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An Ancient Georgian Translation of the Life of Makari the Egyptian
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Alternative Trajectories for Coming to Terms with the Confines of a Small Literature:
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Literary Understanding of a Mythical Woman
(“A Man Was Going Down the Road”)

03539M0bg 5660
Usgs0939¢002, fsenis
3000M0 ool o@GHgMGLIOHXIE0 ssBMIDS 3 BsBY OO 3530 dooms*

Nana Parinos
Georgia, Thilisi
Innovation and Tradition: The Evolution of Literary Collaboration in the Digital Age
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Multimodal Artistic Text as a Synthesis of Textual, Visual, and Musical Elements:
An Analysis of Works by Writers in Different Languages
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"The Snake Shirt" by Grigol Robakidze in the Context of Georgian-German Literary Relations
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Zaiara Arsenishvili — ,Alas, Life!“ The Comeback of the Novel
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Ideal and Artistic Realization of the Problem of Human in the Cycle of Hermann Hesse’s Works “(
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Thematic and Versification Trends of the Georgian Lyric Poem of the Second Half of the 20th
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Reflection of Russian-Georgian Relations in the Context of the New “Weltliteratur’
(‘Moscow-Thilisi’ by Nodar Macharashvili)
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Georgia, Tbilisi
Political Satire in the Microblogs of Georgian Writers
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Tamar Sharabidze
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One of the Branches of the Caucasus Censorship Committee is Dramaturgical Censorship
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Estonian Academy of Sciences
FEstonia, Tallin

On the Smallness of Estonian Literature

Estonian language is one of the smallest languages (approximately 1 million speakers) that has its
own full-scale institutions — universities, legislation, professional high culture, internet applications etc. In
Estonian self-perception the smallness (with the fear of extinction) is always present, and the development
of Estonian culture has always moved in the tension between the desire to be self-sustainable (as it was a
»big culture®) and the necessity to be a culture of translations and borrowings. Literature is of course an
important field of interplay of these tensions and tendencies. On this background it would be interesting to
overview different approaches during the history of modern Estonian literature, starting with Estonian epic
»Kalevipoeg® by F. R. Kreutzwald (which was initially planned as a monument to a disappearing etnicity),
the nationalist movement of the 19th century (,to be great not by number but by mentality®), the turn
towards modern European models in the first half of the 20th century (which has been later conceptualized
as a form of self-colonization), the survival techniques during in the framework of dominant Soviet culture
(forms of adaptation and resistance), until the new self-conceptualizations in the new period of
independence — especially interesting seems to be manifest ,Towards a small literature“ by Hasso Krull in
1991 which tries to find new modes of existence of literature from the concept of ,small literature® by
Deleuze and Guattari. Maybe the excursion casts an additional light to the question of smallness of

literature.

Sabina Elkhan qizi Agababayeva
Baku Slavic University
Azerbaijan, Baku

Polyphony in Literature — Contemporery Postmodern Prose

Literature reflects society, and people with certain sociological parameters through the meaning of
speech, culture, philosophy, history, and science closely assist literature. The transition from one historical
period to another naturally affects literary art as well, due to changes in socio-cultural and philosophical
codes of society. Transition from the modern era to the postmodern era changed dominating thoughts and
human typology, as well as the diversity in perceiving reality, thus becoming also as a topic of the new
literary period, making the literary text open to various interpretations and polyphony, determined by the
number of interpreters and leading to polyphony.

Polyphony is a literary conceptualization related to the dialogism theory by Mikhail Bakhtin
(“CrnoBo B pomasre,” 1934), who created dialogism as a response to monological thought style. Bakhtin consi-
dered dialogism as a means of mutual communication between the main character and other characters and
as an internal dialogue of a character. Polyphony is the reflection of this dialogism. Bakhtin argued that all
works have a polyphonic quality. Thus, a literary work is read by tens, hundreds, and thousands of readers,
meaning it engages in dialogue with tens, hundreds, and thousands of readers. Each phrase, each word in
the work carries as many public meanings as the number of readers who read it. Thus, the work acquires

polyphonic qualities carrying these public meanings within itself. The classical and modern understanding
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of works with a single central character loses its relevance in the postmodern era. Different characters load
the work with different meanings within their individual consciousness.

In this study, the creativity of postmodern writers Kh. Cortazar and K. Abdullah, as examples, is
explored in terms of the independent expression of the diverse interpreters' worldviews within the text, as
well as the representation of diversity through the presence of multiple interpreters as one of the formal

features of the text.

Gultakin Aliyeva
Docent, Doctor of Philology of ANAS Institute of Literature named after Nizami Ganjavi
Associate Professor of Azerbaijani Literature Department of Baku Slavic University

Azerbaijan, Baku

Prose Components in Poetry Rhythm in the Context of Etimad Bashkechid's Free Verse

The article shows that successful examples in the poetry of the period during the period of
independence pave the way for national free poetry and increases the freedom and variability of the poetic
form. Creativity is not in trends, trends find their confirmation in creativity. The flexibility, clarity and
visibility of individual passages of the event described in the poem increase its impact. In the poems of E.
Basgkechid, the intonation background of the poetic text becomes a little more intense, stable (constant)
sound units draw a continuous movement trajectory with increasing and decreasing intervals. In these
poems, not only the internal structure of the poetic text changes, but also it manifests itself in the content
layer. Thus, Azerbaijani free poetry has developed significantly in recent years, enriched in terms of form

and content, updated the landscape and map of our contemporary poetry, and increased its effectiveness.

Ledi Antidze
East FEuropean University

Georgia, Thilisi

Notable Concepts of Hybrid Literature: Georgian Example
(Nino Kharatishvili’s Nover "The Eighth Life (for Brilka)"

The basis for the study of hybridity as a socio-cultural phenomenon was laid in the second half of the
20th century and is actively being continued to this day. One of the distinctive features of hybrid literature
is blurring clear ethnic and cultural boundaries and the creation of a new multicultural phenomenon
containing diverse cultural-literary values. It should be noted that it is impossible to divide hybrid literature
and writers into categories, in terms of national affiliation. In this regard, the article includes the opinions
of well-known representatives of hybrid literature, who emphasize that they feel like representatives of
both cultures: of the country with which they are connected by origin/identity, and of the country in
whose language they create, in whose cultural space they work. The article is about one of such writers —
Nino Kharatishvili, a successful author living and working in Germany, who has stated in numerous inter-
views that the essence of her literary hybridity is "splitting" (between Germany and Georgia), doubling.
Using the example of the migrant author and her migrant characters from the novel "The Eighth Life (for
Brilka)", we can confidently talk about hybridity as a cultural product of migration. In general, the process

of forming the self-identity of the writer or his/her characters goes through a series of vicissitudes as a result
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of moving in space; The new environment makes you feel like a stranger, and transforming from this
situation and establishing yourself from “outsider” to “insider” is quite a difficult process, which is related
not only to practical difficulties (for example, the issue of financial stability), but also to spiritual ones, such
as the person's attempt to self-identify with the new geographical environment and society; To establish
himself on a new track. The characters of Nino Kharatishvili’s novel "The Eighth Life (for Brilka)" who
have been in emigration in foreign countries for short or long term, create a very interesting and charac-
teristic, chronological picture of the migration picture of Georgian citizens — from the beginning of the 20th
century rather than the beginning of the 21st century, which was determined by the dramatic political,
economic or socio-cultural changes of the country and the region. In the article, we analyze three migrant

characters of the novel — Sophio Eristavi, Kitty Jashi and Nitsa Jashi.
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Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
‘World Literature and National Literatures

Among various definitions of the world literature, this time we rely on the definition according to
which this concept implies only the so-called great books, which have the ability to overcome the borders
of national literature and contribute to the creation of human wealth of universal literature.

For this reason, Georgian national literature has always been a necessary tributary for world
literature, in spite of the fact that for centuries, due to political or other reasons, world culture was not al-
ways in our field of vision, we often did not see the main line followed by the progressive part of humanity.

Therefore, our literature only blindly followed the flow of world literature for decades and often
centuries, and it became clear only after great epoch-making changes that Georgian literature has not
deviated in this regard, it has never betrayed the voice of the heart and mind.

In the last hundred years, under the conditions of the Soviet regime and totalitarianism, we had
limits not only to free speech, but also to the political-geographical horizon from which we should have
looked for the development of world literature.

It has been just three decades since we made a get-away from this artificial exclusiveness, and today
the readers of world literature expect from us not only an artistic chronicle of the totalitarian Soviet empire
from us, the determination of the role of the repressive system in the formation of the post-Soviet society,
but also a literary depiction of today's universal themes and problems, the appropriate responsibility of the
literature of a small country in front of world literature and the reader.

We should hope that even under the conditions of world globalization, national culture based on
historical roots, as one of the main driving forces of humanity, will continue to remain in its leading
position by promoting the country's sovereignty and modern technologies.

One of the primary parts of this culture is Georgian writing, the future prospects of which will be

discussed in our report.
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Echoes of the European Feminist Movement of the 19th Century in the Works of Georgian Classics

Ever since its inception in the 17th century, the feminist movement in Europe has continued to be a
hot issue of discussion. The first feminist woman, Olympe de Gouges, lived and worked in the end of the
18th century. She was credited with the inspirational call: “Wake up, women!” and the Declaration of the
rights of woman and the female as a citizen. A few of her theses were adopted as the slogans of feminist
movement. Even after Gouges was beheaded at the guillotine in 1793, the feminist movement continued.
This conflict reached its zenith in the 19th century and expanded throughout Europe.

The records of European travelers to Georgia (Chardin, Tavernier, Iuon, etc.) mention that Georgian
women were emancipated and played an active role in public life. There is probably a grain of truth in
these words, but both in Europe and in Georgia, education was inaccessible to the majority of women. A
woman was, at most, taught how to read, write, study scripture, and do handicrafts, which prevented her
from participating in public life. Moreover, according to the traditional view, a woman’s place was in the
family. The Russian rule put an end to women's education and activity. Even those who succeeded in
receiving an education had no longer comprehension of Georgian writing, reading, speech and traditions.

The 19th-century national public figures were concerned about the lack of rights for women, and as

a result, Georgia became a fruitful ground for the European feminist movement. The works of classics found
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an active resonance with the process. Feminist writers are considered Akaki, Ilia, Vazha, Kazbegi,
Nikoladze, and Gogebashvili. Their writings frequently address women's rights, and many of their theses
explicitly encourage readers to join the feminist movement.

To characterize the historical path of the Georgian feminist movement, it is necessary to highlight
the first female representatives of this movement: Barbara Jorjadze, Anastasia Tumanishvili- Tsereteli,
Ekaterine Melikishvili and others. Their activity served as an example for other women.

Despite being surrounded by the Muslim world, little Georgia, has actively participated in inter-
national events and consistently demonstrated that it is not a closed and enslaved country, but rather an

integral part of European civilization.
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Poems against Violence in the 70s-80s of the 20th Century Georgian (Lia Sturua, Besik Kharanauli)
and American (Louise Bogan, Muriel Rakeyser, Sylvia Plath, Maya Angelou, Charles Simic,
Mark Strand, Galway Kinnell, Thomas Wolfe) on the Example of Poetic Texts

In the article, on the example of the poems of Lia Sturuas and Besik Kharanauli, we consider the
poetic texts of the 70s and 80s of the 20th century as lyrical works created against violence; We will talk
about why poetry "dares" to oppose the violence caused by totalitarianism and why it has this role in
relation to American poetry.

In American poetry, poetry should play the role of a mirror, to see the sens of this century, what is
called — violence/femicide, racism, loss of humanity — with Georgian authors, this is replaced by the saving
of a person by a poem.

The 20th-century German philosopher and sociologist Theodor Adorno, the poet "manifests art,
while the lyrical work becomes a subjective expression of social antagonism." The poetry of Lia Sturuas and
Besik Kharanauli agrees with Theodore Adorno's definition.

If Georgian culture aspired to the European during the time of symbolism, two completely different
worlds confront each other in the imagination of the writer from the second half of the 20th century. A
world to which one must strive and another to escape. For the lyrical subject, America is a symbol of
freedom, while the Soviet Union is a restriction of freedom. Besik Kharanauli and Lia Sturua try to create a
like-minded society through their poetry.

The comparison of Georgian and American authors can really allow us to conclude that in the
modern period, both in the East and in the West, the transcendental lyrical subject becomes an emblem of

the individual's resistance to society.
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Hermeneutical Interpretation of the Metaphor "Tear" in Georgian Poetry

Phenomenological-hermeneutic aspects of understanding metaphor imply the explanation of
metaphorical models in the text. Paul Ricoeur's "poetics of the will" holds that a metaphor opens up new
perspective to the imagination of ordinary spoken language in literary texts. In national intermediate
poetry, the metaphor "tear" assumes an intermediary position between "world" and "country" within the
author's contextual meaning using the potential of a unique Georgian poem. In the Vepkhistkaosani, the
metaphor "tear," which stands for sympathy, connects the "world," which is a place of immutable, eternal
concepts, and the "country,” which is a changing human experience. The tear becomes the pretext for
bringing together two main countries in the poem — Arabia and India.

The soft tears of Tariel, the protagonist of the Vepkhistkaosani are combined with Avtandil's will,

song, and Nestan-Darejani's letter from Kajeti prison.
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The “tear" in Vazha-Pshavela's Bakhtrioniis a "liquid of melted heart". It is connected with the main
idea of the world — the tragedy of an insensible man and determines the fight for national independence
and the dignity of a person.

The main feature of the godless, horrible era in Galaktion Tabidze's Blue Horses is to remain without
tears. The tragedy of the lyrical hero of Nikoloz Baratashvili's Merani is to be buried without the beloved's
tears in a faraway country devoid of empathy.

The contemporary Georgian poet, Besik Kharanauli, explains the purpose of a poet with the
metaphor "tear": "I have one tear more than you". The prologue of the collection "Agoniuri" (1991), the six-
stanza poem "Lechaki" is an apology for the poet's "tear".

In the 1990s, the well-known Georgian poetess Ela Gochiashvili wrote a poem titled a "Teardrop on
the cheek of the world" dedicated to Borena Jachvliani. "Tear" is a metaphor for love in Ela Gochiashvili's
verlibre. The poet's main message is emphasized in this line: "May the tears never dry out on the world's
cheek/ tear is a hymn to love". The interpretation of the metaphor "tear" in Ela Gochiashvili's lyrics is
invariant: "Tear is life! It's easy to see an uncovered tear!" Finally, in Ela Gochiashvili’s view, a "poem is the
religion of the suffering". A poet must "cry out" his words in order to instruct and remind the world of lost
compassion and love.

The interpretation of the metaphor "tear" is also the key to national existence and best explains our

country's attitude towards the world.
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Liana (Lia) Basheleishvili
Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature

Georgia, Thilisi
Cultural-cognitive Aspects of the Georgian Translations of ,Praise of Praise®

The title of the report is the cultural-cognitive aspects of the Georgian translations of the most
difficult text of the Old Testament. The analyzed passages of the Georgian editions of this book of the Bible
are compared both with each other and with the academic text of the Septuagint accompanied by a literal
Hebrew translation. It is used from Georgian texts

Edition O — Oshki Bible of 978.

Redaction of the S-Mkheti Bible according to an unpublished manuscript of the seventeenth-
eighteenth century.

Edition — A unpublished manuscript of the seventeenth century.

Edition B- the text of the Moscow Bible of 1743.

The report presents 1. Georgian title context and megatext vectors. 2. The dramaturgy of the remarks

in the Georgian translation and the issues of the relationship between the editors of the original.
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Dalila Bedianidze
Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature

Georgia, Thilisi
One Tale of ,A thousand and One Nights“ and Georgian Folk Tales

The paper discusses four folk tales in which the international plot is used:

1. In the , Tale of Thousand and One Night “, the Tale of King Sindbad, tells how King Sindbad cut
off the wings of his beloved falcon while hunting due to reason the animal spiled the water he desperately
wanted to drink, causing the falcon to die.

2. Tale 67 of ,Kalila and Dimna“ , The Ruler and the Hawk" tells the story about the ruler, who also
got thirsty while hunting and his beloved hawk turned over the water, and spiled it, the enraged ruler
threw the hawk to the ground and killed the animal. (In both stories, after the death of the owner’s beloved
faithful bird, the dedication of the bird becomes clear — the hawk saved the owner from being poisoned by
snake venom).

3. Georgian folk tales "Kvavsagdara" and "Crow's Seat", portray the story of how a crow saved the
farmers, from the poison of a snake that was mixed in the food of the farmers in the village of Eniseli in
Kakheti — the crow jumped into a boiling pot full of food and sacrificed itself to save innocent people.
Crow’s heroism was revealed after his death, for which the grateful people built a church named after it
"Kvavsakdara", i.e. "Crow's Seat".

All four of the above-mentioned tales are based on the international story ATU 178. There are
common characters — birds devoted to people and saving people from death at the cost of their lives: falcon,
Hawk and Crow. There is also a snake, which poisons the drinking water or the farmers' food with its
poison.

Also, the common characters are people — King Sindbad — the owner of the falcon, the owner of the
hawk, some other kings and farmers, and harvesters. These characters are saved from snake venom
poisoning by a wise bird, the story of whose dedication is spread among the people, has passed centuries
and speaks of the results of the close connection with the eastern countries of Georgia since immemorial
time, as well as notes the developed cultural-educational relations.

It is significant to note that in Georgian folk tales, God warned the people of danger with the
appearance of a crow, and saved people from death, which became the reason that a house of faith, i.e. a

Christian church, was built by grateful people of the same faith to immortalize the name of the crow.
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Ludmila Boris
Lomonosov Moscow State University
Russia, Moscow

Shadows of Forgotten Ancestors in the Novel and Film

Sergei Parajanov shot an amazing film “Shadows of Forgotten Ancestors” (alternative title in box
office abroad — Wild Horses of Fire) in the Hutsul dialect and in the autochthonous scenery of the
Carpathian Mountains for the 100th anniversary of the Ukrainian writer Mykhailo Kotsyubinsky (1964).
On the 100th anniversary of the great director, interest in the film, which brought the author world fame

and imprisonment, does not subside, but is gaining more and more resonance.
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What attracted readers, including Parajanov, to the story about the simple and difficult life of
shepherds? Perhaps this is a tragic love story between Ivanko and Marichka, who came from two warring
rural clans — Paliichuks and Gutenyuks, like the Hutsul Montagues and Capulets. The world of the story is
inhabited by extraordinary creatures — foresters, nyawks, chugaistr, mountains talk to people, winds sing
songs. Trembits carry news of the death of those who drowned or fell off a cliff. People are also extraordi-
nary: they greet each other with the words “Glory to Jesus!” and do not forget to give coins to the deceased
for the carrier of souls to the other world. The local sorcerer (molfar) Yuri disperses the storm with his
hands and spells for the quiet life of the village, but does not hesitate to steal his neighbor’s wife and kill his
rival by sticking needles into a clay doll. These people work, dance, sing and cry almost simultaneously.

And if the writer was able to find the right words to depict the great beauty of nature and human
passions, then the director made these words visible, a vivid video sequence filled with symbols and
realities, people and spirits. So that the shadows of our ancestors remind us of unity with nature and higher

forces.

Levan Bregadze
Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature

Georgia, Thilisi

For the Completion of the International Comparativist Research

In recent times parallel to the national literature histories more often are created comparativist
histories of particular literature genres, of expressive literary techniques, of fable-plots or of literature
motives with regard to international literature practice. These kinds of works were founded by the register
of folklore motives, that was composed by Antti Aarne (1867 — 1925) at the beginning of the 20" century.

None of these works has the claim of completeness. But all of them are striving towards completion.

Here comes a good chance to internationalize the literature data, that could not initially attract
attention on international level, because they were written in languages of small numbered people. This
circumstance is especially regrettable, when the literature data created in the languages of small numbered
people are prior, that means, they are chronologically prior. These histories mentioned above give the
opportunity to partially redress the deplorable "injustice".

In the work we discuss the data of the Georgian literature, that not regarding them makes the inter-
national histories of such data definitely incomplete.

It is surprising to fully ignore the book of fables of Sulkhan-Saba Orbeliani (1658-1725), when we
research the histories of subjects of fables, especially when we find there the original versions of well-
known fable plots. This circumstance seems to be the more difficult to understand, because the full trans-
lation in foreign languages (Russian, English) of the book of this great Georgian fable writer was available
for readers already in 19% century.

The literature instrument found by the European modernists (Bertolt Brecht, Jean Anouilh), taking
out the motive of fate from well-known old plots and replacing it with "earthly" motives, was used much
earlier by Daniel Chonqadze in his short story "The Suram Fortress" published in 1859. This fact elevates
the prestige of the Georgian literature.

Or let's take the method of constructing a literature work "compositional Polyphony", that is today a
very productive instrument of organizing a literature text. Works written abut this instrument tell us, that

it appeared initially in the 19th century in the works of European and Russian romanticists. It will defini-
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tely enrich the history as well as the theory of this literature occurrence to consider, that "compositional
Polyphony" is fully realized in the Georgian literature monument "Life of Saint Nino" from the 4% century.
In the present work we discuss these and similar literature occurrences of international significance

in regard to content as well as to the instruments of literary expression.
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Riita Brizgiené
Mpykolas Romeris University, Lithuania

Lithuania, Vilnius

Existential Motives in V. Madernis’ in the Cycle of Poems "Sonnets of the Year"
and the Musicality of the Form

Vytautas Macernis (1921-1944), one of the youngest classic authors of Lithuanian literature, could read in 7
foreign languages, studied philosophy, English philology, translated poetry of Charles Baudelaire, Robert
Burns, Alexander Blok, Oscar Milosz, and Francesco Petrarca. His personal writings (1943-1944) bore
characteristics of a distinctive harmony between Western culture and archaic Baltic culture ("Visions") as
well as manifestations of existentialist philosophy ("Sonnets of the Year"). Macernis, who came from a small
village in the depths of Samogitia (Western Lithuania), combines in his lyricism a dimension of the archaic
sacredness of the national worldview and the high elitist Western culture. His "Sonnets of the Year" show a
sense of existential controversies that are akin to the poetics of Shakespeare's sonnets, and Petrarca's
influences are also felt. The sonnet, which originated in the 13th century, is both a poetic and a musical
genre, with specific versification and formal constrains. The aim of this presentation, after a brief overview
of the specificity of the collection “ Visions®, is to discuss some of the musical features of the sonnets with
existential motifs in terms of the analogies of musical forms, processuality, etc. The work is based on
comparative methodology and draws on the works of A. Ambrazas, V. Balsevi¢iiité, G. Bernotiené, V. Bob-

rovsky, V. Daujotyté, J. Girdzijauskas, J. Gustaité, V. Kubilius, ]. Korolkovaité, J. Pauziené, and others.

Mzisa BuskivadZe
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

World Literary Processes and Issue of Turkish Literature Development

Formation and development of the national literature is significantly influenced, in addition to the
national characteristics, by the world literary processes. Change of the geopolitical and cultural area greatly
affects further orientation and nature of literature. Before Turkish literature developed into what it us now,
it was subjected to two great cultures and civilizations. We imply Islamic and European cultures and
civilizations. Sufism thinking system made the issues of God, as absolute truth, relationships between the
human and god as the dominant in the literature. Classical Turkish literature have broken up with the
national origins and became integral part of the general oriental literary processes. Though, some poets
supported use of Turkish language and Turkish versification system. This has conditioned two more literary
movements: first — classical Turkish literature and the other — Teke literature. The mentioned process
persisted up to 18™ century and conditioned both, the literary canons and esthetics and form of thinking of
the society. In early 19% century, the historical-political factors turned the orientation of Ottoman Empire
to the Europe. Close relationships with the Europe and particularly with France, in cultural respect,
brought Turkish literature to the new stage of development, as expressed in the new themes and genres.
And change of the cultural area became the cause of dualism of the Ottoman-Turkish society. On one hand
the oriental culture and on the other — the European values placed the society at the “threshold” position.
Literature has “responded” to the mentioned process in its specific manner. Pseudo-Europeanization

became the main issue in the art of many Turkish authors. Europeanization and modernization resulting
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from the reforms implemented by Ataturk moved to the active stage. Modernization process brought
forward the issue of identity. In the art of the authors of 20* century and the modern ones, the issues of the
west and east, conflicts, estrangement of the cultures became subject of active researches. Within the scopes
of this work, we shall attempt, with due regard of internal and external historical and literary contexts, in
the context of the world literature, identify the periods of development of Turkish literature and based on
examples of the outstanding authors of the mentioned period, identity the large and small narratives that

have significant influence on development of Turkish literature.
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Eka Chikvaidze
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Tbilisi
Comparison of Georgian-Byzantine Kimenic Texts

The hagiographic literature in the Georgian language is classified in many ways: translated and
original, kimen and metaphrastical, and lives and martyrdoms. From the established point of view, the
genesis of Georgian hagiographic models is related to the models developed in the Byzantine literary space
and was created by their analogy. On the other hand, there are many different opinions about the be-

ginning of Georgian writing. Beyond the recognized views, it is possible that hagiographic narratives

41



existed through oral transmissions before the texts were confirmed in writing (we wrote about this in the
article "Folklore Narratives and Georgian Hagiography" co-authored with Kh. Mamisimedishvili), which
may have contributed to the formation of the Georgian hagiographic genre. It is recognized that the
peculiarity of the Georgian hagiographical law is different from that of other countries, including the
Greek-Byzantine hagiographical law. In order to highlight the nature of the beginning of Georgian hagi-
ography and their similarities and differences from those created directly in the Greek-Byzantine space, we
will compare K. Kekelidze's work "Kimen-1" which refers to the torture texts referred to as Kimen to the
pre-10th century Georgian hagiography. The following range of issues is discussed: what type of texts is
suitable for the term kimen and how homogeneous (or what homogeneity means) the similarity-differences
of the models of Georgian original texts and hagiographic texts of the same period; Genre, structural
models, principles of division, classification, hero and anti-hero, character (staticity — dynamism), stylistic,
narrative systems and so-called observing the types of patterns, symbols, rhetorical figures, etc, which
should finally give us a basis for comparing the pre-metaphrastical stages of the development of Byzantine

hagiography with the Georgian one.

035 033500
03569 203356083000l Lsbgermbol odoerobol bsbyerdfoge 16039GLodd0

0005 B3390 J3H029em0 roBIBSAIBOL 0bbBHOBXIHO
bsgs®m390a7m, 0bogrobo

Jo6rmmeE-80BsbBHOMEM 30396mE GHaJuEMS BgEomgds

JoM0E 9By sMLYOMEO 530MYMIROMO OGHIMOBVIMS M35 TbMOZ JWLOGOFOMEIDL:
BomoMdbo s MmM0Q0bser®o, 300969H0 s FgBIRMILMEO, bMmgMgdgdo s §adgdsbo. ©sd3300-
90990 M35¢LIBOOLOM, JoMMMO 520MYMIBOME0 BMEIE ool 3969Bolo BODIBEHME Lowo-
A9OsGHMO™ bLogmEgdo 99985390@ ImEOYrgdl ©935300MIdS S B0 s MmAo0m dgoddbs. dgmeg
dbem0g, sMLYGOMBL 9MgMHMO 256353900 IMLHOYOS JoO Mo FFIMHMdOL LYool Tglobgd.
3005MJOME dgbgagdsms doeds ©slsdzgd0s 0ol Jqlodwgdemds, GMI FgMowmdomo Lsbom
©5LEGHMMGOME GgduEgds0g 530MAMIB0EO MLOHMBS HBg3oMo 45dmE7dgd0m s®LYdMdS (5d0L
d9Lobgd 309Mom LEIE0530 ,BNWIWMOWWO F9©IMGJIJO0 O JIOMOMEIO 530MRMR05“ b. Bodol-
08900030 mb 156553EGMOMB0m), ML, gladerms, bgwro 899fym JoMmMEo 530MYMOR0IE0 556-
6oL ZMOHIoMIOOLMZOL. 50W0SMYOME0s, MMT JoMMNMO 530MYMIR0O JobMmbol MegzolgdMgds
Lo®HIMBMOILMSD ghmzgbrymo gosJ@mOmol 933900M0 353800900 A5BLb3s3Ids Lbgs J399bgdol,
0500 dmM0ol, d9Mdbw-d0BIBGHOMMO 530MmMIR0ME0 356MmboLAE. 0dobmgzgol, GMI gs8mo33zgmml
JoOHME0 530MmyMGB00L EILIHYOLOL Moa35MMdS S omo Abyogligds-4oblbgeggds Madrswm dgmad-
Bm@-050BsbEHom® LogMEgdo 89Jdbowoligeb, gMmsbgml 8gzsastdm 3. 3939¢0dol doge gsdm39-
e 6sd6GMAdo ,309960 1% 458mg399690me 3089650 dmbligbogdme Fsdgdsms GHaduBHgdl dgomyg bo-
39969909 JoOMN 530MAMG0L. 033900905 Lo3oMbMmS 8980980 B3gJEHMO: MY G G030l
A9JuBIOL  Jogbsspgds Gghmdobo 30dgbo s M58@Ybs® JOHMAZMMZsb0s (6 Mol 3EolbIMdL
9O®3560m36905) 08539 39H0M©OL JsHNEo MOHOYObsMGO BHgduBgdobs, sx0MmaMmsxoMwo G9dudg-
00l ImEgmgdol dbgogLgds-oblbzaggdgdol gsdmgagbs; gobmwmm, LEGHOMMJGHWOME dmEYgdby, ©s-
g4ogob, 3wslogogo®gdol 300b3o3gdby, adomls s s6GH0RoMDY, 3gMlmbsgol boliosmBy (LEsGo-
399600ds — ©0b580Bd0), LEBHOWOLEME, MbOMBdOL LoLEGYIgILS s 9.§. FsdWMbms, LoddMEwmms, Mo-
AMM0INE BogMEBoms G030 0533003905 s bbg. Msds3 LodmemmE Mbs dmy3z3gl Loggdzwo
00DBGHOMOO  530MyM5B00L  gob30mMdOL  TgBHogMmalsdgwo  9Be3gdol  Ggamgdobmgol
o0 b.

42



Natela Chitauri
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Double Imagology as a Challenge of Globalization
in Georgian Intercultural-Migration Texts

The sociocultural field is the fastest evolving one in line with global, intercultural, migratory changes
in the world, especially in small post-soviet countries. Contemporarily, culture, especially literature, takes
greater “responsibility” to answer questions that arise in the face of global challenges.

To better understand these problems, and answer related questions, we propose that the study of
literature, composed by Georgian immigrant writers, is a very significant research field.

Texts created abroad are important quantitative and qualitative components of “New Weltliteratur.”
There are many definitions of modern diasporic writing today. Our scientific group agreed on describing
these as “intercultural-migration writing”.

Georgian intercultural-migration writing has as its main characteristics intercultural “third space”,
where the intersection of different cultures and cultural and linguistic hybridity, “movement” of identities
are reflected.

Renewed functions of modern imagology, created by today’s migration-globalisation challenges,
have become especially relevant to these texts.

The imagological discourse of these writings manifests characteristics of Georgian national identity
in the situation of modern “movement”, considers the main problem — Conflict or convergence between
local/national and global constructions of identity.

