1950s. It highlights their cultural activities, commemorates
historical dates and significant events, and provides information about current affairs in Argentina.

In addition to historical articles, cultural chronicles, and informational content, the magazine also
featured literary works. It published poetry by Giorgi Gamkrelidze, Akaki Papava, Evtikhi Abuladze, and
other authors, as well as prose works, most notably, a series of stories published under the pseudonym of
Mikhako Thbiliseli. These include: “The Great Man” (No. 2, 1951), “The Story of Geurka” (No. 3, 1951), and
memoirs: “Cell Number 19” (No. 4, 1951; No. 5, 1952; No. 6, 1953).

The works by Mikhako Thiliseli depict the Bolshevik terror and Soviet repressions of the 1920s and
1930s, exposing their ruthless and brutal nature. His memoirs vividly reconstruct the grim reality of Cheka
dungeons and the tragic fate of those sent into exile — sometimes using their real names to enhance the
authenticity of these events.

Through these texts, the magazine openly depicted Soviet reality, aiming to draw the attention of the
international community to the occupied country, which was patiently awaiting the right moment to

renew its struggle for freedom.

Keywords: Soviet Repressions, Artistic Reception, Bolshevik terror, Georgian émigrés, Georgian

communities.
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Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature

Georgia, Thilisi
Emigrant Markers of Historical Space — Text and Context

In his Truth and Method, Hans-Georg Gadamer points out that the meaning of a text always goes
beyond the author’s original intention. When a literary work is interpreted within a different cultural and
historical space, new meanings emerge, making all kinds of interpretations contextual. According to
Gadamer, hermeneutics — when focused on the essence of the subject matter — should reflect historical
reality, which he refers to as “the history of influence” (Wirkungsgeschichte).

Georgian émigré literature holds significant value for the reconstruction, study and evaluation of
20-century historical events. It brought new themes, genres, literary forms, etc. The dominant anti-Soviet
narrative fostered the mode of independent thinking in exile, most fully expressed in journalistic writing.
The sentiments of émigré authors were reflected in multiple forms across poetry and in prose there were
created both biographical and memoir writings — non-fiction literature, as well as valuable fiction or
documentary fiction works.

In their works, Georgian émigré prose writers offered an objective reflection of the historical events
of the 1920s and 1930s. They critically assessed the significance of the 1924 uprising, exposed the brutal
aspects of Soviet reality and created vivid literary portraits of notable contemporaries for future generations.
In this regard, the well-known texts of Grigol Robakidze, the writings of Nikolo Mitsishvili such as
February, Thoughts on Georgia, Georgian Chronicle from the Time of the Revolution — as well as the
literary and documentary prose of Stephane Kasradze, and the novel The Shadow of a Truth by Indo Inasari
(Nikoloz Inasaridze), etc. are of exceptional value. A different literary reception of the reality of that time is
found in the works of George and Helen Papashvily, who lived and worked in the US. Their widely
acclaimed novel Anything Can Happen (1938) portrays both the positive and negative aspects of American
life during that period.

When discussing the nature of literature, theorists often emphasize its contrast with the idealized

language of science, which is purely denotative and unambiguous. In contrast, literary language embraces
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ambiguity and expressiveness, aiming not merely to convey information but shape perception and reframe
attitudes toward events. This expressive power is strikingly evident in the outstanding works of twentieth-
century Georgian émigré literature. These works often challenge and transform the official narratives of
"institutional memory," providing future generations with a deeper, more critical understanding of

historical events.
Keywords: Historical events, émigré literature, Text and Context.
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Thomas Mann in Exile: The Phenomenon of the German Nation in Thomas Mann's

Essay "Germany and the Germans"

The subject of the research is Thomas Mann's essay "Germany and the Germans" ("Deutschland und
die Deutschen"), written by him in 1945 — during his emigration to the United States. A significant part of
T. Mann's journalism, as well as his fiction, was written in emigration. In general, he is to a large extent an
emigrant writer, and this circumstance should not be underestimated.

The purpose of this work is to introduce this essay into the modern literary-critical discourse, which
faces certain difficulties. On the one hand, judgments are expressed that classical literature has been
sufficiently studied and is of interest to critics only as a monument to the history of literature. Another
approach is also possible, which we operate with: even a small essay by the classic of German literature
Thomas Mann is projected onto today's time and contributes to the formation of the phenomenon of
borders, history, nation; It is so symbolic that the titled work “Germany and the Germans” appeared in one
of the most difficult moments in German history — 1945.

Deideologization of modern literary criticism as a whole makes it possible to consider the critical
legacy of Thomas Mann in the context of the modern dialogue of literatures and cultures. The essay
"Germany and the Germans" is devoted to identifying the archetype of the German nation in the synthesis
of historical time, philosophical, socio-political searches up to the events of the national catastrophe — the
war of 1939-1945. The stereotype of German thinking is derived by the author not so much by critical as by
artistic vision. This character trait of Thomas Mann was once noted by the critic N. Vilmont, who
characterized his critical legacy with the symptomatic phrase: "An artist as a critic". T. Mann traces the
genesis of the German archetype from its formation to the present day. The contradictory psychology of the
German nation, a special phenomenon of thinking, behavior are determined by the writer from the point of
view of a differentiated approach to other national cultures. The historical and cultural approach to
understanding the essay involves a comprehensive research method, i.e. consideration of the work in
sociological, psychological, and cultural terms, which will allow us to identify the author’s creative

behavior and determine new facets of his thinking.

Key words: Thomas Mann, essay “Germany and the Germans”, phenomenon of the German nation,

deideologization, comprehensive approach.
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Lithuanian Statemen in America:writings and fates

After occupation of Lithuania by Soviet Russia in 1940 Lithuanian Statemen like president Antanas
Smetona (1874-1944) left the country just in time(another statemens,who didnt made it,were arested and
killed by KGB)and emigrated to U.S.A. He was then one very as important witness of illegal occupation
befor he was killed in so called "occasional death" in 1944 . befor Jalta conference . His writings-memuars in
America are very important helping to solve the truth of history for literature and freedom fight later in
modern Lithuania.The next two Lithuanian Presidents comming from U.S.A.are different in fates:Diplomat
Stasys Lozoraitis (1924-1994) was called "President of the hope"took part in presidents ellection 1992-1993
in again Independend Lithuania and was poisoned at the time of ellection company and died soon after.He
was the one,who hold legal Lithuanian Embassy in U.S.A.,while unaknowledging occupation,50 years till
Independency in1990.The last is the one succesfull American Lithuanian President Valdas Adamkus
(*1926), ellected in 1999 and 2004.They all wrote important books for nowadays literature regarding free

democratic State of Lithuania.

Keywords: presidents, Lithuania, occupation, statehood, literature
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Georgia, Thilisi
The Poetics of Shalva Amirejibi’s Dedicatory Poems

Most of the dedicatory poems by Shalva Amirejibi, the renowned Georgian émigré poet, are com-
posed using well-established European and Eastern poetic forms. The poems from Amirejibi’s celebrated
collection Enamels— titled Blue Enamels— are dedicated to his muse and wife, Veriko Anjaparidze.

Anmirejibi also dedicated to Anjaparidze a poem titled Hazal (ghazal), consisting of seven stanzas and
written in high shairi meter (4/4, 2/4/2).

The sonnet Manana Orbeliani, composed in the classical Besiki meter (5/4/5) and utilizing varying
rhyme schemes — abab (first and second quatrains) and abba (third quatrain) — concludes with a sonnet key
that once again references Veriko. It seems likely that the pairing of the names Manana Orbeliani and
Veriko Anjaparidze in Lado Asatiani’s poetry may be a response to this very sonnet by Amirejibi. Parti-
cularly noteworthy in the third quatrain are the five-syllable dactylic rhymes such as mukhambazebi —
vejambasabi and qgaiznagebad — atasnatebad. In doing so, Amirejibi develops a distinctive variation of the
Georgian sonnet, where the final couplet rhymes “women” and “eyes” — again drawing attention to his mu-

se, Veriko Anjaparidze.
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The poem Migvarda Tkveni Shleipi (I Loved Your Train), written in low shairi meter (5/3), consists
of four quatrains. Its final stanza features a rare six-syllable rhyme pair: titon gtsodavdit — zhindagitsotavdit.
Such six-syllable rhyme units are uncommon in Georgian poetry (cf. Shota Rustaveli’s chavakharabake).

In the dedicatory poem To N. Amirejibi’s Daughter, composed in high shairi, the rhyme zhaluizebs —
Iluziiebs appears in both the first and fourth quatrains.

Amirejibi’s sonnet On the Death of Kote Afkhazi also represents a variation of the sonnet form,
consisting of three quatrains followed by a three-line sonnet key.

In 1909, the poet published a poem titled Robaiebiin the magazine Chveni Eri. Although traditional
rubai rhyme schemes follow aaba or aaaa, Amirejibi’s Robaiebi diverges from these conventions, employing
low shairi (5/3).

Amirejibi’s use of solid European and Eastern poetic forms affirms both his literary talent and his

active participation in the reformative processes of modern Georgian poetry.

Keywords: Shalva Amirejibi, dedicatory poems, sonnet, ghazal, rubai.

Lognmdy eomdmm®o
03569 203356083000l Lsbgermbol odoerobol bsbyerdfoge 216039GLod9d0

0005 B3390 J3H029em0 roBIBSAIBOL 0bbBHOBXIHO
Usgs0r39¢00, 0380¢robo

95¢035 5806gx 000l I0dm36000 boliosmols ¢rgdligdols 3,myEo3s

Foengs 53069x000L, 36Mmdowo Johmzgwo g8oacmsbEHo 3mgdol, 30dn3bomo bsoliosmol wgdlyg-
00l MIMO3gLMBS 9G3MM3NME 5 SOTMBHZEH Yot LoeErgdum BMMIGOL gobg33690s. dmgdEol dv)-
Bob, 390030 5bxsx8MOdgL, 9dm3bgds ogrgs soMgx0doL (36MdOWo 3MmgGMMo 3MgdMOol ,806567s-
6900L“ gdbgdo — ,amexo dobsbJsmgdo.

Foergs 5306Mgx 0005 39M03M 96X 55350H0dgL 09dgbs 3550 (PsBowo, gsbowo, AoBgms),
9o 83000 90mbs330000L5996 G9agds s FIMHOE0s Boowo Bso®Mmoo (4/4, 2/4/2).

