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Poetics of the Everyday — as a Strategy for Representing War Trauma —
in Tamri Pkhakadze’s Story “A Garden in a Conflict Zone”

In contemporary research, understanding the experience of war increasingly goes beyond the
boundaries of military history and political discourse and focuses on the everyday experience of the indi-
vidual. The real impact of conflict is most clearly manifested in the disruption of everyday life, the semantic
transformation of space, and the change in everyday practice. In this context, Tamri Pkhakadze’s story “A
Garden in a Conflict Zone” is of particular interest, in which the theme of war is presented not through a
direct description of military actions, but through the poetics of the everyday.

The aim of the study is to reveal how the poetics of the everyday functions as a strategy for represen-
ting war trauma, and through what artistic means the author manages to convey the experience of conflict.

It is noteworthy that the conflict in the story is not presented in the form of a military chronicle.
Special attention is paid to the poetics of space. The author focuses on the microcosm where people try to
maintain the daily routine of life. In the story, the village, house, and vegetable garden appear as symbols of
the homeland, cultural memory, and national identity. In wartime, tending the vegetable garden and con-
necting with the land become symbolic acts that express the continuity of human existence and the desire
to survive.

The analysis of the story reveals that trauma in the text is mostly manifested indirectly, through
changes in daily practice and transformations in the perception of space. The war zone is presented as a
liminal space where peaceful life is constantly under threat. In this situation, everyday actions acquire
special significance, becoming forms of resistance and self-identification. This is how the author manages to
humanize the war experience and shift attention from political discourse to the emotional and existential
state of the individual.

The story “A Garden in a Conflict Zone” echoes the trend in contemporary world literature that
places fragments of everyday life, rather than heroic narratives, at the center of the representation of war.
In the work, everyday life becomes a mechanism for expressing trauma, preserving memory, and protecting

cultural identity.

Keywords: poetics of everyday life, war, trauma, representation
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Medea Abulashvili
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Fear as an Anthropological Code of War,

Trauma and Identity Crisis in Antonis Samarakis' ,,Sign of Danger*

The interpretation of the novel extends beyond a purely psychological approach and offers a cultural
and political understanding of fear and trauma. In the text, trauma is not presented only as a consequence of
past violence; rather, it emerges as anticipation — an event that has not yet occurred but is already expe-
rienced psychologically. This can be understood as a “future trauma,” a feared catastrophe that destabilizes
the individual before it becomes reality.

An important aspect of the novel is the contagious nature of trauma. Fear spreads from one indivi-
dual to another, creating a collective psychological condition that resembles an emotional epidemic. In this
process, the media plays a crucial role. The radio, as the main source of information in the novel, is not a
neutral medium; it actively participates in shaping reality by accelerating the circulation of fear and
intensifying its effects. In this respect, Samarakis anticipates contemporary discussions about the relation-
ship between media, fear, and trauma.

For the protagonist, the possibility of war becomes so real that he behaves as if the war has already
begun. Fear is no longer a reaction to an event but a condition that precedes it. This creates a hyperreal
state in which anticipation becomes more powerful than reality itself. As a result, fear functions as an
alternative mode of reality and raises important ethical questions.

Therefore, Danger Signal offers a distinctive model of trauma narrative in which the focus shifts

from lived experience to anticipation, fear, and the psychological realities they produce.

Keywords: Trauma, Fear, Anticipation, Media, Collective Consciousness.
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Georgia, Thilisi

The Fate of Forgiveness — “War With Oneself ”
(Jemal Karchkhadze’s Publicism)

Within a formal academic framework, forgiveness is analyzed as a manifestation of religious cons-
ciousness that serves as a socio-psychological stabilizer, mitigating the escalation of conflict toward systemic
collapse. The Georgian socio-political crisis of the 1990s — characterized by the Tbilisi Civil War and sub-
sequent collective trauma — serves as a primary case study in the publicist works of Jemal Karchkhadze.

Karchkhadze’s discourse is defined by an analytical introspection and intellectual autonomy that
allows for the examination of existential national crises through the lens of self-critique rather than
external denunciation. Jemal Karchkhadze believed that the national or civic spirit of a writer has its own
“cross to bear.” But at the end of the 20th century, unfortunately for us, most Georgian writers did not have
such a responsibility or the charisma to save the nation from a fatal confrontation. However, the author
notes a critical deficit in this moral leadership among late-20th-century Georgian writers, which contri-
buted to the nation’s inability to avert fratricidal violence.