Due to imagological discourse, Georgian intercultural-migratory writing, unlike “locally” created
writing, has more resources for alternatives, which creates the possibility to overcome colonial/soviet cons-
ciousness in global space, deconstruct national stereotypes, and define/redefine national, ethnic identity.

Two important contexts of imagology (double imagology) are distinguished in Georgian intercul-
tural-migratory literature:

Homeland, national identity, seen from “there” —

National character seen-understood evaluated “there”

In this presentation, we will discuss in particular: Soso Meshveliani’s poetic and prose collection-
works written in Spain (2011-2022). Merab Ninidze’s work, “The main thing is not to become an actor”

Autobiographical notes of an immigrant, 2015.
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Sophio Chkhatarashvili
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Georgia in the Work of the Ukrainian "Sixties"
Imagological Aspects

Ukrainian writers have been interested in the Georgian theme centuries ago. Each century has its
own markers and trends, the perception corresponding to the cultural context of the era. Georgian culture,
national character, environment, people are perceived in different ways at different times. After the appaer
of so-called "Sixties" in Ukrainian literature, a new vision and versions of the Georgian world were born.

It should be noted that the image of Georgia in the works of the Sixties gives a diverse picture, both
chronologically and thematically. Dmytro Pavlichko is one of the first who paid attention to the Georgian
theme in the 1960s and reflected it in his poetry. Georgian realities and Georgian friends occupy the main
place in his poems. Ivan Drach, a writer, publicist and public figure famous for his innovation, shows his

interest in Georgian culture in many poems and letters. The perception of Georgia and the Georgian theme
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in Ivan Drach's work can be divided into two stages: at the beginning and at the end of his work. He wrote
poems about Georgia, translated Georgian authors, published letters and often traveled to the country of
Rustveli. Lina Kostenko offers us a completely different vision. In the work of Ukrainian poetess, the
Georgian theme is feminized, it is presented in the form of a strong and dominant woman, who is the queen
of the world.

When studying the issue, it becomes clear that Georgia is not a foreign and distant country for the
Ukrainian literary community in the sixties of the twentieth century. In the fifties, direct contacts between
Georgian and Ukrainian writers became more frequent. Together with the translated literature, dedicated
poems about Georgia and Georgian culture, there is born correspondence between the writers too.

In the sixties of the twentieth century, Ukrainian writers did not write only about the well-known
Shota Rustaveli, Ilia and Akaki. Mentioning such names as: Nikoloz Baratashvili, Titsiani, Firosmani, etc.
sounds innovative for the literary discourse of that period. Georgia is attractive to them, it is interesting, but
at the same time it is close and familiar. Accordingly, the reception of the cultural face of Georgia, as a
foreign, in the Ukrainian narrative of the Sixties of the twentieth century creates two paradigms: on the one
hand, it continues the traditional narrative and on the ather hand, corrects the stereotype in the core of the
same narrative, which is due to the individuality of the "sixties" writers, the synthesis of tradition and

innovation in their work.
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Eka Chkheidze
Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature

Georgia, Thilisi
Intercultural Aspect of Translation

No significant culture can be created and survive in a hermetic, closed space. When we observe any
national culture, we find that — especially in the initial stages of development — it engages in a necessary
dialogue with other national cultures, enriching and diversifying itself in the process. Translation serves as
the primary support and foundation for these intercultural communications. Translation not only facilitates
a dialogue between diverse cultures but also often serves as the most faithful preserver of civilizations and
cultures through time. An example of this phenomenon is seen in ancient Greek philosophy and literature,
which nearly vanished in its original form. It was only through translations into Arabic that these works
reached Europe in the late Middle Ages, sparking what is known as the Renaissance and one of the most
significant cultural awakenings in European history. A similar narrative unfolds with the cultures of the
indigenous peoples of the American continent, which were decimated during European colonization. These
cultures resurfaced in modernity through translations into European languages, exerting a meaningful
influence on numerous thinkers and artists of the subsequent era.

In contemporary times, it is widely acknowledged that a national literature cannot claim a position
within world culture without translations of esteemed classics from global literature. This is why translators
like Bachana Bregvadze, Davit Tserediani, Manana Gigineishvili, Aleksandre Gvakharia, Tamaz Chkhen-
keli, Vakhkhushti Kotetisvili, and others have made significant contributions to the advancement of
Georgian literature, matching the impact of our own poets and writers. The art of translation played a
crucial role in fostering a vibrant dialogue and exchange of ideas between Georgian avant-garde authors and
their Russian or European modernist counterparts at the onset of the twentieth century.

This intercultural communication subsequently shaped the trajectory of both Georgian and world

literature for an extended period, warranting thorough examination and study.
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Paata Chkheidze
Georgia, Tbilisi

Hero and Superhero in Modern Literature

It is described in the ancient literary works that from the day of the birth of man, there was a danger
that the evil force would cut off, wipe out, destroy humanity. Evil is the decrease of goodness or divine
grace, and where goodness decreased, evil grew stronger.

The famous Canadian literary critic of the 20th century, Northrop Fry, believed that primary in a

literary work is the Hero and everything should be woven around him.
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The heroes fought against evil forces, satanic vices, supernatural forces, and even with supernatural
power and, most importantly, by God-given grace. The characters had common or similar features. Lord
Raglan, Otto Ranke, Joseph Campbell, Vladimir Propp and others wrote about it. They wrote about the
path of the heroes, which was accompanied by various vicissitudes.

Between the First and Second World Wars, when one human crisis was not yet overcome and the
world stood at the gate of another, there was a time of high modernism in literature. Western European
high modernism (somehow I don't like this term) assessed the state of the world and made a diagnosis —
complete hopelessness! We can no longer find the hero and divine inspiration in the Western literature of
the twentieth century.

The savior hero of the world is a cyborg (according to Yuval Noah Harari), who is completely
different from a human, has completely different thinking and feelings, and which is not clear how the
literature describes it.

In Georgian literature of the nineteenth century, in contrast to Western literature, there are many

heroes who act under the inspiration of God.
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Rostom Chkheidze
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
Basil Melikishvili Observed as a Character

One of the young writers most esteemed by Mikheil Javakhishvili in the 1920s was Basil Meli-
kishvili, whose novelette "Smokeenshrouded Swallow" was published in 1928, appearing in the inaugural
and simultaneously closing issue of journal, Ariphioni.

In a notebook entry dated 1930, Basil's funeral in Tskhneti was noted; the deceased was laid to rest
on a cart, while his grieving sister sat upon the coach box.

The details and overarching themes in Mikheil Javakhishvili's notebook suggest it was not merely a
chronicle but a narrative intricately embroidering the fig plot of the aforementioned novelette or possibly a
vignette within a larger literary work, i.e. a novel.

The senior fellow writer, Mikheil Javakhishvili, had previously depicted Basil Melikishvili's charac-
ter in his novel "Arsena Marabdeli," set a century earlier. This narrative served as a reflection of contem-
porary societal and political turmoil, particularly the 1924 uprising and its leader, Kakutsa Cholokashvili,
who appeared as the implied prototype of Arsena Marabdeli, and a reflection of Kakutsa’s biography.

In portraying Arsena's entourage, Javakhishvili drew from the essence of Kakutsa Cholokashvili's
companions, imbuing characters with similar traits. Melikishvili, deeply involved in the uprising's planning
and closely associated with Kakutsa Cholokashvili, thus transformed into Arsena's younger brother, Erekle
Odzelashvili.

The novelist assigned profound symbolic significance to the final scene — the dapple grey horse of

Arsena, escaping Giorgi Kuchatneli, rushes towards Erekle and invites to ride it.
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Sopiko Chumburidze
Akaki Tsereteli State University

Georgia, Kutaisi

Gender Issue in the Work of Ana Kalandadze

The study of the gender issue in the literature is gaining wider scope. The work of female authors,
the feelings described by them, autobiographical texts, and their situation in a given society are important
for feminist criticism of literature. For centuries, literary works were mainly created by male authors. The
article analyzes how the gender issue was reflected in the works of the Georgian poet, Anna Kalandadze,
recognized as the queen of poetry of the twentieth century. It is known that Anna took the poetry of the
twentieth century to a completely different level, the female poet was able to arouse the admiration of male
authors as soon as she appeared on the creative scene. “Young lady” was able to overcome gender inequality
and stereotypes in society. The work of the female poet is distinguished by a variety of themes. One of the
main issues is, of course, the woman herself and her feelings, she created an immortal palette of womens’
faces with great artistic skill and showed us the ideal features of a woman. As the critic Nodar Chkheidze
Observes: “In every poem of Ana Kalandadze there is a woman in general; Her poems contain what is best
in a woman” (Chumburidze: 2014:36)...

In Ana Kalandadze's work, it is particularly interesting to observe the relationship between men and
women. Both womens’ and mens’ galleries are diverse. On one side are Tamar the King, Saint Ketevan,
Saint Nino, Mary the Queen, the mountain maidens, the Gypsy woman, the Yezidi girl, the Tatar girl..., on
the other side — David the Builder, King Erekle, Khevisberi, “Torgva”... extremely Their portraits are
impressive and it is exciting to see the reverence, worship and respect expressed towards them. Anna
devoted a lot of space to a mans’ face, his chivalrous quality in her work, we can safely say that the work of
a female poet shows not only the best qualities of a woman, but also the best of a man.

After traveling in the poetic world of Ana Kalandadze, it can be said that even the most problematic and
actual gender issue in the world in the twentieth century is seen, presented and understood in a completely

different way.
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Nino Dolidze
Ivane Javakhishvili Tbilisi State University
Georgia, Tbilisi

Creation and Distribution of Arabic Literary Production in the 21% Century
There are twenty-two Arab states in modern Arabic World. So, it’s impossible to name the literature
created there as a “small”, but it’s still discussed as a regional literature, which should follow Western

literary process and should become a part of the World Literature. In the paper I'd discuss how Arabic

literature is produced, how is it translated and distributed on the world market.
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By the end of the last century “high” literature and pop-culture were strictly divided in the Arab
countries. In the society with the colonial experience there was a dichotomy: traditional — modern, where
modernity was associated with the European cultural concepts and ideologies.

In the 21* century the popular culture is also associated with the West as it uses the newest
technologies. So, the pop-culture is not divided from the mainstream any more. The dichotomy was chan-
ged by the logic, orientated on market — in fact canonic and popular or commercial literatures have the
same customers / users. During the “Arab Spring” social media and the bloggers were so active that research
of their writings is also very important to analyze local situation in geo-political context.

Arabic book market admitted literature that was regarded marginal. Nowadays the lists of bestsellers
are regulated by market and different international literary prizes. But the problem is that sometimes none
of them are objective, because Western prizes or priorities might be different from the native point of view,
from the Arabic literary canon. The list of Arabic books chosen for the translation into English might be
also biased.

Some Arab authors write their literary pieces taking into consideration Western readers. They want
to become popular in the Europe for the first place to guarantee popularity in their own country. And so,
they don’t write about authentic, local problems to show them up to the world, but they write about issues
ordered by the Western market — as Islamophobia or the women’s problems in the patriarchal society etc.

The world literature is also under the influence of global market. The success of the non-European
literary corpus basically depends on commerce. I think, that in such circumstances translators from Arabic
into English have greater responsibility to choose and translate high level fiction adequately to give a

chance to contemporary Arabic literature to express itself on the world scene.
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Nino Dondoladze
Georgia, Thilisi

Trope in Georgian and English Romantic Poets’ Poems

A trope can become an important charactertistic feature of a poem. Tropes can reflect changes
happening in time, national characteristics and aesthetics of a literary movement. Tropes can convey not
only a poet’s mood, but also part of his Weltanschauungen.

The aim of the paper is to explore similarities and typological differences between tropes used by
Georgian and English Romantic poets, to show to what extent images created through the analysed tropes
express characteristics of the epoch when they were created, cultural and individual characteritics of the
author.

Typological classification of tropes is carried out through Maia and Giorgi Natadze’s theory of
imagery, in which the criterion of classification is based on the type of connection between the first and the
second meanings of a trope. According to the theory, tropes can be divided into real, impressionistic,
expressive and absolute tropes.

Tropes used in nature poems by Gr.Orbeliani, Al.Chvchavadze, N. BarataShvili, S. T. Coleridge, W.
Wordsworth, R. Southey, G.G. Byron, P. B. Shelley are analyzed and the results are included in the paper.
It is concluded that the study of tropes applied in nature poetry reveals some interesting cultural and
individual characteristics of the poets’ creative method. The images created through tropes by Georgian and
English poets are often similar. The tropes analyzed in the paper are mostly real, but a couple of them point
towards a poet’s worldview. Religious perspectives and an individual cognitive metaphor are also expressed

through tropes applied by Georgian and English Romantic poets.
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Roxana Elena Doncu
,»Carol Davila“ University of Medicine and Pharmacy

Rumania, Bucharest

Romanian Sea and Maritime Fiction: a Small Literature Within a Small Literature?

In the history of Romanian literature, itself a marginal literature, sea fiction is only rarely men-
tioned. The reasons for this are diverse, the main one being the generally accepted tenet that Romanians
have never been a people of the sea (Lucian Boia, Andrei Oisteanu, Adrian Romild). Even Geo Bogza, the
brother of the most famous sea fiction writer in Romanian literature, candidly admitted that the Black Sea
space could never have been the cultural matrix of the Romanians. Secondly, sea fiction and writers are
conspicuously absent from George Cilinescu's monumental History of the Romanian Literature, the fun-
damental work of reference for any literature student. Cilinescu considered Panait Istrati a French writer,
and Radu Tudoran (Nicolae Bogza) a marginal one. Another strange fact was that, especially during the
Communist regime, maritime fiction rarely found itself in line with the official political and cultural ide-
ology of the day, and so quite a few masterpieces (Radu Tudoran's A Harbour in the East and Pavel Chi-
haia's The Blocade) were prohibited. In contemporary Romanian fiction, the Black Sea has not become a
topos, though, paradoxically, there is a whole literature about the Black Sea space, written mostly by
writers from Dobrudja, which, however, stays local, both in terms of production and of readership. Fur-
thermore, the Black Sea is the focus of Domnica Ridulescu's (an American-Romanian) writing, and also of
Mircea Cartdrescu's short story Die KUste des Exils, featured in a collection edited in Germany. My paper
intends to analyse the reasons for this absence (all the more baffling as other aspects of the Black Sea have
not been neglected), highlighting the gaps in the critical appraisal of what a small literature is, and pro-

posing a framework for the understanding of Romanian sea fiction.
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Bela Durglishvili
Georgia, Kutaisi

Elemine — The Free Creator: Inspired by Jemal Karchkhadze's Novella "Elemines”

The novella underscores an eternal feature of great literature: it must simultaneously belong to a
prominent national literary tradition and express a universal, progressive perspective on humanity. This is
vividly illustrated in the 20th-century writer Jemal Karchkhadze's novella "Elemines," in which he thinks
in fables.

The novella resembles a work of science fiction, akin to Karchkhadze's other story, "Time" ("The
Fantastic Smile"). The author crafts literary and fantastical theories, interwoven with intertextual and
paradigmatic models presented through the plot and characters of the Gospel. Using the codes and
peculiarities of proverbial language, he explores humanity's fundamental questions: Who are we? What is
the purpose of the world? What is the humankind itself?

Ernst Cassirer's question, "What is (rather than who is) human?" is reimagined in Karchkhadze's
narrative. Like Augustine's "Confessions," storytelling becomes a form of self-discovery. Just as Augustine's
conversion reflects the universal event of sin and human salvation, Karchkhadze's story implies a symbo-
lically mystical understanding of human self-awareness and destiny.

In the novella "Igi," Karchkhadze uses the prehistoric world as a kind of decorative element.
However, in "Elemines," he prophetically anticipates the phases of world development and sets the action
during the pinnacle of technological progress, the era of artificial intelligence. Against this backdrop, the
main character, the free preacher Elemine, emerges as an electromagnetic individual. Elemine arises
uniquely from a negatively charged individual, characterized as a free creator with a distinct perception of
dimensions, the universe, and beauty.

Giinter Grass once said, "I wanted to show myself and the reader that what is lost should not vanish
into the vortex of oblivion but rather be resurrected by the power of literature." This novella echoes that
sentiment, emphasizing that to ascend to a new level of development, the elemnie (man) must have faith in

freedom, mind, and love — the essential mechanisms of a new creation.
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Tinatin Dzodzuashvili

Georgia, Thilisi

The Role of Female Translators for Georgian Literature of the Second Half of
the 19th Century

The second half of the 19th century is an important period for Georgian literature in many aspects.
The civic and literary activities of women working at the end of the century are particularly interesting,
each of whose activities had a decisive role not only in spreading education, but also in giving bright colors
to national literature. During this period, female creators actively began to translate foreign literary
samples, which contributed to bringing new ideas and new themes to the country. Therefore, translation
has become the best means of intercultural communication. The article will talk about the collection
prepared under the leadership of Anastasia Tumanishvili, "Translation of pleasant readings (writings) —
translated and published by Georgian women", because this collection was the first product of independent
literary activity of women writers and translators. Based on the mentioned work, the discussion will be
about the translation activities of women working in the second half of the 19th century and their
importance in the development of the country; That reason, Georgia was involved in the global literary
processes in its own way. Also, it will be discussed what value the translations made in this period had in
general for determining the exact orientation of the country and specifically, "Translation of pleasant

readings (writings) — translated and published by Georgian women".
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Ketevan Elashvili
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

The Universal Code of Artistic Thinking

Literary masterpieces completely independently generate a universal code of artistic thinking, which
created a kind of "intercultural space” in world literature. From this point of view, Georgian writing is very
noteworthy, it was through the artistic word that created the historical and cultural biography of the nation
and thoroughly felt the challenges in world literature.

It is also significant that the "outstanding ones" of Georgian writing (from Rustaveli to the present
day...) appear to us in the role of a kind of "envoys " of intercultural thinking, and therefore their "immortal
names" of a particular country or era do not fade over the time horizon. Nikoloz Baratashvili felt the soul-
deep sadness of romanticism in this way, like the founders of this trend, but completely independently, he
discovered a new "poetic language" of word creation; Thus, he added sadness to the Georgian poem and
gave it the kind of sonority that classical music gave rise to in German romanticism. At the same time,
Baratashvili also shared with us the canon of color language of romanticism with the primordial spiritual
balance of the "sky color" or the divine beginning of the expression of the soul, which comprises the
symbolic and allegoric interpretation of Novalis' "blue flower".

And Vazha-Pshavela made the range of artistic thinking even deeper and broke through the

boundary that existed between Western and Eastern (in this case, it means the Sintoist-Buddhist world...)
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cultures and created a kind of "mystical bond" with the charm of death understood by the "supremacy" of
the mountain and with the feeling of the perfection of the world ("God save you, O death, / Life rests with
you..."). Moreover, the son also highlighted the highest aesthetic shade of the feeling in suicide and made its
moral value understandable through the poetic connection of the tragic essence with the limitless power of
nature or the word. Because once upon a time, myths of the equality of life and death were written in the
mountain language, in the mystical inconsistency of which it was Vazha-Pshavela who immersed us,
reduced the philosophical infinity of the word to the mysteries of the first sensation...

Even the above-mentioned "intertextual illustrations” make it clear once again that authors like

Nikoloz Baratashvili and Vazha-Pshavela saved humanity from "literary provincialism".
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Maka Elbakidze
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
The Knight in the Panther’s Skin of Rustaveli and Medieval Chivalry Romance

The Knight in the Panther’s Skin, the most significant text of Georgian Literature, written by Shota
Rustaveli in the late Middle Ages, belongs to a chivalry romance from the standpoint of genre. The
structural and compositional organization of the text (a rather wide area of action, a polyphony of
“narration”, the artistic function of wandering/quest motive, etc), its political and ideological background
(feudal court, social environment and the circle of characters), the concept of love (it’s premier character,
the principles of servir) and compositional elements display enough resemblance with the European authors
of chivalry romances Chrétien de Troyes, Wolfram Von Eschenbach, anonymous author of English Gawain
and the Green Knight, etc. In spite of this, it should be mentioned that The Knight in the Panther’s Skin is
not a typical specimen of medieval chivalry (courtly) romance. A number of specific features are found in
the composition which indicates a far higher level of genre development (the indivisible structure of
Rustaveli’s composition, change from the allegorical plane to the real plane — the minimalization of fantastic
elements, concretization of literary abstraction, transformation of ideal schemes by means of the intro-
duction of psychological accuracy and truth; innovation in the courtly model of the concept of love,

individualization of characters, etc).
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Melake Agasaf gizi Elyasova-Rajabova
Baku Slavic University
Azerbaijan, Baku

The Model of Desire and Fear as an Invariant in Literature

The issue of the projection of the desire and fear model in the literature is analyzed from different
perspectives in this research. desire and fear along with forming a dichotomy together, these two feelings
also complement each other. Sometimes the feeling of fear turns into a barrier in front of the feeling of
desire, but sometimes, on the contrary, the feeling of fear saves him (her) from taking some wrong steps.
Human is born as a biological being, but he is formed as a social being. Each person is formed in the
relationship between the individual and the society, he acts taking into account the stereotypes of the
society — the public opinion. This very fact itself forms the balance of desire and fear within each person.
When the balance of desire and fear is disturbed, it sometimes leads to tragedy for the individual. In the
analysis of the work of art, the psychological basis of the tragedy is called post-traumatic syndrome.

One of the ways to determine the character of images in literature is the model of desire and fear.
Throughout the work, as a result of the desires and fears of the characters, at what point they take wrong
and right steps, forms the opinion of the reader about whether they are positive or negative characters.
The main focus of the prose works of Ramiz Rovshan and Isa Huseynov, which we have chosen for
research, is the human and his psychological state against the background of war, and the existence of this
state revealed in the archetype model of desire and fear. We analyze this existence with diexis theory as a

research method.

Nana Gabadadze
Georgia, Thilisi

Ethnocultural Specificity of Communication in the Intercultural Interaction

Process

In the article,,Ethnocultural specificity of communication in the intercultural interaction process®,
communication is considered not as an interpersonal or group interaction, but as cross-cultural relations, in
the course of which the different communication ethno-styles oppose each other. The newest studies in the
communicology area focus their attention not only on the understanding of translation as process and
outcomes of the original’s interpretation, but as the special form of intercultural communication. In this
regard, the presented work set a definite goal to reveal those difficulties and non-conformities, which are
emerged in such sphere of intercultural communication, as translation is.

We have conducted the qualitative analysis of the “communication” concept on the basis of dialogue
integrity. We have paid a special attention to reaction segment of the dialogue communicative interaction,
to which neither Georgian, nor foreign scientific literature pay due attention.

It should be noted, that the majority of issues under consideration, which are so important for
modern linguistics and allied disciplined, still hasn’t found the unambiguous solution. We make no pretense
to find an ultimate solution of theoretical problems related to the present work, but we are hopeful that we
will be able to formulate our own point of view and entrust an empirical material the confirmation of its

validity.
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Analysis of verbal-communicative responses enables us to separate “responsive itself” and “respon-
sive-reaction”. Such delimitation is related to the fact that the first group corresponds information type of
question, or in other words, in this case a classic formula of dialogue interaction of “question-answer” is
observed that is classified as a direct answer in logics. “Responsive itself” fills in fact the information con-

tained in question; it represents an answer on “question”.
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Otari Gabunia, Zurab Baratashvili
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

The Epic of Gilgamesh — Lemmatization, Concordance, and Interlinear Glossing

Over the past three years, our team has meticulously translated and analyzed the renowned literary
masterpiece of the Ancient Mesopotamian world, "The Epic of Gilgamesh," originally written in cuneiform
script in Sumerian and Akkadian languages. In our project, "The Epic of Gilgamesh — Lemmatization, Con-
cordance, and Interlinear Glossing," we developed a standardized approach for cross-linguistic text
comparison, aiming to advance the field of intercultural communication through translation.

We will present the results of our work, which include an electronic version of the text with parallel
Sumerian and Akkadian transliterations from cuneiform. Our methodology integrates modern linguistic
techniques such as interlinear glossing, lemmatization, and the creation of a searchable concordance for
cuneiform characters. This corpus is introduced with an extensive historical and linguistic analysis.

This project represents an unprecedented resource at both national and international levels for the
documentation of extinct languages. For Georgia, we produced a Georgian translation and compiled dicti-
onary materials for Sumerian and Akkadian (Babylonian, Assyrian). Additionally, the corpus includes
Georgian transcription aligned with Latin transliteration and, potentially, IPA transcription, making it
highly valuable for international scholars. Our work not only preserves an ancient text but also fosters
intercultural communication through advanced linguistic documentation. We look forward to sharing our

experience and insights from this extensive project at the symposium.

Julieta Gabodze
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

All Roads lead to Rome / globalization/
(Iv. Javakhishvili's open and secret controversy with I. Gogebashvili and Akaki)

"If we bravely embark on the revival of our nationality, we will be able to make a unique con-
tribution to the great world treasury, where the fruits of the intellect, heart, imagination and character of
all mankind are gathered" — wrote I. Gogebashvili in the book "Bridge of Nationality". However, the
author's opinion about national identity was criticized by Ivane Javakhishvili in the cycle of letters "Science
and patriotism”" due to its "advocate, self-serving nature" and called it "a manifestation of exaggerated
national self-respect”.

Akaki Tsereteli responded to this polemic with the letter "Haters of Georgians” in 1904. He argues
with Professor Niko Marr about the Georgian-Armenian socio-cultural and linguistic influences and states
that "Our present intelligentsia does not behave as it should.. It was proved by.Professor Marr, who seems
to have created a school for "haters of Georgians, proved this to us. He was worried that "Mr. Iv. "Java-
khishvili has shown his scientific fury to Iacob Gogebashvili." Akaki felt that Nico Mar's discipleship
imposed a kind of moral obligation on the young researcher. This argument "has a particular smell," the
poet wrote. Akaki and I. Gogebashvili's hot tone was due, first of all, to the very sarcastic letters of the
Russian publicist Vermishev and the Armenian writer Janshiev. The first criticized Ilya for the "Plea of

stones", the other for Akaki's argument with Niko Mar. Both publicists were given appropriate answers. It is
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significant that Javakhishvili argues with I. Gogebashvili and M. Janashvilii, but refrains from squabble with
Ilya and Akaki.

The forgotten article by Akaki will be published for the first time in the 14th volume of the academic
eighty-volume collection of the writer's works. In the report, we will also talk about the unknown letter of
Mose Janashvili, which is dedicated to the books of Janishev and Vermishev.

Obviously, Georgian scholars understood perfectly well that Georgia could not overcome the
expected threat of globalization, and that is why the Tergdaleuli called for the protection of national
identity: "The whole nation is stronger while it firmly stands on national soil" (Gogebashvili). While Ivane
Javahkishvili leader of the new generation, considered scientific research and critical study of Georgian
writing, history and culture the "patrimonial duty of a scientist". But history has shown that all roads lead
to globalization.

The Tergdaleuli — are the youths who travelled to Russia (via Caucasus) and returned to Georgia after

the completion of studies. Thergi is a river in the Caucasus that serves as a natural border with Russia.
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Nugesha Gagnidze
Akaki Tsereteli State University

Georgia, Kutaisi
Georgian Translations of Josef Weinheber's Poems

Josef Weinhaber (1892-1945) is one of the outstanding writers in the rich Austrian literature of the
20% century. Although he was not an anti-fascist, his poetry never lost its relevance. The work of the
phenomenal poet still attracts attention of scholars, the songs based on his poems have remained popular up
to the present day. Joseph Weinheber's poetry has been translated into many languages.

Georgian reader got acquainted with the works of this controversial Viennese lyric poet in 2009
when the sixth volume of the multi-volume Austrian Lyric Poetry of the 20¢* Century was published on the
initiative of Dato Barbakadze and with his own foreword. The translations were done by several Georgian
poets not direct from the source language but from the word-for-word/literal translation provided by
Georgian Germanists.

Johann Wolfgang Goethe distinguished translation of lyric poetry into three kinds: prose translation
in which the meaning of the lyrical text is rendered accurately from the source language; “parodic” — in this
kind of translation one seeks to project oneself into the circumstances of the source text, but in fact only
appropriates the foreign meaning and then replaces it with one's own; in the third kind of translation one
seeks to make the translation identical with the original. The purpose of the present paper is to classify
Georgian translations of Weinheber’s lyric poetry into categories according to Goethe’s classification. Are
they identical with the original, or, in some cases, unduly appropriated by Georgian translator/s?

The paper focuses on Giorgi Kekelidze’s translations, discussing them from the perspectives of
literary (translation) studies, linguistics, stylistics, psychology and philosophy. I will try to evaluate
translation quality considering such key factors in contemporary translation theory as accuracy and the

ways in which the rhythm/s, tone and mood of the source text are conveyed.
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Nino Gagoshashvili
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Avesta on Women and Early Christian Kartli

Zoroastrianism had a great influence on the Middle East culture. Due to the close connection with
these civilizations, it spread to the territory of Georgia, of course, leaving its tracks here as well. This is
confirmed by a number of historical sources that have been preserved until present.

Zoroastrianism is considered a revelation-based religion and its main book is the Avesta, which is
considered the most important monument for studying the history, tradition, cultural values, social-
political situation and other issues of the countries of the early era.

In the collection of religious laws of the Avesta, Videvadadi (Vendidad) is considered to be the most
well-preserved. This part of the book is interesting from the point of view that in the rules of religious and
social nature combined in it, special attention is paid to women, their place and role in family and public
life, their rights, etc.

Some scholars believe that Zoroastrianism is the first religion that more or less recognizes the
equality of men and women, although the Avesta's very strict rules for women, in addition with class
inequality, etc., did not allow women to have their rightful place in the society.

Over the centuries, the main book of Zoroastrianism has been damaged many times in terms of
content (and Zoroastrianism has also changed many times), but it still remains the main expression of the
values of this religion. Therefore, we considered it important to select from the book of Avesta the laws
depicting the condition of women, the analysis of which gives the opportunity to see the situatoin of
women in pre-Christian Kartli from a different historical-literary angle and some issues from two hagiog-

raphic monuments of ancient Georgian writing — the ,Martyrdom of Shushanik® and the , Life of St. Nino®.

65



60bm gogmdsdgoo
03569 x0335600830¢70L bsbgermbol 0docrobob bsbgerdfoge «1b03966odIBH0

I8 Gb539¢0b J35(500790cm0 rOBYHSAXIGHOL 0bLHOAIHO
Usg9s6039¢m, mbogrobo

539U Hoabo Jogms Gglisbgd s 5MgIMOLE0bME JsMoreo

BO®LAEAMODBITS OO 3w gbs IMObEOLs SHEM sIMLIZ3EIIOL 3MWEHWMODBY. 53 3030¢0-
530900096 9F0MM 353806M0L 25T 030 LOJoMMZIML BHIMOGHMM0sDYE J93MEIL®S I, 3HOWO.,
5do3 @OBHMZd  ™o30L0  339e0. 53l h3gbsd®y BMmEPgMwo  MegHmMO  OLEHMOOMEO  §gohms
5QLEHWOYOL.