3bmdoo dgbo3MMo FgBHMom — 5/4/5-005 s J9MOMIZ0L b3oslbgzs LobEgdoo - abab (3oM-
3900 5 39Oy 35¢Mgbgd0) s abba (Iglsdy 3o@Hgbo) 5oL gL gdEo LmbgEo ,056565 MmEmdY-
@0560°, HMIgaog LembgEob golomgdom IMs3MEYds. gdLol M39bsL3bgwr LEBHMoJmbdo 3mg®o 3g3wsg
ablgbgdl 396M03MbL. 3830JHMBM, oM SBomM0sbol 3mgbosdo Bobsbs MGdYEosBoLs ©s 39Mm03m
3bx9839MHOdoL Lobgugdol ohYyz0egds Goergs 530MHgx0doL 53 LembgEol Asdmdsbowo «bws oymb.
50539 LmbgBHTo gmEMoE®YdSL 04393l gbsdg 3oGHMIBOL BYMBoM 330560 BYsdBHOW OO Homdgdo —
»399H5805D9g00 — 39X 53051900, ,gy50BBWGOI® — 50LBMGISE™. 3M9E 0 JoODMo LembgEob Boso®mlaby-
™d5L J3bol: 0go LebyEOL gobowgddo HGomMToL Fsdm s§Y30gdL ,,Jogdl* s ,35wWgdL“, s3sbmsbagy,
405000 809956Mmqds 3mg@0L MBIl — 390030 sBXsx5sM0IYL.

©d50 G000 (5/3) 560l FodsMMMYo ,00435M©s MJ3960 Fegoxno®. 3 mmbzs@@gbosbo
@9dbob dergem BEGOMROL HOoMTss — ,,00000Mb 33I300M — FJ0bIYOEMEIZOM, MMIJOE YMo©-
09058 0d393L 9J3LbdsM 3060 3MAZMbBoEoom. 9d3bTsM(33¢0sb0 LoMomBm JHMYMWO 0d305M05
Jo®me gdbdo (3sy. Fmms Mbosgzguol ,Bo35do650539%).

Jowoo 850M0m oMo dodmzbomo bolosmol @gdbdo ,6. 530Mmgx0dOL syl MomTs
090mOEYd 30639 ©s IgMmby 39BHM969030: .55 0DIOL — 0ErHogdL®.

LeByEOL Lobglbgomdoms Mogl bs 03539mM3bmm Toengs s80GMHgx0d0L LmbgBoE — »3MmG9
s@3bsBob Lo3zzowby“, HMIgeos Lsdo 35@MIBOLS s bLmbgEol bdE9g30560 FolMIdOLIYRE gEAJdS.

83



3093 0> 1909 Foab gmGbogn ,8396 gMo“ 358madzgybs ,,HMBI0YBO. MHMBSOL F5MH0mMIZ0L bidgdss
aaba 56 aaaa, ®n)93o 9o0gz5 5F0MmGXOBOL ,MHMB0gd0 56 303943905 BHMIWOEOWE FoMomMAZ0L Lidgdsl, ol
F9H0E0s VSO G500 (5/3).

Foangs 5806000l 93MM3NMEo s SOIMLIZW OO BYsmo LboergJbm BMm@IIPO SELEHWOHIOL
900365630 3mg@Bob b0Fogmgdsls s dob Bo@0EmdL »oberglo JsOmwyemo 3mgbool Mggam®siool
36ea39b80.

Us3356de2  bodyg80: sengzs s8oMgxodo, dodegbomo wadugdo, bmbgdo, g4sbowo, GMBS0

Kakhaber Loria
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

America and Knut Hamsun

The great Norwegian writer, Nobel Prize laureate Knut Hamsun (1859-1952) is not only one of the
fathers of world modernist prose, a prominent representative of world literature of the late 19th and first
half of the 20th centuries, and still a very popular writer on an international scale, but also a highly
distinguished figure in terms of his long and contradictory life path. Hamsun's life turned out to be so
dramatic and turbulent that it is still a field of great interest for researchers. Accordingly, many literary
biographies of Hamsun and scientific essays studying his biography have been written and continue to be
written. Of course, the issue of Hamsun's relationship with Nazism occupies a leading place in these works,
but other aspects of the great writer's biography are also noteworthy. One of them is the issue of Hamsun's
problematic attitude towards America and Anglo-Saxon culture.

In several waves of emigration from a small Norway to America, up to 800 thousand (!) people left
between 1825 and 1920. Knut Hamsun himself visited America twice for the purpose of emigration: the
first time, from February 1882 to the fall of 1884 (when he became so seriously ill that he thought he had
tuberculosis and returned to Norway), and the second time — from the fall of 1886 to the summer of 1888.
Hamsun did not shy away from any work in America: he worked as a farm laborer, a pig herder, a tram
conductor, etc. However, he also tried his hand at journalism and public speaking. Overall, Hamsun's
attempts to gain a foothold in America were unsuccessful, which probably contributed to the development
of anti-American sentiments in his mind. The latter is more or less clearly present throughout his (creative)
biography, but was especially strongly reflected in Hamsun's book published in 1889 — "From the Spiritual
Life of Modern America" ("Fra det moderne Amerikas Aandsliv"). The work was written in a few months,
as it was based on the speeches that Hamsun gave in America. The book, which is quite skillfully written
from a stylistic point of view, is at the same time distinguished by its harsh, but not infrequently, overtly

tendentious criticism of American lifestyle, politics, and art.

Keywords: emigration; America; Norway; Nobel Prize; literary biography.
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Bulgaria, Sofia

Typology of Exilic Experience Betwixt and Between
the Ottoman Empire and the Soviet Union

I would depart from the conceptualisation that emigration is not only a distinct modern pheno-
menon but also a sub-species within a family of related existential conditions, which have been designated
as ‘somewhere-else-ness’ or ‘altrove’. ‘Altrove’ includes also exile, inner emigration, camp incarceration,
quarantine... I would argue that within all these sub-species two archetypal space-forms and three
archetypal ‘life-scenarios’ can be discerned. These are the space-forms of a threshold and of an island (idyll),
and the scenarios of resilience, of triumph and of (self)-sacrifice (going back, respectively, to Greco-Roman,
Muslim but also Hebraic, and Christian inaugurating events). I would show specimens of these forms and
scenarios by analysing works of particular poets from the Black Sea region (Konstantin Velichkov, 1855-
1907, Daniel Varuzhan, 1884-1915, Alexander Feodorov, 1868-1949, and Titsian Tabidze, 1895-1937) only

one of which was an émigré proper (Feodorov), giving preference to works imaging/imagining sea.

Esma Mania
Korneli Kekelidze Georgian National Centre of Manuscripts

Georgia, Thilisi
Personal Archives and the Resonance of Emigrant Trauma

The personal archives of twentieth-century public figures emerge as an irreplaceable source of their inter-
and, even more so, intrapersonal communication. It is precisely this segment of the intellectual life of public
individuals — which offers the possibility of reconstructing both the individual’s portrait and the contemporaneous
socio-political and cultural environment — that almost always remains beyond the scope of publication. It is within
these very sources that, in an indirect form, the resonance of emigration — both as a mental and as a socio-political
phenomenon — is actualized. This effect is primarily manifested as trauma, since both voluntary and forced
emigration are invariably accompanied by trauma, which is then transformed either into intensified motivation or,
conversely, into highly pronounced indifference.

Within the framework of this presentation, we have the opportunity to observe how the trauma of
emigration is manifested in the personal archival materials of Archil Jorjadze, Andria and Giorgi Dekanozishvili,
Nino and Barbare Kipiani, Grigol Peradze, Ekvtime Takaishvili, Grigol Robakidze... The focus is placed both on
unconscious slips and on non-verbal, codicological markers; on the sharpening or atrophying of the feeling of
homeland; on modifications in the mode of viewing “from the outside”; on the thresholds of memory’s erosion and
the phases of identity crisis. Attention is drawn to their individual strategies for managing stress, to newly adopted
cultural codes, to transformations within the systems of values and moral obligations, to the rise — or, conversely,
decline — of risk and daring, and to the pathways of separation or marginalization. Particularly significant is the
altered perception of homeland — as a source of emotional security — following Soviet occupation and the Great

Terror, and the alternation between rational and naive means of overcoming this crisis.
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In the twentieth century, emigration was treated with notable delicacy. Bureaucratic tendencies often
obscured the true nature of archival materials, rendering much of their content subdued or inaccessible. As a
result, these themes must now be traced within the indirect layers of personal archives — private notes, and
documents frequently categorized as “personal in nature”, whose scholarly and practical potential was deliberately
limited. The re-examination and reintegration of such materials into academic circulation, therefore, stands as a

necessary and meaningful undertaking.

Keywords: Personal archive; Emigrant trauma; Intrapersonal communication; Memory; Perception of

homeland.
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Georgia, Kutaisi
Giorgi Kereselidze's Epistolary Legacy

In the esarly XX century, Giorgi Machabeli, Mikhako Tsereteli, brothers Leo and Giorgi Kereselidze
played a certain role in presenting Georgia, which was occupied by Russia, to Europeans.

Brothers Kereselidze established a “Group of separatists” and “Liberation committee of Georgia”, later
they established “White Giorgi”; these were active party organizations, which did their best to liberate
Georgia from Russia.

After the Second World War, Leo Kereselidze was killed during bombing of Berlin, which made
Giorgi Kereselidze abandon political activity and he fully dedicated himself to literature.

Since 1956, in his letters addressed to his sister, Elelne Glurjidze, who lived in Tbilisi, Giorgi

Kereselidze expressed his ideas and opinions about culture, art and writing, which contributes to the

Georgian emigrational literature.

Keywords: émigré literature, epistolary heritage, Georgian Liberation Committee, Georgian

newspaper, separatist group.
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Georgia, Thilisi

Unknown Translations of Georgian Poetry and Ukrainian Literary Discourse in Emigration:

Volodymyr Derzhavin’s “Georgian Anthology”

In the history of Georgian-Ukrainian literary relations, artistic translation and the scientific literatu-
re created about it have a special function. The tradition of researching literary relations that was formed
during the Soviet period reflected the specificity of the discourse characteristic of that era — canonicity.
Those authors whose name and oeuvre were recognised, that is, were deemed “canonical”, fell within the
research perspective.