Thematic analysis suggests that civil war represents the most destructive form of human conflict,
perpetuating the archetypal Cain-Abel cycle and institutionalizing a culture of "unforgiveness." For Karch-
khadze, this serves as an ethno-moral critique of the nation's spiritual disorientation. He identifies the
writer as the "moral backbone" of civil society, asserting that the trajectory of a nation's literature is
inextricably linked to its political fate.

Ultimately, Karchkhadze argues that the collapse into civil war resulted from a deficit in "moral
ecology” and a propensity for historical revisionism specifically, the tendency to externalize blame and obs-

cure reality through rhetoric. He concludes that national reconciliation is unattainable without an
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introspective "war with oneself," which he identifies as the essential prerequisite for the mechanism of

forgiveness.
Key words: Civil War, Nation, Society, Forgiveness, Writer
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Ksenia Afonina
St. Petersburg University of Economics and Finance (Russia)
University of London (UK)

Art of the Second World War: Agents of Memory and History

This paper examines visual art of the Second World War through the dual lens of propaganda and
historical documentation in the USSR and Great Britain. Drawing on selected examples, it explores similari-
ties and differences in the state-sponsored systems established to commission, regulate, and monitor artistic
production during the war. Particular attention is paid to the relationship between artistic practice, official
ideology, and censorship in shaping public representations of the conflict.

Alongside official wartime art, the paper highlights the significance of “unofficial” artistic production
as a repository of both individual and collective memory. While state-sanctioned works reflect institutional
narratives and political objectives, unofficial artworks provide personal perspectives on wartime experience
and preserve forms of memory often absent from official accounts.

The study argues that both official and unofficial art serve as valuable historical sources, revealing
different dimensions of wartime reality and remembrance. Furthermore, unofficial art functions as a medi-
um of intercultural memory and dialogue, offering an international visual language through which experi-
ences of war can be communicated across national and temporal boundaries.

By considering artworks as agents of memory, the paper demonstrates how visual representations of
the Second World War connect audiences to the past while simultaneously shaping understandings of the

future. In doing so, it contributes to broader discussions on history, memory, and the cultural legacy of war.

Etsuko Aoyagi (Dr., Ms.)
Professor Emeritus, at University of Tsukuba

Japan, Tsukuba

Introduction to the Algerian Litterature:
a Tradition Cultivated by Wars and Conflicts, Focusing on Boualem Sansal

Algeria is a country with a rich literary tradition. From the latest years of French colonial rule to the
present day, numerous works have been written primarily in French. A defining characteristic of contem-
porary Algerian literature is its inseparable connection to the various hardships the country has continually
endured: discriminations under the colonial rule, the brutal war of independence, the post-independence
military dictatorship, widespread corruption and injustice in society, the rise of Islamic extremism, and the
tragic civil war of the 1990s, known as the “Dark Decade.” In this presentation, we will provide an over-
view of major works of contemporary Algerian literature and introduce the writer Boualem Sansal, who has
confronted Algeria’s harsh modern history head-on.

Boualem Sansal (1944- ), a former high-ranking official in the Algerian government, made his litera-
ry debut in his fifties toward the end of the Algerian civil war, leveling scathing accusations against both
the Algerian government and Islamic extremists. Since then, through his novels and essays, he has sound
the alarm against the injustice of the Algerian government, the hypocrisy of European society, the threat of

Islamic extremism especially in Europe, and the cowardice of weak citizen in the face of it. We will exami-
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ne the solitary struggle of the writer as indomitable fighter for the freedom of expression, who has now be-

come a great diplomatic and political issue between France and Algeria.

Keywords: Algerian Civil War, Post-colonialism, Francophonie literature, Anti-Islamism, Modern