DMOMLEHMODBI0  4o9mEbogdom Moo doohbgzs s dobo Fmogsto Foabos s39LEG,
Hmdgmog bodgbgerrmgabgl dgaws d00Bbg3zs sMgMEo gd3mgol Lobgwdfoxgmgdol obEmGoob,
A50(300L, 3MWEHMOMWO V0MYOIEIdJOOL, LrME0SEYH-3M0E03M0 BEYMTsMHIMdIOLS ) Lbls
1530bgdoL GgLsbifagesc.

539LGHN GO0 39BmBIBOL 3MIOEPO Y39 130 PIGVWOR Z0WIZVIWO (3gbo-
Q©5Q0) 0m3Wwgds. Hoabol gl bsfforo Loob@ghHhglbms 08 Jmombom, @A Bsldo 499H056YdME Hgeo-
30O-bME0sMOHO bslosmol Faligddo AobLs3MPOIIMWO YMMHoEPYds Fsb30wgds Joegdbyg, T
5Q0LS s MHMEbHY X obLS s LsBMYPIMGIMN0Z 3BMZMYI5T0, MBREGIMH0Z EYHMTSMIMdsBY - 5.0.

BMy09MHm0 933¢09300L SHBOOM, BMOMILEHMOBT0 SOl 30MH39WO MYE0Y05, HMIJWOF Jowrobs
5 05953530L 0565LHMOMBsL gH-b530gdo© 500sMGOL, 3o 939Ul Joge Jowmom3zolL sfglg-
00 don0sb 835360 [gligdo, MoboE 9IoBIOMEs JEOLMOMOZ30 MMSBILHMOMBds s 5. T. Joewls B5063 o6
599309 3700360¢0 5EA0ML LEBMYsMYOSTO.

159939969900b 2963530PMdST0 DMOHMILEHMODIOL 93500 Foabo Fobss®lMdMmOZ35 dMsgz5¢ybBOl
5B056@s (51939 9MOgMMPBOL 0339 BIOHO BMOMILEHOODBTTs3), Boa™sd 00 Fs0bi MRYdS 53 g-
0300l POMJINYWGIsMS F09356 o8MmboEgds©. 9J9sb gs8mdobstyg, 360d3bgermgbs dogoh-
Bogm, 539Ul §ogbosb godmagzgmbos Jocms Gglsbgd s®Lgdwmwo 356mbgdo, MHMIgwms sbsgrobo
00¢935  G9L5dgdEMdsL, Lbbgs  oLEGHMMOME-E0E OGO  3mbEgJuBHTo ©s30b5bM®m  Joewms
000M3oMmgMds 5M9JMHOLEH0BMWO JoMmwdo s d39wo Jo®mveo dfgMHemdol mMo vdzgeglio syo-
MAM5530990 g0l — ,,d856030L Fo3900Ls" s ,Haobws bobmlb FBM3MIIOL* — BmaogPmo Lagombo.

Gunay Garayeva

Nizami Ganjavi Institute of Literature, ANAS
PhD in philology, associate professor
Azerbaijan, Baku

Tandem of Time and Society in 20th-century Azerbaijani Poetry in the Context of Artistic
Symbols

This study explores the profound nature of artistic symbols, highlighting their universality, polyse-
mantism, and role in reflecting cultural codes and societal norms. The papers discuss how symbols persist
across time, shaping and being shaped by the ideologies and environments they inhabit. Furthermore, I
explore the evolution of symbols within the context of artistic thought and changing societal paradigms.

The issue I aim to address is the theory of symbols, particularly focusing on their polysemantism and

variability as a complex aesthetic category. While symbols can't change on their own, they gain new
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meanings based on artistic thought, ideology, and time. I argue that symbols evolve as societal contexts
change, influencing how they are perceived and interpreted. This analysis will be applied to 20th-century
Azerbaijani poetry, examining how poets like A.Javad, M.Mushfig, H.Sanili, S.Vurgun, R.Rza, M.Araz,
G.Gasimzadeh, M.Yaqub, M.Ismayil, and others use symbols to elucidate the intricate relationship between

symbols, poetry, and societal dynamics.

Rahilya Geybullayeva
Baku Slavic University
Azerbaijan, Baku

Recycling Motifs’ “National Identity” and the Legacy of Azerbaijani
Ag1q Qorib in Modern Discourse

Transcultural influence of the Asiq Qarib story beyond Azerbaijani folklore and its impact on various
cultures and artistic expressions is obvious. Furthermore, similar motifs and archetype characters resonate
in the literature, music, and folklore of neighboring regions and distant cultures, highlighting the
narrative's universal appeal and adaptability (motif "a husband at the wedding of his wife or beloved").

Motif frames the Azerbaijani Asiq Qorib narrative as a potent political allegory, drawing parallels
between the protagonist's struggles for love amidst societal divides. But the further fate of the text after
almost one century later reflects contemporary discourse on collapsing identities at the end of 20-th
century at the Caucasus. Within this framework, the research discusses how modern artists reinterpret the
story's classic motifs and themes to address current societal challenges and complexities on an example of
two adaptations of the Azerbaijani text: M. Lermontov’s translation into Russian in 1837! and S. Para-
djanov’s eponymus film in 1988.2

This study highlights the significance of a literary text as a cultural phenomenon that can bring
neigboring people together (even amidst conflict) — both in case of M. Lermontov’s translation, and in case
of the film.

Tamta Ghonghadze
Georgia, Thilisi

Face of Russian Literature — , Little Man“ —
in the Prose of Akaki Tsereteli and Vazha-Pshavela

In the Russian literature of the first half of the 19" century, along with the creation of realistic prose,
the face of the ,little man® was also formed. This is a hero oppressed by bureaycratic structure and social

existence. For him, official duty is the only important function, the chief — the main person.

! Lermontov learned Tatar (an exonym for Azerbaijani during the Russian Empire's period of control over the Caucasus)
language “Hawar y4ursca mo-rarapckm, A35IK, KOTOPHIE 34ecs, H BooOme B AswH, HEOOXOZHM, KaK (paHLy3CKHI B
EBpone, — ga xais, Teneps He JOyYyCh, a BIOCAEACTBHH MOIVIO Obr mpurogursca (important in the Asia as French in
Europe) at that period,[1] which likely contributed to his familiarity with Azerbaijani folklore.

2 (Ermoni Bakimin ortasinda film ¢okdi, “tohliiko do olmadi’, Cavansir Quliyev Paracanov hagda — BBC News
Azorbaycanca https://www.youtube.com/watch?v=CkPzZFaFzpl).
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The story of this character begins with Alexandre Pushkin’s — ,The Station Supervisor®, and
continues in the works of Nikolai Gogol, Fyodor Dostoevsky, Anton Chekhov.

Despite the close literary relations, the,,Little Man” of Russian literature did not become actual for
the Georgian literature of that time; Although we still find this face in the Georgian prose of the second half
of the 19 century. Akaki Tsereteli’s story — ,,The Confession of an Old Official®, introduces us the,,Little
Man”. Also we find this face in Vazha-Pshavela’s stories ,the Brave“ and ,,The Death of Bagrat Zakharich®.

Akaki Tsereteli and Vazha-Pshavela introduce the face of,,Little Man” in Georgian literature. Both
writers transform this character into an organic part of Georgian literature with their creative manner.
Although they are very different from each other. Akaki’s text, despite the fact that it paints the face of a
hero ,living“ in the entire bureaucratic system, is confined to historical-national problems. Vazha raises the

global existential question of the era with the theme of ,Little Man*.
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Salik Basharat Geelani

Doctoral Student, English Literature

College of Arts & Science, Vanderbilt University
USA, Nashville

A Grammar of the Senses: Naming-Feeling Minor Detail’s Phantoms

How can the historical/political novel represent, as knowledge or feeling, those acts of violence that
are unaccounted for in historical archives? In Palestinian writer Adania Shibli’s Minor Detail (Tafl )il
Thanawi), the taf il (the detail/mode of reading) and the thanawi (the minor/marginal) when considered
together as a system of analysis blur the distinctions between the always present and always absent of and
in history. Through several narrative techniques, such as refusing to name the characters of the novel,
Shibli urges the reader to notice and parse the minor, marginal objects, events, relations, and thoughts that
populate and create the world of Palestine-Israel. This practice of attending, which is primarily a practice of
reading, makes visible the articulation of material, phenomenological, and psychological structures that
demarcate life in the two halves of the novel. While we do narratively move in the novel from the histo-
rical trauma of the Palestinian people confronting Israeli Settler Colonialism to a present-day interrogation
of the violent rape of an invisibilized/phantom Bedouin girl, trauma in Minor Detailisn’t entirely registered
by the historical plot. Rather, as I argue in my paper, the traumatic in Minor Detail is accessed through a
fictionalized recreation of the sensory experience of the traumatic event itself: trauma and history are both
written in a grammar of the senses. My paper explores this grammar of the senses to show that Shibli when
confronted by an archival lack turns her attention to the minor detail surrounding the lack to recreate not

the fact, but the feeling of a forgotten violence.

Nino Gogiashvili
lakob Gogebashvili Telavi state University

Georgia, Telavi

Polar Concepts of Fear and Love in the “Society of the Formers”
(Based on Irakli Samsonadze’s Short Novel The Cushion)

Short novel The Cushion, by playwright and writer Irakli Samsonadze is an important text not only
from the point of view of the author's creativity, but also in the context of modern Georgian literature. The
novel depicts the political, economic and existential features of Georgia in the 1990s.

In just one continuous paragraph, the writer conveys the biggest trauma caused to his generation by
the geopolitical changes of those times, the civil war and the country facing an absolute economic collapse.
Georgia became a place inhabited by people who were dysfunctional, frustrated and living with vibrations
of fear; where the present was difficult and the future seemed hopeless and incomprehensible. The text

1«

form corresponds to its content; literary passages of the characters' “being chocked” by life are read breath-
lessly, as if the reader is suffering just like these pitiful people. Narrative expressiveness, fragmented, short
sentences of poetic syntax, repetition, define the writer's style representing the relevant form of content
and idea.

The idea of the novel is to demonstrate and analyze the polar concepts of fear and love. A society
subject to the power of fear disintegrates, decays and degrades. Fear blocks the way to love, while the only

alibi for human existence is love; the main character of the novel is a member of the “society of the
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formers”, a writer who has become functionless in Georgia in the 1990s. His life is one big drama: Georgia is
in the hands of thousands of “Kvarkvares” and “Jakos”; and the only moral position of the righteous under
such circumstances is marginalization, as they can never adapt to such an ugly social system.

The novel depicts the severe social crisis, which, according to the writer, is caused by existential
uncertainty and delusion; “selling a kidney” is a materialized metaphor for selling the soul, which has
become an inevitable reality of physical survival. The dynamics of the degradation of the family, of the
most stable institution of society, caused by people subject to the primate of fear, are presented in the text
with undisguised naturalism.

The novel is important both in view of its idea and style.
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Prof. Dr. Konrad Gunesch
Woxsen University

Hyderabad, Telangana, India

Catalan and Transylvanian Language Preservation and Education as Expressions of Cultural and Personal
Regionalism: Comparing Itineraries, Insights, and Inspirations for Inquiring ‘Literatures of Small Nations, or
Small Literatures of Rising Regions?’

Both Catalonia and Transylvania are regions with special historical, political, social, economic,
cultural, linguistic and literary roles within their respective nation-states, Spain and Romania. While
Catalan benefits from being a recognized United Nations language, Transylvanian is mostly a spoken dialect
with little written or literary spread, which it makes up in mythological and fictional dimensions, just to
mention Bram Stoker’s 1897 novel Dracula and the still-standing 14th-century fortress Castelu! Bran. With
such an uneven field of comparison to begin with, this analysis relies on connecting both regions and
languages via professional and personal, in-lived and intensely interacted-with itineraries across both
regions and cultural nations within their respective countries, and their related Eastern and Western
European self-definitions. On the basis of an autobiographical and auto-ethnographical methodology, the
literary and linguistic self-perceptions of Catalonia, Catalonians and Catalan, and of Transylvania,
Transylvanians and Transylvanian, are investigated within an international, intercultural and interdis-
ciplinary framework. The keynote presentation aims to engage the audience, especially in the ensuing
interactive discussion, about the experiences and examples of these two regions, their concrete and sym-
bolic potential for similar regional, linguistic and literary constellations (which might for instance include
Georgia and Georgian), and perspectives within the process of an ever increasing globalization with its
double-pronged tendencies of cultural uniformity and fragmentation. Ultimately, the investigation,
presentation, and plenary discussion aims to provide options for answering the question of one of the
Symposium’s Round Tables, namely: are Catalan and Transylvanian examples for ‘Literatures of Small
Nations, or for Small Literatures of Rising Regions?” It is expected that the truth — and the discussion, for
that matter — reveal the issue to be less clear-cut, and rather culturally complex. Finally, even for those less
familiar with any of the two analyzed regions, the tertium comparationis of Georgian language and

literature is expected to provide much material for interaction and inspiration.

Liudmyla Hrytsyk
Ph.D., Dr.Sc. in Philology, Proféssor
Taras Shevchenko National University of Kyiv

Ukraine, Chernivtsi
Translation in the Modern Comparative Paradigm

Scientific translation studies (both translated and original) published at the beginning of the twenty-
first century and discussions around the problems of literary translation have convincingly demonstrated
that translation plays an essential role in the development of literature and its mutual enrichment. Special
attention is paid to the nation-building mission of translation, which is often perceived (let us recall the
nineteenth and first half of the twentieth centuries) as a challenge to the canonical state of affairs.

From this perspective, multiple significant translations of the colonial period (works by M. Strikha,
R. Zorivchak, M. Moskalenko, V. Chernetskyi, V. Radchuk, M. Novykova, O. Teterina), the postcolonial
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period (studies by V. Benjamin, L. Venuti, H. Hrabovych, S. Bassett, H. Kochur, L. Kolomiets, T. Schmiger)
are reviewed. M. Strikha called L. Venuti's article "Nation, Love and the Ethics of Translation", published in
2005, a "classic of world humanities." Among the works that significantly changed the traditional direction
of translation studies (mainly cultural studies), a prominent place was assigned to the studio of the famous
translator, M. Strikha, who shifted the traditionally defined emphasis from the sphere of comparisons and
reflections on the problems of adequate literary translation to the plane of changing/forming national
identity and national discourses. Noteworthy (as in L. Venuti's work) is the title of the work "Ukrainian
Translation and Translators: Between Literature and Nation Building".

Obviously, "literary translation is more than just translation" (M. Strikha), so comparative studies
should overcome outdated approaches to their research, rethink the role of literary translation in the
development of literature, and strive to "hear not a voice but different voices." S. Bassnett suggests that we
should look at translation activity as the main discipline of our time: translation studies, like comparative
literature, "cannot be considered as disciplines; they are methods of approaching literature, ways of
reading".

Approaching literature through the prism of literary translation brings to the fore different
perspectives on its mission/functions: the primary role of the reader/translator, the problem of choosing
works of fiction for translation, understanding the role of "foreign" work in the recipient literature, and the
accumulation of the achievements of other fields of knowledge in the process of "implanting” a translation
into a new environment. For illustration, in the 20s and 30s, a well-known diaspora scholar and translation
scholar, V. Derzhavin, published in Ukrainian periodicals (Chervonyi Pakhid, Zhyttia i Revoliutsii,
Krytyka) thorough reviews of works "related" to translation, such as V. Shklovsky's Techniques of Writing,
G. Speth's Introduction to Ethnic Psychology, G. Shor's Language and Society, and others. "The panorama
of translated editions... in the interwar twentieth century,” the researcher concludes, "allows us to assert
that translation was an essential factor in the national revival.

The translator is a participant/creator of the interliterary process, performing a cultural and nation-
building mission; his work contributes to the change/formation of national identity (V. Cherednytskyi). In
this regard, S. Pavlychko's conclusion from the book Discourse of Modernism in Ukrainian Literature is
eloquent: "The choice of texts for translation by Ukrainian writers has never been random." It was always
based on a particular artistic and even political concept. In a letter to M. Strikha, M. Novykova called
Ukrainian translation projects "world-building" and nation-building. Examples include the comparative
discourse of translation in the system of national literary progress (from P. Kulish to M. Drahomanov, I.
Franko, Lesia Ukrainka), Ukrainian translations of the postcolonial period, and conceptual views on the
"semiotic fusion" of comparative and translation experiences in the reflection of foreign language texts.

Observing the development of twenty-first-century translation in comparative studies, S. Bassnett
urges to concentrate "on the idea of literature itself, the understanding of the widest possible meanings, and
the recognition of the inevitable interconnectedness that emerges from literary communication". The

researcher sees this as a way to renew comparative studies.
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Maia Jaliashvili
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Crossroads of Life
(Temur Babluani's Novel ,, The Sun, the Moon and the Bread Field
(Manushaka is waiting for me)“

One of the most important paradigms of world literature is the journey that, with the same passion
but different purposes and desires, leads from the home of the biblical prodigal son and Odysseus of Homer
to Don Quixote of Cervantes and Leopold Bloom of Joyce, among many others. Love, diverse and
manifested differently each time, is the path along which people return home; it is the palimpsestial symbol
of home. "Home" represents aspects such as oneself, God, family, childhood, heaven, peace, and life. This is
why any "return” implies allusions to mythological, biblical, or literary paradigms. Leaving home to explore
the world or oneself becomes the beginning of great adventures, an illusory embodiment of dreams, desires,
and hopes. Return involves overcoming and surviving many spiritual and material dangers.

The artistic world of Temur Babluani's novel is rich in adventurous spatio-temporal twists and turns,
deceptive stories characteristic of the picaresque genre. The writer is well acquainted with human psy-
chology and the abysses of the soul, so the reader wanders alongside the novel's heroes through the realms
of bright ideals and dark instincts. Thanks to care, surprise, admiration, and amazement, one is prompted to
reconsider existential, "cursing" questions.

The reader will traverse the labyrinths and crossroad of life with the novel's heroes and will once
again be convinced of the strength of human will and the power of love. The main character is saved by a

simple love, trampled by life, insulted by people, but still the purest and most undisturbed love.
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Mzia Jamagidze
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Concept of Heterotemporality in the Novel "A Lizard on the Grave Stone "
by Archil Kikodze

Georgian literary process of the 21st century shows that along with modern challenges, Georgian
literature is actively incorporated in re-determining and re-identifying national time and space. Many
fictional texts are created to evaluate and overcome the national past and traumas and simultaneously recall
forgotten pasts and narratives to redefine and recreate modern national narratives. At the same time,
migrant and diasporic literature is also rising, which creates an opportunity to analyze and re-contextualize
national issues from other migrants' points of view. This paper aims to discuss one such strategy— the
concept of heterotemporality by analyzing the novel A Lizard on the Grave Stone" (2021) by Archil
Kikodze. We analyze how the writer envisions the national culture's perspective and place in global space.

We argue that a heterotemporal vision of space forms and defines the modern national/cultural identity.
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Ketevan Jishiashvili
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
Eastern Conotations of Space According to Poems by Terenti Grandeli and Paddy Bushe

The depiction of space in poetry merges psycho-emotional and material dimensions. Cultural heri-
tage delineates different types of spaces; in Eastern painting and poetry, there exists a distinct model influ-
enced by Chinese philosophy. Here, nature holds a dual significance, being both a constant and conti-
nuously evolving material entity.

In the poem 'Spring Evening' by Terenti Graneli and the poem "White Egrets' by Irish poet Paddy
Bushe (1984), the image of birds becomes a symbolic motif representing the intersection of the inner and
external worlds of the poet. In Graneli's poem, the portrayal of nature serves as the locus of eternity and the
poet's spiritual world. This spatial principle implies categories such as harmony, emptiness, an infinite scale,
the seamless blending of oneself within the landscape, and the unity of the eternal and the momentary.

The structure of 'I' in both poems is connected with the image of the bird and represents a symbolic
icon of its vitality. In Graneli's poem, it embodies emerging energy and joy, simultaneously symbolizing the
boundary between the sky and the earth. (The motif of birds holds symbolic significance in Chinese
painting. The "birds and flowers" style has evolved as an independent tendency).

In the poem "White Egrets," the image of birds highlights the "I" structure against the backdrop of
the urban environment. This image serves as a conduit, allowing penetration into the primary reality from
the secondary urban environment. This penetration is facilitated by the image of egrets depicted on the
eastern silk cloth. Its delicate material acts as the borderline layer that still adheres to the natural forms of

vital rhythms: the murmurs of eternity rustle through the wind.
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Maka Jokhadze
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Tbilisi
A Novel about the Beginning of a Global Destruction

The documentary prose —this genre is immensely popular in Europe. One of the main reasons for it is
the total lie the whole world is immersed in. Even literature, which is such a noble lie, no longer interests
people with its fiction, imaginary reality and aesthetics. Truth and justice have been suppressed in the
world in such a way that there is demand and nostalgia for them. Is feels like to miss home after a long and

stormy journey.
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The road paradigm, which involves the problem of both having and not having home (“I am thirsty
for you like a homeless person wanting to be at home”), may be considered to be the second main thesis of
the novel. This issue is of vital importance in the world, particularly Otar Chkheidze’s “In my Shrine”. The
road can be understood in two different ways. If we apply a biblical understanding of the road, this road is
gone by everybody since everyone is the prodigal son. This biblical scale covers the whole world. The
biblical departure and arrival must imply a wander in search of something. Not only is this search sinful
(there are so many falls and failures on the road), but it is a search for experience and discovery, during
which one finds out that nothing compares to the feeling of returning home. This road is gone by a person

of any religion or nationality; this is a road gone by one trying to get a lost homeland —i.e. heaven— back.
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Manana Kajaia
Georgian Technical University

Georgia, Thilisi
One Aspect from Niko Nikoladze's Journalism

Georgian society in the 19th century actually had to go through the historical processes at an
accelerated pace, which had been going on relatively slowly and regularly for almost three centuries in
Europe. In addition, we should take into account that those brought up in the European-style system
(gymnasium-university) started their intensive work in the Georgian society only in the 60s. That is why
the Georgian intelligentsia had to play a very difficult role. It became the bearer and spreader of national
liberation ideas and various kinds of social reforms almost at the same time.

The public trends of 1860-1930 are analyzed based on the publicism of the great thinker of the 19th
century, Niko Nikoladze and on historical facts. It should be noted that Niko Nikoladze, a publicist and
literary researcher, was one of the first to foresee the future of the country and to be its supporter.

It is especially important to consider Niko Nikoladze's conceptual views, as well as his attitude to
literary criticism in general. In the letter "Criticism and its importance in literature" Niko Nikoladze talks to
the reader in plain, simple language about the purpose of criticism and emphatically notes that if the
writer's call is to "correctly and intelligently express people's life, character, morals, needs and thoughts",
the purpose of criticism is to keep an eye on writing, note its character and compare its meaning.

It should be noted that Niko Nikoladze was one of the first to notice , Kudabzika” as a phenomenon,
as a character. On a valid note, the writer must influence the reader through images alone. Giorgi Tsereteli,
an artist, very often becomes his own commentator.

As N. Nikoladze notes, the appearance of G. Tsereteli's "Traveler's Books" was met with great
satisfaction by the readers. The whole society paid attention to the talent of the novice author. "This man
introduced us to something unknown", — as if the reader could feel it.

The critic referred to the work "Traveler's Books" and pointed out both its positive and negative
aspects. It should be noted here that N. Nikoladze gives the most real and objective conclusion among G.
Tsereteli's contemporary critics, and, moreover, his opinions are very close to G. Tsereteli's second great
contemporary, Akaki Tsereteli.On the other hand, Niko Nikoladze made a critical-literary commentary on
the characters bearing the signs of "Kudabzikoba" or so-called "Autumn Nobility" depicted in Giorgi

Tsereteli's artistic writings.
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Tamar Kakhetelidze
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Film Adaptation of a Literary Work from the Perspective of Linguistic and Intermediality

Bringing a literary work to life on the screen is an accepted and established form for the modern film
industry. However, if we consider the literature from a linguistic point of view in the background of certain
screen changes, today it is gaining more relevance. First of all, the paper will focus on the overview of the
literary film adaptation, the ways of its development, the relationship between literature and film, which is
a complex phenomenon, with a number of differences and similarities from the linguistic, cultural, histo-
rical, social point of view, and we will outline the problematic issues that, what is revealed in the process of
turning a literary text into a film. We will discuss the opinions of modern authors on the concept of
intermediality and its value as a research/analytical method of literature, film (Rajewsky, Schneider, Paech
and others).

On the one hand, the film adaptation, due to its ambivalent nature, may be considered as a separate
independent text/work, on the other hand, we expect it to be subordinated to the literary source/original
(see Fischer 2011, according to Binder/Engel).

The film "Effi Briest" (1970) based on the novel of the same name by Theodor Fontane by Wolfgang
Luderer is selected as the material for analysis. The film was created in the era of the DDR, which also

shows changes in the film adaptation compared to the original based on the historical, political, social

79



background. In the process of transforming a literary text into a film, time, story line, place of action,
sequence of actions, content, language structure is transformed. Literary text consists of written language
and therefore has a linguistic narrative style, while the most important in the film is visual language, oral
speech, non-verbal language, such as mime, gesticulation. The film tells the story through different tech-
niques, it is the verbal, genre, monologue and dialogue, written and oral text differences that are the focus
of linguistic and film analysis. However, it is worth noting that literature has an advantage over film, where
the reader visualizes characters, actions, symbols, metaphors, and film is focused on one specific option (see
Fischer 2011).
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Khatuna Kalandarishvili
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Christian Understanding of the Meaning of Life in the Prosaic Works of Vazha-Pshavela

In the rich literary heritage of Vazha-Pshavela, a creative mind of exceptionally broad horizons, a
special place is held by his short-form prosaic works, which shed light on the writer’s world-view and the
personal thoughts regarding the meaning of life.

Vazha’s prose was always the subject of researchers’ attention as it allowed for virtually endless
analyses from various perspectives because of its deep, philosophical nature. In the context of analyzing
Vazha’s works, people have talked about pantheism and anthropomorphism, the symbolic descriptions of
national thematics, humanistic positions, etc. In our opinion, Vazha-Pshavela’s prose provides the most
fertile basis to be analyzed in the context of Christian teachings. The ideals demonstrated in the stories:
“Mtis Tskharo (Mountain Spring),” “Fesvebi (Roots),” “Mtani Maghalni (The Mountains Tall),” “Klde Mtirali
(The Weeping Cliff),” “Kldem Mkholod Ertkhel Stqua (The Cliff Spoke Once),” “Quchi (Mountain Grass),”
“Ia (Violet),” “Khmeli Tsipeli (The Old Beech),” and others — fundamentally point towards a Christian
world-view.

Christian teachings underline the organic necessity of a human’s connection to nature, and the
great writer’s works show that it is his aspiration to study this connection, and to reason about how it
transforms in the contemporary world. We should see that this is further proven by the fact that all the
different creations of nature are anthropomorphized in Vazha’s works and prosaic stories, a tendency that is
inherently different from the works of all the other authors.

With his stories, Vazha-Pshavela aspires to create a world which is governed by ethical and moral
norms informed by Christian teachings. This sheds light on his thoughts regarding the meaning of human
life, which points towards human ascension and the spiritual return within God’s Grace. This general
tendency of Vazha’s works is shown and illustrated with various aspects in his literary heritage. In this way,
the short-form prosaic specimens of Vazha’s works are extremely interesting, as they place readers on a
solid moral foundation and talk to them about their nature and their purpose in life. It is Vazha’s goal to
create an artistic world in which life itself is depicted as an ethical phenomenon.

In the epoch of global technological domination, which facilitated spiritual crises among modern
people, Vazha’s prose shines through, demonstrating the human values that are invaluable for every era and

society.
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Salome Kapanadze
Grigol Robakidze University
Georgia, Thilisi

Transformation of war Narrative — "Encounter” in Literature

(Abkhaz writers on war and peace)

The aim of the paper is to study the importance of culture as an unconditional leader in the process
of restoration of Georgian-Abkhazian relations. This lever is highly reliable and impressive in its results. In
the Georgian-Abkhaz space, which is still divided by war, culture undertakes to take care of the
transformation of the emotional traces of the conflict and to ensure its prevention in the future. It is
constitutional that, despite individual efforts, this mission of culture cannot be covered by a national
narrative, since the memory of Georgians and Abkhazians preserves an impressive period of cultural-
literary coexistence. The most satisfied with the results of the conflicts that arose in the post-Soviet space
was the system whose mental traces, unfortunately, have not yet been erased from people's memories. in
memory. Literary-cultural relations determine that the euphoria of enjoying the victory is transformed into

higher, moral-ethical feelings, and it is deconstructed into the feeling of regret, unconditional under-
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standing of mistakes. In the post-conflict period, the start of this process is related to the Georgian side. The
peaceful accents of Guram Odisharia's novels and self-reflections on the causes of war, his informal
meetings with the Abkhaz side gave us the first results, the continuation of which is the project "Meeting"
published in 2023. The article analyzes the prose of Abkhaz women writers participating in this project.
Research has shown that this is a new perspective on war and peace that we believe is important and

promising in the process of rebuilding trust.
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Lia Karichashvili
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

For the Interrelationship of Ethics and Aesthetics

(Rustaveli, Nizami)

Rustaveli's ethical credo is closely intertwined with aesthetics. In "The Knight in the Panther's Skin,"
morality emerges as the primary factor that defines beauty. The beauty of the main characters is essentially
determined by their worldview and ethical beliefs, which are further affirmed by their actions and

relationships. Consequently, their images are associated with symbols of beauty, goodness, and strength: the
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sun, the lion, the rose, the light, and others. Where morality is lacking, the external image is also deficient,
and the character is "ugly."

By integrating ethics and aesthetics, Rustaveli echoes Aristotle's assertion of the inseparability of
goodness and beauty (Aristotle employs the term "kalokagathia," which denotes the coexistence of the good
and the beautiful). Simultaneously, Rustaveli continues the tradition of spiritual literature, where beauty is
defined by spiritual virtues. A person is "beautiful” to the extent that they retain their original form, the
image of God. It is no coincidence that in Old Georgian, the word for good also signifies beautiful.

In Rustaveli's artistic world, romantic, chivalric, friendly, and social relationships are bound by a
specific ethical code of conduct. A broad spectrum of personal virtues is defined: wisdom, generosity,
justice, bravery, goodness, charity, humility, tolerance, and more. All of these are also inherently aesthetic.

Despite their religious differences, the ethical and aesthetic positions of Rustaveli and Nizami are
similar. Among Nizami's characters are shahs, members of the highest social class, as well as ordinary
people: a shepherd, an artist, a stonemason, and others. Their worth is measured not by wealth and power,
but by their deeds, their ability to love God and their fellow humans, their justice, and their integrity. In
Nizami's work, as in Rustaveli's, external beauty primarily reflects the inner goodness and spiritual beauty
of the figure.

For both creators, it is the virtuous person who is considered truly beautiful. The inseparability of
the ethical from the aesthetic is viewed as one of the fundamental aspects of a humanistic worldview, one
that holds universal, timeless value. This principle is not only evident in the works of Rustaveli and Nizami

but also stands as a clear trend throughout the literature of all ages.
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Lela Khachidze
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Iodasaph the Indian in Georgian Hymnography

Jodasaph the Indian is first mentioned in the I redaction of the liturgical-hymnographic collection,
the Menaion. This collection later served as the foundation for George the Athonite’s universal Menaia.