For obvious reasons, facts and authors expelled or concealed from the ideologised Soviet literary field
remained outside the researchers’ interest. Thus, within Georgian literary scholarship in Ukrainistics, the
twentieth-century literary process in emigration — the history of literary contacts — has been studied the
least. The presentation will be an attempt to fill this lacuna.

“Georgian Anthology” is a provisional designation that denotes the nineteenth- and twentieth-
century Georgian poetry translated into Ukrainian by the well-known Ukrainian scholar and translator
Volodymyr Derzhavin. These unknown materials were scattered across Ukrainian émigré periodicals.
Volodymyr Derzhavin’s translations of Georgian poetry were printed in the 1940s in London, in the
Ukrainian émigré publication “The Liberation Path.”

These little-known translations form the primary sources for this research. These materials were
collected within the framework of scholarly trips with the assistance and consultation of the Ukrainian
Kartvelologist, Prof. Liudmyla Hrytsyk.

This will be the first side-by-side analysis with the originals.

The research will devote special attention to the translator’s role, to his cultural competence; to
translational transformations and to the strategies for overcoming the barriers between the semiospheres of
the “own” and the “foreign/other” culture, and so forth.

The study of these sources is based both on the leading theoretical concepts in translatology and on

the latest Ukrainian scientific literature concerning anti-Soviet emigration.

Keywords: Emigration, Ukrainian Literature, Georgian poetry, translation, Volodymyr Derzhavin
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Georgia, Thilisi

The Concept of the National in the Artistic Work of the "First Wave"

Russian Emigrés in Paris

An overview of the literary landscape from 1920 to 1939 reveals that one of the cornerstones of
Russian émigré literature of the “first wave” in Paris was the artistic and intellectual exploration of national
self-identification under the unique conditions of émigré existence.

This presentation offers an analysis of the dominant worldview features in the authors’ representa-
tions of key images related to national self-identification — images that are characteristic of the entire body
of lyrical and prose works produced by Russian émigré authors in Paris.

The study focuses on traditional themes, motifs, and images deeply rooted in Russian literature,
particularly those formed during the historical-literary period of the Petersburg Empire (from the 18th
century to the early 20th century). It investigates the origins and specific modes of functioning of these

elements within a foreign cultural environment and a distinct socio-cultural context.
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Georgia, Thilisi
Publications of Ekvtime Taqaishvili in Georgian Emigré Press

Great Georgian scholar and public figure Ekvtime Taqaishvili was in France in 1921-1945 together
with the members of the government emigrated from Georgia. Upon his arrival in France, in 1922, he was
elected a member of the Paris Numismatic Society, and from 1925 — a member of the Paris Asiatic Society.
Despite the most important mission which implied protection and preservation of the national treasury, he
was constantly engaged in scholarly work, searched for Georgian manuscripts kept in French repositories,
tried to obtain from his colleagues living in Georgia scholarly literature and new materials for his works,
published articles and research in magazines and newspapers abroad in the Georgian, French and English
languages, Ekvtime Taqaishvili’s four monographs in the Georgian language (1933-1939) were also
published in Paris.

The paper deals with articles of Ekvtime Taqaishvili published in the Georgian language in the
émigré press (Damoukidebeli sakartvelo, Sakartvelo, Kavkasioni, Kartlosi) on the topics of the history,
archeology and literature of Georgia, the advantages and disadvantages of life in emigration, essays and
obituaries on Georgian scholars, detailed reports of the Foundation of Georgian Cultural and Archaeological
Materials Publishing (which headed in 1937-1939), etc. These publications are noteworthy not only for
their scholarly significance, but also from the viewpoint of demonstration of the worldview values, which is

one more feature for representation of the civic portrait of this great figure.

Key words: Ekvtime Taqaishvili, articles, émigré press.
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The Internal Emigration of Female Characters in the Homeland (,Home®) and Migration
(»Outside®) — Perspectives of Two Texts
(Tamta Melashvili ,Letter to Lia“ and Ninia Sadghobelashvili ,Pine Grove®)

The main character of Tamta Melashvili’s story ,,A Letter to Lia“ is a Georgian housewife who writes
a melancholic letter to her friend living abroad, Lia. Ninia Sadghobelashvili’s ,The Pine Grove® is a text
written from the perspective of a migrant woman, Dali, and her husband’s lover living in Georgia, Diana.

All three female characters are alienated from both their environment (society, family members) and
themselves. They play lonely, sad characters who have given up their dreams and goals in order to become
»servants“ who fulfill strictly defined gender functions (having children, taking care of the family), obedient
to social and cultural norms. The absurdity of this unconditional sacrifice is seen in the broken emotional
bonds between the women’s family members, in their spiritual emptiness, in their constant melancholy
mood and in their feeling of infertility. Tamta Melashvili’s text, a letter to a long-lost friend, and Ninia
Sadghobelashvili’s ,,Pine Grove“ (which recalls Dali’s innocent love with Muro during his childhood)
should be considered ,projections of an alternative reality“ and a kind of metaphor for ,,a missed life.“

In the texts, the family is perceived not as a structure that promotes women’s self-realization and
personal development, at the same time as an opportunity to overcome loneliness, receive love, warmth and
care, but as an instrument of repression of women’s inner freedom and aspirations, which appears only as a
brutal means of gaining a solid social status.

Within the framework of the report, we will try to study the named texts from the perspective of
feminist criticism. We will observe the causes of internal emigration of female characters in the homeland
(,home®) and migration (,,Outside “), we will present a comparative analysis, we will investigate to what
extent migration can be an additional factor of women's internal alienation or should we consider it as one

of the levers of their discrimination and instrumentalization on the basis of gender.

Keywords: Migrant Women, Internal Emigration, Gender
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Grigol Robakidze's essay «Mepexxosckuii» ("Merezhkovsky"), 1909

In 1923 in his letter "Pro domo sua", Grigol Robakidze noted the great importance of symbolism for
his work of the 1910s-20s; while in a letter to Stefan Zweig (September 9, 1927) he wrote: "My aesthetic
line was (and remains): Charles Baudelaire, Arthur Rimbaud, Paul Claudel, Rainer Maria Rilke, Stefan
Zweig, Dostoevsky, Nietzsche, Rozanov, Merezhkovsky, V. Ivanov, A. Blok, Andrei Bely". Today, the focus
of our attention is on Robakidze's opinion of the philosophical-aesthetic concept of Dmitry Merezhkovsky.

Robakidze met D. Merezhkovsky and Z. Gippius in early 1907 and soon (within two years) published
an critical letter-essay "Merezhkovsky", which was printed (in Russian) in two issues of the newspaper
»3akaBkasse” ("Zakavkaz'ye") in 1909 (Ne 65, April 25 and Ne 66, April 26). The letter is dedicated to
Merezhkovsky's trilogy "Christ and the Antichrist," but for Robakidze these texts became an excuse to talk
about Merezhkovsky's symbolic vision of history and the probable future of humanity.

The essay consists of five parts, each of which reflects Robakidze's point of view on various aspects of
Merezhkovsky's philosophical-aesthetic principles. The first part discusses the scheme of artistic symbols of
the trilogy; the second discusses the "mysticism" of the trilogy's artistic style against the backdrop of Henrik
Ibsen's drama "Caesar and the Galilean”; the third part discusses the symbolic perception of history and the
"sense of infinity"; the fourth part substantiates Merezhkov's vision of the crisis of consciousness and

spiritual duality; and the fifth part discusses the prophetic talent of the Russian thinker.
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The Novel ‘A Hand Full of Stars’ by Syrian-German Author Rafik Schami as
an Anti-Authoritarian Text

The novel A Hand Full of Stars (Eine Hand voller Sterne, 1987) by Rafik Schami, a Syrian-born
author who later emigrated to Germany, is set in Damascus in 1968. Written in the form of a diary, the
novel conveys the everyday life, inner world, experiences, and challenges of an adolescent living under an
authoritarian regime, while simultaneously depicting the formation of personal identity in such a context.

This paper will examine the novel as a transcultural text that integrates Eastern traditions and
Western values, illustrating a dialogue between diverse cultural spheres. This intercultural depth is pre-
cisely what underpins the text’s relevance and significance in the contemporary multicultural context.

The paper will devote particular attention to the young protagonist’s aspiration for freedom and
justice, as well as his protest and resistance against censorship and authoritarian rule. In this struggle, the
diary becomes his primary tool. It functions not only as a means of self-expression but also as a symbol of
both political and internal resistance. In a country plagued by censorship, where expressing one’s thoughts
is dangerous, the diary emerges as the sole space for free expression. In the novel, writing becomes a

weapon through which the young individual confronts a repressive system.

Keywords: Rafik Schami, authoritarian regime, transcultural, diary, resistance.
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Visions of a Lost Homeland: Azerbaijani Immigration

Writing in French and German after Empire

This research compares the writings of two Azerbaijani émigré authors, Ummiilbanu Banin (1905-
1992) and Kurban Said (1905-1942), who fled their homeland after the collapse of the Russian Empire and
the Azerbaijan Democratic Republic. Writing from exile in France and Austria, they used autobiography
and fiction infused with nostalgia to reconstruct Baku and Azerbaijani society during a time of upheaval.
Banin’s French-language memoirs and Kurban Said’s German-language works, most notably Ali and Nino,
present distinct yet overlapping visions of the same historical events. By placing these authors side by side,
the study highlights how emigrataion shapes literary memory, producing both convergences and diver-

gences in narrative. It argues that Banin and Kurban Said offer testimonies of Azerbaijan’s turbulent early
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twentieth century, showing how displaced writers use literature to preserve identity, interpret history, and
negotiate belonging across languages and cultures.Banin’s voice is personal, aristocratic, female, rooted in
memoir and sensory memory, while Kurban Said’s voice is fictionalized romance, male perspective, national

identity prism. Both framed Azerbaijan through nostalgia in emigration.

Keywords: emigration, Soviet Empire, Azerbaijan Democratic Republic, Baku, history
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Mapping Displacement:

Emigration, Exile, and the Immigrant Consciousness in James Joyce’s Literature

This research will contribute to the understanding of Joyce not only as a modernist innovator but
also as a diasporic voice who constructs a literature of exile. It challenges the national literary canon by
repositioning Joyce within the transnational framework of migration, memory, and dislocation. This re-
search explores how emigration, exile, and immigration emerge as central themes in his writings, reflecting
not only Joyce’s own life abroad but also the broader experience of Irish displacement during the late 19th
and early 20th centuries. This research explores the interrelated themes of emigration, exile, and immig-
ration in the literature of James Joyce, focusing particularly on how these forms of displacement shape
identity, language, and narrative structure. The study also considers Joyce's protagonists as liminal figures
who negotiate a hybrid existence between homeland and foreign space — between rootedness and cosmo-
politanism. The focus will be on Joyce’s short story collection Dubliners with references to Ulysses and A
Portrait of the Artist as a Young Man. In Dubliners, Joyce presents a city locked in spiritual and political
paralysis. Stories such as “Eveline” and “A Little Cloud” contrast the dream of emigration with the grim

realities of domestic stagnation.