Enlightenment

Nana Arakhamia, Dariko Pipia
Sokhumi State University
Georgia, Thilisi

Reflections on the Abkhazian War in Contemporary Georgian Poetry

Contemporary Georgian literature has been unequivocally drawn into the realm of cause-and-effect
research on traumatic memory by the socio-political crisis that unfolded in the last decade of the twentieth
century and the beginning of the twenty-first. The military subversion carried out in Abkhazia and
Samachablo — a war instigated by a third party through the fanning of ethnic conflicts — left an indelible
mark both on the hundreds of thousands of people living in displacement and on the everyday and cultural
sensibilities of post-war generations. Georgian poetry has always served as a carrier of historical memory, to
some extent functioning as an archive of history. This thematic and problematic acuity never diminished in
Georgian poetry — neither during the quest for national freedom, nor during the wars and misfortunes that
struck the country during its independence in the 1990s, which ultimately (and regrettably) concluded
with the annexation of Georgian lands and the violation of the nation's identity. Reflecting the experiences,
pain, and suffering of a generation bearing the traumatic memory of displacement — caused by the brutality
of war — emerged as one of the central themes in contemporary Georgian poetry. Within the framework of
the above considerations, we find it worthwhile to examine a range of questions: How is trauma represen-
ted in contemporary Georgian poetry? Specifically, how do two poets from different generations approach
this? How does the experience of collective trauma manifest in poets who were direct witnesses of the mi-
litary actions, compared to those who had no personal experience of war but joined the theme of war trau-
ma through the truth observed from a distance? In our discussion, we draw upon poems gathered in the
poetry collections of Geno Kalandia, Jano Janelidge, Shalva Bakuradze, Nata Varada, and Dali Tsaava —
collections in which poetic narratives spread across the nation's collective trauma sharply reveal the artistic
and psychological concepts arising from war.

The comparativist layers of this research allow us to define the different perspectives of the Abkha-
zian war paradigm, including the internal and external gaze. Our attention turns to the works of Abkhazian
displaced poets — Geno Kalandia, Jano Janelidge, and Shalva Bakuradze — poets who were themselves
eyewitnesses and participants in the military events taking place in Abkhazia; accordingly, their poetry is
distinguished by deep psychological underpinnings and artistically striking imagery charged with emotio-
nality. Evidence of this can be found in the poems printed in Geno Kalandia's book "Requiem": "A Disp-
laced Man's Poem," "Antigone," "Conquistador,” and others; in the poems united in Jano Janelidge's poetry
collection "In Memory of That Spring": "The Longed-for Sea," "Sokhumi," "Abkhazia," and others; and in
the poems included in Shalva Bakuradze's book "A Letter to Nino": "A Letter to Nino," "Fishing," "The
Waves of the Sea," and others. The Abkhazian paradigm is echoed by Nata Varada — a female poet who,
standing on the near side of the Enguri River and without direct connection to the events, protests the
punitive act inflicted upon the nation: the expulsion of Georgians from their native land. In this article, we

examine the poems included in the poetry collection "Postal Boxes": "We, the Displaced," "There Is a Letter
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for You"; we also give due attention to the capriccios included in poet Dali Tsaava's latest collection "Pontus
Euxinus" — an outstanding example and expression of traumatic memory.

In summarizing the material discussed in this article, we note that it makes clear: despite differences
in age and visual distance from the war, all five poets are organically connected to the Abkhazian paradigm,
and the firm code of identity reveals within each of them, with equal force, the representation of displa-
cement created by the conflict. At the same time, it convinces the reader that traumatic memory caused by

war is undeniably long-lasting and knows no boundaries in time or space.

Keywords: war, trauma, Abkhazia, identity, displaced.