The I redaction of Menaion preserves a group of hymns dedicated to Jodasaph the Indian, notable for
their artistic and theological excellence.

Afterwards, the mention of Jodasaph the Indian appears in the Menaion for May compiled by George
the Athonite. This collection comprises three small hymns and a hymnographic canon dedicated to
Jodasaph the King of Indians. Through the examination of these and other sources, it has been established
that the Georgian Church canonized Jodasaph as a saint earlier than the Greek Church (E. Metreveli). This
circumstance further substantiates the undeniable connection of the Byzantine version with the Georgian
tradition.

In this study, the aim is to establish the relationship between George the Athonite’s hymns and their
predecessors, which appear to be his primary sources.

One of the main sources of George the Athonite’s hymns is the Georgian redaction of Balavariani,
where several textual coincidences are observed.

The passages from the Old and New Testaments are frequently found in George the Athonite’s
hymns. Jodasaph the Indian has been compared to figures such as John the Baptist, as well as the prophets
David and Eljjah.

It is noteworthy that in these hymns, Jodasaph is revered as the thirteenth apostle, a position of great
honor. Additionally, Balavari is also glorified in the hymns alongside Jodasaph the Indian.

The special devotion that the Apostolic Church of Georgia holds for Saint Jodasaph is evident in
these hymns dedicated to him.

85



gms bsBodg
03569 x0335600830¢70L bsbgermbol 0docrobob bsbgerdfoge «1b03966odIBH0

bsgsG039a0, 0bogrobo

003L58 06MgEo JsMonmer 3036maMm305d0

JOM0OM@0 ,B5¢53500560L5“ s BYMHAEMO ,05MES5T0LS S 0MaldGOL* F0TsMHMYOOL bsgombo
0936090m 05mdJd0L 06GHIMILOL Logsbl FoMmTmoagbl. 53 3MMdEgIol 33¢g30Lsm30L boyMEo-
©90M5 JoGmo 3096myMs3300L Fom3zseoliobgdass.

00sbsg 0bmgwol bligbgds 30M39wo© 33b3w9ds 3608369cm3zs60 wodEMEmy03Mw-303bm-
3095800 30900l — 0960l I Mgosdiosdo, 3gMdme, Ier-2 bgwbsfig®do (X-XI Lb.). ,0wgbob*
b M95d3os 98 3MPPMWDg 3985mdol 30039 9Bo3L HoMBmoygbl s dgdamddo Logmdzws©
5™ 30MmMA0 dmsfidogeol Mboggmlsgr ,00qbL*“.

Ier-2 bgbsfg®do oEmeEos 0mEslsg 0bmgamolsdo dodmgbowo Lsgswmdergdols xawao,
HmIgdoa 399mmBgMwos dBIEGZOHMEO S MYMEMY0OHO LOMEYMmBom. §35J3L Loggdzgwo go-
BoJOM®, OHMI 35000 53GMOHO 15350 JBN3009 msdogwro Mbs oymb.

5dol 99009y 0msLLy 0bmguols blinbgdsl 3bggdom gomMao dmsfdoguols dogH dgco-
3960¢ ,d50b0L Mz96do°, 39Mdme, H-1710 bgebsfg®do (XI U.). o9 3609dw9do dgbwyenos ,,0mEoliog
30bmms dgn0Lsdo* dodmzbowo 3 330Mg BMMIOL LogswmMdgwo s 303bmyMoxgomwo 3bmbo. 53

5 1bgs §gommgdolb gobbowzol Lsggdzge by ©oygbowos, HMI JoMomwo §3wglbos MROHM sG]
5005MgOL 0mEsLORL §dobwsbs, 30Mg ¥gMHdbmwo (9. I9EH™MI3geo). gb 2o0gdmgds 30093 JOMO
QBEHMM005 ,0553500560L“ BgMIBMEO MEYTBOL JoM0IE BHEMHOOE0LMD WEYMIGO 353T0MOLS.

00dbOg 06MYEoLysdo d0dw3b00 Lo MdEgdo IMs35¢dbMmog 0dLabMdL yrMow®g-
0L, 59x 9o B3960 330930l F0Bsb0s HomMyo dmHIoIErol LogsermdEgdol odsMmmgdol owqbs
§0b500MHM0bgE LHASWMIGIMD, HMIgE0E, OMam®E hsbls, Job Mdmscm Fysmrml Fo00moy9bl.

30mO30 d05d0Iwol 53 LogomdEdol gMHm-9gHmo doMoms© Fys®ml Homdmoygbl oy-
9039 »05535M0bOL* JoMmeo MgEodios. dom TmGol agbgzgds Jmgwo Mogo GHgduGHMdMogz0
©sdmbggzgdo.

LogMBOE®IdMs  93MIM39 20MmMA0 IMsfjdogeol 303bmyMonomwo 396mboll derolido®gdo,
H0Igdoa g0 5©0dmbbs 9.§. 693006090 dol3oMbA0“ LomsmGmom ,miEbmbo®.

2300630 3050l Logowmdrgddo boMo@os 3oboggdo 9390 s OO ©MJI0b.
00dbOg 0bEMyEo 9905Mgdwos 0Msby 650eoldEgdgEmsb, 300 s gwos Fobslifo®dgdysg-
oMb, bbb wos 89359939 ImE0JMWsE, Mo 0030500 3530305. 0MmEILIR 06EMIW ML ghmow
1595 MdYdo 4960 YINW0s BOEZ5M0.

00sLg 0bMgErolsdo d0dm3zbowo gl Lo Mmdwgdo IMHAMBL 03 2sblo3mmMIdYE gum-
50905, MoboE Lodo®Mzgeml LsdmEodMErM 93glos 0hgbL 53 {d0bwsBol Bodsto.

86



Irina Khatchapuridze
Akaki Tsereteli State University

Georgia, Kutaisi

Globalization in Peter Handke’s The Great Fall : Identity, Nature, and Society

1. Cultural Identity and Globalization:

Peter Handke's narrative reflects the challenges faced by small countries in preserving their cultural
identity in a globalized world. The actor, wandering through the city, embodies the tension between
tradition and modernity that many smaller cultures experience.

2. The Role of Nature:

Nature plays a central role in The Great Fall. The detailed nature observations and the protagonist's
wanderings highlight the importance of nature as a retreat and source of inspiration, which poses a
challenge in an urbanized world.

3. Critique of Modern Society:

Peter Handke's work contains a sharp critique of modern society and its values. The protagonist
exhibits distrust towards society and highlights its negative aspects, indicating the difficulties of main-
taining an identity in a globalized world.

4. Alienation:

The narrative shows the alienation exacerbated by globalized society, reflecting the experience of
immigrants from so-called "Third World" countries in the "civilized" world.

5. Language and Culture:

Peter Handke's specific use of language emphasizes the role of language as a protector of cultural
identity against global influence

6. The Artist as an Outsider:

The protagonist, an actor separated from society, personifies the artist's isolation in the modern
world. This isolation and the search for a deeper understanding of the world reflect the challenges that
people often face in modern times.

7. Reintegration into Society:

The narrative also addresses the possibility and difficulties of returning to society. After a stage of isolation,
the protagonist tries to reintegrate. Peter Handke highlights the obstacles associated with re-approaching a
globalized society
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Tamar Khetashvili
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Comparative Analysis of French Translation and Original Text of O. Tchiladze’s

“Iron Theatre”

From the 1960s onward, there has been an ongoing discussion surrounding the interpretation and
technique of an artistic translation. Despite varying viewpoints, field experts acknowledge that translation
isa fundamental component of cross-cultural communication. According to Michel Vovelle, translation-
possesses the capacity to transcend artificially imposed geographical boundaries and cultural confines. Fur-
thermore, within the context of the hierarchical relationships existing among nation-states and linguistic
communities, i.e.interactions between major and minor, dominant and peripheral literary traditions and
cultures, literary translation emerges as an effective means to shed light on the latter. To provide further
elucidation, artistic translation involves relocating a piece of literary work originating from a particular
historical, political, and social setting into a new realm of values within the target language. This process
impliesa certain level of juxtaposition between two distinct cultural realities and facilitates dialogue bet-
ween them.This entailsbreaking through the identity discourses and exchanging the values. This, according
to Georges Munen, implies the transformation of extra-linguistic criteria — sociolinguistic and pragmatic
aspects — and taking into consideration the psycho-linguistic environment of the receptive linguistic

area.Dynamic equivalence — the concept introduced by Eugéne Naida — is much more important in this
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context than formal equivalence.Through dynamic equivalence,the translator is oriented on the recipient of
the translated text. The main objective here is to find a natural equivalent of the source text in the host lan-
guage.The exact semantic adequacy is not important in this case, but the adequacy of sociocultural func-
tions of the text. Thus, translation is a complex procedure and involves analysis, transfer and restructuring.
Considering all of the above, the article is an attempt of a comparative analysis of the French
translation of the work “Iron Theater” by Otar Chiladze and the original Georgian text. Taking into consi-
deration that, during translation, absolute coincidence between language codes is considered impossible, we
will try to determine how the process of changing or not changing the syntactic and lexico-grammatical
matrix of the original text modifies or maintains the communicative effect of the work. Taking into account
the horizon of expectation and the intellectual environment of the French reader whose consciousness is
determined by thespecific historical, political and social contexts, the article also tries to understand how he
or she interprets a work created in the Georgian national context, which at the same time carries the

universal values.
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Gia Khoperia
Akaki Tsereteli State University

Georgia, Kutaisi

The Fateful Events of 1993 in Abkhazia and the Modern Georgian Novel
(Sergo Tsurtsumia — “ The Year oh the Fire Rooster”)

The images depicting the tragedy that unvoldet in Abkhazia in the 90s of the last century were
reflected in many artistic works, both poetic and prose, dramaturgical or documentary texts with different
ranges and degrees showing the sources of this tragedy and the tragic results.

Sergo Wsurtsumia’s novel “The Year of the Fire Rooster” is distinguished from the artistic works
created in recent years not only in terms of realistic portrayal of problematic nuances, but also in their
generalized understanding and accurate representation of the logical development of events, because the
motivation for creating such a text is due to the author’s experience as an eyewitness and active participant
in the war. The erudition of the participant, as a resident of Sukhumi for dozens of years and an observer of
the pre-war processes developed there, as a correspondent and a writer, in general, a connoisseur of the
social, political and cultural existence of that time.

The position and views of the writer are skillfully displayed in the individual passages of the novel
and the thoughts of the characters. Also, the principles of dividing this work into three parts, the overall
scheme of the novel, even why it was named after the fiery rooster, how far it is connected to the traversing
of individual intensitiens, dramatic lines, which finally appears as one unhelpful height and the Georgian
soil, thought, traditions, in general, it is perceived as a nostalgia for the separation and loss of existence and

leaves a bitter taste of a difficult future.
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Mary Khukhunaishvili-Tsiklauri
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Myth and Folklore in Georgian Medieval Secular Prose Romance

»Amirandarejaniani“ by Mose Khoneli

The romance is based on the mainstream of depicting moral nature, physical quality of true knights
and their life style presented in the fabulous adventures. The author merged artistic image of Amiran-
darejanisdze into the nature of the popular Georgian folk hero, demigod Amirani.

The romance is independent of any religious ideals and national pathos. Some adventures take place
on invented mythical territories: the Land of Seven Stars, Kingdom of the Seas, Domain of the Talismans,
Country of Balkhs. For reaching the mythical countries Amirani and his companions have to cross hard and
grievous lands inhabited with wild beasts, gigantic double-headed animals from each mouth belching out
fire, bred up and trained to go into battle,a man with two faces, one black and one blood red, enormous
birds, a big elephant having an aspect of a lion and the face of a man. One can find in the romance motifs of
International Tales of Magic: The Dragon-Slayer (ATU 300, 300 A), Transformation of a Man into a Beast or
a Bird (ATU 400; 408; 314), Magic Flight (ATU 313).

The Georgian medieval secular prose romance “Amirandarejaniani

«

is worthy of interest of
folklorists and specialists in literature as being the medieval secular literary creation based on reality and
mythical fantasy.
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Zeinab Kikvidze
Akaki Tsereteli State University

Georgia, Kutaisi

“Blood for Blood,” or the Devalued Tradition in Search of Dignity
(Based on Vazha-Pshavela’s and Ismail Kadare’s writings)

Origins of the tradition of vendetta were lost in the distant past. Its emergence should be assumed in
the pagan era when killing was identified with sacrifice. In some scholars’ opinion, it might have been
associated with the Bible. The expression “An eye for an eye” implied that that the victim should have
received the value of injury in compensation, both material and moral. Murder could be retributed only in
two ways: either by killing the murderer (or a relative) or redemption.

The custom of vendetta has been assumed to be widespread all over the world and has persisted in
indigenous practices in some highland areas. In a community, where there was a customary law, moral
attitudes to what happened created a law. Vendetta was considered a matter of dignity, and its execution
was regarded a supreme and responsible cause for all members of a community, clan, family. Either to
challenge or not to execute the custom, having been established for centuries, meant to offend or to oppose

the community.
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A customary law determined the way of life of those who inhabited Georgia’s highland areas. Similar
attitudes were practiced by all ethnic groups of the Caucasus. Similarly, the so called Kanun was practiced
by a great majority of Albania’s population, particularly those living in highland areas.

In the writings of Vazha-Pshavela (“The Guest and the Host”) and Albanian author Ismail Kadare
(“Broken April”), an ethical sense in individual personalities’ cognition casts epistemic doubt on the
supremacy of the tradition of vendetta. The collisions take place based on the interrelationships between a
mass and an individual. Identities of the characters of both works are defined in terms of the ethical
expression of torment. Both writers introduce a woman (Agaza; Diana) whose actions unambiguously state
the authors’ standpoints.

Those, who practice the customary tradition, and those, who have distinct viewpoints about it,
comprehend the essence, sense and goal of life in different ways. The former ones consider vendetta a cause
of dignity; however, its commercialization eventually devalues the tradition. The latter ones believe that to

forgive is a matter of dignity. Humanism unveils the severity of the custom.
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Tsira Kilanava
Ilia State University
Georgia, Thilisi

Topophilia and Heterotopic Spaces in the
Georgian Literary Narrative of the Abkhazian War

The extensive Georgian literary narrative of the Abkhazian War is very diverse both in terms of
genre and subject matter. In the artistic works of both displaced writers (Guram Odisharia, Irakli Kaka-
badze, Zura Jishkariani, Irakli Shamatava...) and non-displaced writers (Nugzar Shataidze, Shorena Leba-
nidze, Ekaterine Togonidze, Elene Japaridze...) the trauma of displacement is directly linked to the
emotional attachment to the native space (topophilia); thus geographical spaces (certain places in Abkhazia
and the Black Sea) are not only plot-organising elements. They are phenomena that shapes the perso-
nal/group identity.

In the Georgian literary narratives about the Abkhazian War, real/geographical spaces of the pre-
war, war and post-war periods are named, described and imagined (whereby the home town is not always
depicted romantically/nostalgically; for example, the Gali region is described as a heterotopic space).
Certain residential areas are emotionally charged for the pre-war period, paths of expulsion (Chuberi
Pass...) for the war period and the Enguri Bridge for the post-war period; the Black Sea retains its relevance
as an identity-forming spatial marker for Abkhazia in all three periods.

On the basis of the study, the aim is to determine which specific spaces are reflected in the Georgian
literary narrative of the Abkhazian War, what characteristics the spaces depicted have (in terms of the
events taking place in them, the social networks/public relations, the institutions represented, the narrators'
perspectives and the linguistic diversity) and what emotions are expressed towards them.

The theoretical framework of the study includes two important concepts of spatial research: Yi-Fu
Tuan's topophilia and Michel Foucault's heterotopia. The former deals with the study of particular emotions
towards space, while the latter examines the characteristics of autonomous and institutionalised subspaces.
For the identification and classification of textual data, online tools are used to help visualise textual

data/discovered trends.
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Manana Kvachadze

Georgia, Thilisi

“Vepkhistkaosani” (The Night in the Panther’s Skin) in the Iranian-speaking World

“Vepkhistkaosani” — the immortal masterpiece of the 12th-century Georgian poet Shota Rustaveli
was first mentioned in Europe at the beginning of the 19% century, in Asia — from the 30s of the 20%
century.

To date, the poem has been translated into numerous languages, including several Iranic (Persian,
Tajik, Ossetic, and Kurdish) languages.

The first attempt at research and Persian translation of “Vepkhistkaosani” was made in the 30s of the
20 century by Yuri Marr, Vladimer Puturidze, Saeed Nafisi, and Hamzeh Sardadvar...

In 1966, within the framework of Rustaveli’s 800™ anniversary, a poetic translation of the fragments
of “Vepkhistkaosani” was published, translated by Mortaza Fatemi, with a preface and commentary by Prof.
Jamshid Giunashvili.

Special mention should be made of Farshid Delshad’s research and Persian prosaic translation of the
complete text of “Vepkhistkaosani,” published in Tehran, 1998. This publication was the first important
step in the given field.

In 2000, a prosaic translation of “Vepkhistkaosani” by Dr. Mohammad-Kazem Yusef-pur was publi-
shed in Rasht (Editor Prof. Magali Todua)... The translation received the Georgian State Prize.
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Numerous scholarly works were published in Tajik language. In 1979, a complete poetic translation
of “Vepkhistkaosani” into Tajik by A. Adham was published.

In 1930s some fragments of “Vepkhistkaosani” were translated into Ossetic... In 1943 a complete
translation of “Vepkhistkaosani” was made by M. Shavlokhti... Later, “Vepkhistkaosani” was translated by
Giorgi Bestauti. He was awarded the Ivane Machabeli Prize in 1978.

“Vepkhistkaosani” was translated into Kurdish by Jardoe Asad and was published in 2007. The
preface of the editor Karim Anqos, focuses on Rustaveli’s epoch.

A book titled Shota Rustaveli’s “Vepkhistkaosani” in Iran was published in Tbilisi in 2016. The book,

]

compiled by Jamshid and Helen Giunashvili, contains Persian-language research on “Vepkhistkaosani.’
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Sophiko Kvantaliani
Georgian Technical University

Georgia, Tbilisi

Imagological View of the Image Representation of a Woman, as a Bearer of National Identity
Based on N. Haratischwili's Novel "The Eighth Life" (for Brilka)

Imagological studies have become increasingly popular in recent decades. Developing scientific tools
of imagology opens up new horizons for interdisciplinary interactions. First of all, it is a science that
interprets the national narrative of literature, as much as national images (imagotypes) are most persistent

and impressive precisely in literature. We use the basic tools of literary studies, mythopoetic approaches, or
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narratological strategies for imagological research. From the imagological conceptual apparatus, we mainly
use such categories as image/auto-image/hetero-image, also, stereotype, and imagema. In the article, the
image carrying the national identity is considered a mental construct, which we studied in the framework
of ,imaginative discourse“. The novel selected for analysis allows us to fully present the different dimen-
sions of the image, such as the mental or discursive representation of that individual or group or the
reputational status of the nation as a whole.

From the cultural heritage of Georgian diasporas living abroad, our attention has been drawn to the
bestseller aforementioned novel in Germany (generally, in Europe) in recent years by the Georgian
German-language author N. Haratischwili. The interest was intensified by the fact that, in contrast to the
literary heritage of the Georgian diaspora existing before in Germany, exactly in "Eighth Life" we saw
another vector of vision — particularly, the imagological visions of the representation of Georgia and
Georgians in general and not prior experience — reception of foreign-language literature in Georgia, or
reception of Georgian-language literature abroad. Our goal is to analyze the mentioned family saga — the
tragic events of the representatives of eight branches of one family, developed in the difficult Soviet
historical context. Since, the main characters of the novel are women (The storyline is monumental,
covering the period from 1900 to 2006 and based on the story of seven women and one man), our mission
has developed precisely in terms of a woman as a bearer of national identity, representing a image, which

emphasized the research with a certain gender addition.

Manana Kvataia
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
The Paradigm of the German “Urphenomenon” and its Reception by Georgian Writer

Mikhail Bakhtin maintains that the best way to reveal the uniqueness of a culture is an intercultural
dialogue. Meanwhile, "every noteworthy example of national writing enriches and complements the
universal standard with its uniqueness" (Irma Ratiani). The global challenges of the world also lead to a
change in the authors' themes. At the beginning of the last century, the devastating First World War also
altered the intellectual world's agenda. As an American diplomat George Kennan remarked, “The First
World War was the great seminal catastrophe of the twentieth century.” The main trends of that most
challenging time were also reflected in the pages of Georgian periodicals.

Grigol Robakidze began publishing his opuses in the newspaper "Kavkazi" in 1914, under the
heading “War and Culture”. In these pieces, the author delves deeply into the existential problems of the
countries being involved in the world war, studies and analyzes the national markers of the main figurants
of a “big war” (Germany, Russia, France, etc.), discusses their national phenomenon, etc.

Robakidze's publicistic letters dedicated to the study of the German "urphenomenon’, are of
conceptual nature. The Georgian writer believes that the cult of Germany's unprecedented power turned to
be fatal for all of Europe. The pursuit for power became the nation’s main priority, which reinforced the
feeling of its own "uniqueness". The quote from Nietzsche that Robakidze brings up—" Power makes
fools"—was less shared by Germans.

The Georgian author believes that the loyalty that an ordinary German has towards the state and its

government is almost idolatrous. Meanwhile, the nation's viability serves as the primary national symbol,
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and moral energy is alive in the state consciousness of Germans. For Robakidze, the "East of Christ" is the
only force capable of defeating Germany's modern paganism.

When discussing the spiritual markers of pre-war Europe, Grigol Robakidze makes reference to
Richard Hamann's "Impressionism in Life and Art". In this work it is shown that the Europeans of that time
perceived the human personality as absolute, the cult of private life reached its zenith, Bohemia became all-
encompassing. The world war reminds the writer of the battle of the planets. He knows that it will also

cause a "planetary change" in life. Robakidze emphasizes that the war occur
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Nino Kvirikadze
Akaki Tsereteli State University

Georgia, Kutaisi
Verfall Details in Thomas Mann's Novel “Buddenbrooks” and its Georgian Translation

Structural-semantic analysis of Th. Mann's “Buddenbrooks” enables us to gain deep insight into the
subtextual layers of the novel. Theoretically, analysis of this kind is based on V. Vinogradov's theory of
‘word/verbal series', later developed by the structuralists. The analysis shows that they are not isolated and
self-enclosed in their pure form but share points of intersection with other verbal planes and vertically
permeate the entire textual space.

The present paper is concerned with the semantic study of Verfall details in Th. Mann's novel
“Buddenbrooks” and its Georgian translation. The study of the Verfall details including the title of the novel
meaning “swamp” (i.e. decline of the Buddenbrooks family) has demonstrated that the Georgian translation
of these details only partially correspond to the original text. Given the nature of the German and Georgian
languages and mentalities, in the translated text certain semantic nuances of Verfall details are lost —
'foreign' Verfall details such as “Buddenbrooks”, “Morten”, “Moor”, “Mord” are differently perceived by
German and Georgian readers. Out of the 21 members of the verbal/word series of the original text, only 20
members are recorded in both translations, while the number of 'untranslatable'/'unreadable' words (i. e.
‘foreign' Verfall details) as a whole is 11 out of 20. Thus, Georgian recipients in 11 cases are unable to
comprehend the meaning of the title of the novel as realized/embodied in various forms. Therefore, the
continuum/continuity of the above-mentioned word/verbal series is interrupted in the Georgian
translation. Of course, this circumstance greatly weakens the sounding of Verfall of an old burgher family

in translated text.
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Nino Kochloshvili
lakob Gogebashvili Telavi State University

Georgia, Telavi
Peculiarity of Davit Turdospireli's Creative Work

It is widely acknowledged that the analysis of autographs is extremely important in unveiling the
individuality and distinctiveness of the creative process of a given writer.

Within the archival materials of Davit Turdospireli, preserved in the Giorgi Leonidze Museum of
Georgian Literature, a significant portion comprises draft autographs, showcasing finalized artistic
compositions. The majority of these works are unpublished, thus residing beyond scholarly circulation.

Davit Turdospireli debuted his first short story, "Sacrifice of Freedom," as a standalone book in 1906.
Since then, he frequently contributed excerpts of his work to Georgian periodicals, and collections of his
writings were also published. However, it appears that after 1921, the writer exclusively focused on
publishing poems and stories centered around children's themes.

Undoubtedly, for a comprehensive study of Davit Turdospireli's literary legacy, it is imperative to
explore not only his renowned and widely published works but also the unpublished materials, predo-
minantly preserved in the writer's archive as draft autographs.

From the archival materials of Davit Turdospireli, it's evident that the writer's interests were wide-
ranging. His unpublished works primarily consist of brief prose excerpts, addressing contemporary national
concerns and various public issues.

While examining Davit Turdospireli's autographs, several distinctive features indicative of the
writer's creative process were uncovered.

The writer primarily produced draft autographs, reflecting extensive creative efforts. Often,
completed works are distinguished by the use of a different colored pen, while corrections are indicated
either with another color pen or on separate sheets, which occasionally involve substantial content altera-
tions or refer to conceptual aspects of the work. Author-corrected copies are infrequent, suggesting the
writer refrained from whitening the autographs

Most of Davit Turdospireli's autographs bear the author's signature, with the majority remaining
undated. It appears from archival materials that the author intentionally omitted dates from the autographs,

perhaps as a means to safeguard free thought.
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The study of Davit Turdospireli's autographs gave us a clear idea of the writer's writing style, the
specifics of his work, and at the same time directly introduced us to the writer's worldview, his honest

attitude to contemporary historical-political and cultural processes.
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Andrey Korovin

A.M.Gorky Institute of World Literature of Russian Academy of Sciences
Russia, Moscow

Faroese Literature: Scandinavian, Danish, National?

Faroe Islands is a very small country in the middle of Atlantic Ocean and the part of the Kingdom of
Denmark. Faroese language is one of Scandinavian languages and closed to Icelandic, but it had no writing
till the beginning of 19 century. Instead of this the very rich folklore tradition was kept on Faroes Islands.
The history of Faroese literature is not long, the first book was published just in the end of 19 century.
Faroese literature traditionally developed on Danish and Faroese languages, and the national content was
very important as a remarkable feature of it. Faroese literature shows the genre flexibility and demonstrates
an everyday life in Faroe Islands and national human types. The first worldwide famous Faroes author was
William Heinsen (1900-1991), who wrote in Danish and his works are considered as a part of Danish
literature. Unlike him Hedin Brd (1901-1987) used only Faroes language for his novels and short stories,
which were translated into Danish and other European languages. Contemporary Faroese authors aspire to
create the original national literary forms distinguished from Danish. Now one of the most disputable

questions is to include literary works on Danish language into Faroese literature or not?

Gocha Kuchukhidze
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Smaller Nation at a Service of World Culture

(Again About the Reasons of Renaissance Origination)

The presentation admits that there is the need to focus again on the theory of Georgian philosopher,
Shalva Nutsubidze and Belgian scientist — Ernest Honigmann, according to which, the author of Areopagitic
books is Peter the Iberian, Georgian philosopher of 5% century; according to Nutsubidze, Areopagitics is the
movement that has become one of the bases of origination of Italian and, generally, Renaissance (later, this
view of Nutsubidze and other scientists was shared by Aleksey Losev).

According to the report, it is hard to state precisely that Dionysus the Areopagite has not written any
Areopagite books — possibly, the creator of the mentioned teaching was this thinker and Peter the Iberian
was the philosopher, who has authored some new works corresponding to the Areopagitic worldview ...

Basically, Georgia is regarded as the country that accepted cultural achievements of the other
countries and it is less known for its contribution to the world culture. The above is one of the examples to
illustrate that this view requires revision...

The report offers that the Renaissance is the result of development of theological thinking. In our
view, Renaissance worldview regarded a human elevated to such a level that there appeared the grounds to
regard not only the soul but also the fleshly body as internally “spiritualized” to certain extent (i.e.,
according to the worldview, at certain level, a human became such that if we use the words similar to
Apostle Paul, raised a spiritual body; 1 Cor. 15:44) and the artists, poets, unlike those of the previous ages,
did not avoid depicting of the beauty of the body and, generally, the physical world. According to

Areopagitics, if individual lives in accordance with the divine laws, he/she will be able to elevate to the
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spiritual levels; in the course of such elevation, entire his substance gradually changes and such changes
would affect the body as well; though, in the Renaissance view, the human is still very far from the level
where, in theological respect, returning to the status before fall from grace...

The work also provides discussion of the other causes of origination of Renaissance...
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Nona Kupreishvili
Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature

Georgia, Thilisi
The Demon of Censorship in Grigol Abashidze's Historical Novel "Lasharela”

The origins of Georgian historical prose are found in hagiographic monuments and historical annals.
From the second half of the 19th century, historical prose is formed as a genre. It relies on the national
collective memory, in the context of the reconstruction of the past, it aims to express the politics of memo-
ry, national identity and anti-colonial protest (Ilia Chavchavadze, Akaki Tsereteli, Anton Purtseladze).

Later, Vasil Barnov creates a new stage of Georgian historical prose. In his novels ("Mimkrali
Sharavandedi”, "Tortured Love"). He fills authentic historical events with fiction, and discusses the nati-
onal problem in a moral-philosophical angle. Niko Lortkifanidze ("Mriskhane Batoni") appears as an expli-
cit narrator of historical events, who, instead of historical facts and the specifics of the activities of histo-
rical persons, actualizes the real problems of modern times by generalizing artistic examples.

In the very first years of Bolshevism, Mikheil Javakhishvili creates the historical novel "Arsena
Marabdel" (1926), which is only a part of the trilogy conceived by the writer depicting Georgian public life.
The writer was forced to hide the name of the national hero, however, the novel did not receive the
support of Soviet criticism. Konstantine Gamsakhurdia's "The Grandmaster's Right Hand" (1939), created
during the Stalinist era, besides being the result of a free interpretation of historical material, contains
clearly expressed signs of a modernist novel.

The poet Grigol Abashidze, a member of the proletarian literature, was a representative of offi-
cialdom. That is why his historical novel, "Lasharela", published in 1957, had to receive only positive feed-
back from Mtavlit (Head Lit). However, in the historical chronicle of the 13th century Georgia represented
artistically by the writer, the sharp eye of the censor found erotic passages in the love story of the main
character, Lasha-Gyorgi, and the Velistsikheli woman, as well as in the artistic face of the king's sister,
Rusudan.

In January 1959, a discussion of the novel was held at the writers' convention held in the building of
Imel. K. Gamsakhurdia was also among the speakers. In the next edition of "Lasharella", which was

published in 1963, these passages were removed.
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Nestan Kutivadze
Akaki Tsereteli State University

Georgia, Kutaisi

Peculiarities of the Artistic Representation of Violence in a Literary Text
(Vazha-Pshavela, George Orwell)

Contemporary life is almost always embodied diversely in a literary text. The world represented in it
is the bearer of social content and meaning. Mankind has been inclined to gain power since time
immemorial. Often at the heart of it lies the struggle for existence. However, the history of mankind, both
imagined and real, is an endless struggle between the strong and the weak, and a constant conflict. The
essence of this confrontation is opposed by the paradigm of morality and culture in general, which is
further emphasized by the peculiarities of the representation of violence in artistic texts. By showing the
inhumane society based on violence in literary texts, writers try to speak out against real violence, to create
a revealing picture of the distorted face of a person blinded by cruelty.