Keywords: James Joyce, Exile, Immigration, Dubliners, Displacement, Psycho-geography and

liminality
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Fragments from the History of Ukrainian Literature in Emigration —

Yurii Lavrinenko’s “The Executed Renaissance”

The Anthology of Ukrainian Literature from 1917 to 1933 — Yurii Lavrinenko’s The Executed
Renaissance — was published in 1959 in the Paris-based “Kultura” Library through the initiative and funding
of Jerzy Giedroyc. The very metaphor “Executed Renaissance” was coined by Giedroyc himself, who first
mentioned it in a letter to Lavrinenko and proposed it as the title for the anthology of Ukrainian literature,
which Lavrinenko compiled at Giedroyc’s request. To this day, the anthology remains one of the most

significant sources for the study of Ukrainian literary history of that era.
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Yurii Lavrinenko’s intellectual legacy encompasses more than 300 scholarly and journalistic works.
The culmination of his career was the anthology 7The Executed Renaissance, the publication of which
unveiled the concealed “literary crime” that claimed the lives of the majority of Ukrainian Soviet writers
during the 1930s. This period is now regarded as both a tragic and intellectually significant chapter in the
history of Ukrainian literature. The rehabilitation of writers labeled as “terrorists” in the 1950s and the
subsequent publication of their “selected works” did little to challenge the official Soviet narrative. Only
the release of the 1959 Paris anthology — featuring the writings of executed, “re-educated,” and forcibly
disappeared Ukrainian authors — exposed the real cause of their persecution under Stalin’s regime.

Lavrinenko’s concept of the “executed writers” does not refer exclusively to those who were
physically eliminated. The anthology also includes works by authors who partially survived the repressions
but whose literary output was forced into the mold of party-glorifying verse. The anthology stands as a
collection of the finest literary works from that era, reflecting the authors’ unwavering commitment to
dignity and artistic integrity — values that arguably led to their physical and spiritual eradication by the
totalitarian regime. This émigré anthology of Ukrainian literature played a crucial role in preserving and

restoring national literary memory.

Keywords: Yurii Lavrinenko, Ukrainian literature, émigré literature, anthology.
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Georgia, Thilisi

“Nation and History” in Another Context
(Alexander Manvelishvili’s “La Formation De La Nation Géorgienne”

[National Formation of Georgians])

The definition of the concept nation as a unity that has emerged on ethnic or state grounds, appeared
rather late in the history of civilization, and was likewise entered in dictionaries at the end of the 19®
century. However, this does not exclude the existence of nations much earlier than this period, although
the majority of theories attribute the formation of nations to the powerful political and cultural evolution in
the mid-19 century. Against the background of these factors, and considering the non-existence of univer-
sally accepted scientific definition of nation up to present day, the literary work published in Paris in 1955,
“National Formation of Georgians” by the Georgian emigrant of the soviet period, Alexander Manvelishvili,
is extremely interesting.

In the first part of the book, the author provides an extended discussion of the genesis and major
features of nation as a phenomenon, based on the European knowledge and methodology of that time, by
means of which, according to the author, the primary goal of the work is attained. This goal involves the in-
depth analysis of the path that Georgians went through to form themselves as a nation in a wide historical
context and the establishment of the timespan of the final formation of Georgians as a nation. In this
respect, the fact noted by the author himself that “nobody has approached the issue of the formation of
Georgians seriously”, adds special significance to Al. Manvelishvili’s research. The weighty statements put
forward in Al. Manvelishvili’s work, that present counter-arguments to the Marxist-socialist theory of the
formation of the Georgian nation, which had been championed by N. Zhordania and other Georgian soci-
alists, add further value to the work. This theory is to a certain extent reverberated in a number of modern
opinions about the Georgian nation. Therefore, Al. Manvelishvili’s “National Formation of Georgians” is
still topical in present time.

Al. Manvelishvili focuses on a number of important social, political, cultural and psychological
factors of the “nationhood” of Georgians. Based on historical sources, the author claims that “the national
formation” of Georgians was a lengthy process, the first stage of which was accomplished by the creation of
the common language. The powerful movement of the nation-formation became widely spread in the 8-
10 centuries, and was completed in the 11t century. This was such a deeply thought-through and well-
realized conscious action that neither the falling apart of the country, nor its annexation or occupation in

the following centuries managed to distort it.

Key words: nation, formation, factors, Georgian, history.
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Georgia, Thilisi
Emigration as a Defining Factor of a Person’s Ethnic and Cultural Identity

Being born abroad, the progenies of the 1920s Georgian emigrants had to face a bitter lot, since they
were brought up under the circumstances of insurmountable alienation from their native-land, language
and culture. This fact brought about a number of social crises. The family of Tite Margvelashvili, a famous
emigrant and the head of Georgian community, can serve as an example of this situation.

Overcoming an alienation from his native land became the life-long problem of a famous philo-
sopher and German-medium writer Givi Margvelashvili [Giwi Margwelaschwili]. He wrote about this
already in his autobiographical novel “Captain Vakush” [Kapitin Wakusch], in which the native country of
the main character’s (whose prototype is, obviously, the author himself) parents is a totally alien, strange,
and non-personal space.

Later on, in the 1980s-1990s, Givi Margvelashvili wrote documentary prose, which he titled “Pere-
katasroika (Notes of a Witness of Time, 1988-1993)”, in which he narrated the events of the collapse of the
Soviet Union and return to Europe. The paper analyzes the main foci of this documentary text; the social,
political and literary views of the writer; the experience that he gained from being forcefully brought back
to the native land, and thereafter, from returning back to his “real native country”, Germany. The paper
singles out the causes of ethnic and cultural identity crises among the generation born and brought up in

emigration, that modern scientists call the hyphenated identity.

Keywords: Givi Margvelashvili, “Perekatasroika®“, emigration, ethnic identity, crisis.
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Avtandil Nikoleishvili
Akaki Tsereteli State University

Georgia, Kutaisi
Grigol Robakidze on Russian-Georgian relations

Grigol Robakidze (1880-1962) made a particularly significant contribution to the expression of his
standpoint on the assessment and evaluation of the problems related to the relations between Russia and
Georgia in two main directions: on the one hand, he critically presented the imperialist policy pursued by
the Russian authorities towards Georgia and its negative consequences; On the other hand, he uncom-
promisingly exposed the russifying governance policy of the rulers of the Russian Empire aimed at
destroying the national individuality of the Georgian nation and all non-Russian ethnic groups within its
state. However, along with all of the above, it should also be noted that despite the aforementioned circu-
mstances, Grigol Robakidze did not have an unequivocally negative attitude towards Russia. In particular,
in addition to the fact that he was fascinated by the creative ideas of a number of Russian writers and
thinkers, he had close personal relationships and contacts with the representatives of this nationality.
Therefore, it would not be an exaggeration to say that Grigol Robakidze's attitude towards Russia is some-
what ambiguous and somewhat contradictory. In particular, on the one hand, if throughout his life he
disapproved the colonial policy pursued by the Russian authorities towards Georgia, on the other hand, he
expressed deep respect for the progressive thinking of individual representatives of Russian writers and
thinkers from various fields. Grigol Robakidze's critical attitude towards Russia, as an aggressor state of
Georgia, was most evident in the letters written during the restoration of Georgia's state independence. As
for his later works, in his artistic and journalistic texts created at that time, the subject of the author's
criticism was more the exposure of the negative sides of the Soviet system of government than the

discriminatory national policy pursued by the leaders of the said system.

Keywords: Grigol Robakidze, Georgia, Russia, independence, revolution.
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For the Understanding of the Stranger and Strangeness
in Georgian Hagiography

The unknown, as a universal experience of human existence, is understood differently in different
eras (ancient, medieval, modern), cultures (Western/Eastern) and religions (Judaism, Christianity, Islam).
Based on the texts of the Old and New Testaments and their exegesis, we will outline the biblical concepts

of the unknown, and identify and study examples of how its conveyed in Georgian hagiographic writing.
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We will discuss the issue both from the perspective of the religious-faith worldview and artistic-aesthetic
nature of the Middle Ages, and from the perspective of modern philological approaches, within the national
and general literary context. This will allow us to adequately classify the images, plots, themes and motifs of
the unknown, comprehensive analysis from a worldview-faith, artistic-aesthetic and lexical terminological
point of view.

Based on the biblical narrative and its exegesis, we will study examples of the spiritual and physical
foreignness of heroes of hagiography, their internal and external unfamiliarity, and we will show why the
hero's internal unfamiliarity becomes the basis for external emigration. We will discuss the motives and
effects of poverty and exile, voluntary or forced relocation, temporary or permanent departure from their
homeland, and biblical paradigms.

We will determine why the physically and geographically foreign becomes spiritually close and vice
versa. We will discuss the positive and negative attitudes towards the sforeign/unknown in hagiographic
texts (“The Life of Hilarion the Georgian”, “The Life of John and Euthymius”, “The Life of George the
Mountaineer”, etc.) and the ambivalent content of the aforementioned concept. Based on the material
above, it is clear that the foreign/unknown, on one hand, is accompanied by sadness, a feeling of alienation
and insecurity, an identity crisis, on the other hand, unknown is understood as a development perspective,
since leaving, one's native land, according to the biblical worldview, is a metaphor for survival, searching
for and finding the meaning of life, preserving one's own identity and cultural values. In this paper, we will
determine how the Holy Fathers working in a foreign land will be able to preserve and reconstruct national

identity and create "material and immaterial places of memory"; fulfill a national and universal mission.

Keywords: stranger/strangeness; Bible; hagiography; identity; place of memory.
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Georgia, Thilisi

The Cultural Context of France and the Experience of Georgian Emigré Writers
(1920s-30s)

After the Sovietization of Georgia, a significant part of the country’s political and cultural elite was
forced into exile. For them, Paris — which at that time still retained its status as a European cultural center —
became not only a place of refuge, but also an important space for the renewal of professional activity and
literary self-expression.