6565 5655303, IMOIM GOBOS

beabydols bsbgardpogen 96039GLoB9G0
bsgs®m390a0m, mbogrobo

5x3bsBgmol mdob Hgxwgdlos 056539000m3y Jomorvye 3mgbosdo

05659900039 Jo@omwo IHgMwmds dgmig Lo3bol dmerm smfgmwbs s MEELdggHomyg
159939960L EsLOHYOLTO FobzoMsEMPBYTs LoBMYSMIIMH03-3MW0E03MTS 3M0BOLTS (FoeElobo dm-
39309 BM39mero GgbliogMgdols 80Byb-09gamdM030 330930l 56090 do. s33bsHIMLO O LEshSdEPM-
do 256bmM30gwgdyends Ladbg®m ©03gMLinsd, 8glsdg dserols doge 9gmbozMMo 3mbxywod@Hgdol gow-
3039000 0bL30MOMYIMTs s LoBsIITIM YOIMO IBMIS MIMAMOF I3DOWMBsTo FYMY 500sMS-
LMdO” 553056%BY, 91939 MIoLTYIEAMI0 MHMBJOOL ymgom 0¢) 3MEEGHNOV JaMdbmdgEMdIbHY.
JoG0M@o 3mgBos 00ms30037 FoMmdmaygbos obGHMMowmo TgblogMgdol ToEoMmIdIWL, A5M33909w-
oo — oLGMOO0L 5OJogl. s0bodbrEo Mgds@ Mo s 3MMdWYTs@Eeo bod3039 JoMmw dmgbo-
sl 53 9OHMm3bMwo Ms30LYBWGdOL dogdolol 2569wgd0s s s®E 1990-056 (ergddo, J3994bol @odm-
300090 MdOL EOHML M3LEIGIHOEO MTJOOLs S ¥YBGEMMIOOL 7oab, Mg LEdMEWMME (s, LEdHv-
botmE) Jomormeo dofigdol s6gJuoMgdoms s gMol M30mIYMBoEMdOL dgersbz00 ILGWWS.
®dol LobsLEGH030om 58Mf399o EHMEZ0EMIOL, GHMI3dMwo FgblogMgdols Jo@sMmgdgwro MMmdoL
23963009005 s 3H30300L SLsbzs JOM-gMm FOMOMSIE MYFSE 498M0339005 MBsTgEMM3g JoMmvyer
39H0sdo. Bgamombodbmw FmlsbMYdsms FHowdo Lsob@ghgbmo dog3shbos Lsgombms FGol
396boegs, 0y HMAME bgds G390l MY3MHgHIbEHMYds MsbsdgrMmay Jo@me 3mgbosdo; 3mb3-
9GNS 30, MO0 Bb35lb3s M5Mmdol 3@ gdol Bogh; HMaME 3c0bgds 3Mmwgd@ommo G®sgdol
3963005 03 3mgEBHgddo, HGMIdoE LsMmBsMo dmgdygdgdol WImswm dmfidgbo s0ImMABEbI6 s dsmdo,
30L53 @30 3065 G Tgbgdos, Foa™sd FmMOED sBsbwo LodsHmwoo Fgmghombyb mdol
53006 09dsb. AR gEMdOLIL 30dM{Igom 4gbm JosbEOosl, Xobm Kxobgurodol, Gogs ds3MEodol,
6@ 356150L, IO (359350 3M9GH¥IH 3MIOgdTo FogM0569dmw gdlgdl, HmIwgddos geol Jm-
©@9dBHoO GHMe305Dg gbxzgbowo d3mgB o bsms@ozgdo 833900M0© 93wgbl mdom sdmfzgme
dbsGH3OM-BLoJMEMa0O 3063933 90L.

3309300 335093 030LEWo dMgg00 Lsdwowrgdsl 0dengzs 39B3LsBOIOHM™ sxbsBYOL MmToL
3565000930L bbgoolibgs bgwgol ®539OLOo; 50 FmMob, Jos s domg dbgMs. B3960 yMMogds
0090500905 sx3bsbBgmgwo 93600 3mgEgdol — gbm Joesbosl, Xobm xsbgwrodol, Gowrgs 85349-
5dob — 9980gd9ggosl; 3mg@gools, HmIwgdoE M35 093696 sx3bsBgmTo dodobstrg bomdsmo dmg-
96900l mz30mabozgwbo s dmbsfowgbo; sd9bs, Jsmo 3mgHosL 2sdmaMBagl WM BLoJmEm-
23099600 Foorbgzmwgdo s 98mEoOHmMdom 2sdmmbgmwo dbo@zmhwymo Lobggdo. 530l EoILEHWMIdSS
23960 3oasbosl Hoabdo ,6Mmgd30990“ ©sdgFowo wgdugdo: ,g3b0o 3530L wgdbo®, ,sbEH0ymbg®,
»30B330LHOMMO s Lbgs; xobm xsbgeodol 3mg@ed 3M9gdwdo ,,08 A5Bsgbwymol dmbogmbgd-

32



WO 9gH 056300 gdugdo: ,dmbsGMIdMo begs”, ,Lembwdo®, ,xzbsbgmo” ©s Lbgs; Foewgs
0539M5dob §0abdo ,,FgMmowo Bobmb® gl wgdbgdo: ,Fadowo Bobmb®, ,0093Bomds%, ,Bw30Ls V-
3005 s bbgs. s3bsHgmol 3oMs@0pdst gbdosbgds Bo@s oMo - 3mgBo Joero, GmIgwog 9bywOL
390m©ds, Im3wgbgdmsb  Mdmsm  353doM0L  49MHgdg  S3OMAGHILAHIOL  gMoLmZoL  Fodm@sbow  s-
53X gem 5JBHL — JoMMZgms odmg3bsly FdMdoHo dofo-Fyc0@sb. LGs@0sdo gobgoboogm
30m9G9I6 360900030 ,BogmbEGHM gmmgdo® dgbmer @gdugdl: ,g360wgdo B39, ,,0J396msb FgMowos®;
31939, LEMIBIM YMMIEOYOSL 3MMTMBM 3MYE) OO (39535L ©93965L3Bga 30O To ,,3mbEHML gd3-
Lobmbo* dGgbmeo 3536M0boMmgdo — GHMs3do Igblogegdol glsbodbogzo 60dMIo s PodmbodEgdss.