It is noteworthy that the artistic reflection of this topic by the authors of different eras and countries
clearly shows a number of common features characteristic of violent societies. Fear, worship of the leader,
arbitrariness, violence, hypocrisy, etc., which can be manifested in various specific forms, are essentially
one and the same.

A literary tale "The Bear" (1909) by the famous Georgian writer Vazha-Pshavela and a dystopian
novel "Animal Farm" (1945) by the famous English novelist George Orwell were written in the same

period. Despite this, there is a much larger historical distance between these two texts in terms of socio-
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cultural context. In the artistic transformation of society based on violence, both writers turned to the
animal world. Vazha-Pshavela chose the predator while Orwell featured domestic animals as characters.
Orwell's novel "Animal Farm" allegorically criticizes the Soviet totalitarian regime and depicts the
process of suppressing the free will of society. Vazha-Pshavela's bear ("The Bear") is a cruel tyrant who
seizes other’s land (homeland) and cannot feel happy if there is at least one rebel in the country.
Both texts show well the almost stereotypical nature of violence, the dramatic nature of the loss of

freedom, the social misery of a conquered society.
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Imants Lavins
The EKA University of Applied Sciences (EKA)
Latvia, Riga

Beware the Illusion or Latvian Literature's Road to the Nobel Prize

The Nobel Prize in Literature, awarded annually by the Nobel Committee of the Swedish Academy,
is the world's most prestigious and popular recognition in literature, and the media all over the world, even
those whose priorities are not cultural news, do not forget to report on it. Authors have been nominated for
this prize since 1901, and many of its recipients are deservedly among the world's literary classics.

The Nobel Committee has been reproached for the marked dominance of European, and especially
Scandinavian, authors among the prize winners. The prize committee has also been reproached for the con-
spicuous rarity with which Asian and African writers have received the prize. The apparent under-rep-
resentation of women among the prizewinners has also been deservedly criticised. Public opinion has been
influential in these areas, with positive developments in recent decades.

The question of the penetration of small nations into the world cultural circle remains a topical issue.
This is also the case in Latvia, where the Nobel Prize has been debated since the 1920s. For a long time, the
media discussed the nomination of the poet and playwright Rainis and the real possibility of receiving this
prestigious prize. In the inter-war period, he was not the only Latvian representative whose nomination
was discussed.

Similar optimism emerged with the restoration of an independent state in the 20th century. In the
1990s, when the writer Vizma Bel$evica was nominated for the prize and the poet Imants Ziedonis nomi-
nation was discussed.

After 30 years of renewed independence, optimism has radically diminished, but the question of the
chances of literature from small nations to be nominated and even to win the Nobel Prize for Literature

remains open.

Jurate Landsbergyte-Becher
Lithuanian Culture Research Institute

Lithuania, Vilnius

The Statement of Anti-Empyre in Visual and Documental Lithuanian Context and its Creators

Lithuania is known as exeptional defender of minor nations,small countries and their struggle fir
independency and freedom.Lithuanian selfawareness is based on empaty for original national identity and
old cultural roots of minor nations,and against ruthless power of aggressive barbaric imerialism because of
own dramatic historical experience.This timeless source of cultural identity and creativity to find own road
in global world lead lithuanian creators— photographers and masters of visual field like Vilius Orvidas
0r(1952-1992), Paulius Normantas(1948-2017) or Juozas Valiusaitis(*1964) to civilisation phenomenon to
explore minor nation human power and fragility of their existence. This is special motive of lithuanian

creativity to reconcept the place of minor in global context.
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Mirja Lecke

University of Regensburg
Germany, Regensburg

The Breakup of the Soviet Union in “small Countries”: Three Novels in Search of Meaning in History

(Gigolashvili, Haratischwili, Vanyan)

Over recent decades, the relationship between modern Russia and its Soviet past has ignited fervent
historiographical debates within Russia itself and in former Soviet republics. These discussions often orbit
two contrasting evaluations: The first presents the USSR as a Russian state and its breakup as a geopolitical
catastrophe (as Putin famously put it) or, outside Russia, as a rupture that brought about liberation from
imperial subjugation. Alternatively, some argue for the innocence of the Russian nation, portraying it as
distinct from the suppression and crimes perpetrated under the banner of Communism, although this
position is becoming marginal in view of popular support for Russia’s aggression against Ukraine and other
neighbors.

To challenge and decenter these established historical narratives, I aim to explore literary works that
delve into the Soviet Union's dissolution from the vantage points of “small countries,” specifically Georgia
and Armenia. Intriguingly, authors from both have penned novels in Russian, offering depictions of the
transition from Soviet socialism to national independence. These works unravel locally specific experiences
of upheaval, violence, and newfound opportunities. I will analyze two bilingual authors' historical novels:
Mikhail Gigolashvili's "Devil's / Ferris Wheel" (2009), capturing the atmosphere of late perestroika Tbilisi,
and Aren Vanyan's "Demontage" (2023), which delves into the complexities of Armenian-Russian familial
dynamics amid societal transformation.

By scrutinizing and comparing their narrative strategies of "writing back" to the Russian center,
potentially even creating a “minor literature” (Deleuze / Guattari), I aim to elucidate their constructions of
cause and effect, as well as their portrayal of center-periphery relations, while also acknowledging the texts’
transnational emergence and circulation, their partaking in “global Russian culture” (Platt 2020). In order to
further diversify perspectives and transcend post-Soviet national frameworks, I will incorporate a
discussion of Nino Haratischwili's novel "The Eighth Life: For Brilka" (2014). Written in German, this work
chronicles the saga of a Georgian family spanning both sides of the Iron Curtain and their troubled

“liberation” from Soviet rule.

Ana Letodiani
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institutie of Georgian Literature

Georgia, Tbilisi
Liminality Theory and Vazha-Pshavela’s “The Snake-Eater”

Concept of liminality is associated with the changes in life of various types: social status, values,
norms, personal or other transformation and, primarily, the process of seeking of identity. According to
anthropologic theory of liminality, any variability implies three phases. 1. Separation, i.e. splitting; sepa-
ration from certain social unity on the basis of individual choice; here the individual loses the qualities

characteristic for the unity. 2. Liminality, this stage includes separation from the normative context and
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creation of the universe opposite to the earlier one. 2. Incorporation/re-aggregation, unification, returning
to the society with the renewed social status.

According to the liminality theory, in interpretation of the literary text, naturally, following of the
characters’ transformation process is of particular interest. Our attention was focused on the way of
comprehension of the characters with certain common signs, within the scopes of art of one author, in this
case — Vazha-Pshavela. In Vazha-Pshavela’s poems “Host and Guest” and “Aluda Ketelauri” the process of
the characters’ internal transformation correspond to the stages distinguished within the liminality anthro-
pological theory. In the mentioned literary texts, we can see painful, critical phases of the individual’s
separation, liminality, the process of separation, liminality and incorporation, based on the thought,
conscious decision, though, with different variations. In our view, the situation is different, to some extent,
in case of Mindia, the main character of “The Snake-Eater”/ His transformation process does not fully
correspond to the stages identified according to anthropological theory of liminality. And for this reason,
this character deserves particular attention. The goal of our work is to identify the mentioned differences,
analyze them and demonstrate, how well suit the classical form of liminality theory to Mindia’s character

or why it does not suite, just like in cases of Aluda and Jokola.

5bs grgmmeosbo
03569 203356083000l Lsbgermbol odoerolbol bsbyerdfoge 2160396GLodIB0

I G390l Js6%00790cm0 roBYHSAIGHOL 0bLHOAIHO
bsgs®m390a7m, 0bogrobo

03065¢mdOL MgMEM0s S 393:19-538539sL ,,339e0lsd Fodgero®

@0d0boemdol (36905 MmO Asblbgsg9d LogmEgl FmEOl Joxbsl s50bodbsgl. ol Lbgsalbgs
3030l 3bmM3MmBOLYME (33EOWYdIL: LmMEosW MO LESGHMLOL, WOMYdMEgdIdOL, 30MMm3bmwo 0wy
bbgs Go3ol GmMmoblgm®mdozosl, ¥30M39wglo, 0©IBEHMBOL dogdol 3OHmEgLl v)35380MmEYdS. wodo-
Bo@rmdol sbNMM3MEMy0mOHO MYJMOHOOL Mbsbds, Bgdolidogho Lsbol (3350 gdsEMds JrErolbdmdl 3
33Dsb. 1. Bg3sGo300 969 250m(350393905; 396033900 LMEOSW MO JOHMMIOLOYSD godoxgbs obwogzo-
OO 5MBY3560L LoxMdzgebg; 50 OHML 06030 gHMMBOLsMZoL bodbgmer Bsbslosmgd-
@adL 356M203L. 2. 0dobswmds, U, LGOS FMoEI3L BMMTsEH0WWo 3bEHIJUEHOLIRD Q9M(35¢3939-
05b 5 3M0BEYEOL LE3oMOL30MM LsTYsMML Fggdbsls. 3. 063MM3MMH305/MYsRMIYI(305, FoJON06YdH,
LSBMYS MOS0 Q565D GdYO L3095 IHO LEBIGHMBOM IBOWYHYDS.

@0d0bsermdol  mgmeool  dobgzom  dbsBHzdmwo  GgduBob  FoabeMIOOLLL, dbgdMmOZ0s,
396L53MPd0m LogMsE@IdIMs 3gMLmbsgms bobyagawowgdol 3MmEglby s3306M39ds. h3gbmzol
LOYMMOEPIOMS JOMO 93BHMMOL, 50 F9dmbzg3580, 3o719-30539eol F99mJdgadol BoMaergddo MMYME
390d@gds 39305HDOM™, 3563390 60869000 Abgagl 39MLMBsgmMs Lobggdo. 3ogo-138539esl 3mgdgddo
»OES JJ09WoMM0“ 5 ,LEHFoM-051306dgw0* 3gMLMBsgmMs obsgsbo GHMIBLBMOMTsz00l 3Bm3gLo,
399L5058905 0d0bsEMBOL SBPHOMIMEMA0MHO PNYMOHOOL FobY300 A5TMYMBOE 9ES39gdlL. sLObY-
a0 IoB3zme 39du@Ggddo 0bogzoms BY3sME00L, Wodobsgrmdol 33303699, 3M0BOLYY
3oBJOL, B0JHOL, 2936MO0YMYOIMYO 2oafY39G0wgdOL Loggrydzguwby LBYd3sMogool, wodosbwmdol
5 0630H3mM5300L 3OHMEILL 350093690 M35, MMPEs, FoBLHLZIZJIMWO FoMOSE0JOOM. 256339~
Mos©, 256Lb35390W0 305MGDS ,239woldFsTYEoL* IMNS35M0 39MLMbs7OL, JobEosl Fgdmb-
393500. dobo BHEBLBMOT>300L 3MMEgLO W0I0BIEMdOL SHBPOHMIMEWMYoMEO MgMOool dobgzom
3o9mgmgo Lsggbw®gdl LOMESE o6 guosRJds, MI3s, BHMMgE sd0GMTss 53 3gMHLmbogol Lobg
LoygM®o®adMm. Bz9b0 dmblighgdol d0Bsb0s, s50b0dbre 4sblbgeggdsms 2o0m3z90s, FoobseoBgds s
0ol B396905, 0d0bsgrmdol Mgm®os 3Esbogdmo gm®mdom Ms8gbs dgqLsdsdgds BobEosl Labgl sb
M5GMd 9g0dgds 56 gl 9dMmEgl 03335605, HMYMOF SWMSL s X MYl d9dmbggzedo.

110



Gubaz Letodiani
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institutie of Georgian Literature

Georgia, Thilisi
The structure of Zaza Burchuladze's novel "Scent of a Rose"

Zaza Burchuladze, a contemporary Georgian author living in Germany, published his novel "Scent of
a Rose" in 2022. The text attracts attention with its structure and narrative technique. Zaza Burchuladze
was known for outrageous speeches and relevant texts, however this work presents him in a different way.
The story told from the perspective of the narrator is not new to literature, but the style and skill of the
writer can be seen in the flow of the narration and the way the story is constructed. That is why it is
important to observe the structure of the novel.

The main research questions are: What effect does the composition of the novel have on the plot
structure? In what form is the storytelling process realized and what are the main features of this? The
purpose of the research is to show the relationship between the form and the content of the novel, taking

into account the research methods of structuralism and narratology.
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Salome Lomouri
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
Depictions of Heroes in the Poems of the "Our Generation" Poets and Ana Kalandadze

During World War II, every poet in the Soviet Union was tasked with writing poems about the war
and the heroes defending the homeland. Patriotism, which had been overshadowed by nationalism in
Soviet countries, became popular again. Almost every poet active in the Soviet Union during the 1930s and
1940s wrote at least one or two poems with this narrative. Consequently, a monumental image of the hero
gradually emerged in the poetry of this period: depictions of warriors fighting for the homeland were
exalted, untouchable, and inevitably victorious, as the possibility of the Soviet Union losing the war was not
even considered. However, the various poets of "Our Generation" perceived and described the war
differently in their poems.

Mirza Gelovani primarily saw the war as an evil and longed for the end of the fighting to return to
his homeland. While he faced his fate bravely, we seldom find the exalted image of the hero in Gelovani's
poetry. Instead, he speaks more of the soldiers' harsh fate and the inevitability of death on the battleground.
Gelovani believed that courage and sacrificing his life for his country were the duties of a man, so natural
that he did not consider them extraordinary heroism.

In the poems of Lado Asatiani, we more often encounter images of Georgian heroes (the three
hundred Aragvians, Maia Tskneteli, etc.). The poet recalls historical figures in his lyrics and presents their
heroism as examples for the Georgian people. The sense of patriotism reflected in Asatiani's poems is
sincere and genuine, devoid of false pathos.

Ana Kalandadze should be considered the poetic successor of Lado Asatiani. She specifically
highlighted the role of heroes and ancestors in her poetry: "One of the sources of my work is our great
past... Our great history inspired me to write poems about Saint Nino, David the Builder, Queen Ketevan"
(A. Kalandadze, 1991). The poet has many poems dedicated to Georgian heroes. The metaphor of the poppy,
associated with the three hundred Aragvians in Asatiani's poetry, frequently appears in Kalandadze's works
as well. Her lyrics breathe and live with history.

Kalandadze managed to soften the monumental image of the hero characteristic of Soviet poetry's
rhetoric, bringing heroes down from their pedestal and humanizing them. Instead, her characters are
distinguished by their simplicity and humanity. They possess high moral character and, at the same time,

appear as an inseparable part of the Georgian people.
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Kakhaber Loria
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Tarjei Vesaas as a Novelist

Although Norway is a small and geographically quite peripheral country, it is distinguished by
centuries-old and rich literary traditions. Norwegian prose and many of its prominent representatives
deserve special mention. Since the nineteenth century, Norwegian novels have reached special heights.

Tarjei Vesaas (1897-1970) is one of the most successful and internationally recognized figures of
Norwegian literature of the twentieth century. His works have been translated into many languages of the
world, including Georgian. T. Vesaas is an excellent lyricist, a very interesting dramatist, and a sophisticated
short-story writer, although he entered the history of literature primarily as a novelist. T. Vesaas was
repeatedly nominated for the Nobel Prize. His work has been marked by many prestigious prizes, among
which the Nordic Council Literary Prize stands out, often called a mini-version of the Nobel Prize. The
Norwegian writer, already widely recognized, received this prize in 1964 for the excellent novel "The Ice
Palace" published the previous year. Among the previously published novels of Vesaas, it is necessary to
mention "The Black Horses" (1928), "The Great Cycle" (1934), "The Seed" (1940), "The House in the Dark"
(1945), "Spring Night" (1954), "The Birds" (1957), and from the novels created at the end of his creative life,
"Bridges" (1966) and "The Boat in the Evening" (1968).
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T. Vesaas' novels are distinguished by great diversity. Some of them, in one way or another, fit
within the aesthetic limits of realism or the so-called new realism. At the same time, the great Norwegian
writer has created novels that should be attributed to modernist prose. In many of his novels (e.g., "The
Seed", "The Birds", and others), T. Vesaas grapples with severe ethical and psychological problems. It is also
worth noting that political allegory is no stranger to Vesaas's novels, as is especially evident in his work
"The House in the Dark". This famous novel is a sort of allegorical history of the occupation of Norway by

Nazi Germany.
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Literatures of Small Nations or Small Literatures?
(Introduction)

The dilemma refers to two modes of thinking of literature — a ‘socio-centric’ and a ‘literature-centric’
one, and to two approaches to non-dominant literature(s): a quantitative or empirical one (number of
readers, ratio between literary ‘imports’, ‘exports’, and ‘slow stock’ or works remaining locked within the
language they were created in) and a relational or nomothetic one.

Relational approach would classify literatures into a limited number of correlated ideal types (e.g.
small, minor, big, hegemonic), and reconstruct constellations of literatures belonging to these types while
studying interliterary landscapes of diverse scopes (urban, international, global). A set of ideal types can be
constructed along macro-sociolinguistic correlations/typologies like ‘vernacular vs. vehicular vs. referential
vs. mythic’ of Henri Gobard (as in the quadruple typology in the previous sentence); or after the basic
(op)positions within a field of artistic production after Bourdieu (big vs. small scale production, consecra-
tion vs. lack of such, but also economical vs. political heteronomy); etc.

An ‘ideographical’ approach would possibly (more than the former two approaches) try to converge
the wings of the dilemma and explore, e.g.: (auto-)perceptions and (auto-)stereotypes, such as the literary
misery of a numerically big nation (normally an assessment of a present?) or the literary greatness of a
numerically tiny one (normally an assessment of a past?); the gaps between perceptions and self-perceptions
of (non)smallness; the approaches to one’s ‘smallness’ — a quietist, entrepreneural, etc.; the qualification of

the main qualifier itself (an euphemism, a dysphemism, etc.).

Yordan Lyutskanov
Institute for Literature
Bulgarian Academy of Sciences

Bulgaria, Sofia

‘Small’ Literature, that is: Literature with Limited In-going Translational Opportunities;
Structural Limitation and Voluntary Self-limitation

One possible definition of a small literature would be of a literature depending on indirect tran-
slation. For translations from a number of literatures it would rely on the mediation of a literature per-
ceived as more important than both the source and the target literatures. In some kind of cases, possibly
rare, this dependence on mediation, in general hardly avoidable due to lack of qualified translators, may
turn out to be voluntary. Such a case is demonstrated by Bulgarian literature, when it translates from the
Georgian. In my talk I will analyse a translation of Valerian Gaprindashvili’s ‘Sea’ by Nikolaj Kinchev,
which translation seems to be far more dependent on Pasternak’s translation of that poem into Russian than
on the original, despite translator’s published declaration that he has relied on an interlinear translation
from the Georgian. The case enables us to view ‘smallness’ not only as ‘objective’ property/distinctive featu-

re but as horizon of self-identification, as self-inscription.
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1lia State University
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The Essence and Function of Dialogue in Modern Georgian Poetry
("Putting out the potatoes” by Besik Kharanauli)

Dialogue, as a special form of speech, is a significant event in fiction. It adds dynamism to the text.
For literary critics, this form is interesting, not as a phenomenon characteristic of everyday speech, but as
an organic part of the text, carrying a certain load. The function of dialogue in artistic creativity in general
is noteworthy. In the present study, it will be emphasized how the dialogue is constructed and expressed in
a specific lyric work.

The text selected for analysis is Besik Kharanauli's "Potato Removal". We think that it is one thing —
the classic function of dialogue and another — its different variant. First of all, it should be noted that
dialogue is one of the most diverse forms of communication in prose, because if the most general list is
named, it involves: the author, the character and the reader. Obviously, the latter implies many subjects
and, accordingly, many perceptions and points of view.

In fiction texts, dialogue is often the literary technique needed to create a character's character. It is
impossible not to pay attention to the dialogic criticism of Mikhail Bakhtin.

According to Bakhtin's view, the novel expresses the so-called "Voice of the people" and at the same
time it distinguishes a different form of dialogue — internal dialogue.

Discussing the carnivalized literature, he singles out the soliloquy genre, which, according to him, is
the so-called Internal dialogue, to put it simply, is based on self-dialogue.

It is interesting that certain invariants of such forms of dialogue can also be found in modern
Georgian lyrical text, in particular, in Besik Kharanauli's "Putting out potatoes."

In the poem, we find a dialogue between the lyrical hero and his mother, although this dialogue does
not represent a form of classical wordplay.

The poem includes several lines spoken by the mother, to which the lyrical hero, in most cases,
responds with inner speech. Also, we find a kind of dialogue between the lyrical hero and his teenage son.

The purpose of this research is to discuss these passages, find specific examples and analyze them. It
is interesting to observe the fact that what determines the existence of such dialogue options in the named

poem
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Ketevan Mamasakhlisi
Tbilisi Theological Academy and Seminary
Georgia, Thilisi

An Ancient Georgian Translation of the Life of Makari the Egyptian

St. Serapion of Thmuis, a disciple of Anthony the Great, provides an especially rich corpus regarding
the life and ascetic labors of the blessed Macarius. His work has survived to the present day in the form of a
7%-century compilation.

According to the sources, Blessed Macarius had lived during the years 300-390. According to the
Lausiac History, He spent sixty years in the desert.

The work by St. Serapion has survived today in the form of many translations, specifically in Coptic,
Greek, Syriac, Arabic, Georgian, and Slavonic.

A keimenic edition of the saint's life has survived in Georgian, with the author being anonymous.

Blessed Macarius is especially noteworthy from a literary viewpoint. He had gathered together the

spiritual experience of the Desert Fathers in his work and laid the foundation for ascetic theology.
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The Old Georgian translation of the Life of Macarius the Great has survived in the form of a few
manuscript copies: A 129, A 79 and jer. 17.

There is a detailed narrative regarding the saint's parents in the “Life” of Blessed Macarius, who have
been compared to the biblical Abraham and Sarah. Analogies to biblical characters appear many times
throughout the work.

Two forms of ascetic labor have been well-defined within the work: anchorism and cenobitism. The
emergence of the monastic brotherhood within the realm of the eremitic life has been shown. According to
the author, St. Macarius had learned the monastic typicon from Anthony the Great.

Many miracles performed by Blessed Macarius have been included in the “Life”. The story of raising
a dead man is one of the most remarkable. The miracle and in general, the discussion of St. Macarius
regarding the mystery of the Resurrection are indicative of his profound theological education.

Such places are encountered in the “The Life of St. Macarius the Egyptian” which either correspond
to the appropriate segments in the Lausiac History and the Georgian apophthegmatic collections or are
divergent from them.

The relation of the “Life” with places in the Old Georgian texts corresponding to the Holy Scriptures
is quite interesting. They have sometimes been conveyed in periphrastic form, are sometimes identical, or
have been conveyed in a slightly different form.

Certain episodes of the saint's life, advice, or dialogues preserved in the work need to be taken into

account in order to fully study his work as a scholar and to draw parallels with the corpus of his works.
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Marine Mamulashvili-Botkoveli
Georgia, Thilisi

Interpretive Translation
Gibran Khalil Gibran “Jesus the Son of Man”

Interpretation of a text implies a free reading of the text. Linguistic theory of translation attaches im-
portance to language and linguistic signs, while interpretive translation theory involves adapting the ori-
ginal text to the language of translation. During the interpretation, the translator must take into account the
cultural differences between the two languages, the subject matter of the translated text, genre aspects, etc.

In the process of interpreting a text translation theorists pay special attention to the subjective
attitude of the translator towards the translated text, which can damage the text. In order for this not to
happen, the translator must fully understand the author's intention and purpose. To illustrate these
provisions, we will consider examples that show what the translator's attitude towards his mother language
is, how much he takes into account the writer's vision, his philosophical and religious thinking. For
example:

»These valleys will be barren,

And we will have naught but dried fields and arid,

All green things will parch in the sun,

And our orchards will bring forth sour apples,

And our vineyards bitter grapes,

We will thirst for your wine,

And our nostrils will long for your fragrance®.
(Gibran 1941: 184)
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(30306908300 2006: 219) (Gigineishvili 2006: 219)
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The words in original text: “barren” ; “naught”; “arid”; “parch” — completely lost in translation and
other words and phrases appeared instead: : 5085060905 — to incise, to cut up; to chap; smMgds — to fade;
593553l — to dry up (the soil), to hinder the growth of, to burn. ,335e30L5356 ©50353M70s%, ,,0memo
0O, 093505 3Bg”, »o335¢a3L gobgdl“, ,bgbogrol Bomo®, ,356¢s, dsgogrm® — are wonderful

examples of free interpretation.
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»These valleys shall be barren,

And we shall have naught but dried fields and arid,

All green things will parch in the sun,

And our orchards will bring forth sour apples,

And our vineyards bitter grapes,

We shall thirst for your wine,

And our nostrils will long for your fragrance®.
(Gibran 1941: 184)
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Georgia, Thilisi

Efforts to Transfer European Thought and Culture to Georgia
(Late 19th — Early 20th Century, Personal Archives)

The intensive effort to transfer European thought and culture to Georgia is primarily associated with
numerous thinkers who pursued education in Europe during this period. Our research draws on the
archival documents of prominent figures such as Noe Zhordania, Nino Kipiani, Barbare Kipiani, Andria
Dekanozishvili, Giorgi Dekanozishvili, Archil Jorjadze, Tedo Sakhokia, and Ekaterine Gabashvili. These
individuals aimed to build a new type of country by integrating diverse European intellectual and cultural
influences into their writing and thought.

These sources provide us with the opportunity to examine their interests in European public and
political writing and journalism, as well as in political ideologies and worldviews. Within the context of
integrating a small country with the developed world, our research focuses on the attitudes of Georgians
living in Europe towards European values, European writers, and key public figures. We investigate their
observations on the functions of European stats, the concepts of human rights and self-governance, ethical
and moral standards, and educational and moral issues. In the report, emphasis will be placed on Georgian
writing as perceived by Georgians residing in Europe, highlighting its shortcomings, the critique that "if the
mother vein of the 'axioms' of our writing is not exposed to the fire of criticism, then our writing and
intelligence will remain pale" (Noe Zhordania, 1894).

Archival documents of Georgian public figures, particularly personal letters, offer a clear reflection
of the circumstances and conditions under which they aimed to transfer European experiences, methods,
and systems of thought to Georgia. These documents illustrate the human, intellectual, and technical

resources utilized in this endeavour.
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Davit Agmashenebeli University of Georgia
Georgia, Thilisi

Reflection of the Post-Soviet Era in the Modern Georgian Novel

Modern Georgian literature has a great role in promoting culture and increasing the creative
industry. The great literature of small countries has always been an important lever for integration in the
international arena. We live in a postmodern era, and literature is obviously nourished by this aesthetic.
Modern Georgian literature is so diverse that it is difficult to single out distinctly different voices. The use
of postmodernist principles and achieving an artistic effect in this way has long been established in our
literary space. The "modernity" of the author often determines the writing style. Soviet and post-Soviet
reflection in literature was revealed in the texts of many modern writers, but with its individual artistic
style and unconventional history. Iva Fezuashvili's "Bunker" creates a special niche not only in the
Georgian but also in the international cultural context. In Iva Fezuashvili's novel, the saga of the Simonyans
who fled to Thilisi from the Karabakh war, is told the story of one family during one day and night. The
architecture of the text and the narrative style are completely different, consisting of very long, unpun-
ctuated sentences. The novel is structured in such a way that a specific chapter reflects a specific period of
time and tells the story of a specific character. It goes in a circle: first, second, third, fourth character and
then again from the beginning. Continuous narration is the author's choice to maintain tone, fast rhythm
and intense emotion until the end.

A novel in a small form attracts the reader's attention from the title itself. A well-fitting metaphor
associated with the foul-smell of the Soviet Union allows the reader to critically understand the dirty sides
of the system, which is deeply rooted in modern times.The ironic-parody method is the main tool of the
writer, and by showing a parody of a family saga, the entire socio-political reality of that time is depicted
with artistic truth.

"Bunker" was also staged on the stage of the theatre and in our work we will briefly touch on its
scenic transformation. The author's individual style and inner artistry, unique humor, dynamism of the text
and intense emotional background were the best material for the scene and it was successfully
implemented.

"Bunker" together with the "Tsinandali" and "Saba" prizes, became the winner of the "European

Union Literary Prize", after which the work was translated into the French, Armenian, Polish and Italian
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languages. Such recognition in the international space undoubtedly speaks of its high artistic value and, at
the same time, its topicality. Along with the critical understanding of the past, the author sensitively deals
with the issues of feminism, migration, ethnic problems, etc. The text bears both marks of a postmodernist
aesthetics — it is easy to understand for the mass reader, and the intellectual reader will find many subtexts

and depth in the author's remarks.
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Medea’s Decision

The goal of the paper is to find out common characteristics between the work of Swiss psychiatrist
and psychotherapist Carl Gustav Jung and Contemporary Georgian Choreographer Mariam Aleksidze’s
latest contemporary ballet Medea (staged according to Medea by Euripides; Premier held on 14 May 2024 in
Georgia, Thilisi). Research shows that Carl Jung’s “Psychology and Alchemy” had a great influence on
Aleksidze’s Medea, which is expressed in the main character’s psychological portrait. Aleksidze uses Jungian
interpretations of dreams and phases of the alchemical process to show Medea’s spiritual state.

Aleksidze’s Medea is also a good example of intertextuality and meta-theatrical technique. Creative
mixture of the myth, Euripides Medea and the work of Jung artistically expressed in the production. Thus,
it is very important to analyze Aleksidze’s interpretation of the texts, because according to the performance,
it represents not only an interesting interpretation of Medea’s character but also fictional, mythological and
psychological reality as well. Considering this, I would like to discuss Medea by Mariam Aleksidze
according to Carl Jung’s “Psychology and Alchemy”.
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Ivane Mchedeladze
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Ukrainian Scientific Literature on Ukrainian-Georgian Literary Relations:
Constellation of Knowledge

Ukrainian-Georgian literary context is an important segment of Soviet cultural policy. The deve-
lopment of literary studies, as a field of science in Soviet-era, Ukraine clearly reflects the influence of
political context. The scientific literature created during the period follows the webs of cultural processes
conditioned by historic-political context. The scientific literature dedicated to Ukrainian-Georgian relations
is no exception.

Despite the fact, that in different times a number of works were dedicated to the issue, the previous
studies revealed the following needs: a) there are materials and facts that have been left out of proper
attention; b) It is also necessary to read and contextualize the whole process with new interpretations and
modern approaches.

In modern studies, the literary development is considered as a cognitive process. Sovietologists
compare it to Michel Foucault's theory and conclude that "power" and "knowledge" in literature are
inseparably linked through practices and discourses (M. Lecke).