The Paris of the 1920s—30s, alongside political instability, was distinguished by cultural diversity and
intellectual dynamism. At that time, the cultural scene of the city still reflected the experimental impulse of
Dadaism (Tristan Tzara, Hans Arp, Francis Picabia), was dominated by Surrealism (André Breton, Louis
Aragon), while at the same time the outlines of Existentialism (Jean-Paul Sartre, Simone de Beauvoir) were
beginning to take shape. The Parisian cafés (Café de Flore, Les Deux Magots, Closerie des Lilas) were
considered spaces of transnational cultural dialogue, where artists and intellectuals of different nationalities
gathered and engaged in debate.

In this context, Georgian émigrés also began to form their own cultural space, free from Soviet ideo-
logical dictates. Several Georgian publications were established in Paris (Kavkasioni, Damoukidebeli Sakar-
tvelo [Independent Georgia], Brdzolis Khma [Voice of Struggle], among others). Although these publica-
tions mainly served as political platforms, they nevertheless devoted considerable attention to critical
analyses of Georgian literature and reflections on contemporary European artistic processes.

The aim of this paper is to reconstruct the cultural environment of Paris in the 1920s-30s and to shed
light on the intellectual atmosphere in which Georgian émigré writers and intellectuals lived and worked.
Special attention will be given to key questions such as: How open was the Parisian intellectual scene to

cultural dialogue? Were Georgian émigrés able to participate actively in this dialogue, or did their activity
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remain more isolated in character? What opportunities did Parisian cultural life offer to Georgian émigrés
for the preservation of their identity and for intellectual integration? And finally, to what extent was the

creation of an intercultural connection truly possible?

Keywords. Cultural Context, Emigré Writers, Georgian Literature, Intercultural Dialogue
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Memory as a Way of Escape from Homelessness' in the Works
of Salman Rushdie and Givi Margvelashvili

Emigration is considered a permanent loss since it creates an irreparable rupture between human
existence and homeland, and between the self and its true home (Edward Said). All types of life stories that
individuals tell themselves or others as part of the ongoing construction of identity are based on memories.
All forms of memory are based, explicitly or implicitly, on retrospective narratives that attempt to bridge
the insurmountable gap between the time of narration and the event being narrated. Hence, the self is the
result of one's own story or narration. However, it is important to consider in the process of self-narration
that memories are complex constructions, not records of reality. Both individual and cultural memories are
imaginative reconstructions of past events. As all identities are relational (Paul Ikin), the stories told are not
always self-chosen or self-selected; rather, specific cultural affiliations determine inclusion in the stories.
When an individual is in exile, they imagine their homeland. However, during this process, they fall into a
broken mirror (Rushdie) and lose parts of their memory forever. Nevertheless, the imagined homeland is an
essential part of their self-perception and self-determination in the present. This study examines the role of
remembering the homeland in constructing identity, particularly in the works of Salman Rushdie and Givi
Margvelashvili. It presents the relationship between the context and content of remembrance and analyses
the form and features of the representation of the imagined homeland. The theoretical approaches chosen
for the study are Salman Rushdie's metaphor of memory as a mirror, Ansgar Niinning's concept of the
power of memory, Niinning and Birgit Neumann's ways of self-creation in narrative, and Aleida Assmann's

forms of memory stabilisation.

Keywords: autobiography, imagined homeland, identity, memory, homelessness.
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Nino Pirtskhalava
1lia State University
Georgia, Thilisi
Grigol Robakidze: In Search of the Third Shore

Grigol Robakidze’s ordeal between two totalitarian regimes — Communism and National Socialism —
reflects the tragic fate of the Georgian intellectual in the 20th century. Having fled the Soviet Union before
the “Great Purge”, Robakidze went into exile and arrived in Germany in 1931. Hence, he experienced
firsthand the dogmatic brutality of both Stalinism and Nazism.

Robakidze’s confrontation with Soviet repression led to a powerful and prescient literary portrait of
Stalin, revealing remarkable political insight. However, his inability to resist the ideological pressures of
fascism resulted in controversial literary depictions of Hitler and Mussolini, later criticized as celebratory
tributes to the dictators.

After failed attempts to navigate Stalin’s regime, Robakidze found relative success in cooperating
with Hitler’s. His experience on both sides of totalitarianism led him to conclude that artistic success in
such regimes depended heavily on party approval. In both systems, it was the ruling party that determined
who could continue the creative work as a “privileged” artist, aligned with ideological expectations. In Nazi
Germany Robakidze encountered the centralized cultural control that mirrored — almost symmetrically —
the cultural policies of the Soviet Union from which he had fled.

Following the end of World War II, his association with Hitler’s regime collapsed. Having failed to
align with either dictatorship, Robakidze turned toward a utopian vision — the “third shore.” As he put it,
he always stood on that third shore, which the river must also possess, allowing to observe from a distance
and from there, he will subject his work to objective scrutiny, without personal bias, like a game of chess.
‘Before the judgment seat of metaphysics’ or on this ‘third shore’ stands the writer — not a combatant, but

one who rejects all ideological camps.

Keywords: totalitarianism, intellectual, repression, ruling party, utopian.
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Ivane Javakhishvili Tbilisi State University
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The Original Source of Teimuraz Batonishvili’s The Destruction of Troada: A Comparative
Reading with Guido de Columna’s History of the Destruction of Troy

Teimuraz Batonishvili (1782-1846), the youngest son of George XII, the last king of Kartli-Kakheti,
made considerable efforts to restore the royal throne— abolished by Russia — to his brother David, the
legitimate heir to the kingdom, though ultimately without success. Later, like David, he immigrated to St.
Petersburg, where he lived until his death (1810-1831) and devoted himself to literary activity, which had
become the only refuge for national identity at the time.
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This paper aims to examine Teimuraz Batonishvili's poem 7The Destruction of Troada, or an
Explanation of Mechadze's Apple — the first Georgian poetic work on the Trojan War — in relation to Guido
de Columna’s The History of the Destruction of Troy for the first time, based on its Georgian translation
(manuscript S:5 from the Collection of the Georgian National Centre of Manuscripts). Columna’s literary
work has been proposed as the original source by Georgian scholars. The study seeks to identify and analyze
existing similarities and differences between the two works. This short poem by Teimuraz Batonishvili is
especially significant within the context of emigration discourse, as its allegorical portrayal of contemporary
Georgia powerfully highlights the crucial issues faced by Georgian patriots who had become politically,

culturally, and linguistically distanced from their homeland.

Keywords: Teimuraz Batonishvili, destruction of Troy, identity, culture, allegory.
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Ivane Javakhishvili Tbilisi State University
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At the Crossroads of East and West: The German Translation of Sulkhan-Saba Orbeliani’s
“Wisdom in Lies” by Mikhako Tsereteli

Sulkhan-Saba Orbeliani’s “Wisdom in Lies” has been translated into German three times. The first
German translation of the work belongs to Mikhako Tsereteli, who published a complete translation of the
work in Berlin in 1933. With the publication of this book, the Georgian Library Series was established in
Berlin, Germany. The book was published by Archil Metreveli. The Georgian Library series was supposed
to publish Shota Rustaveli's "The Knight in the Tiger's Skin" and other translations of Georgian literature, as
planned, but due to disagreements between the publisher and the publishing house, translations of other
Georgian literary texts were not published. The German edition of "The Wisdom of Lies" is accompanied by
an introductory letter by Mikhako Tsereteli, an academic preface by Zurab Avalishvili, and a biographical
essay about Sulkhan-Saba Orbeliani.

In his introductory letter, Mikhako Tsereteli notes the literary features of Sulkhan-Saba Orbeliani's
"The Wisdom of Lies", indicating that the work has a deep connection with world literature, with the
literary understanding of the East and the West.

It is noteworthy that Mikhako Tsereteli has been working intensively in various fields since the
1910s: including Georgian history, linguistics, Caucasology, politics, Oriental studies, etc. As evidenced by
the study of Mikhako Tsereteli's archive, he began working on literary studies and translations of Georgian
fiction in the 1930s. The first Georgian fiction that Mikhako Tsereteli translated into German was Sulkhan-
Saba Orbeliani's "The Wisdom of Lies," and the next was Shota Rustaveli's "The Knight in the Panther's
Skin." Both translations are presented to the Georgian public

In the report, we will focus on the significance of Mikhako Tsereteli's translation of "Wisdom-Lie" in
terms of the intersection of Eastern and Western literatures and cultures, as well as on the prospects for
introducing Georgian literature to the German-speaking public; on the historical, literary and translation

studies values of this translation.

Keywords: Georgian literature, Sulkhan-Saba Orbeliani, "The Wisdom of Lies", Mikhako Tsereteli,

German translation.
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Ekaterine Navrozashvili

Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Anthology of Georgian Translations of the Epic of Gilgamesh

The Old Babylonian epic The Epic of Gilgamesh (Georgian: Gilgameshiani) is regarded as the first
ethical-philosophical work of world literature, and one of its earliest literary creations. The text recounts
the heroic deeds of King Gilgamesh of Uruk’s First Dynasty (first half of the 3rd millennium BCE, 28th-
27th centuries BCE). To date, twelve clay tablets containing the epic have been discovered.

The Epic of Gilgamesh has been translated into many modern languages, including Georgian.
Georgian translations of the work began in the 20th century, the first being by Mikheil (Mikhako) Tsere-
teli, who also coined the Georgian title Gilgameshiani. For various reasons, this translation was first pub-
lished in Constantinople in 1924. Tsereteli’s translation was made directly from the original cuneiform
tablets, specifically, from the Old Babylonian (18th century BCE) and Assyrian (standardized, 7th century
BCE) versions. His translation is based on the Assyrian version, while the footnotes incorporate parallels
from the Old Babylonian and Hittite texts, the latter of which Tsereteli referred to as the “Indo-Germanic
version.” The appendix includes a translation from Sumerian of the flood myth, the myth of Ziusudra,

found on the eleventh tablet.
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Notably, Georgian readers were introduced to Tsereteli’s translation nearly a century after its
original publication. It was first released in Georgia in 2010 by Thbilisi State University Press, and has since
been reprinted multiple times in response to high demand: in 2014, 2018, 2022, and 2024.