LEHoG05d0 2obbomo Fsborol MYHoMBoMmgdOLLL 503600bsgm, MHMI 0yo Ebswymal: domby-
53500 35bLb3539890 Sb3OLS S MToLEEdo IBYMOMO OLEHBEFOMGIOLY, b3y 3:MgEHO MMYEM-
WO 3538060900 9x8bsBIMOL 3565@0gTol s 0I6EH™BOL TYsMo 3O Fomdo Msbsds®o Lodd-
3000 5583565390L 3mbrwod@om d9ddbowr ©g3bowmdol M73Mm5bIbEMOLL; 0353MmMYIESE,
5®{dMbgdl 93000b39wL, MM mTom godmfizgwo GMogdrwo dgblogmgds Msgm bobymdwogos s
5L EMHMLS s LogM g0 LsDBWZIMO 56 FosBbos.

Usz3356de2 bodg3980: w00, 305305, 583bsHgmo, 0gb@mds, gzbowo.

Gia Arganashvili
Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature

Georgia, Thilisi

The Responsibility of Georgian Literature in the Deheroization of War,
and in the Establishment of Ethics and Humanism

Our nation struggled for physical survival for centuries, acting on the level of instinct and habit
against external enemies. During this time, Georgian literature had no time to deliberate on the ethical
dimension of war, since in the Middle Ages our literature developed mostly within the circles of the
military aristocracy.

Gradually, a heroization of language took place, patriotic lyric poetry became saturated with a
martial spirit, and the obligation of self-sacrifice in wars and merciless battle against the enemy became
entrenched in the educational system.

The first warning about the consequences of these endless, bloodshed-filled wars was sounded
precisely within military circles. In the seventeenth century, the poet-king Archil made the famous warrior
Baadur Tsitsishvili utter the words: "When the peasant is wiped out, Georgia shall be weakened!"

The peasant managed the agricultural household. Yet under conditions of universal conscription, he
was still compelled to go to war, and in the event of his destruction, the very existence of Georgians as an
ethnic unit was called into question.

In the eighteenth century, during the Battle of Krtsanisi, three hundred men from Aragvi united
under the medieval motto "either life or victory" and bound by oath sacrificed themselves together against
the enemy. For this reason, in the poem "The Fate of Kartli," Nikoloz Baratashvili proclaimed a new slogan
for Georgia through the voice of King Erekle II, the foremost "general" of the Georgian army: "Now is the

time, my Solomon, let Georgia know peace."
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In the nineteenth century, the works of Ilia Chavchavadze and Vazha-Pshavela gave very sharp
expression to the idea of tolerance. During this period, Christian ethics seemed to be reborn concerning the
pardoning of the enemy, the respect for his valor, and the preservation of different cultural traditions.

After this, there were many military conscriptions within the Russian Empire to defend its borders.
In one war alone, 400,000 Georgians perished, however, Georgian literature did not assess this tragedy as an
existential threat, nor did it illuminate the role of culture in opposition to violence.

Our article concerns the responsibility of contemporary Georgian literature in the deheroization of
war, and in the establishment of ethics and humanism at a time when the world faces the danger of nuclear
war and now we, as a dependent country, have found ourselves drawn into military conflict more than
once.

Keywords: literature, war, violence, deheroization, responsibility
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Nikoloz Baratashvili in the Grips of Military Bureaucracy

In geopolitically distinguished countries, the biographies of artists often attract particular scholarly
attention. Georgia is one such country, and as time passes, the study of the life and work of the Georgian ro-
mantic poet Nikoloz Baratashvili becomes increasingly relevant. Baratashvili belonged to a nation con-
quered by a militarized state — the Tsarist Russian Empire. The most fruitful years of his creative life unfol-
ded under the strict control of military bureaucracy, a circumstance that ultimately cost the young poet his
life.

Imediately after entering Georgia, Russia first of all established control over the Georgian church. In
1801, Emperor Alexander I issued a manifesto abolishing the Kingdom of Kartli-Kakheti and annexing it to
the Russian Empire. To ensure complete subjugation of the conquered country, the Tsarist government
appointed military officials - field marshals, adjutants, major generals and distinguished veterans — to key
administrative positions.