The purpose of the report is to discuss and demonstrate the influence of "power" on the literary
process. The research material is the scientific literature created in Ukraine of the Soviet and post-Soviet
periods as well as understudied archive materials. In order to thoroughly analyze the issue, the academic
and public institutions, as well as processes that led to "invention of the tradition" to study literary relations
in Ukraine, will be also included in the research.

The researchers consider the literary process of the Soviet period as a "constellation of knowledge",
in which the issues such as the relations between the center and the peripheries, peripheral culture and the
search for cultural autonomy, central and marginal positions in the literary field, etc. are discussed. The
research presented in the report is based on the methodology and scheme, developed by the modern Ger-
man scientist Miria Lecke. In the literature created on Russian-Georgian literary relations, M. Lecke singles
out — cult of classics, sociocultural factors of development of translation and literary process (personnel,
themes, methods, institutions). Similar approach is completely new and is relevant to the Ukrainian-
Georgian literary context as well.

To contextualize the empirical material, modern scientific literature by European Ukrainianists on
Soviet and post-Soviet Ukraine was studied. In order to present the process of literary relations in an in-
depth and multifaceted perspective, the cultural history of Ukraine of the period will be analyzed. To write
the research report in the so-called genre of cultural history is intended.

The research material shows that the construction of the process in literary relations in Ukraine and
the formation of scientific studies about it varies between several scientific disciplines — Orientalism/Ori-
ental studies, as well as the Soviet invariant of comparative literary studies and modern comparative literary
criticism. Thus, in order to study the issue, the national specifics of the above mentioned branches are also
discussed, based on the latest relevant scientific literature.

Concepts such as East/West, orientalism, cultural imperialism, post-colonialism, etc. are used for
theoretical analysis. In order to discuss relevant literary relations and science, we will also refer to the
concepts of postmodernism, already established in Sovietological studies — mimicry, double sociocodes,

simulacra/Soviet simulacra.
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Tatiana Megrelishvili
Georgian Technical University

Georgia, Thilisi
Contemporary Russian-language Literature of Georgia as a Transcultural Phenomenon

This report will present the findings of the author's scientific research on the formation, develop-
ment, and evolution of Russian-language artistic consciousness in Georgia from the 1990s to the 2020s. The
primary theoretical premise of the report is that the identity of writers is shaped by their unique position as
individuals situated at the intersection of multiple cultures within a multilingual environment.

Comparing the most significant features of Russian-language literatures currently emerging in
various regions worldwide allows us to assert that the literary self-awareness of contemporary times, exp-
ressed through the Russian language, shares significant and typologically similar aspects. The modern lite-
rary landscape is characterized by a qualitatively novel formation resulting from the hybridization of
diverse national literary traditions. The phenomenon under scrutiny — modern Russian-language literature
of Georgia — falls within the realm of transcultural literature, representing a new facet of the contemporary
literary scene.

This report employs comparative typological, systemic typological, comparative, and historical and
cultural methodologies to examine literary phenomena and facts. The research material comprises the
creative works of Russian-speaking authors in Georgia, offering the most comprehensive insight into the

defining features of transcultural literature.
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Darejan Menabde
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

From Literary Translation to European Kartvelology

Translation is a form of intercultural communication and this was confirmed clearly by scholarly
experience of European Kartvelology. Translation, publication and distribution of a literary text into foreign
languages is a certain possibility of “penetration” of this text into the world literary process. For the so-
called “small” countries facing global challenges introduction of their literary works to the twenty-first-
century readers assumes special importance. At the same time, it is necessary to study and reveal the merits
and deficiencies of the translations of texts created from the past to the present day, their role and place in
the current literary processes.

In the article we shall touch upon the outstanding translations of three texts of different periods and
literary directions (7he Martyrdom of Abo Tbileli, Amirandarejaniani, Sibrdzne Sitsruisa (“A Book of
Wisdom and Lies”) in European languages and special studies of European literary critics published about
these translations (in English: O. Wardrop, R. Stevenson, D. Lang, G. Meredith-Owens, K. Vivian; in Ger-
man: K. Schulz, Z. Avalishvili, H. Fenrich, E. Erb, W. Kalinke; in French: G. Buachidze, L. Magaroto, R. Ki-
fer; in Italian; G.Shurghaia, L. Magaroto, C. Gugerotti, V. Poggi; in Hungarian: M. Biro. Certain attention is
devoted to polemics between Georgian and European scholars (K. Kekelidze — K. Schulz; K. Kekelidze, Al.
Baramidze — D. Lang; Sh. Nutsubidze, Al. Baramidze, S. Serebriakov, M. Chikovani — D. Lang and G. Me-
redith-Owens). One aspect is the reviews and opinions published about translations and another — inclusion
of these texts into scholarly circulation. Thus, intercultural communication is significant not only from the
viewpoint of Kartvelological research and studies, but also for the purpose of proper assessment of Georgian

literature and its inclusion into the processes of research of world literature.
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Nino Mindiashvili
Caucasus International University
Georgia, Tbilisi
Literary Reflections of Georgian-Ossetian Relations

The last decade of the 20t century was characterized by many novelties. The collapse of the Soviet
Union faced Georgia to a completely different reality; the process of becoming an independent State was
associated with many challenges in the political, economic, social and cultural context. Conflicts inspired by
Russia further aggravated the situation of the newly established State, especially as a result of the
occupation of 20% of the territories of Georgia.

Georgian-Ossetian relations were being shaped and refined over the centuries, which was naturally
reflected in cultural processes and played a positive role in the coexistence of the two nations. National
stereotypes appeared differently in different time and space and were created according to the epoch, which
was determined by the political-social background and state approaches. The Georgian-Ossian and

Georgian-Abkhazian conflicts led the society to a mental catastrophe; the most difficult political situation,
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on the one hand and thousands of people left on different sides, on the other hand, created a nihilistic
climate and the basis for the literature to be filled with completely new topics and creative images. Ita
became an integral part of the representation of national trauma for Ossetian Georgians and Georgian
Ossetians, thus, literary reflections of Georgian-Ossetian relations are abundantly presented in both
Georgian and Ossetian literature.

The literary narrative of Georgian and Ossetian authors (Giorgi Sosiashvili, Zeinab Metreveli, Shota
Darbuashvili, Vano Chkhikvadze, Zinaida Bitarova, Giorgi Sanakoev, Tamerlan Tadtaev, Tengiz Doguzov...)
allows us to draw interesting conclusions. It can be claimed that the above-mentioned events were almost
perfectly reflected in the creative texts by Georgian and Ossetian authors, but with different positional
approaches.

Based on the studied material, it can be said that the creative approaches of Georgian and Ossetian
authors are, in many cases, different. Most of the Georgian authors express a conciliatory position, while

the Ossetian authors express a relatively rigid and uncompromising position.
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Maia Miresashvili, Maia Daraselia

Georgia, Thilisi
World War I and its Perception in Kati Dadeshkeliani's Memoirs "A Princess in Uniform"

Literary experts consider memoirs as a subvariety of documentary narrative genre, in which the
stories of the past are narrated and the author himself is a participant or eyewitness of these stories
(recently, such works are also considered as non-fiction literature). Unlike fictional literature, memoirs, to
some extent, have a cognitive function, which is determined by the author’s preferences — whether he/she
wants to describe personal, autobiographical occasions or narrate matters of public importance. Kati
Dadeshkeliani (1890-1977) was a Georgian emigrant, representative of the ruling family of Svaneti,
participant of the First World War, knight of the two crosses of St. George. With regards to her memoirs —
"A Princess in Uniform" — it can be said that the ratio is maintained; the author, on the one hand, tells us
about the important stages of her life and, on the other hand, she reminisces the past (the author collected
her notes at the age of 44 and compiled them into one book) and, based on a certain conceptual vision, she
gives us an analysis of the events that happened in a considerable period of time. It is worth noting that Kati
Dadeshkelian is mentioned in the military encyclopedias published in the West next to such famous writers
as William Somerset Maugham, Ernest Hemingway, Harry Herbert Crosby, Julian Green, Sydney Howard
and others. In addition, references regarding Kati Dadeshkeliani can be found in the books published in the
West about women disguised as men/the Sisters of Mercy during the World War I; also, about organizers of
military hospitals, etc. In general, if we look at the evolution of memoir literature, it becomes noticeable
that along with the narration of matters of public importance, they reflect the pulse of the era, the interests
of a certain class, and sometimes even the state politics. It can be safely said that while narrating the story of
her life, Kati Dadeshkeliani, a Georgian woman who was disguised as a man and participated in the First
World War under the name of Lord Jemal, creates a monumental image of that era, in which important
historical images and authentic persons of the first quarter of the last century are illustrated in a realistic

and unadorned way.
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Irine Modebadze
TSU Shota Rustavell Institute of Georgian Literature
Georgia, Thilisi

Innovations of Translation Strategies in the Conditions of Cultural Globalization

Globalization has affected culture as well. Cultural globalization implies exporting — dissemination of
ideas and national cultural values all over the world. Hence, translation activities’ significance increased.
Intensive migration and the spread of bi/multilingualism contribute to this process. Translation has always
been the important part of intercultural communication and translation strategies were refined with time.

In 2023, Kote Gulisashvili published his new, complete poetic Russian translation of Shota Russta-
veli’s Knight in the Panther’s Skin. This report considers applied innovations in translation strategies,
particularly new techniques of chronological barrier overcoming, approaching of the spatial coordinates to
modern geopolitical map, universalization of sociocultural hierarchies system.

Our research showed presence of imagological system beyond diversity and confirmed vector change
of acculturation: while Russian translations of 20th century relied on soviet mentality, the new one is
oriented to contemporary individuals’ globalized mind, being intended for Russian-speaking readers

scattered all over the world.
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Bela Mosia
Shota Meskhia State Teaching University of Zugdidi
Georgia, Zugdidi

Dragon Defender Saint George and World Experience

In our present work, we paid special attention to the cult of St. George fighting the dragon in
Georgia. In the paper, despite the fact that the topic was discussed many times and by many scientists, we
once again put forward the motive of fighting with the dragon and defeating it. This ancient motif is
discussed, interestingly illustrated and explained in detail by Kevin Tuite. He presented the materials
available in the scientific literature about the saint. Variants of whale and dragon names in Georgian and
folklore and literary stories about whale-fighting heroes. In the article, we discuss the cult of St. George in
the system of popular religion, church frescoes and icons, Georgian hagiography, hymnography and
folklore. We will analyze its multifaceted form and meaning.

The novelty of our research is the face of the dragon of Gveleti rock and the legend about its
punishment by St. George, which has not been paid attention (except for my own work). According to the

legend, St. George saved the hero chained to the rock from the dragon. According to one of the old
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versions, the whale/dragon, which was cursed by the woman, was petrified and is still depicted in front of
the Serpent Rock along with a stone in the shape of a woman. Gveleti is a village in Stepantsminda (Kazbegi
district) municipality, Georgia. Of particular importance is the petrification spell of the snake, which has

survived to this day in Samegrelo, in the western region of Georgia.
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Fidana Musaeva
Moscow State University named after M. V. Lomonosov (Baku branch)

Baku, Azerbaijan
The Role of Author’s Position in Determining National Identity

In literary works, authors not only present ideas and worldviews to readers in a figurative manner
but also reflects the author's unique perspective, attitude, and worldview towards these historical events
and facts.

Along with the presentation of the society's worldview and cultural background, the author's

subjective interpretation often takes precedence over the reality of the time. This means that the personal
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position of the author is projected to some extent in the depiction of events in a figurative manner. This, in
turn, contributes to the exploration of whether or not artists with contentious national affiliations belong to
a particular nation's literature. Just as in ancient and medieval times, in the 20th century, there were
writers whose creativity raises debates about which nation's literature they belong to. One such writer in
Azerbaijani literature of the 20th century is Qurban Said, whose works are shrouded in controversy due to
his persona as a migrant writer and the absence of his works in the Azerbaijani language.

The author's position has always been an intriguing, multifaceted problem. In this regard, the
problem of national identity, which is controversial, appears more interesting and relevant in the works of
Qurban Said. Proposed paper will be focused on the means through which the author presents his national
position. One of these means is the protagonist's (who is also the narrator in these works) Azerbaijani and
Muslim identity. It should be noted that the author has been able to clearly and accurately demonstrate his
own position in many of his works, shedding light on the issue of his own national identity.

By referring to the works of the representative of migrant literature, Qurban Said, one can not only
deeply feel and understand the Azerbaijani society, which had already taken shape as a concrete social
organism in the early 20th century but also sense the author's love and affection towards the society

portrayed in the presentation of the protagonist.

Bella Musayeva
Baku Slavic University
Azerbaijan, Baku

Reflection of the Culture and Life of the Lezgin People in the Works of Sadagat Kerimova

This research will center on Sadagat Kerimova, who represents the Lezgin ethnic minority within
modern Azerbaijani literature. Sadagat Kerimova is known for her roles as a poetess, writer, playwright, and
publicist, composer, and social activist born and residing in Azerbaijan. Her works include poems, plays,
stories, novellas, and novels written in both her native Lezgin language as well as Azerbaijani and Russian.
Of particular note in Sadagat Kerimova's oeuvre is the novel "Cold Sun," which is the main subject of this
presentation. In this work, the author skillfully recreates the life, culture, traditions, and mentality of her
native Lezgin people based on real events, while also addressing universal themes relevant and intriguing to
people of other cultures such as love, loyalty, the detrimental effects of outdated traditions on people's
destinies, and the irreparable emotional wounds caused by wars.

The novel "Cold Sun" was adapted into a successful film of the same name, produced in Azerbaijani
and dubbed in Russian, which garnered immense popularity among viewers. This film adaptation further
showcased the rich cultural heritage and storytelling prowess of Sadagat Kerimova, providing a cinematic

exploration of Lezgin traditions and the complexities of human emotions.
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Ketevan Nadareishvili, Mariam Kaladze
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

"A Man Was Going down the Road" by Otar Chiladze -
Literature of Small Country on Annexation

The classical receptions presented in national literatures of one or another country appear to be one
of the most vivid expressions of the complex interrelationship that exists between world and local
literatures. The various spheres of the classical tradition — whether myths, artistic images or plots — proved
to be the best matrixes for reflecting on universal issues, including the challenges of the modern global
world.

The narrative of the Argonauts’ myth is an important and an ambivalent phenomenon for Georgian
cultural identity. It stands as the symbolic articulation of the greatness of the age-old Georgian culture,
while at the same time this discourse is linked with a traumatic experience as the capture of the Golden
Fleece has been associated with a loss of independence.

The aim of our paper is to study the interpretation of this myth by the prominent Georgian writer O.
Chiladze. The analysis focuses on how the writer, using diverse literary devices, with mythological allusions
being the most important among them, reflects on one of the most serious challenges of the global world,
namely, on the annexation of small countries by great empires. For the author, the Argonauts’ campaign to
Colchis is nothing else but one step in the plan of Minos, the ruler of the Cretan empire, to conquer
Colchis. The whole picture of the annexation described by Chiladze, as the present research shows, evokes
direct parallels with the classical intervention schemes.

The findings of the paper will be useful for the study of Georgian receptions of the Argonauts’ myth

as well as for reflecting on the interrelation between world and national literatures.
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Irina Natsvlishvili
Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature

Georgia, Thilisi

Adapted Classics and Comics/Graphic Novels as Learning Resources

and a New Trend of Literature Commercialization in Georgia

The post-industrial era and the accompanying social processes significantly expanded the scale of
commercialization of intellectual products, including literature, paving the way for new trends focused on
the qualitative nature of pop culture. These products include adaptations of classic fictional texts and
comics/graphic novels that have a long history in both the United States and Europe, as well as in Eastern
countries, although the attitude towards them in the academic communities has always been ambiguous
and still remains controversial.

The industry of adapted versions of classical literature and comics in Georgia emerged only around
two decades ago (not considering the adapted publications influence by Soviet conjecture), yet its share in
the consumer market is actively growing. The increasing and successful sales of such products should be
attributed, on the one hand, to their high polygraphic quality of most of them and, on the other hand, to
the fast-paced rhythm and style of modern life, which seems not to leave any room for lengthy fictional
narratives in today’s information and technology-driven society. However, despite their pragmatic appeal to
some degree, it’s crucial to carefully assess the scope of usage and the purpose of adapted texts or comics.
While such information is often indicated on the publication cover or in the abstract, commercial
considerations may not always align with the stated purpose. This is particularly relevant for adapted
editions of Georgian classical literature marketed as supplementary textbooks.

While adapted fiction texts and comics have long been employed as teaching aids in foreign
educational systems, specialists caution that this approach has a rather negative impact on the student’s
general education level.

How does the situation in this regard look in Georgia? What kind of adapted texts are used by
Georgian educational institutions? How does the publishing industry influence the choice of adapted texts
and how does it contribute to promotion of literacy and popularization of Georgian literary classics? These

are the topics that will be discussed in detail during the presentation.
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Ayton Miboyat qiz1 Nazarova
Baku Slavic University
Azerbaijan, Baku

Azerbaijani-Kazakh Literary Relations in the Context of M.S. Ordubadi and M. Auezov

This research explores the commonalities and differences between Azerbaijani and Kazakh literature.
Commonalities are the unifying elements based on the folklore and ethnic affinity of both peoples, as well
as historical and cultural connections. The works of M.S. Ordubadi and M. Auezov emphasize their
connection to the aspirations and history of their respective peoples, portraying their characters in
historical contexts. Additionally, in works featuring figures like Nizami Ganjavi and Abay Kunanbayev, the
lives of Azerbaijani and Kazakh peoples are depicted.

On the other hand, differences highlight the unique characteristics, styles, and themes of each
literature. M.S. Ordubadi is recognized as a master of Azerbaijani literature, known for his novels and
dramas, whereas M. Auezov is regarded as one of the most prominent figures in Kazakh literature, with
contributions to social-political, cultural-philosophical, and aesthetic thought. Both authors have distinct
worldviews and incorporate their cultural backgrounds into their works.

This article discusses common and distinctive features of both literatures, presenting parallels and

comparisons between the works of M.S. Ordubadi and M. Auezov.

Ada Nemsadze
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Georgian Story of the 80s — Mika Aleksidze

The 1980s witnessed the end of the soviet political system. This was a turning point in the social
mentality of the nationalities living on the territory of the Soviet Union, and at the same time, it was the
starting point of significant cultural processes (in certain cases, the continuation) that were reflected in all
spheres of arts: literature, music, painting, sculpture, cinema and theatre.

A totally new generation of young talented writers appeared in the 1980s who brought about the
novelties both through thematic and structural diversities that have not been studied till today. At the same
time, this was the period when decades belatedly, existential philosophy started to permeate Georgian
literature. This philosophy was known as literary existentialism.

Mika Aleksidze was one of the distinguished figures of this generation who initiated all the new
tendencies. He stood out from others both by his biography and by his creative works. He was merely 17
years old when he opposed the system and was sentenced to 10-year imprisonment (even though these
kinds of political repressions of the 70s were the practices of the past). He started writing in prison, and
after serving his term, he continued intensive work and published stories, essays and poems. His first stories
were published in 1980 in the 4® issue of the journal ‘Tsiskari”. As for his literary heritage (about 10 stories
and several dozens of poems), although it is not too rich, like the heritage of most of the writers of his
generation, it is extremely significant.

The paper will analyze the prose of the writer, the main thematic feature of which is a tragic fate of a

solitary person left alone in the world, cast out by the society, oppressed and presented as a victim of
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indifference and lack of love. The characters fight this feeling of solitude alone and frequently lose the
fight.
The paper will also present the archival documents of the writer that will help reconstruct his

biography.
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Avtandil Nikoleishvili
Akaki Tsereteli State University

Georgia, Kutaisi

Towards the Contribution of Giorgi Tsereteli
in the History of Georgian Emigrant Literature

Unfortunately, the literary legacy of the famous Georgian emigrant writer, publicist and active
public figure Giorgi Tsereteli (1917-1993) has not been the subject of a thorough study. Due to his fate in
life, the main source of creative impulse for him was nostalgia caused by physical separation from his
homeland. However, despite living in exile, Giorgi Tsereteli still remained as a patriot who was actively
connected to his homeland spiritually with his practical activities. The patriotic feelings expressed in
sentimentalized form in his poems are just logical manifestation of the mentioned fact. The main basis of
Giorgi Tsereteli's poetic inspiration was the history of Georgia and the critical-oppositional view of reality
in the Soviet era. The life fate of the writer essentially caused the fact that the national problem and
demonstration of the negative sides of the reality established in Georgia as a result of the Soviet regime
became the main themes of his poetic work. Literary criticism was also one of the main directions of Giorgi
Tsereteli's creative thinking. In his literary writings, he not only generally discussed the current processes
in the Georgian literature of the Soviet period, but he also discussed polemically the widely known
examples of the works of individual authors working at that time. When analyzing the creative legacy of
Giorgi Tsereteli, special attention should be paid to his journalistic writings. In them, a number of problems
related to the history of Georgia, as well as the vicious aspects of the Soviet government, became the subject
of critical-oppositional judgment. From this standpoint, the samples of the writer's journalism are especially
noteworthy, in which the national and political situation in Soviet Georgia is analyzed from a critical
viewpoint. As it is obvious from the present paper which presents Giorgi Tsereteli's creative achievements
incompletely, due to his genre-diverse literary heritage, without any bias he should be considered as one of

the prominent representatives of Georgian emigrant literature of the last century.
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Khatuna Nishnianidze
Tbilisi Theological Academy and Seminary
Georgia, Thilisi

Guramishvili’s Georgian Language and its Chronotope

Davit Guramishvili’s Georgian language expresses the idea of the “Georgian Chronotope®.

Like Ilia Chavchavadze, Guramishvili thought that effective way for the nation’s development was
the restoration, preservation of its linguistic consciousness. Guramishvili established the paradigm of the
new national idea by means of desacralization of the old style of language. Guramishvili never lost his
country’s needs and preserved exceptional feel for the native language. Guramishvili’s “language of fathers”,
his “buried Georgian” is unaffected by time and geographic location. Beginning from the early Middle Ages,
the theological-educational centres abroad served the Georgian idea. This can be proved by the activities of
the Georgian literary schools in Palestine, Black mountain, Athos, Petritsoni. In the monastery of St. Saba
on Black Mountain, the reform of the literary Georgian language was carried out, moving from the
Khanmeti to Haemeti system. Davit Guramishvili is the continuer of the tradition established by Georgian
scholars living abroad, he “renovated the Georgian language”. Like Euthymius the Athonite, Guramishvili
was blessed by the Holy Virgin “to speak Georgian eloquently”. The language, like the Georgian idea, was
the basis for Guramishvili’s physical and spiritual existence, a guarantee for his personal and his country’s
resilience, unity. Guramishvili explains his adherence to his native language by the fact that he failed to
learn Russian well, but this argument is unconvincing. Guramishvili aspired to teach the divine truth to
Georgians, knew that language is supratemporal.

The writer’s message depends on his linguistic vision which unites Guramishvili with his own self
and the external world. The native language is “inserted” between the subjective and objective realities;
serves as an intermediary between the two.

The divine truth told by Guramishvili by means of tangible examples or lyrical discourse requires

linguistic simplicity which is similar to the simplicity of the Gospels.

142



Guramishvili translates, explains the truth. Like Moses, he brings the divine word to people. From
him, the nation learns “what it is unable to hear directly from God*.

Guramishvili culminates the process of unification of language.

Guramishvili expresses his ideas in verse, he continues the tradition of “The Book of Psalms” and
“The Knight in the Panther’s Skin®.

Guramishvili’s language unites the Georgian linguistic (pagan and Christian) satiotemporal visions,

rhythms, intonations, foreign tunes...
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Lia Nozadze
Akaki Tsereteli State University

Georgia, Kutaisi

To the Origins of Literary Impressionism:
Goncourt Brothers, Marcel Proust, Niko Lortkipanidze

Connoisseurs and critics of Impressionism should be especially grateful to the art of painting for the
Introduction of this style. However, this paper focuses on literary impressionism and the objective of it is to
study and demonstrate the main literary features of literary impressionism which allow discoursing about
the universality of this style and intercom between European and Georgian Literary impressionism, about
“breaking the boundaries” or on the contrary ‘erecting borders”. Accordingly, our task is, based on the
analysis of some literary works, 1. to find “archetypes” of the aesthetics and practice of impressionism in

Edmond de Goncourt and Jules de Goncourt “Dairies”(1863) and the novel “Germinie Lacerteux”(1865); 2.

to study the twentieth-century thinker and writer Marcel Proust’s several essays about Goncourt Brothers’
contribution in developing the style of impressionism in literature; 3. to consider Niko Lortkipanidze’s
several literary miniatures written in the first decade of the twentieth century in which the direct influence
of impressionism on the aesthetic positions of the Georgian writer is clearly visible.

It can be stated, that contemporary society knows the Goncourt Brothers mostly as the founders of
Prix Goncourt, though French scholars assure us that the Goncourt Brothers’ phrase from their “Dairies”
that “the art is to see, feel and express” becomes the main principle of the next generation of the
impressionist writers.

Marcel Proust, the author of the twentieth century's most influential novel “In Search of Lost Time”

in his essays expressed his appreciation for the Goncourt Brothers’ style and emphasized that the style of
their “Dairies” had a great influence on the poetics of his novels.

The works of Niko Lortkipanidze clearly demonstrate his passion for European Literature, though
the Georgian writer offers his own interesting artistic and aesthetic views which are quite different from
the European impressionist writers.

The result of the research may be that the style of literary impressionism, the development of which

was started by the Goncourt brothers, "erased" the Georgian-European spatial boundaries.
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Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

War Discourse and Identity Search in Leo Vardiashvili's Novel
"Hard by a Great Forest”

Leo Vardiashvili, an English-speaking Georgian writer, published his debut novel, "Hard by a Great
Forest,"in the United Kingdom in 2024. The book became a bestseller immediately after its release.

Through a hybrid genre, experimental narrative style, and the use of allusions, universal characters,
and motifs, Vardiashvili introduces English-speaking readers to the forgotten and unnoticed ethnic-
conflicts of a small country and the human tragedies caused by war trauma.

Two decades after the Thbilisi Civil War, the novel's main character returns to Georgia in search of
his lost father. Against the backdrop of dialogue with the ghosts of the past, a complex and lengthy process
of processing repressed emotional trauma begins, accompanied by a symbolic and allusive search for home,

father, and identity.
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All the characters in the novel—Saba, Sandro, Irakli, Eka, Nodar, Ketino, Natia, Dimitri, and Nino—
are victims of war, exiles, and seekers of lost homes. The text explores different ways of dealing with loss,
such as denial, forgetting, and suppression.

In this presentation, we will analyze how the recent wars in Georgia's history (the Tbilisi Civil War,
the Abkhazia War, and the August Samachablo War) are perceived from the perspective of an English-

speaking author of Georgian origin, considering both the temporal and spatial distance.
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Eyup Ozveren
Middle East Technical University
Turkey, Ankara

Alternative Trajectories for Coming to Terms with the Confines of a Small Literature:

The Writerly Strategies of Ndzim Hikmet, Cengiz Dagc1, and Orhan Pamuk Reconsidered

Nézim Hikmet (1902-1963), Cengiz Dagc1 (1919-2011), and Orhan Pamuk (1952-) are three literary
figures that belong to the successive stages and generations of modern Turkish literature. Ndzim Hikmet is
first and foremost a poet representing the transition from imperial to national literature at a time when he

embraced communism and attained worldwide recognition. Cengiz Dagci1 is a Crimean Tatar who lived in
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exile in postwar Britain and wrote prose in Turkish instead, about his Soviet and wartime experiences with
national as well as universal themes. Pamuk is a postmodern contemporary fiction writer who won the
Nobel Prize in Literature (2006), and commands a visible place in the world-market for book publication as
well as being followed by its auxiliary institutions, including literary criticism. This paper takes up the three
writers’ distinct trajectories, and comparatively spells their strategies in coming to terms with the limits of
national literature. Their achievements are re-evaluated here from the viewpoint of the corresponding
practical and paradigmatic possibilities of the three distinct periods of world literature over the last hundred
years. The idea is to identify the broader implications of these trajectories for a general understanding of the

wall and/or bridge between small literature and world literature contexts over time.

Tanar Paichadze
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Anti-Modernist Narrative — Colonial Chronology of Psychological Oppression and Its Consequences

For the Soviet ideology, the modernist methodology, worldview, and theories werabsolutely
unacceptable from the beginning, this process was most acutely affected by the so-called It took place
during the period of "Stalinist repressions", it was the 20-30s of the twentieth century.

The trend generally spread over the entire space of the former Soviet Union, although we will
consider it specifically on the example of Georgia.

This policy of non-acceptance was distinguished by its strategy and characteristics and at different
stages certain balanced attitude appeared which was characterized by duality of the position, double
standard, i.e. positive and negative perception of the problem.

1. By positive tendency we mean the fact that they recognized that as far as in the 20th century
European art, Modernism and its directions were the complete systems, it was considered as the result — the
“ready-made model” “inserted” into Georgian creative space.

2. Negative perspective of the perception of the problem was louder and more radical. According to
it, avant-gardism was considered in Georgian culture as an artifi cial turn for demonstrating style and
originality.

The given fact is revealed by the “elimination works” of symbolist views in literature, it started as
soon as came the colonial-totalitarian epoch, it can be said, earlier than the stage of Stalinist repressions
(that is, before the twenties).

Since the 30s, their literary apogee has been forgotten, once talented, uncompromising, interesting
and original creators have become middle-level writers, some have started writing for children, some have
approached other branches of art, and others have become completely silent. Some of them also appeared in
the society as the defenders of the Bolshevik ideology.

The biographies of Georgian modernists are full of examples of such tragi-paradoxical existence, their
metamorphosis cannot be compared with European or American stories, because they are actually stories of

the underground, with classic signs of violence.
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Ekaterine Pangani
Tsalka, Bareti village public school
Georgia, Tsalka

Literary understanding of a mythical woman
("A Man Was Going Down the Road ").

The manuscripts of Ekvtime Atoneli and Ephrem Mtsire are ancient in Georgian literature and
science in terms of their interest in the topic of Medea (and the Golden Fleece in general). We find records
on the same topics in Vakhushti Batonishvili's "Description of the Kingdom of Georgia" and Teimuraz
Batonishvili’s "History of Iveria". Akaki Tsereteli ("Media") first processed Medea's face with an artistic
concept.

As for the distinctive fictional version, the novel "A Man Was Going Down the Road" is the only
example in Georgian literature, which, in describing the stories of the Argonauts entering Colchis and
falling in love of Medea, in terms of story line, shows more resemblance to the poem by Apollonius Rhodes
than to the work of Euripides.

Thinking about Medea's "calm, dangerous" hands sounds like a prophecy: these calm and beautiful
hands should guide / determine the fate of the mighty Colchis, father and brother.

The history of Georgia, the myth of the Golden Fleece, the views of Greek tragedians and thinkers
on Medea contain very different information and the views or conclusions of researchers of literature as
well as the interpretations of the author-creators.

Otar Chiladze in an interview with a German newspaper says that Medea needs nothing to "defend"
and "judge", "ruthless" Medea is created with a Greek psyche, a Greek worldview: "The Greeks forced him
to take a really glorious step on the stage, which, in my opinion, turned out to be a highly accurate,
crowning detail to form the international, unique version that exists in the imagination of any educated
person today, emphasizing Greek genius rather than Medea’s brutality.