Since the 1960s, new Georgian translations of the Epic of Gilgamesh have been associated with the
name of Zurab Kiknadze. His contributions include an interlinear translation (1963, edited by Tamaz
Gambkrelidze) and several literary adaptations, including Gilgamesh, The One Who Saw the Depths...
(1963), and Gilgameshiani: The Ancient Mesopotamian Epic (1984). The 2009 and 2023 editions largely
reproduce the text of the 1984 version, though, naturally, ,the newer edition incorporates material based on
the latest edition of the original epic text.”

In 2025, the first anthology of Georgian translations of the Epic of Gilgamesh (compiled by E.
Navrozashvili and N. Samsonia) was prepared for publication. In addition to the previously mentioned
translations, the anthology includes, for the first time, Jemal Sharashenidze’s Sumerian Gilgameshiani. This
translation consists of five independent Sumerian epics about Gilgamesh, three of which (Gilgamesh and
Huwawa, Gilgamesh and the Celestial Bull, and Gilgamesh, Enkidu and the Underworld) later became
integral parts of the Old Babylonian Epic of Gilgamesh. The anthology is also accompanied by the recently
discovered Transliteration of the Epic of Gilgamesh by Academician Tamaz Gamkrelidze. Significantly, the
volume does not merely compile Georgian translations, it also provides a visual interpretation of the text.
The book is illustrated by Georgian artist Giorgi (Gia) Gugushvili, and as a result, the Epic of Gilgamesh is
placed into an intermedial space.

All Georgian translations presented in the anthology are unique and valuable, not only in the context

of Georgian translation history but also from historical, cultural and literary perspectives.

Keywords: Gilgameshiani, Georgian translation, anthology, M. Tsereteli, Z. Kiknadze
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Georgia, Thilisi
"The Poetics of Migration" in Emigrant and Modern Diasporic Literature

The literary text serves as a socio-cultural space that mirrors the significant processes occurring
globally and locally in the author’s vicinity. What does migration literature entail? What is it like to live in
exile or to be undocumented in Europe? Cultural conflict, alienation, experiences and transfer of violence,
and language problems are processes that accompany migration. Migration often brings to light issues such
as cultural belonging, biculturalism or multiculturalism, bilingualism or multilingualism, and psychosocial
aspects like cultural adaptation and linguistic and religious factors. Under the influence of various cultures,
migrants find themselves in an inter/cross-cultural environment — a sort of middle/"third" space. They

cannot reject their own identity. Diverse identities are shaped.
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It is important to mention that for some migrants, the creation of a literary text serves as a primary
means of expressing feelings of nostalgia and showcasing national, mental, and cultural characteristics.
Migrant literature is thus heavily characterized by the quest for self and self-examination, a form of
alternative resolution, or the exploration of escape routes. In modern literary studies, the concept of "the
poetics of migration" is widely spread. It implies different research methods and strategies. Its main
characteristic is cultural and linguistic hybridity.

«

In , The poetics of migration “, the following key concepts of cultural hybridity are identified: culture
transfer, interculturality, transculturality, pluralism of literary codes, cultural symbiosis, increasing
interweaving and mixing of cultures, Writing Back, polyphony, among others. Linguistic hybridity employs
various artistic and expressive means, including: "semantic liberalism," translinguism (the blending of diver-
se cultural, literary, and linguistic models), palimpsests, meta-reflections, manipulation of cultural stere-
otypes, context of semantic and linguistic multilingualism, deterritorialization of language, incorporation of
slang and natural speech, double-voiced speech, among others.

For a number of years now, our scientific group has been engaged with these issues, and we have
produced two monographs on the topic. My intention is to discuss the poetics of migration within the

diachronic framework of Georgian intercultural-migrant literature in the report.

Keywords: Emigrant, diaspora, poetics, hybridity, identity.
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Georgia, Thilisi
Literary-Publicistic Interests of the Emigrant Newspaper "Klde"

The newspaper "Klde" (Cliff), an organ of Georgian nationalists, was published in Berlin from 1934 to
1936 under the editorship of Shalva Karumidze. It represented the ideological continuation of its namesake
predecessors (the magazine "Klde" and newspapers: "Klde," "Sali Klde," "Pitalo Klde"). The newspaper inclu-
ded German-language inserts and was characterized by a polemical tone, which should be examined
through the lens of ideological contradictions. "Klde," much like the entire Georgian emigrant media
landscape of the time, was marked by fierce ideological confrontations and a certain "literary favoritism"—
an attempt to align prominent writers with dominant political forces based on sympathy.

Our study of the collected literary and publicistic materials revealed the peculiarities of "Klde's"
editorial policy and highlighted its main problematic issues. For a deep analysis of the topic, we developed a
combined theoretical framework, comprising several relevant concepts. Specifically, we utilized the Media
Agenda-Setting Theory, which helped us investigate what themes the newspaper prioritized and how it
attempted to influence emigrant discourse. We also employed Discourse Analysis, which allowed us to
study how certain ideas, narratives, and worldviews were created and disseminated within the newspaper's
texts. Furthermore, to highlight the historical and socio-political contexts, we drew upon Anthony Smith's
Ethno-Symbolic Approach, which helped us demonstrate the narratives, linguistic, and symbolic methods
the newspaper used to strengthen the national identity of Georgian emigrants.

Examining samples through the lens of these theories provided insight into the newspaper's
objectives, its literary and publicistic interests, and the characteristics of the era. The newspaper's editorial
board shared the ideas of Germany's ruling force — the National Socialists — but this alignment was dictated
by the Georgian patriots' expectation that Hitler's Germany could assist them in liberating their homeland

from the Soviet regime. Despite these illusory perceptions, the activity of "Klde" newspaper will remain an
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example of an unyielding struggle for the liberation of the homeland in the history of Georgian emigrant

journalism.

Keywords: Newspaper "Klde," Georgian emigration, Shalva Karumidze, ideological struggle, anti-

Soviet narrative.
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Ketevan Sikharulidze
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
Folklore Texts in Kita Chkhenkeli’s Chrestomathy

Among Georgian émigrés was linguist, lexicographer, and translator Kita Chkhenkeli. In Zurich, he
founded the publishing house Amirani, where he published a Georgian language textbook in German titled
Introduction to the Georgian Language. The chrestomathy in this book includes the works by Georgian
authors. It contains 63 texts of varying length, only six of which are folkloric. Chkhenkeli likely relied on
Iakob Gogebashvili’s Mother Language when selecting these works.

Notably, the structure of the chrestomathy does not separate the folkloric samples from the literary
texts; instead, they are intermingled. It appears that Chkhenkeli aimed not only to teach the Georgian
language to German-speaking readers but also to present the Georgian worldview, introduce Georgian
culture, and convey the power of the Georgian word. The author pays particular attention to explaining
traditional formulas and phraseology characteristic of folk texts, so that the reader may understand the
peculiarities of folk speech.

The chrestomathy includes the poem Amirani by Kote Makashvili, in which the poet passionately
depicts a hero freed from his chains, raising his sword to liberate his homeland. The spirit of the 19th-
century Georgian poets, who regarded Amirani as a symbol of Georgia’s freedom, is echoed in Makashvili’s
poem. This sentiment and anticipation of a hero continued to resonate with the next generation even in
emigration. The fact that Chkhenkeli chose to publish this specific poem by Makashvili indicates that he
shared the deep symbolic meaning and emotional attitude toward the epic hero. From this perspective, it

becomes clear why he named his publishing house Amirani.
Keywords: Georgian language, literature, culture, folklore, Amirani.
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Alexander Stroev
Sorbonne Nouvelle

France, Paris

Georgian Artists in Paris in the 1920s in the Mirror of the French Press

In the 1920s, Shalva Kikodze, Lado Gudiashvili, David Kakabadze, Flena Akhvlediani, and Ketevan
Magalashvili studied and worked in Paris, the art capital of the world. However, only L. Gudiashvili
achieved recognition. Sh. Kikodze died of tuberculosis. D. Kakabadze’s “cubist” paintings seemed outdated,
while his abstract works were judged unsuccessful due to their dark color palette, and his theoretical
articles were considered boring. K. Magalashvili’s portraits failed to attract critics’ interest (a “minor
genre”), and E. Akhvlediani’s Georgian landscapes received only limited attention.

Articles in the French press, exhibition catalogues, and the books of M. Raynal and A. Warnod make
it possible to understand the reasons for L. Gudiashvili’s popularity in Paris and in America, and to assess
the artist’s strategy for success. His works met the criteria of the new “Paris School,” which was driving
from the market the works of the “French School,” still continuing the traditions of Impressionism and
Post-Impressionism. Art critics and gallery owners who exhibited and sold L. Gudiashvili’s paintings and
drawings emphasized the connection between his style - reminiscent of Modigliani and Foujita (with whom
he was acquainted) - and the traditions of Persian miniatures and Georgian icons.

Newspapers and magazines published his drawings, which reproduced better than black-and-white
prints of his paintings. L. Gudiashvili was friends with the Surrealists, fit perfectly into Parisian artistic and
bohemian life, took part in carnival balls, and painted café interiors in Montmartre as he had in Tiflis. He
designed sets for N. Baliev’s cabaret theater La Chauve-Souris, and participated in exhibitions of Russian art
nouveau artists who had worked with S. Diaghilev. The artist collaborated with a fashion magazine in the
art déco style, publishing stylized illustrations in an “oriental” manner, as well as nostalgic drawings of his
native Tiflis. At the height of his success, Gudiashvili left France and returned to his homeland.
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Nino Surmava
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Issue of Cultural Identity in Al-Tayyib Salih’s Writings
(“Season of Migration to the North” and “The Doum-tree of Wad Hamid” as an examples)

Issue of cultural identity represents one of the most important subjects of the modern Arabic
literature and this is natural for people, who were under foreigners’ dominion for many years. There is no
doubt that in the epoch of globalization, in the environment of assimilation of nations and races, the
process of modernization causes the relevant reaction — the necessity of strengthening cultural identity.
Modern Arabic literature is rich with numerous works on the problems of mutual perception of the East
and the West. Issue of cultural identity in many Arabic novels is raised as a result of encounter of two
cultural values. Our interest focused on the novel “Season of Migration to the North” and short story “The
Doum-tree of Wad Hamid” by Sudanese émigré writer Al-Tayyib Salih. The issue of cultural identity is one
of the most prominent themes in Al-Tayyib Salih’s writings, particularly in his novel “Season of Migration
to the North” which deeply explores the tensions, transformations and crises that arise from intersection of
Sudanese, Arab, Islamic and Western cultural influences. In his short story “The Doum-tree of Wad Hamid”
Salih juxtaposes village life, its customs, beliefs and social structures with modern and urban life. The nar-
rator’s internal conflict represents the larger struggle of Sudanese society undergoing cultural transfor-
mation. Tradition vs. Modernity — is one of the Key Aspects of cultural Identity in his mentioned short
story. Salih’s writing is a profound exploration of cultural identity in a postcolonial world. His characters
reflect the internal conflicts of individuals caught between different worlds- colonial and indigenous,

modern and traditional, Western and Islamic.