In 1835, N. Baratashvili began his service as an official in the Executive Expedition of the Supreme
Government of Georgia. Shortly after his appointment, he was required to sign a declaration affirming that
he had never been a member of a “secret organization” and promising not to join one in the future. After
the suppression of the known uprising of 1832, the Russian authorities intensified their surveillance of the
population, requiring all state officials to submit similar declarations of loyalty. However, this handwritten
document was nothing compared to the monotonous bureaucratic protocols, checks and verifications that
consumed much of the poet’s daily life. Reports on disputes among the inhabitants of provinces and mazras,
criminal records, copying of official documents, preparation of appeals and countless other routine admi-
nistrative tasks left little room for creative expression.

On July 31, 1845, Baratashvili was appointed assistant to the head of the Elisavetpol gubernia
(present-day Ganja). The increased workload, the harsh local climate, and the hardships of living far from
his homeland and family appeared fatal for the poet. The military bureaucracy failed to suppress his
philosophical and European-oriented lyricism but his health deteriorated rapidly, and on October 9, 1845,

he died of malaria.

Keywords: Nikoloz Baratashvili, European orientation, conquered country, military bureaucracy,
refugee
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Nino Balanchivadze

Georgia, Thilisi
Pain Turned into Words: The Ritual of Weeping in Georgian Folklore

“One of the greatest paradoxes of human existence is that at the moment of extreme pain, shock, and
trauma, language, as a rule, becomes paralyzed. A person facing the most severe loss is often doomed to
silence. However, where individual language is powerless, a unique mechanism of collective memory —
folklore — comes into play.

The tragedy caused by war and the thirst for peace are revealed in Georgian traditional speech
(folklore) in an extremely deep, multifaceted and existential context. The fate of the Georgian man has
historically been constant defense and struggle, which created a two-sided, paradoxical, but completely
natural mood in folk creativity: on the one hand, a heroic ethos (the necessity of war with a sword in hand)
and, on the other, a feeling of war as an absolute evil, the greatest tragedy.

Georgian folk poetry looks at war not from a global political perspective, but through the prism of
the pain of specific people — mother, sister, wife, friend. The tragedy of war here is a broken family hearth,
a childless home, and endless mourning for those who died in the war. During mourning, the mourners
(the speakers) in their weeping not only mourned a specific person, but also represented the terrible
emptiness that the war left behind. For the Georgian man, war was not an ideal or an end in itself, but an
imposed, inevitable fate for the preservation of freedom. The real ideal and the predominant thirst was
always peace — “going to the fields,” the tranquility of the garden, raising children and tending the vine.
Folklore claims that war brings absolute destruction, and only peace and human compassion can restore the

harmony of the world.

Keywords: ritual of mourning, Georgian folklore, heroic epos, existential pain, thirst for peace
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Fear and Play in 21st Century Poetry

In Georgian poetry, these two phenomena — fear and play — are undergoing a particularly interesting
transformation from the totalitarian experiences of the 20th century to the plural and individual self-
expression of the 21st century. In 21st-century Georgian poetry these categories are already considered in
an intimate, feminine, and personal context.

To create an overall picture, the report will review the poems of poets from the early 20th century
(Shota Chantladze, Tamaz Badzaghua), later (Besik Kharanauli, Lia Sturua), and already in the 90s (Karlo
Kacharava, Badri Gugushvili), as well as contemporary (Eka Kevanishvili, Lia Likokeli, Maia Sarishvili,
Sofiko Kvantaliani, Zviad Ratiani, Dato Barbakadze, Shota Iatashvili).

If in the texts of Besik Kharanauli and Lia Sturua, fear is presented as an experience of a totalitarian
system and play is presented as a form of resistance and a step towards freedom.

In the work of Shota Chantladze, Tamaz Badzaghua, Karlo Kacharava and Badri Gugushvili, fear
often comes from Soviet ideological pressure, while play becomes a strategy of both irony and survival
through language.

With contemporary authors (Dato Barbakadze, Zviad Ratiani, Maia Sarishvili, Eka Kevanishvili, Lia
Likokeli, Sofiko Kvantaliani), fear is a metaphor for personal crises, historical traumas, gender
discrimination, war, and social uncertainty.

And play, in this context, is transformed as a literary and metaphorical space that allows the author —

and the reader — to transform this fear into a product of thought, irony, and imagination.

Keywords: contemporary poetry, transformation, an experience of a totalitarian system, Freedom,

self-expression.
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Shota Rustaveli Institute of Georgian iterature

Georgia, Tbilisi
On Galaktion Tabidze’s Poem “***And Now Adieu! See You Again!”