"The woman who passed from the past to the future" is omnipotent for Otar Chiladze and bears
everything, unconditionally like his Medea (according to Antisthenes' disciple, Diogenes Cynicus, Medea is
not a murderous magician, but a scientist, who holds the secret to rejuvenation).

On the one hand, Medea does not belong locally to Georgian culture or literature, she became the subject
of universal judgment many centuries ago, but, on the other hand, we believe that it is difficult to find

artistic form, counterbalance of Medea revived in world literature through Otar Chiladze's novel.
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Nana Parinos
Caucasus International University

Georgia, Thilisi

Innovation and Tradition:

The Evolution of Literary Collaboration in the Digital Age

In the realm of American literature, the digital age has ushered in a dynamic era of innovation and
collaboration, reshaping traditional modes of literary creation. This paper explores how digital advan-
cements have revolutionized the landscape of American literary collaboration, blending innovative
practices with enduring traditions. It investigates the transformative impact of digital tools and platforms on
the collaborative processes among American writers, artists, and scholars. By examining case studies and
theoretical frameworks, the abstract delves into the synergies between innovation and tradition in con-
temporary American literature. It considers how digital platforms democratize access to literary creation,
foster interdisciplinary collaborations, and amplify diverse voices within the American literary canon.
Furthermore, the abstract addresses the challenges and opportunities posed by the digital age, including

issues of accessibility, authenticity, and the preservation of literary heritage. Ultimately, this exploration
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aims to illuminate the evolving nature of American literary collaboration in the digital era, highlighting

both the innovative strides and the enduring traditions that shape its rich tapestry.
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Salome Pataridze
1lia State University
Georgia, Thilisi

Women’s Narrative Role in Formation of Individual,
Collective and Cultural Memory and Identity

Literature is the independent symbolic form of memory (Ernst Cassirer), and in this respect it stands
side by side with myth, religion, law and science. Memory and literature create versions of reality and the
past. On the other hand, literature differs from the other symbolic systems of memory culture in that it is
able to create the illusion of direct observation of the past and to focus attention on such narrative strategies
that would allow the construction of versions of the past. Since the function of "creating a world" and
establishing meanings is absolutely similar to the collective memory processes, literary texts take the place
of memory media. In this respect, literature is a kind of staging ground for memory, and in this way,
together with the other media, it can add something new and different to the culture of memory. The
purpose of the research is to study the role of women's auto-fictional and autobiographical narratives in the
creation of Georgian cultural and collective memory of the 20th century, the significance that can be given

to women's auto-fictional and autobiographical narratives within the framework of the culture of memory,
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in the retrospective of personally significant events, in the selection from already existing stocks and self-
schemes, and their role in the formation of individual, collective and cultural memory and identity. The
works of Zaira Arsenishvili, Lana Ghoghoberidze and Nutsa Ghoghoberidze were chosen as the object of
research. The theoretical framework for the research was chosen: Elaine Showalter's Female Culture, Jan

Assmann's I and We Identity, Maurice Halbwachs's Autobiographical Memory.

Rusudan Pipia
Sukhumi State University
Georgia, Thilisi

The Specificity of Teaching the Relations of World and National Literature

in Teacher Training Programs

The main goal of new educational programs is to search for modern western trends and possible
ways and means of their implementation on Georgian soil, to participate in the process of refining and
developing methods for teachers in accordance with modern standards of literature teaching, to search for
better ways of art of creating a scenario adapted to the modern teaching system through the integration of
traditional and modern methodical directions. The goal of the teaching methodology of Georgian literature
in the university space should be distinguished by important innovations and include research with the
latest directions of artistic text analysis, formation of intertextual and discursive thinking skills.

Teaching literature involves not only understanding it from a national point of view, or studying the
history of traditionally established literature, but also analyzing it in the world literary context, on the basis
of comparing and contrasting common and different themes, problems, ideals and values. In the subject
program of Georgian language and literature for the academic years 2018-2024, it is explicitly stated that
the priority of the state in the teaching of literature is the development of the individual abilities of the
person (and not the collective "I"). This is another important aspect of the "cultural turn".

The future teacher should be able to understand the literary processes and paradigms in the Western
countries, to process specific texts and information, and to perform a correct intertextual analysis. He
should have the knowledge, along with Georgian literary works, to offer students those samples of foreign
literature, which in terms of typology and problems show similarities with the artistic works selected for
different stages of education.

The training of teachers of verbal skills requires the training of trained personnel equipped with
modern technologies for schools. His further professional development depends on the activity and
individual style of the teacher. For a small country like Georgia, with its open economic and limited
resources, it is important to integrate into global social trends, for which it is necessary to develop the field
of education at a fast pace and train and support a new flow of teachers with both state programs and

professional educational literature.
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Nino Pkhakadze, Maka Susareishvili
Akaki Tsereteli State University

Georgia, Kutaisi

Multimodal Artistic Text as a Synthesis of Textual, Visual, and Musical Elements:
An Analysis of Works by Writers in Different Languages

A multimodal artistic text combines various forms of expression, transcending traditional prose
boundaries by integrating text, images, sounds, and interactive elements into a dynamic fusion.

Multimodal strategies are universal, evident in the works of writers across different eras, literary
movements, and nationalities.

Contemporary interdisciplinary theoretical studies increasingly focus on multimodal concepts (e.g.,
Irina Rajewsky, Werner Wolf, Gabriele Rippl), highlighting the relevance of examining specific examples.

This article explores multimodal artistic texts through the works of writers in different languages,
specifically analyzing Zurab Karumidze's "Dagny, or a Love Feast" and Orhan Pamuk's "Istanbul: Memories
of a City".

Analysis of these authors' works reveals the diverse characteristics of multimodal fiction, notably
textual-visual synergy and soundscapes.

At the core of multimodal fiction is the seamless integration of text and visuals. Words combine with
imagery to create a vivid and nuanced narrative, allowing readers to delve deeper through linguistic and
visual cues. This connection enhances the narrative's depth, immersing readers in a harmonious blend of
words and images.

The inclusion of rhythmic patterns and sound elements adds an auditory dimension to the multi-
modal artistic text. The cadence of words and the composition of accompanying music or sounds syn-
chronize to create an emotional rhythm, enriching the overall emotional experience and immersing the
audience in a vibrant emotional landscape.

Multimodal strategy emerges as the dominant principle of artistic language, with multimodal
elements amplifying the narrative's emotional resonance and situational context.

Unlike traditional fiction, which relies solely on words to convey a narrative, multimodal fiction
integrates visual elements, illustrations, and symbolic representations, transforming the text into a
multidimensional work of art.

The illustrated narrative serves as a visual extension, offering readers additional interpretive
opportunities. By combining images with text, multimodal fiction pushes the boundaries of conventional
storytelling, inviting readers to engage with the narrative on both verbal and visual levels.

The use of symbols and recurring motifs creates a symbolic language that transcends the written
word, presenting visual cues that encourage readers to explore connections and interpretations beyond the
literary text.

These topics are discussed in detail in the article.
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Natia Purtseladze
Baghdati N 2 Public School
Georgia, Baghdati

"The Snake Shirt" by Grigol Robakidze in the Context of Georgian-German Literary
Relations

In the history of Georgian-German literary relations, Grigol Robakidze's works attract a considerable
attention, especially "The Snake Shirt", the writer's first novel, as well as the first text from his writings, which was
translated and published in German.

"The Snake Shirt" was written in 1925, and published as a separate book in 1926." It received various reviews
in the Georgian literary circles.

"The Snake Skin" was translated into German at the author's request by Nikoloz Asatiani, a German
language teacher at Tbilisi University. Grigol Robakidze travelled to Germany in 1927 and took a literal translation
of the novel, aiming to publish "The Snake Shirt" in German. To this end, he contacted the Austrian writer of
Jewish origin - Stefan Zweig, as well as the other writers and critics. Apparently, Stefan Zweig advised Gr.
Robakidze to review the text and translate it again. The translation of "The Snake Shirt" was supervised by the
German Kartvelologist Richard Maceline.

The novel was ready to be published, but it was not easy to find a publisher. Grigol Robakidze was helped
by Otto von Wesendonk, the former German consul in Georgia, who introduced him to the owners of the
publishing house Diederichs - Eugen and Lulu Diederichs, and the colleague of the same publishing house — Corne-
lius Bergman. It was decided to publish the book, and the contract was signed, but the text required reworking.
Cornelius Bergman started editing the novel, and Adam Kuckhoff continued working on it.

Finally, "The Snake Shirt" was published in Jena in 1928 with the foreword by Stefan Zweig. It also received
several reviews in German periodicals. Grigol Robakidze's correspondence with Stefan Zweig shows that it was not
easy for a Georgian writer to gain his attention, requiring much effort and pleading. Zweig agreed to write a
foreword for the book only after much persistence from Grigol Robakidze. He knew that Zweig’s support would be
crucial for the novel's success. The correspondence with Stefan Zweig about "The Snake Shirt" laid the foundation
for their friendship, which ultimately helped Grigol Robakidze establish himself in the German-speaking literary
world.

"The Snake Shirt” was published again in Germany in 1944.

156



650005 BB E3gesdy
bbo3 Bsscmol N 2 bosystrer lizeaems

Us756039000, Bs@@O300

2300m HMd330dol 3390l 39Mba0*“ JoMormm-29Mdsbmeo Wo M@ MMmIo
MBHM0YOHNMIGOOL 3m6EH9JuGHTo

JoO00M@-2903960 WOEIMIGMOHWO MYOHPOIOHDMIJIOL OLEMMO5d0 O YMMHIEOIdL 0d3g3L
3M0gme GMdsJodol d90mddggds, 4oblogmmMadom 30 — ,339wol 396Mby0", Mol 3oMzgwo GMdsbo,

5956056539, Bob B9 gdl FmEob 30M39wo G9duGo, HMIgEog 00GMTbs s FodmoEs 3gMdsbmywmsc.

»3390ol 39Moby0” @oofgMs 1925 Fgwb, bmeom 1926 gl ,30e39 Foabo© @oolEddS . ol 5Gs-
903503560 458mbToMHgds Im3Yyzs JoH e Logro@gModwem bogMgdo.

»339¢00L 3965630 93GMMmOL MbMzbom ggMmdsbrms Metmydbs Mdowolol MboggMlodg@ol ggcds-
Bmeo gbol dsbifogergdqends, 93mbmdolBds 603mEMmD SLsm0sbds. yM0YMeEn GMdsJodg 1927 {garl 459d3Bogcmos
3063560530, b Foowm GMTsBoL LoBHYzoL0GHY3000 MsMATbo s Tobbo soLsbs ,,339wol 3gMmabyol”
396356s 998m393s. 59 F0BBO® 030 3953800 OGO FoMTMIMdOL sS3LEHMOYE MOl — FEg-
396 339509, 91939 — bb3s 0@ gmsGMmMmgdls s 3M0GH03MLYBL. MMam®E Bbl, 939a3sb (3350835 MMos HMdS-
Jodgl GgduBHob 3osdmdsgzgds s HyEdgmMg MMdb.. ,,2390l 39Mobyol” MoMdbsl Fgmwys gMdsbgaro
JoOmM3gmEmao GoboMo 9939w s0bo.

H™Isbo Qo8mlsgdo IBs© 0gm, mdEs FoMEGH030 o6 50dmBbEs A50MmI3gdwMmdol 3mgbs. yMoyme
HMd5Jodgl ogbTsMs M. mb 39%H9bMbB30, gMTsbool ymxzgowo 3mblwwo bodsGm3zgEmdo s 9393000
©0EYOHOLLOL 250mI(399¢MdOL FREMBYEIOL — m0Qgb s W) EOEIMObLYBdLS s 53539 A59MI(390EMdOL
05653960 MAgenlb — 3mObgoml dgMydsbl. gosfgos Hoabol asdmgds, byguwd3trmagdsg 4osx3mMmdgl, 0Md3s
L5FOOM 25bs BHYJUEOL 33003 4909FMT5390, MMTBOL MYodBHOMYdS 0fym 3MOBgoml dgMATs6d,
2396520 dM 553 3933Mmg30s.

LsdMEMMQ, ,3390L 39Mebyo” 1928 Fgwb gsdmois 09bsdo dBgnsb 335030L fobsbo@yzsmdom, yam-
056 3gHomEvyer 3MHgLs30 s009Fs MEI60TY gTMbT>MMYdSE. MM MHMdsgodol 8EHgBsb (335030~
bsdo dofgmowo §gMmowgdosd 0633939, 59 Y39wsraMobmazol JosMmgaer HgMowl dsMEHogzs@ 56O dowm-
$9300, 039M0000 mE0bo s MbM3zbs sLFOMES, Moms (33504l FoboloEHYzomds ogHgMs. 3MOYME GMdS-
J0dg0 35G350 03MY, MMIsbol HomBo@gdobmzgol gl doerosb 860d369wmgsbo 0dbgdmes. 9396 (3350006
»33900L 396Msba0L“ gbobgd ©sfygdyeds 90dmfgMsd bogwdzgwo Bomysts oo IgumdMMBLL s bgwo 9g-
MY, 2003 HMd5J0dgL, SEPOWO ©9I3Z30MJd0bs 4gMTobEgbm3zsb o Mo LodgsHmdo.

»33900bL 3965630 49M3obosdo bgudgmMg 4o8moEs 1944 Fowb.

Irma Ratiani
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
Zaiara Arsenishvili — ,Alas, Life!“ The Comeback of the Novel

Zaira Arsenishvili is one of the prominent representatives of modern Georgian writing. Her creative
work includes scripts for Georgian films and prose texts, including novels. The subject of our interest is the
novel — "Alas, Life!", which was published for the first time in 2002, with a small circulation, and was

relatively modestly received by readers. A dozen years later, the novel's re-publishing aroused increased
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interest of the Georgian public: the novel became the center of attention of Georgian authors, critics and,
what is important, young people. All this prompts us to ask the fundamental questions: what is the
quintessence of the novel? What place did the novel occupy in the history of modern Georgian writing?
Why and how did the history of publishing the novel differ from each other? What are Georgian readers
interested in today? and others

It is desirable that questions should be given as much as possible.
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Lomonosov Moscow State University
Asia and Aftica Institute. Professor
Doctor of Philological Sciences

Russia, Moscow
Foreign Countries and Peoples in the Persian Classical Epic Poetry of X-XII Centuries

The report is devoted to the depiction of foreign countries and peoples in the Persian epic poetry of
X-XII cen. When Iran, conquered by the Arabs, became part of a huge Islamic caliphate, the theme of
travel, encountering foreign countries and small peoples was reflected in the Persian epics. Firdousi begins
this process in his famous "Shah-name". He incorporates into the poem the dynastic chronicle of Iranian
monarchs, from the mythical Pishdadids to the historical Sasanids, the history of Iskander (Alexander the
Great). The relay of Firdausi was continued by Asadi Tusi in his "Gershasp Name", in the adventure part of
which we see various foreign peoples, landscape, etc.

Nizami Ganjevi impressively continues this line in his "Iskander-name". The depiction of the peoples

and tribes conquered by Alexander the Great and his friendship on the path of seeking wisdom are
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interwoven with the description of small peoples and tribes. When Iskander separated himself and the

world from the wild tribes of Yajuj and Majuj, only then will it be possible to achieve harmony.
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Sevinj Rzayeva
German Department
Baku Slavic University
Azerbaijan, Baku

Ideal and Artistic Realization of the Problem of Human in the Cycle
of Hermann Hesse’s Works “On This Side”

The article introduces the problem of man, described in the stories and narratives of the famous German
writer Hermann Hesse, collected in the cycle of essays “On This Side,” published in 1977.

Perhaps, it is never possible to say definitely what exactly the author saw when creating his hero, since
the latter is unique and has its own ontological secret. The basis of conceptual analysis is the division of a work of
art into textual and semantic aspects. On the one hand, they correspond to the level of textual construction itself
and the level above the textual one, considered as the space of an “aesthetic object.” So, the hero (character) acts
here as a meaning-forming phenomenon of the genre. He, as the author’s claim to “I-in-the-world,” is a kind of
world-image — a certain picture of the world and man’s place in it. Getting closer to the concept of personality
(hero) as a mystery created by the artist is possible only through text. More precisely, in our interpretation,
through meta-text. The first type of connection is represented in the Hessian cycles under study. The early
Hermann Hesse is in tune with these sentiments, which is confirmed by the choice of the type of hero of the

stories and the cyclic form. Analysing the early period of Hesse's work, it is important to understand that such a
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character model appears in terms of specific content as a contradiction between the stable — society and the

transient — man.

Ketevan Samadashvili
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Thematic and Versification Trends of the Georgian Lyric Poem of
the Second Half of the 20th Century

The lyricist reflects reality. An objective fact creates a subjective reality that affects the reader, the
semiotic process of cognition.

The main question of hermeneutics is: how is the world that we want to understand arranged.
Georgian lyrics discuss all topics that people think about.

In this regard, the poetry of the 2nd half of the 20th century is particularly important: "Tsiskrelebi"
(Ana Kalandadze, Mukhran Machavariani, Murman Lebanidze, Shota Nishnianidze...), the poetic
generation of the 60s and 70s (Lia Sturua, Otar Chiladze, Besik Kharanauli, Jarji Pkhoveli, Tariel Chan-
turia...), the generation of the 80s-90s (Dalila Bedianidze, Kote Kubaneishvili, Ela Gochiashvili...), unknown
poets in the Soviet regime (Niko Samadashvili, Shota Chantladze, Esma Oniani...),-their work in the
modern era deserves special attention.

The subject of our discussion is the theme and versification trends of the Georgian lyric poem of the
second half of the last century, taking into account the following aspects: intercultural isolation and
destruction, individual way of describing reality, difficulties of establishing innovations.

The research topic includes lyric poems written about traditional themes (love, nature, mother-
land...) and works written about social and political events.

The rhythmic structure, verse forms, verse euphony and verse intonation are noteworthy.
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Shorena Shamanadze
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Reflection of Russian-Georgian Relations in the Context of the New “Weltliteratur’
(‘Moscow-Tbilisi’ by Nodar Macharashvili)

The finest source material to observe the process of forming a new identity for Georgia in a global or
post-Soviet setting, identify individual cultural-aesthetic and intellectual idiosyncrasies, or uncover current
postmodern reflections is found in Georgian intercultural-migration texts, i.e. Texts created in or on
migration.

There aren't many texts in contemporary Georgian literature that provide a knowledge of Georgian-
Russian ties. We know very little about Russia these days, have no understanding what is going on in
Russian literature, and have no connection to the intellectuals in that country. This has an explanation of its
own: the disintegration of Georgia from the Soviet space did not happen without state losses and human
tragedies, which was reflected in the writings created both locally and abroad.

In the Georgian literature created locally, the mainstream discourse of the Russia-Georgia
relationship started in 2008 and became irreplaceable after the Russia-Ukraine war, in which the negative
stereotypes of the colonial era were revived: such as the "WC pan thieves Russians," who seek to assimilate

nations, appropriate territories, and create artificial stagnation.
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However, there is another trend that is evident here: internal writers are afraid to deviate from the
mainstream and get deeper into the issues at hand. What is impossible to say about the new “‘Weltliteratur’
writers.

We chose Nodar Macharashvili's book ‘Moscow-Thbilisi’ based on this premise. This novel, written
outside of Georgia, captures the author's thoughts on contemporary Georgian society on recurring historical
traumas, global issues facing young, their quest for a true identity, and their profound sense of helplessness
in the face of a vast and frequently uncaring world.

We employ a methodology we have developed called ‘socio-literary studies’ to discuss these issues.
This methodology incorporates concepts from sociology and psychology, post-colonial theory, literary
studies techniques, and — above all — imagology, or the reality of post-Soviet Georgia as seen ‘from there’ by

contemporary Georgian intercultural-migration writing.
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Manana Shamilishvili
Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature

Georgia, Thilisi
Political Satire in the Microblogs of Georgian Writers

Modern Georgian writers more frequently than ever use digital media forms for self-expression.
They particularly stand out in social networks for their activities. Microblogging is especially popular that
raises facebook users’ notable interest. The name itself underscores its idiosyncratic nature, implying
minimalist style and concise way of narration. Through such narrative style the authors try to bring
forward the topical issues facing the society. Out of numerous stylistic devices, political satire takes a special
place, through which the author exposes the vices prevalent in politics, and ruthlessly “rebukes” politicians.

Deriving from the specific nature of the issue, we elaborated the research goals that enabled us to
answer the following questions: what are the idiosyncrasies of Georgian microblogging? How often is
microblogging used by Georgian writers? Through which means do micro-bloggers represent acute political
topics in cyberspace? How effective is political satire in this respect and is it used for ideological purposes?
Do micro-bloggers manage to avoid threats of excessive negativism and cynicism? And finally, through
which genre are their thought-products presented?

Critical discourse analysis was used for the achievement of the set goals. Through this method, we
attempted to identify those tools that are used by the authors for the conveyance of their message to the
audience. We also tried to define the contexts of the texts to be analyzed. We used one more qualitative
research method — narrative analysis. It helped us to conduct deep analysis of the texts that we searched for
study, to single out their content elements and to establish similarities and differences between them. We
chose the microblogs of modern Georgian writers posted on facebook as objects of analysis. We defined
authors’ ratings, i.e. their subscriber numbers, as a choice criterion. Based on the mentioned method, we
analyzed microblogs posted by Davit Gorgiladze, Lasha Bughadze, Aleksandre Lortkipanidze, Natia
Panjikidze and others.

The analysis of concrete texts through the relevant methodology enabled us to identify the
idiosyncrasies of writing styles of the mentioned authors, to single out the main characteristic features of

this type of creative writing, and to draw appropriate conclusions.
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One of the Branches of the Caucasus Censorship Committee

is Dramaturgical Censorship

The Caucasian Censorship Committee, which was created in 1848 and was one of the punitive bodies
of the tsarism, reviewed not only the printed products published in the Caucasus or imported from abroad,
but also controlled any type of activity related to the printed work (appointment of editors, going on
vacation, replacing with another editor, publication circulation, identity of all copies, etc.). In case of any
violation, it would refer the case to the court. One of its main activities was the control of dramaturgy (even
before "Dramaturgical Censorship” was established as a separate department within its framework in 1879).
The Caucasian Censorship Committee demanded that the text of any theatrical performance (even if it was
an excerpt from a play staged in a family, or a short speech to be delivered at a public event or a public
game) should be presented in writing to the Censorship Committee and performed without changing the

word after permission. Of course, dramaturgical works (written in Georgian, Russian and Armenian
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languages) were submitted to the censorship committee, they were discussed in detail in the committee,
reviews were written by censors, circulars were issued, which described in detail what procedure the work
had to go through to be put on the stage and how it should be controlled on the stage during the perfor-
mance. This was the most important work of the committee, because the Empire well understood the role
of the theater in the awakening of society.

It was necessary for a police representative to attend all performances and events, special seats had to
be allocated for them. The police had to check not only the full compliance of the actors' spoken texts with
the text allowed by the censors, but also the actors' lines and mimes during every performance.

In the National Archives of Georgia, the materials reflecting the activities of the "Caucasus
Censorship Committee" are fully preserved (in Russian language handwritten format), including the texts of
plays, both prohibited and permitted. They have not been studied scientifically. The purpose of the article is

to discuss, present and popularize the themes of artistically valuable (including unpublished) plays.
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The Issue of Destiny in Tamaz Bibiluri's Prose

("For Seven Voices and and for a Lark ", "Complaint")

In the Georgian literature of the second half of the 20th century, Tamaz Bibiluri's prose stands out as
a significant literary event. His distinctive narrative style, in which every character, symbol, and artistic
technique contributes to an emotionally rich perception of his worldview, marks his work. Through its
literary and artistic merits, depth of themes, diverse interpretations, and individuality, Bibiluri's writing
adeptly addresses sensitive societal issues.

In the stories and novels of this prose writer, significant issues of the era are analyzed in detail.
Special attention is given to the artistic depiction of human nature, exploring layers related to faith, the
factors influencing self-realization, the deformation of the inner world, and the role of the unconscious in
individual behaviour. Among these themes, one of the most prominent is the question of whether to
believe in destiny and accept fate as the ruler of the universe.

The theme of destiny is intentionally explored in Tamaz Bibiluri's novel "For Seven Voices and for a
Lark", in the short story "Complaint," and throughout his entire body of work. Most of the characters in
these narratives believe they should shape their own destinies, striving to navigate the complexities of life.
They seek to discover the meaning of their existence with aspirations for personal well-being, achieving
goals without fail, gaining honor, and establishing a place in society.

Although literature often portrays fate as depriving people of control over their lives, the narrative in
Bibiluri's works presents a contrasting perspective. The writer does not view fate as a mystical, omnipotent
force; rather, he sees it as a simple presence. At the end of the tiring road, the writer gives them another
chance and finally ties the circle of the universe. From these two inseparable parts, a new living organism is
created, in the form of a person without catharsis, who has the ability to cope with the demands of

contemporaneity
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Procopius of Caesarea — History and Modernity

Procopius of Caesarea is a prominent representative of Byzantine historiography, whose writings are
an invaluable source for studying the history of not only the Byzantine Empire and its inhabitants, but also
neighboring countries, including Georgia in the 6th century, against the background of political, economic
and cultural relations.

The historical method, which requires concreteness and objectivity of facts and events from the
historian, does not limit his creative individuality from a literary point of view. The insidious transmission
of the story already creates a connection between literature and history, and the principles of literature,
which are only the subject of studying literature, become determined by history. Procopius was gifted with
an enviable talent for literature, which is why his writings are read with unrelenting interest.

Byzantium and Iran were the most important and strongest states in the Middle East; One of the
central issues that intersected their interests was the Black Sea coast and the people living there, who, due
to their small number and difficult geopolitical situation, often changed their political orientation; Both

empires, Byzantium and Iran, aspired to control the exit to the Black Sea, and West Georgia was always
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their battleground. Despite the aggressive policy between these countries, the process of cultural dialogue
and mutual influence was going on intensively.

In his works, Procopius of Caesarea emphasizes the purpose of history at every stage of human
development and that history is not only telling and remembering past events, but history also breathes and
lives in the present and, most importantly, it is intended for the future, for understanding and illuminating

future paths.
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Georgia, Thilisi
Transformation Forms of European and Georgian Heroic Epics

A distinctive genre of the oral tradition of all peoples is the heroic epic, the origin of which is related
to the clan structure. However, its further expansion and ideological-substantive changes were determined
by the political and socio-cultural environment formed over time, the state's development level, and the
type of society. This is one of the reasons for the difference between the heroic epics of large and small
countries.

The "classic" epic has already been demythologized. The epic hero fights for the benefit of society, so
he gets the title of a national hero. A religious subtext has emerged, adding depth to the heroic ideal. This
was facilitated by the formation of statehood and the literary processing of folk art texts.

In Georgian folklore, the legend of Amirani is a heroic epic, the content of which has changed
significantly over a long period, but it has yet to be recorded in writing, and the forms of its transformation
are unknown to us. The image of Amirani was formed as a mytho-epic hero, but his actions did not reach
the scale typical of a European epic. In the epic of Amirani, the society the hero is supposed to represent is
not visible. Instead, the Georgian consciousness transferred the problem to the moral plane of the heroic

epic. Amiran's image reflected a lack of intelligence and gratitude, which made him a tragic character.
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Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature

Georgia, Thilisi

Kutaisi in the Poetic Reception of Galaktion Tabidze
(According to Archival Materials)

"Kutaisi, my Kutaisi!" — no other city was claimed by Galaktion with such self-confidence and
determination. Everything began in 1900, when, through the great efforts and desires of his mother,
Makrine Adeishvili, eight-year-old Galaktion became a student at Kutaisi Theological School. He
immediately fell in love with the city. This admiration followed him throughout his life: decades later,
those who knew him recalled how his face would brighten at the mention of Kutaisi.

The surroundings of the Bagrat Temple and the ancient castle-city, which later found their way into
his poems, revealed Galaktion's thoughts and dreams. Behind the castle walls and the arches of the temple,
surrounded by ancient myths, he would watch the "ronin of the clouds" or the "pyramids of the mists" for
hours, lost in thought.

In the 1930s, seeking respite from the brutal reality, he retreated into his imaginative youth, trying
to recapture the first impressions of Kutaisi. He wanted to transform all he remembered into poetry. This is
how the long, untitled poem " I try to remember what I remember" was written, presenting us with the
beautiful city as perceived by the young poet.

He later prepared a new edition of this poem, changing many things, including replacing "Kutaisi"
with "homeland," thus generalizing his native Kutaisi as his homeland. This gave birth to "How can I not
love My Country," one of the outstanding poems from Galaktion's later works. However, the original
version of the poem remains interesting and emotional in its own right, deserving consideration when

discussing "Galaktion and Kutaisi."
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School XXI Century
Georgia, Tbilisi

Georgian Literature and Challenges of Contemporary Global World

Entire world is involved in the contemporary globalization process. Globalization is a dialogue
between the cultures. It has positive and negative effects on such small nation as Georgia. The positive ones
include importing of the innovations from the foreign countries, making new contracts, wide arena
available for our literature and culture and as the negative ones, we can consider the danger to the small

nation, as the large countries participating in the globalization process obtrude their values upon the small
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nations and cultures. In this situation, with respect of maintenance of identify, it is very significant to
discuss the bases of original Georgian literature.

Georgia — a country located at the border between the east and the west — have always been subject
to annexing by the hostile countries and settlement of the migrated foreigners. This was followed by
introduction and establishing of the foreign cultural and literary traditions, though, Georgian literature has
always been able to coexist ad deal with the influence of the foreigners (we can recall powerful Persian
trends and how they were overcame). Thus, we can state that Georgian literature has some kind of
“immunity”, to deal with the challenges of today’s world. In this small work we shall attempt to present the
aspects that, in our opinion, add to Georgian literature the great power, with respect of strengthening of the
national consciousness:

1. Centuries-old Georgian literature, in different epochs, created the image of the national hero,
sacrificing himself to protecting of his native land, beliefs and faith (hagiographic characters, characters of
the chivalric epos, “Data Tutashkhia”, “Aluda Ketelauri”, “Host and Guest”, “Bashi-Achuki” etc.);

2. Georgian writers rely on the ideas of their forefathers, many of them name the source of their
inspiration (foe Galaktioni, this was Akaki, for Vazha — Guramishvili and Akaki, in turn, transformed the
folk and biblical stories, historical events into the literary works...) the national power is in the spiritual
unity and this is well demonstrated by Ilia’s Ghost: “Forever and everywhere I am with you, Georgia”;

3. Georgian literature, with its substance, is the European one and its European nature is determined
by the fact that it is connected with this area the common ancestor. This is Byzantium. In addition, one
more fact is notable, Georgian literature, in one or another genre, offer the original voice (whether this is
Romanticism or Symbolism).