Keywords: East-West, cultural identity, Modern Arabic Literature, Al-Tayyib Salih, Season of
Migration to the North, The Doum-tree of Wad Hamid.
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Khatuna Tabatadze
Georgian Technical University
International Black Sea University

Georgia, Thilisi

Existential Discourse of Russian Emigration in the 1920s-1930s
(B. Poplavsky, G. Gazdanov, A. Remizov)

The Russian emigration of the 1920s—1930s gave rise to a unique literary stratum in which existential
issues took center stage. In the context of losing their homeland, political instability, and cultural aliena-
tion, émigré writers turned to questions of existence, loneliness, identity, and spiritual search. The literature
of the émigrés often reflects deep inner introspection connected to the experience of losing their homeland
and the attempt to find a place in a new world.

An anxious atmosphere of inner disintegration and metaphysical fatigue marks the works of Boris
Poplavsky. His characters are outsiders standing at the edge of life and death, constantly searching for a
meaning that slips away in the chaos of existence. Poplavsky’s language is saturated with symbols and
visions, giving his prose a mystical, almost prophetic quality. For Poplavsky, emigration is perceived as a
total collapse of meaning. He sees Paris not as a salvation, but as a chaotic and alien space.

Gaito Gazdanov, in turn, focuses on the crisis of memory and identity. In his novels, the existential

motif emerges through the figure of a reflective narrator experiencing an inner split between past and
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present, dream and reality. Gazdanov shows how the émigré existence becomes a metaphor for life beyond
time and space. He perceives emigration as life lived in the past.

The literary style of Aleksei Remizov is characterized by a distinct self-reflection and an interest in
language as a bearer of cultural memory. His texts create an image of inner exile, where human existence is
intertwined with a sacred search for oneself and for God in a shattered world. For him, emigration is an
ascetic transformation.

The works of these authors demonstrate how the Russian emigration formed a specific existential
discourse grounded in rupture from reality and profound inner reflection. Their texts are filled with
existential anxiety, reflections on loneliness, alienation, and the absurdity of existence. The emphasis in
their writing is placed on the inner experience of the characters and their spiritual quest, rather than on

external plot dynamics.

Keywords: Russian emigration, Existential discourse, Identity, Lost homeland, Inner reflection.
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A New Generic Form of the Novel —

Elene Bochorishvili’s Stenographic Novels

Elene Bochorishvili’s stenographic novels in the context of postcolonial culture;
Experienced and communicative memory as the foundation of Bochorishvili’s artistic prose;
The polyphony of narration: geographical and identity transpositions;

Layers of Bochorishvili’s artistic chronicle: “intermediate identity” and Georgian cultural codes;
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Between forgetting and remembering.
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Tamar Tagvadze
Nino Mindiashvili
Caucasus International University

Georgia, Thilisi
National Paradigms of the Newspaper "Sakartvelo"

Georgian emigrant press made a significant contribution to the formation process of Georgian socio-
political thought. The formation of political parties that began in Georgia in the 1890s was preceded by
significant changes, which were also expressed in the creation and actions of programs by national forces.
Archil Jorjadze's "Common Action Platform" failed to awaken the nation, but the necessity of an action
program for the "Tsnobis Purtseli" (Knowledge Sheet) group became apparent. This was accompanied by
the group's formation into a political organization, for which the groundwork was prepared by the first
printed Georgian emigrant newspaper "Sakartvelo" (Georgia), which was published in Paris from 1903-
1905, along with the newspaper's French-language supplement "La Georgie".

In its first year of existence, "Sakartvelo" consistently substantiated national-political views in every
issue, which was impossible in the Georgian legal press of that time. Its editorial articles addressed political,
social, and economic issues. After the creation of the Socialist-Federalist Party, "Sakartvelo" became the
party's organ. The publications of "Sakartvelo," marked by the characteristics of political rhetoric, reflected
the directions of Georgian political discourse of that time.

As a result of studying the newspaper "Sakartvelo," it is established that the periodical laid the
foundation for a culture of discussion with European diplomacy, outlined national paradigms, which subse-

quently became the cornerstone of Georgian emigrant press.

Keywords: emigration, press, newspaper "Sakartvelo," politics, culture.
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Georgian Emigrant Literary Criticism of the 1930s about the Literary Process Taking

Place in Soviet Georgia

The Georgian emigrant literature of the 20th century is part of the national heritage; along with the
literary texts created in exile, the emigrant Georgian literary criticism is equally, and perhaps even more
important. Unlike the literary process taking place in Georgia, it was free from conjuncture. Emigrant
critics showed a special interest in the literary life taking place in Georgi, and, often, saw them from afar
much more correctly and clearly than those before whose eyes these events were taking place.

The emigrant critics campaigned especially harshly against proletarian literature, exposing the goal
of the Bolshevik state to turn literature into a party, propaganda tool, the best class weapon.

On the one hand, emigrant critics mercilessly exposed Soviet literature and the principles of socialist
realism, on the other hand, they did not lose sight of the highly artistic works published in the Georgian
literary world. However, for the sake of objectivity, it must be noted that, quite often, it was difficult to see
and understand from the emigration the pressure under which writers working in Georgia had to create
literary texts. The emigrant critics' attitude towards them was not based on objective reality; they were too
strict in demanding the protection of national principles, which was impossible under the strictest dictates
of the Soviet ideological conjuncture and the false principles of socialist realism.

The article presents the above-mentioned attitude towards specific authors and works using the

examples of publications by several Georgian periodicals published in Paris.
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Nana Trapaidze
Alkazar Kashia
Shota Rustavell State University of Batumi

Georgia, Batumi

The Politics of Memory and Aspects of Collective Identity Formation

in the Ethno-Consciousness of Georgian Communities in Turkey

In today’s cultural, political, and social context, memory is no longer understood as a neutral or
objective phenomenon. Rather, it actively participates in the politics of identity formation, shaping collec-
tive understandings of the past through selective and intentional construction. The filtering of memory, the
silencing or monumentalization of trauma, are not simply ways of interpreting the past—they are also
techniques of power. In this dynamic, literature functions as a counterforce to dominant narratives, imagi-
ning alternative memories and reminders, and creating a space where individual experiences are woven
into the matrix of collective memory. It is precisely these transformative processes that shape the cons-
truction of identity within literary texts — whether national, ethnic, or generational.

The hybrid identity that emerged from the forced migration of populations from western Georgia
during the Russo-Ottoman War — combining ethnic Georgian heritage, Muslim religious affiliation, and
Turkish civic identity — has generated internal tensions between confessional belonging and ethnic culture.
This is due to the fact that, in hybrid contexts, religious orthodoxy and ethnicity often fail to align within a
unified historical-cultural narrative.

In this regard, political factors connected to the border dispute between the USSR and Turkey must
also be considered. On the one hand, Turkey sought to develop a situational policy that served its territorial
and political interests. This included integrating borderland populations into the Turkish state and

politically neutralizing them. The Turkish government was particularly focused on groups with historical
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ties to the Soviet Union. Georgian muhajirs, as former residents of Georgia, became strategically significant
in this context. Turkey’s goal was to incorporate these groups into its national framework, which also
involved a measured encouragement of cultural pluralism.

On the other hand, the Soviet political elite engaged in an active campaign for the reintegration of
historically Georgian lands, accompanied by propaganda and the mobilization of writers, scientists, and
public intellectuals. The situation of Muslim Georgians living in the Soviet border region (the Autonomous
Republic of Adjara) also had political urgency, leading to ideological indoctrination efforts in which
literature played a central role.

This paper will offer a detailed discussion of the literary interests of Georgian communities in Turkey
and the translation practices that sustained cultural continuity with their historical roots. These activities
began in the 1940s — with the largely overlooked literary contributions of Niyazi Ahmed Banoglu — and
gained intensity in the 1960s.

Ultimately, the literary life and interests of Georgians in Turkey were determined by a confluence of
factors: the imperative to preserve and protect local identity, the rise of newly emergent secular cultural
and political dynamics, creative impulses, and the broader geopolitical environment. Within this configura-
tion, literature came to serve not only as a means of safeguarding identity, but also as a discursive space for

dialogue between the Georgian communities in Turkey and the Georgian homeland.
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Tamar Tsitsishvili
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Nino Gambashidze

Vano Sarajishvili Tbilisi State Conservatoire
Association of Analytical Psychology
Georgia, Thilisi

Georgian Women in Emigration
(The Gambashidzes)

As a result of the occupation of Georgia by Bolshevik Russia, a part of the country's population had
to leave their homeland. Among them was the family of the famous Georgian doctor and public figure,
Vakhtang Gambashidze (1872-1951). Many papers have been written about Vakhtang Gambashidze and his
family, but this work concerns the women of this family (wife Wanda Hope, daughters: Medea, Georgetta
and Sunana), the homeland they saw, the years spent abroad and their activities, and the Georgia they saw
from emigration. Their attempt not to lose touch with their homeland, with the other part of the large

family that remained on the other side of the Iron Curtain. Through the history of the women of one family
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living abroad, we have tried to show in the work what possible socio-emotional situation the first wave of
immigrants in France was characterized by, given the political situation of that era. The work also touches
on some problems of identity issues, which are discussed on the example of the women of the large
Gambashidze family. Along with the published scientific literature, the work will use unknown archival

material preserved in the family for the first time.