Galaktion Tabidze’s untitled poem ***And Now Adieu! See You Again!is dated November 11, 1923;
however, it was not published until 1966, when it appeared for the first time in the 12-volume academic
edition of his works (vol. II, p. 122).

In this poem, the poet symbolically says goodbye to those of his verses that belong to what he re-
gards as an “old era”. He believes they won’t be needed any more in the “new epoch” shaped by “revolutio-

nary Georgia”.
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Two parting expressions — “Adieu” and “See you again!” — alternate throughout the poem. They may
seem similar, yet they carry different semantic loadings. The first expresses a stronger sense of finality and
emotional intensity, whereas the second is more optimistic, reinforced by the anticipation of seeing again.

In this context, he poet’s forced farewell to symbolist trends, figurative thought can be understood as
an act of "enduring hardships with patience”. At the same time, these verses must have reached the reader,
carrying a message of truth: "Let truth be your protector!"

In Akaki Khintibidze’s interpretation of G. Tabidze’s poem The Book of Peace, “peace” is understood
as a quest for “truth”. According to this poem, peace means endurance of inevitable evil with patience — an “art

» o«

of endurance” reflected in expressions such as “enduring life”, “the art of farewell”, “the science of parting”.

The meter of this poem, built on a symmetrical nine-syllable (3/3/3) rhythm and melodics is related
to the prologue of the Artistic Flowers, particularly "The Autumn of Immaculate Conception" in the savan-
nah of the Fathers”. The word "kamara" mentioned in the second stanza is also polysemantic, denoting both
freedom and the dome of a temple.

The central idea of this poem is reflected in G. Tabidze's 1927 collection Days are Passing One by
One, which the poet describes as a ghazal. In this piece of work, his personal tragedy becomes more exp-
licit: "I have lost those rhymes, that fire, those books! / I have burned the manuscripts!.. The whirlwind car-
ried away the mantle of poetry!" Galaktioni’s poem *** And Now Adieu! also resonates with the poem See

You Again!/written in 1941 by Giorgi Napetvaridze, a poet-soldier who died in World War II.
Keywords. farewell, symbolism, freedom, truth
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Topos of the Enemy in the “Timekeeper”. Mongolian Context

“Timekeeper” is a prominent representative of Georgian historical writing (XIV), who writes the
history of the Mongol invasions and their domination in the South Caucasus. The topos of the enemy, if we
take into account the locus animus system established by Curtius, has its own characteristics in literature
and, with one or another transformation, it passes from one work to another, from one cultural ecumenism
to another cultural world. What is the image of an enemy of another faith, who enters your country with
war, divides the entire kingdom into two parts, continues the feudal parcellation - the division of Georgia
into ethnographic zones. Here, this "enemy", the people of the steppes, "foreign" nomadic herders who
fundamentally shake the worldview of the agricultural Georgian indigenous population, its way of life,
according to the chronicler, is not at all "hateful", terrible, on the contrary, the historian shows great
empathy towards them. Non-Georgian historical sources unanimously testify that it was impossible to
negotiate with the Mongol-Tatars, only submission to them would "cut them apart". According to the
writings, the nomad does not know the border and boundary, the nomad does not build, but he is not a
religious fanatic and, according to the chronicler, the Georgian church did not tax them either. They
behaved the same way in Russia. (For comparison, the chronicler also describes the campaign of Lasha-
Georgi in Ganja and uses the topos of the opponents in an extremely interesting way, with completely
different characteristics, the manifestation of greed, the stopping of the enemy, empathy towards the
opponent). It is clear that a foreign conqueror appeared in the form of the Mongols from the land of Chin
Machin. With a foreign and unknown language, customs, anthropological indicators, clothing and food
system. According to the chronicler, all wisdom was inherent in the Mongols, which is why they were
wise, did not lie, and lived by the laws given by Genghis Khan. In the Mongol union, the chronicler singles
out the Uyghurs separately, who are not Mongol, but Turkic peoples who were united in the Mongol
union. In Georgian sources, this ethnonym is called Tatars. The historian also describes their twelve-year

chronicle, and notes their monotheism, the cult of Tengre. How can the absence of a negative connotation
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of the enemy in the work be explained?! Only by religious motives and providentialism. Allegedly, Jesus
Christ appeared to Genghis Khan on one of the mountains, taught him everything, and promised to give
him all the peoples and lands that he could conquer. According to the Chronicler, by the power of Christ,
Genghis Khan captured 200 thousand Khata people and killed them, and their khan, Arslan, summoned
him to his palace. The Lord sent the Mongols to the Georgians because of the sins of the Georgians. They
are only a punishment and cannot be considered a punishment and cannot be considered in terms of the
characteristics of the enemy topos. The enemy does not exist outside, the enemy is within oneself. We will
analyze the historical narratives of the “Chronicler” against the background of the works of Rashid-ad-Din,

which relate to the same period and also show typological similarities with the work under consideration.
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A Postmodernist Interpretation of the Famous Metaphor in Relation to
the Theme of the Origins of War