We attempted to elucidate the significance of these issues in the work. We regard that Georgian

literature, with its great literary traditions, would further make statement in the world.
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Tamar Siradze
Batumi Shota Rustaveli State University
Georgia, Batumi

English-Georgian Variations of Epiphany

The study of epiphany as a literary device is a fairly widespread direction of modern literary
criticism. In its essence, epiphany is a multi-comprehensive term, which is difficult to place within its
boundaries, because it allows us unlimited possibilities of reception through diversity of expression and
interpretation. And the main goal is the only one — to make a sudden revelation, to illuminate the mind in
the perception of both the character and the reader, and completely change their attitude towards the
world. Bringing an unexpected spiritual (conscious or subconscious) moment into the literary thought most
accurately suited the goals and tasks of modernist literature. James Joyce's graceful translation of the
religious term into everyday routine paved the way for the study of epiphany in its many facets. Most
importantly, this device is confirmed with stylistically and chronologically different authors.

The purpose of the presented article is to discuss interesting cases of the use of the already well-
known and well-established literary device in the world literature in the works of English-language authors
(J. Joyce, K. Mansfield, and V. Woolf) and, based on the comparison-contrast method, draw a parallel with
the equally interesting short stories of the famous Georgian prose writer, Niko Lortkipanidze. The
chronological proximity between the mentioned authors allows us to study and evaluate the contribution of
the philosophical-psychological discoveries of the modernist period in their works to the extent that for the
reception of epiphany, intuition and senses together with intellect are given an important function. It is

equally important to present the diversity of Epiphany against the background of national literatures.

173



5356 LoMdg
Bo0w9dols Jos G390l bsbyerdfogm «96039GbodgBd0
bs9s0939¢70, Bs0r+9do

030535600l 0693 olvM-JoMH0MEWo 35M0530900

9309%35600L, CMYMOEF WOEINIGHWOMEo bgMbol, 331935 MbsdgEM™M3Y WoEIMGHWMHMEO
36003030l 15305m©  293MEgEIdME  F0TsMWYdIL  FoMmTMIEAIPL. Msgz0Lo  sELom, 9g30xksBos

9653w0oldmI (33900 GgMdobos, HMIwol byBL3zMgddo dmd3gzs MMM, ML AodmaLabgzgEMdol
@5 0bFIM3MmgBHo300L  IM0350RgMmM3badol  d9dzgmdoom  MHY39BEooL 99O sg  Lsdowgdsls
3359¢93L. IMsz56M0 JoBsbo 30 gMHMOEIMHM0s — BMEMEDbYO Fobogds, 3mbgdol godmbsmgds
9mobobml Hmym®i 3gMLmbogol, obg 93000b39wol s0ddsdo s LEWWosE dga3owrmlb Tomo bod-
goml 90056 ©odM30gdMgds.  dmvermEbywo  bvwog®o  (3bmdogho oy J393bmdogho)
9m396@&0b oBYMsEIOHY BosBM93d0 90m@obs 439esbg BB FmgMam dmgdbol@wwo wo-
A9OGHMOOL JoBbgdLy s $9Mm39BYdL. X¥g0dB K Molol doge MYy MMo GHIMIobol Ymz9xw oM
HGH0bsdo 8mbgbows® 49dmEHsbsd gBs domblibs 930835600l IMsz5w0 b3gdEom Tgbffogsls. Mog
000535605, 59 HgOboL IILEGHWOGdS B LEHOWOLEHWMIO S JOMBMEMYOMME bLbI339dw
333 MOHGOMSD.

fomdmaqbowo bEsGoolb JoBsbos ¢339 bozdom@ 3bMdOEO s FLMBEOM WOEYMGHOHSTO
05933000900 WoEIMsGHMOHMEo bghbol 48myggbgdols Loob@ghglbm dgdmbggzado asbobowml
0bg0obMHgbmgsbo s3@™MMmYdOL (X. X™MobLo, J. 39blrowo, 3. 39x0) bofoMdmgdgddo s dgEsMgds-
393060306090l FgoMmEOL box3IzgEHBY 35MOEGEO 4993¢ML 36MBOWO JoMmM39wo 3OHMBI03MbOL,
Bo3m @mOmJoxnsb0dol, 566530 gd LoobEHgMgbm bm3zqwgdmsb. s0bodbww s53EHMMdL Mol JoHm-
Boermaom®o Losbermgg Lsdmowgdsl 435deg3l Ggg0LHogrmo s Fg3sx3sLmm dson dgdmddggdsdo
99MbobGMEo 39MH0MEOL Bowmbmgom®m-BLodmEmaoMo 50dmBgbadol fzwowo 08wgbsw, Mo3-
965053 93085600l M939BE00LIM30L 0bFJWJBHMB ghHMs© 0bGMoEosl s Ggatdbgdgdls dboda-
Boarmgsbo gmbggos 9boFgds. sggg 9608369gwmgsbos g30xsbool IMmszsagM™M3bgdol Foedmbgbs

9H™369wo 0@ ghmo@Gwmqdol 53mbby.

Hayate Sotome
Tsukuba University
Japan, Tsukuba

Representation of Hero/Anti-Hero and Literary Topoi in A. Qazbegi’s “The Patricide”

From the beginning of the 19th century, the Russian Empire colonized Georgia. The situation was
especially difficult in the Khevi region, where the adventure of Georgian protagonists, lago, Nunu and
Koba, in Aleksandre Qazbegi’s novel “The Patricide,” took place. These protagonists are victims of this
colonization.

After JTago and Koba rescued Nunu, who was forcibly married and then confined in a cave, they fled
to Chechnya, joined to Shamil’s army, and fought against the Russian troops. As mentioned in the text, the
Russian army consists not only of Russians and Cossacks, but also of other Caucasians, including Georgians.
In the novel, two types of Georgians are represented: the “heroes,”—Iago, Nunu and Koba,—who have
conscience, and the “anti-hero,”—Girgola,—who lacks it and serves Russian imperialism. Although main

plot develops around the adventure of the “heroes,” drowing readers’ attention to them, Girgola’s phycology
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is also described in detail and is equally noteworthy. From this point, “The Patricide” possesses two
characteristics of both chivalric and picaresque novels.

Additionally, the places where the “heroes” and the “anti-hero” operate are also notable. The former
flee from Khevi to Chechnya, where the battles between Russian troops and Shamil’s army occur. In
Chechnya, particularly in the Ichkerian forest, there are no highways (referred to in the novel as “national
roads”). This circumstance makes it impossible for the Russian troops to move and battle effectively, giving
Shamil’s army an advantage. In contrast, the “anti-hero,” Girgola remains in Khevi or Vladikavkaz (Dzaug),
where there is a highway connecting the cities. The Russian Empire controls the territory through this
highway. These two topoi — the cities and the villages, and the highway itself / the roadless, “nomadic”

space — are crucial for understanding A. Qazbegi’s works.
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Yuri Sugino
The Japan Association for the Study of Russian Language and Literature
Japon, Kyoto

On the Representation of the Terek River in Russian and Georgian Literary Works
of the 19th Century

In this presentation, I would compare and analyze the representation of the Terek River in Russian
and Georgian literary works, focusing on the parable of the water stream in the form of a beast, especially a
lion. In Pushkin’s poem, the Caucasus (1829), the Terek River flowing against large rocks is compared to a
“beast”, reminiscent of a “rebel”. This associative link appears for the first time in the Caucasus. The
contrasting motif of “water” and “rock” later developed into an important motif of the Bronze Horseman.
This poem has multi-layered structure; the statue of the lion, a metaphor for Sweden, symbolizes the enemy
of the Russian Emperor. In Lermontov’s poem Demon, the Terek River is likened to a “lion”. Moreover, in
Georgian literary works of the second half of the 19th century, for example, in the Letters of a Traveler by
I. Chavchavadze, the motifs of “water” opposing to “rock” can be found in some instances where the Terek
River is also compared to a “lion”. It is possible that the associative link between the three figures of “water
stream”, “lion”, and “rebel” was formed in the cultural climate and political environment of the Caucasus.
Based on this comparative analysis, I will explore the internal ideological relationship between Russian and

Georgian literatures in the 19th century.

Solomon Tabutsadze
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

The Picaresque Genre in the Works of Kutaisi Writers
(“The Adventure of Lakhundareli” by Sergo Kldiashvili and “The Adventure
of Shaliko Khvingiadze” by Rezo Cheishvili)

1. The archetypal figure of the Picaresque protagonist — a convenient hypocrite in the context of
world literature;

2. The Picaresque genre — the offspring of the Crisis Eras;

3. Storytelling and listening — a universal way to overcome the existential difficulties of man;

4. The mystified world perceived in the area of familial contact in the stories of the picaresque/
hypocritical genre by Sergo Kldiashvili and Rezo Cheishvili.
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Ivane Javakhishvili Tbilisi State University
1lia State University

Georgia, Thilisi

The Memory of 9 April in Modern Georgian Literature

The 9th of April has repeatedly appeared in Georgian literature, and not only Georgian literature, as
a symbol of the end of the Soviet narrative and the struggle for national sovereignty. On April 9, the
independence of Georgia was formalised by the law passed by the parliament and was soon reflected in
Georgian literature.

April 9 appeared in Otar Chiladze's 1995 novel Avelum, later in Givi Margvelashvili's Perekatas-
troika, and in Lasha Bughadze's novel, the stages of generational conflict, punishment for anti-theism, or
the struggle for self-preservation in the given territory appeared in the name of Georgia, which would
eventually mark the place of memory and define the Georgian The construction of identity in the memory
of the nation.

9 April Research on memory is based on Pierre Nora's theory of memory. In his collection "Memory
Places/Areas" (Pierre Nora "Les lieux de memoire"), Pierre Nora distinguishes four types of memory places:
1. symbolic area, which includes rituals, holidays and others; 2. functional area, which includes textbooks,
autobiographical sources; 3. material area, monumental area, which refers to monuments, memorials,
memorials; 4. topographic area, which includes museums, archives and other name-preserving places (Nora
1990, 9). Based on the above, the material area, the physical environment where, in the form of monuments
and memorials, a specific historical episode that happened in the past, a specific historical person, when it
happened, is considered one of the important spaces of remembrance, because remembering is not a one-
time act and therefore requires a ritualised remembrance, ritualised remembrance of the past, because this
remembrance should ensure the strengthening of the national or cultural narrative in the population served
by this or that monument, as long as the monument is a work of art presented by a particular group, society,
which has a specific place to fulfil in the long term.
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Lia Tsereteli
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Tbilisi
Georgia and Globalization in Otar Chkheidze's Novel "Submissive"

In "Submissive," Otar Chkheidze meticulously chronicles the era of Shevardnadze’s presidency,
capturing the turbulence surrounding his resignation and the fervor of the Rose Revolution. Chkheidze's
narrative approach blends artistic and documentary elements, using parliamentary sessions, politicians'

speeches, television programs, and newspaper publications, along with the slogans of "Kmara" and the
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protests of pensioners. This method lends an authentic texture to the depiction of the period's political and
social upheavals. Chkheidze's historical lens shifts dynamically throughout the novel, presenting multiple
eras where historical figures spring vividly from the pages. Though Georgian names and surnames may
change, the portrayal of the enemy and Georgian behaviors remain strikingly consistent. The revolutionary
fervor and the notion of an "artistic coup" illuminate a recurring scenario: the familiar dance between
invaders and Georgians is reenacted, reflecting the enduring roles dictated by geopolitical forces. Chkheidze
reimagines the impact of globalization on Georgia, revealing it as a contemporary mirror reflecting age-old
conflicts and cultural dynamics. Chkheidze's oeuvre is marked by a profound desire to revive and honour
Georgian heritage, particularly following the devastating decline of Georgian clans during the Bolshevik
era. "Submissive" portrays the tragic struggle of Arjevan, a protagonist rooted in the legacy of his great
ancestor in the Bagrationi family. His efforts to revive farming and restore castles, towers, and temples are
relentless, yet continually thwarted by a vigilant enemy intent on obliterating familial and national
legacies. Chkheidze highlights the persistent internal strife and factionalism, suggesting they are mani-
pulated by external adversaries and remain unchanged across epochs. In Chkheidze's view, globalization
crashes into Georgia with overwhelming force, ruthlessly dismantling national identity and cultural
essence. The influx of foreign influences and the prioritisation of their rights and interests are depicted as a
direct assault on Georgian heritage and identity. Modern descendants, such as Tatuli Baratashvili and Maiko
Orbeliani's daughter-in-law, endure the same fate as their romantic-era forebears, punished by the forces of
globalization just as they once were by imperial powers. Chkheidze's vision is intense, his perception of
reality sharp. While the intricate "game" of empires and states may elude the casual reader, the novel is

suffused with a profound sense of hope and an unyielding thirst for freedom.
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Maia Tsertsvadze
Georgian Technical University

Georgia, Thilisi
Around Nikoloz Baratashvili — New Materials

Numerous studies by Georgian and foreign scientists have been devoted to the study of the life and
works of the genius Georgian romantic poet Nikoloz Baratashvili. The merit of his first biographers and
researchers, who tried to get reliable information from poet's relatives-friends and their descendants who
were still alive, and thus to compose his biography, had to pay special attention. Their work was
complicated by the scarcity of materials, which was caused by the specifics of Baratashvili's era — the first
half of the 19th century. There was almost no press in Georgia, the repression of the participants of the
anti-imperial conspiracy of 1832 scared the society of that time so much that they reluctant to commit to
paper what they saw, heard or thought, and made memoirs...

Researches about Nikoloz Baratashvili continue successfully even in our time — poet's writings with
the updated scientific apparatus, monographs, essays, various articles and critical letters dedicated to him
are published, scientific forums of his anniversary dates are held...

Despite the above, there are still unpublished materials left in our antiquities — archival or museum
funds, which can fill the unknown pages of the poet's biography and work and add new touches to his
portrait.

In the manuscript collection of the Giorgi Leonidze State Museum of Georgian Literature several
memoirists' manuscripts are preserved, in which they provide us with the information heard from their
ancestors or other people who knew Baratashvili. Information includes the data of Baratashvili's family
environment, acquaintance circle, interests, outlook, writings...

Our report, which was prepared within the framework of the Shota Rustaveli National Science
Foundation of Georgia grant project 'Publication of Academic Two-Volume Edition of the Works by
Nikoloz Baratashvili and Preparation of Bilingual (Georgian-English) Digital Chronicle of the Poet’s Life
and Work’ (#FR-23-10216), is dedicated to the presentation of three such unpublished memoires. The
inclusion of their texts in the scientific circulation will help clarify the biographical and creative details of

Nikoloz Baratashvili and put us on the trail of new researches.
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Tamar Tsitsishvili
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

The Institute of Censorship Committee of the Russian Empire and Georgian Language Policy
(80s-90s of XIX century)!

Studying the Caucasian Censorship Committee's activities in 19th-century Georgia unveils the
culture control system under Russian imperial conquest. The Empire aimed to stifle Georgian consciousness
and "national opinion," officially banning mention of Georgia in public discourse since the 1880s. In 1885,
the Committee amended Iakob Gogebashvili's "Bunebis Kari," replacing "Georgia" with "Tbilisi and Kutaisi
Governorates." Criticizing the dire state of Georgian language education was forbidden; teaching Georgian
was sidelined in favor of Russian, even banned in some regions. The "mute teaching" method aimed to
erode Georgian identity and language. The Empire imposed Megrelian and Svani languages on certain
regions, fracturing national unity. It even attempted to invent a Megrelian alphabet based on Russian.
Returning Muslim Georgians were derogatorily labeled as Turks. Those deemed "separatist" were ousted
from education by Minister Dulyanov's decree. Imperial censorship aggressively targeted Georgian language
suppression, seeking to erase Georgian identity. Evaluating banned materials and censorship mechanisms
reveals Russian manipulation in Georgia, highlighting the Empire's efforts to subjugate Georgian culture.
This systematic oppression underscores the Empire's strategy to undermine Georgian heritage and conso-
lidate control. Through these historical insights, we comprehend the depth of the Empire's tactics to
maintain dominance over conquered territories. The Caucasus served as a battleground for linguistic and
cultural dominance, reflecting broader imperial ambitions in the region. Understanding these dynamics is
crucial for interpreting Georgia's historical trajectory within the context of imperial expansion and colonial
rule. The resilience of Georgian culture against such oppression demonstrates its strength and significance

in shaping the nation's identity.
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Zoia Tskhadaia
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

The War and the Narrative of the First Shock in Georgian Poetry

The wars of recent decades (a fratricidal war broke out in Abkhazia, the 2008 Russian-Georgian war)
have left an extremely painful mark on historical memory of Georgians. In connection with this, a great
deal of significant works of prose, poetry, and science were created in Georgian literature. However, with
the outbreak of the Russian-Ukrainian war in 2022, a renewed sense of shock has permeated Georgian
poetry once again.

The question was raised on websites if there was such immediacy in Georgian lyrics during the war
in Abkhazia? — The answer is no, the technological capabilities at that time were not as advanced as they
are today. For very obvious reasons, the war in Ukraine particularly illustrated the impact of the first shock.
Modern technologies like video cameras, drones, satellite photos, information war through mobile phones,
and the daily online broadcasting of war crimes eliminate the need for imagination because daily tragedies
have become clearly visible. The entire Internet space and media expressed concern, anxiety, and com-
passion for the war victims. As usual, the lyrics offered more options in this aspect. The narrative of the first
shock has been created with more or less poetic quality, but earnestly and sincerely.

Georgian poets (Besik Kharanauli, Raul Chilachava, Vano Chkhikvadze, Giorgi Lobzhanidze, Rati
Amaglobeli, Giorgi Kekelidze, Batu Danelia, Kato Javakhishvili, Diana Amphibiadi, Nomadi Bartaia, Jemal
Injia, Murad Mungalidze...) have left behind at least one heartbreaking wartime story of compassion.

Reflecting on these turbulent times compels us to look backwards: what authentic and truthful

Georgian poetry preserve for us from the First and Second World Wars. On the theme of the First World
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War, we have three poems by Vazha-Pshavela, Irakli Abashidze, and Herodion Evdoshvili. Society at the
time was totally cut off from news on the military situation. It was a time when society was completely cut
off from the news on military situation. As for the lyrics of the Great Patriotic War, poetry was under
ideological pressure and was deprived of freedom of speech throughout the Soviet Union. Naturally, all of

this left its mark on Georgian poetry of that time.
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Nino Tsurtsumia
Akaki Tsereteli State University

Georgia, Kutaisi

Modernist Polychronotopia:
A Chronotopic Approach to Urban Timespace in James Joyce’s Ulysses

Humanity's psychological and existential connections with urban spaces vary depending on the
dominant ideological and aesthetic paradigms of the given historical period. Since the start of the 20™
century, the revaluation of traditional values in Western cultural consciousness has caused an existential
crisis, leading to alienation, loneliness, anonymity, and fragmentation of personality/personal identity.
James Joyce’s fictional Dublin represents a fragmented urban space in which actions and relations are
embodied through different types of chronotopic configurations.

The purpose of the present paper is to analyze the ways in which the fictional image of Dublin is
represented in James Joyce’s iconic modernist novel Ulysses (1922) and demonstrate how different types of
»overarching” chronotopes (Romantic/Idyllic, Naturalistic’/Documentary, Decadent/Self-referential, and
avant-garde/modernist) interact in the novel. The paper will focus on the juxtaposition of historic
(diachronic) and mythic (synchronic) aspects of Dublin as a transhistorical city.

The naturalistic description of urban space in "Wandering Rocks" makes sharp contrast with the
hallucinatory atmosphere and phantasmagoric symbolism of "Circe" episode. The fictional image of Dublin,
in the final analysis, is shaped by this very synthesis of naturalistic narrative discourse and universal
symbolic/mythic dimension.

In the "Penelope" episode the dichotomy between historical and mythic poles is abolished through
the “spatialization of time”, unifying the two into the spatio-temporal configuration that can be referred to

as “mythopoeic chronotope”.
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Marine Turashvili
Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature

Georgia, Thilisi

Fairy Tale as a Universal Genre and Quantitative and Typological Analysis
of Georgian Folk Tales

The fairy tale, as a genre, holds a significant position in the folklore of all nations. The striking
similarity is evident not only in the types but also in the narratives, underscoring its universality. The
typological analysis of Georgian fairy tales commenced in the 1960s. Particularly noteworthy is e-mail
Virsaladze's contribution. In 1961, he compiled a catalog of Georgian fairy tale types based on the Aarne-
Andreev classification, providing concise descriptions of 407 types sourced from Georgian, Russian, and
Ukrainian traditions. T. Kurdovanidze's examination of fairy tales was later fully translated into English and
Russian in 2000.

The study relies on two electronic resources from the folklore archive of the Shota Rustaveli

Institute of Georgian Literature: Database of Georgian Folklore (see, https://www.folktreasury.ge/ARPA)

and Web Platform of Comparative Folk Narrative Research (see, https://www.folktreasury.ge/Folklore). In

2004, unpublished fairy tales from the folklore archive were curated and categorized according to the
Aarne-Thompson-Uther fairy tale types. This electronic platform facilitates extensive research into the
Georgian folklore repertoire through comprehensive comparative analyses.

After analyzing fairy tales, it was found that they make up approximately 9% of the entire folklore
repertoire. When looking at the subgenres, the percentage breakdown is as follows: animal tales account for
6%, magical tales for 59%, religious tales for 3%, novelistic tales for 17%, and anecdotes for 15%.

A typological examination of Georgian folk tales, consistent with the information available on the
web platform of comparative folk narrative research, indicates the predominant types within each
subgenre. In animal tales, ATU15 is most prevalent; in magical tales, ATU301 leads; in religious tales,
ATU779 is prominent; in novelistic tales, ATU938B stands out; in anecdotes, ATU1640 takes the spotlight,
and in cumulative tales, ATU2042 is notable.

The data analysis highlights that magical tales are the most popular within the Georgian folklore

repertoire.
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Development of the Theme of Death in the Play Our Town
(Thornton Wilder, Rezo Gabriadze)

The play by the world-famous American novelist and playwright Thornton Wilder is called Our
Town. In the Film Actors Theatre (Tbilisi) the idea of staging the play belongs to the director Mikheil
Tumanishvili. At the request of the actor Erosi Manjgaladze, the Georgian screenwriter and director Rezo
Gabriadze translated and adapted the play into the Georgian way and called it Our Little Town.

Thorton Wilder's town, where the action takes place, was changed to a Georgian town and American
names and surnames of characters were changed to Georgian ones. Replacement of the location and change
of names of characters was not done “easily”. Every word and opinion of Thornton Wilder, the writer
admired and favoured by Reso Gabriadze, is thoroughly worked on and written in such Georgian that one
gets convinced that this pay is about one of the cities where “research” of human existence, essence,
purpose of life is done extremely lightly, not forcefully and with extreme warmth.

In Rezo Gabriadze’s work, one would recognize the basis of the spirituality of people with high
morale, chivalry, refined humour, self-respect and love for humanity. In Our Little Town, there are no so-
called negative characters, there are no conflicts between people and the beginning of conflict is inevitable
death, which is the fate of all people whether in America or Georgia. Death does not appear in the list of
characters but it enforces the law of nature in the lives of the heroes. Every person is born, goes through life
and eventually dies. The path of someone's life is short while someone strives for death and seems to be seeking it.

In the Georgian rendition by Rezo Gabriadze, we delve into the reason for the nostalgia of the old
city. Besides, in the end, we see that the seemingly harmonious life of heroes is still consumed by the
inability to communicate, "really” feel each other, which creates the feeling of loneliness even among close
people. As Thornton Wilder says, in this world we fail to appreciate the beauty of life, we don't appreciate
every second since being agitated by passions we wander around like blind people. The imagination of Rezo
Gabriadze merged with the plot of Torton Wilder's play so perfectly that the wisdom of the American
author was not lost. The Georgian author erased the borders between the "big" and "small" countries and,
following the American playwright, in the Georgian language, once again discovered the magic word —
love, which is more powerful than death.

Through a comparative analysis, we will find out the development of the theme of death, identifying
what Rezo Gabriadze altered or strengthened in the Georgian rendition of the play and the reasons behind

these choices.
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Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

Literary and Political Strategy of French Writers Towards
Georgia in the First Half of the 20th Century

The centuries-old tradition of Georgian-French cultural relations continued under the totalitarian
regime, albeit in a changed form and with limitations. The purpose of this paper is to analyze the Georgian-
French literary-cultural relationship at the beginning of the Soviet period, particularly in the 1920s-30s.
Based on files preserved in the Censor Committee fund (including French-language manuscripts and official
and private correspondence), this paper evaluates the policy and work of the Union Society for Cultural
Relations with Abroad (VOKS) and presents its communist propaganda function.

The large-scale strategy of presenting Soviet culture in the Western space included inviting authors
impressed with communist ideology to the Soviet Union to propagate the utopia implemented there inter-

nationally. Many authors visited Soviet Georgia to observe the reality on the ground and draw objective
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conclusions based on facts, aiming to verify how much reality matched their hopes and expectations. This
paper discusses the visits of French authors in the 1920s-30s: Henri Barbusse (in 1927, 1928) and André
Gide (in 1936).

Within the framework of this paper, the views of French writers on Georgia and the Soviet Union
will be reviewed through revisions of "Here's what they have done with Georgia" and "Stalin. The Man
Who Creates the Face of the New World" by Henri Barbusse, and "Return from the USSR" and “After-
thoughts: A Sequel to Return from the USSR" by André Gide. The ideological conflict, detailing how the
"fervent friend and companion" of the Soviet Union, André Gide, became a traitor and an enemy, will be
analyzed. This analysis includes Henri Barbusse's interactions with Georgian society (meetings, essays,
translations, and the Georgian film about Barbusse housed in the National Archives of Georgia) and how
these visits were reflected not only in Georgian and French periodicals of that time but also in artistic texts
(e.g., Paolo Iashvili, Galaktion Tabidze, Gaston Buachidze). Finally, the depiction of Stalin in the records of
French writers( Romain Rolland, Henri Barbusse, Andre Gide), including tense meetings with the leader,

will be explored.
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Activation of Taboo Topics in Jemal Karchkhadze's Creativity

In modern reality, the Soviet narrative is being actively researched, while the period when the
imperialist rule was coming to an end is being actively discussed. In the age of freedom or the so-called
"slavery", the purpose of literature is relevant to become a dictate of those values that are often forgotten in
a conformist society when national identity is being formed. And the identity of a nation entirely depends
on the narratives found in its collective memory. The democratic reality, the free space, the open borders
showed that the topics that were taboo in the totalitarian era a few decades ago — honor, conscience, faith,
morality — were presented by the literature of the 70s and 80s through allegoricality and parables. However,
taboo historical traumas have only been discussed openly since the end of the 20® century. It is a
completely different situation in Western literary studies and cultural studies.

The research topic also refers to the research of the 70-80s and seeks answers to the following
questions:

e How are taboo topics represented in the Georgian literary reality of this period against the
background of the search for identity;

¢ What is the concept of taboo in relation to cultural heritage, in the context of totalitarianism;

¢ Awaiting the transitional period, does literature return to the national narrative in terms of
modernism;

¢ On the basis of cultural identity, how are the boundaries of national identity marked in a
conformist society;

e Why literature needed an allegorical-parable description of moral landmarks in the conditions of
slow censorship.

e In the totalitarian space, the killing of the moral law is highly relevant. Rather than the post-Soviet
trauma narrative, Jemal Karchkhadze's work is interesting in the direction of tabooing and de-tabooing
moral issues, in order to present epochally correct artistic-aesthetic values (Karchkhadze's journalism, The
Tenant, Jupiter's Regret, Antonio and David, My Uncle Yona, Rahat-Lukhumi, etc.) While moral values are
taboo, Jemal Karchkhadze made the issue of morality the main problem of his literary works; he wrote: "I
am a moralist by nature and nothing can be done about it." Two types of conjuncture of the era spread

during this period: “urapatriotic” and international.
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Women of the Georgian Royal House
(according to the writings of Alexander Orbeliani)

The purpose of the research is to observe and study the life of the Georgian royal house in the tragic
18th century based on the writings of Alexander Orbeliani. The writer himself did not live to the age of
Erekle, but the king's grandson, through the stories of his mother and other reliable people, absorbed and
embodied the passing time in such a way that his stories can be used as documents for the researcher.

The artistic-documentary works of Alexander Orbeliani are especially noteworthy. The narrator,
along with many other undoubtedly noteworthy and important things, clearly drew us, clearly showed us
the life of the royal house of Erekle II. He showed us and introduced us to the characters, creating
memorable psychological portraits of them.

Currently, the women of the royal family are attracting our attention. He has written a separate,
grown-up work about Darejan Dadiani, and in another place he brings out his famous grandmother as a
character. He did not dedicate separate stories or essays to other queens, although he created faces of smart,
certain in politics, loyal to family and country, decent women in different stories.

Both wives of the last king of Kartli-Kakheti, Giorgi XII — the first — Ketevan Andronikashvili and
the second — Mariam Tsitsishvili — left inimitable examples of courage, love for the homeland, and foresight.
Some of these episodes are known from the writings of chroniclers, while others are only found in the
works of Alexander Orbelian.

The writer's mother, Tekla Bagrationi, is also a representative of the royal house. On the one hand,
she is a character of artistic-documentary writings, on the other — a reliable, truthful informant. The
superiority of women (according to various signs) compared to men is visible everywhere.

Writings based on living informants help to fill in the history and present a more or less complete
picture.

The language of the writer is here. Unlike other romanticists and his own poems, Alexander

Orbelian popularized and simplified the language in his prose writings.
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On the Typology of Characters

in Goethe's Faust and Lermontov's The Demon

Goethe's tragedy occupies a central place in the European text of the "evil spirit". One of the
moments of his development is the image of the Demon in Lermontov's poem. Moreover, both authors
were influenced by Byron to varying degrees, and their characters have a different religious and mytho-
logical basis. Mephistopheles is "... only a part of the part that was / At the beginning of all that darkness
that produced light", a product of "the mighty night, the mother of creation". Night, according to orphic
philosophy, gives rise to Uranus and Gaia. This origin of Mephistopheles determines the dialogue with the
Lord, is a distant refraction of Qatari dualism, the idea of the dual nature of the world. A similar position
could arise under the influence of Byron's Lucifer, who, however, is certainly opposed to the Creator of the
world. For Mephistopheles, the situation of dialogue is possible, but he himself plays a subordinate role,
receiving permission from the creator to test Faust, like Satan in the book of Job. A heretical motive in this
case, it is combined with fidelity to Scripture.

Lermontov's demon has an obvious biblical origin, expressed in his own monologues and charac-
teristics of the author, however, "knowledge and freedom", "doubt", sadness as a consequence of rejection
are emphasized in the hero's position. This evil spirit, "greedy for knowledge", wants to experience the
power of the creator himself and "believe and love" again, he makes an attempt to convert through love to
Tamara as the perfection of creation, i.e. the incarnation of the creator. However, in the biblical and
mythological space of Christian culture, in this case — in the artistic space of Lermontov's poem — such an

appeal is impossible: self-will and knowledge are identified with evil, therefore the Demon finally perishes
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for good and light, fulfilling the role of a source of destruction necessary for the Christian picture of the
world. The hero of Lermontov's poem becomes the literary and artistic embodiment of the "evil spirit" of

the Bible, an artistic interpretation of the original source impossible for monotheism.
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