Keywords: France, emigration, Medea Ghabashidze, Susana Ghabashidze, Georgetta Ghabashidze.
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Maia Tsertsvadze
Georgian Technical University

Georgia, Tbilisi
Nikoloz Baratashvili in Georgian Emigré Literature

As is well known, following the occupation and annexation of Georgia by Soviet Russia in 1921,
which led to the establishment of Bolshevik regime in the country, the Georgian people put up fierce
resistance. This resistance culminated a few years later in a massive national uprising, which was brutally

suppressed by the regime. In the wake of these events, severe repressions were unleashed against Georgian
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patriots. Many of them, both out of fear of persecution and with the intent to continue their political
struggle, fled abroad. A significant wave of émigrés settled across European countries and the American
continent, where they gradually established strong centers of Georgian political and cultural emigration
and began their activities. In addition to their political agenda, they were also committed to the promotion
of Georgian culture, art, and literature. Despite the hardships of émigré life, dedicated Georgian enthusiasts
launched publishing and journalistic endeavors, founding various newspapers and journals.

In these publications, editors and authors regularly featured materials in Georgian and about
Georgia, including scholarly, journalistic, and literary texts, as well as reflections and essays dedicated to
Georgian writers and public figures. Among these writers, naturally, is the great Georgian Romantic poet
Nikoloz Baratashvili (1817-1845), whose brilliant poetry and notably tragic biography — together with the
historical and socio-cultural context of his era — have always attracted the attention of literary scholars,
historians, and researchers of various disciplines, both within Georgia and beyond its borders. It is telling
that prominent figures of the Georgian émigré community, such as Nino and Kalistrate Salia, named their
Paris-based scholarly journal of Kartvelology after Baratashvili’s poem, The Fate of Georgia.

The report offered at this conference aims to review all relevant materials (including literary,
journalistic, and scholarly texts) and events within émigré literature that pertain to the Romantic poet. In

doing so, we hope to contribute to both Baratashvilology and the study of the Georgian émigré history.

Keywords: Nikoloz Baratashvili, Georgian emigration, Georgian émigré literature, Bedi Kartlisa

journal, Georgian émigrés on Nikoloz Baratashvili.
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Archil Tserediani
Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature

Georgia, Thilisi

Konstantine Savarsamidze's Journey From the Periphery to the Center and Back

(Based on Konstantine Gamsakhurdia's "Dionysus' Smile")

This report will attempt to illustrate the journey of Konstantine Savarsamidze, the protagonist of
Konstantine Gamsakhurdia's novel "Dionysus' Smile." Savarsamidze begins his life's path on the extreme
periphery, from Taiya Shelia's native hut, and travels to the heart of then-contemporary Europe, Paris. His
emigration is not connected to political persecution or pressure; rather, it carries a certain positive
connotation. This is also an inner journey, whose mission is to "reconcile" two worlds: one, his native
world, full of myth, magic, and mystery, and the other, a modern, desacralized, technocratic European city.

In this research study, we utilize Joseph Campbell's renowned work, "The Hero with a Thousand
Faces," where the author proposes a universal structure for the hero's journey. The work examines the
hero's path, which is circular in nature. It begins at home, and the author then meticulously follows each
point until the transformed hero returns home again. Along the way, the hero undergoes various
transformations and acquires new wisdom. In the middle of the journey, the hero crosses the boundary of
their familiar world and enters an unfamiliar one. They have a goal, and once it is achieved, the journey
back begins. In our opinion, Gamsakhurdia's hero also follows this path. However, unlike the classical
model, Savarsamidze fails to accomplish the main task of "reconciling" the two worlds upon his return. This
is an impossible task because modern urban civilization leaves no space for the mythical world; it is
aggressive, expansionist, and uncompromising. The tragic fate that befalls the character of this modernist

novel is largely determined by this very fact.

Kay words: Modernist Novel; Joseph Campbell; Hero’s Journey; Konstantine Gamsakhurdia; Urban
Text.
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Georgia, Thilisi
“The Swan Song” in Galaktion's Poetry

The motif of the swan song and its symbolism in Galaktion's poetry is inspired by Akaki's verse.
Akaki's “divine” hymns evoke a sense of the sacred and the sublime — a state of exalted inspiration.
Alongside these “divine” hymns, Akaki also refers to the swan song, defining it as the song sung before
death, which conveys the feeling of life's end and the proximity of death. Galaktion absorbed Akaki's poetic

worldview from his earliest years. The dying swan's song, found in the poem “Me and the Night,” expresses
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precisely this sense of death and directly echoes the symbolic experience of the threshold so vividly
portrayed in Akaki's poems. Akaki's influence, the awareness of approaching death, and his “regal sleep” are
poetically embodied through divine inspiration:

“And I too shall die in songs as the swan of the lake's sorrow...”

“How the nearness of death transforms. The roses and waterfalls of the dying swan's melodies...”

And finally:

“To be king, to be poet, to die through song...”

Galaktion's “Me and the Night” is imbued with the same meaning of the swan song as found in
Akaki's works. In Akaki's poetry, the swan song has deep mythopoetic and philosophical roots. It is well
known that Aristotle referred to the swan song as “the song sung before death,” while Socrates explained
that the swan, through its song, expresses its awareness of the afterlife that awaits it. Plato described the
swan song as “melancholic.” Ovid's “Metamorphoses” also personifies this theme. From antiquity, the swan
song has borne this poetic connotation. In Romantic and Symbolist poetry, it never lost its vitality. In
Russian poetry, the swan song became associated with the imagery of the “lake” and permeated all spheres
of art (Tchaikovsky's “Swan Lake,” as well as visual art). This spirit of the era is palpable in Galaktion's
poetry:

“Only once in life does it sing,”

“The swan wounded by the garden of dreams...”

Keywords: Swan, Galaktion, Akaki, Poetry, Death.
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Georgia, Thilisi

Cultural and Literary Links of Georgian Emigrants in Greece
(According to Oral Histories)

Migration is one of the great challenges of the modern world, as it is based on many reasons. Since
the 90s of the last century, our country has repeatedly become a participant in this great process. This time,
the research concerns migration from Georgia to Greece and the cultural and literary ties of immigrants
with their homeland.

According to statistics, more than 100,000 citizens have left Georgia for Greece, so the Georgian
community there is large. They had and still have a small Georgia there — a church, a cultural center, and
the newspaper "Ellada".

From December 2002 to the end of 2016, the newspaper of the Georgian diaspora in Greece, “Ellada,”
was published. Its epigraph uses three lines from Jansug Charkviani’s poem “Irinola”: “Georgia, / Who gave
you a child to lose...” Its founder and editor-in-chief was the immigrant Anna Kurshavishvili.

The publication of the newspaper “Ellada” was associated with many difficulties. Since its publica-
tion in Greece was very expensive, the editor did everything by hand, sent it to Georgia and printed it
there.

The newspaper’s topics were interesting and diverse, as it reflected both the processes taking place in
Georgia and the life of our compatriots in Greece. It also had an extensive literary section, where works by
contemporary writers, mostly poets, were published. The authors of the articles were mostly women, and
for each of them the twenty-four pages of the newspaper were the best way to express their feelings. For
example, in her oral history, one of them says: “All immigrants, whether women or men, write their
heartache in this newspaper, some in poetry, some in letters, some in essays and some in other ways. This
newspaper is nourishing for immigrants...” (R. Khurtsilava, 2010).

Obviously, for Georgian emigrants in Greece, the newspaper "Ellada", and not only it, is precisely the
cultural and literary bridge through which they had a continuous connection with their homeland and at

least a little alleviated the difficulties of emigration.

Keywords: Migration, Greece, Newspaper, Oral History.
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Georgian Literature and Culture on the Pages of the Revue de Kartvélologie Bedi Kartlisa
(1970-1980s)

Being at a political and cultural crossroads, Georgia has always sought ways to communicate with
Europe. Since the Middle Ages, the Georgians have been in contact with Western cultural figures.

In the 19th century, the works of the first European Kartvelologist, Academician Mari-Félicité
Brosset, made a great contribution to the study and popularization of Georgian culture. In the 20th century,
this achievement was expanded and strengthened by the centers for the study of Georgian culture created
in Europe and the United States, especially after World War II. The establishment of contacts between the
foreign centers and Georgian scholars was greatly facilitated by the journal of Georgian and Caucasian
studies — Revue de Kartvélologie Bedi Kartlisa, which was published in European languages in Paris from
1957 to 1984(in Georgian from 1948 to 1964) . Under the leadership of the editors-publishers, Kalistrat and
Nino Salia, the journal attracted the attention of scholars and the general public interested in Georgian art
and culture around the world, and Paris became the international center of Kartvelology.

Based on publications and personal funds, the work presents:

1. The activities of Kalistrat and Nino Salia as organizers, researchers of Georgian literature and
history.

2. A brief overview of the scientific activities of the journal's internationally recognized scientists
(Julius Assfalg, Georges Dumézil, René Lafon, David Lang, Charles Mercier, Bernard Outtier...) of the
European Scientific Council.

3. The significance of the works of the journal's foreign (René Lafon, Bernard Outtier, Michel van
Esbroeck, Robert Triomphe, Yvette Grimaud, Nicole Thierry, Robert Stevenson, Katharine Vivian, Luigi
Magarotto, etc.) and Georgian correspondents (Alexandre Baramidze, Akaki Shanidze, Ioseb Megrelidze,
Mikheil Chikovani, Gaston Buachidze, Sergi Tsuladze, etc.) and the cooperation between them in the
context of the era.

4. Translations of Georgian poetry according to the Revue de Kartvélologie Bedi Kartlisa.

5. Review of new Kartvelological literature (from Georgia and other countries of the world) on the
pages of the journal as an important source of information.

6. Conclusion — a general picture created on the basis of 16 volumes published during the research
period (1970-1980s) in the context of the era.

Key words: The Revue de Kartvélologie Bedi Kartlisa, European and American Kartvelologists, The

International Center of Kartvelology, Paris.
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Emigrant Culture in Sweden with Focus on Georgian-Swedish Literary Contacts

The presentation takes as its point of departure approaches to maintenance of language and cul-
ture of immigrant communities in Sweden, and how members of these communities are encouraged to
preserve their home language, along with acquiring Swedish. The Georgian community in Sweden is
relatively small, but it is actively involved in promoting Georgian-Swedish literary contacts. This in-
volves original literary production, as well as translations from Georgian into Swedish, and from Swe-
dish into Georgian. An important hub in this endeavor is the Malmo-based publishing house Smocka-
doll, which has published 13 Georgian titles in Swedish, partly in collaboration with Georgian part-
ners. Smockadoll’s Georgian publications include two books by the poet Zurab Rtveliashvili, who lived

in emigration in Sweden from 2009 to 2019.

Keywords. language and culture maintenance, migration, emigrant literature, translation.
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