This paper analyses the novel ,,Oedipus Prevails at Stalingrad® ( Oedipus siegt bei Stalingrad, 1954) by
the European German-speaking writer Gregor von Rezzori (1914-1998). Here, the well-known Oedipus
metaphor — revived by Sigmund Freud as one of the key paradigms of psychoanalysis — emerges as the plot-
driving core of the entire narrative. The image of the beloved acts as a simulacrum of the image of his
mother. The ontological core of the novel lies in the combination of the theme of sexual deviance and the
looming threat of war in Germany during the final pre-war year. The multiplicity of versions of the central
character is emphasized by the series of names he goes by: Traugott (‘trusting in God’) — Peter — Yassilkovs-
ky — Baron Yassilkovsky — Baron von Yassilkovsky. His name changes not only in line with his romantic
escapades, but also with the shifting historical events of the late 1930s in Germany. The intensification of
military aggression in the country directly fuels the aggressiveness of sexual attitudes. A careful reading
reveals a connection between such ‘quiet’ events as the bloodless occupation of Czechia (14 September
1938) — which gave the National Socialist leaders the illusion of a successful blitzkrieg — and private epi-
sodes in his personal life. Rezzori’s text is replete with numerous allusions to relevant historical events: for
example, a reference to the aforementioned historical moment — Traugott’s dance with a Czech girl. Sub-
sequently, in keeping with the historical intentions of the time, the protagonist, having ‘rejected’ several
potential brides, eventually marries a full-blooded German woman. Much like playing the piano, where
two hands create a single melody, the text demonstrates a transformation of novelistic poetics that distin-
ctly embodies postmodern writing. It consists of a mixture of diverse narratives, subtexts, allusions and va-
rious plot deviations. This makes the novel extremely difficult to interpret, hindering its popularity
amongst the general public; yet, in contrast, it serves as a prime example of an intellectual postmodern text

for contemporary writers.

Keywords: war, psychoanalysis, postmodernist poetics, conversion of narratives, Rezzori
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Female Heroes of the Era of Erekle 11

During the reign of Erekle II, a number of heroic Georgian men achieved prominence; however,
they were not paralleled to the same extent by female figures in historical narratives. Nevertheless, several
notable female heroes have been preserved in Georgian folklore, particularly in folk poems and legends.
Among these are Maia Tskneteli, Tamro Vashlovaneli, Tina Tsavkiseli, the elderly peasant woman Christine
from Mchadisjvre, and the noblewoman Salome.

The extant folklore concerning Georgian female heroes constitutes a significant component of the
epic cycle associated with Erekle II. This topic has been addressed by a number of scholars, including Tedo
Razikashvili, Petre Umikashvili, Zakaria Chichinadze, Alexander Garsevanishvili, Dimitri Khizanishvili,
Ksenia Sikharulidze, and T. Jagodnishvili, among others. Maia Tskneteli, Tina Tsavkiseli, and Tamro
Vashlovaneli were first introduced to Georgian readership by Dimitri Janashvili in 1882. The epic narratives
associated with these three heroines share notable thematic similarities: all are depicted as daughters of
oppressed peasants and as victims of social injustice. At the same time, important distinctions exist among
them. For instance, unlike Maia and Tamro, Tina Tsavkiseli is portrayed as a married woman and mother of
two sons, who, following her husband’s death, were cared for by Erekle II.

The story of Erekle’s contemporary, the peasant heroine Dedaberi Christine, is likewise of particular
interest. Her narrative recounts, in verse form, the history of the war against the Khundzakhs in Kartli.
According to Ksenia Sikharulidze, Georgian folk musicians (notably flute players) in the Racha region
continue to preserve and perform this poem. Equally noteworthy is the account of Salome, a Georgian
noblewoman captured during the devastation of Sack of Thilisi (1795) by Agha Mohammad Khan Qajar.
After losing her husband in battle and witnessing the killing of her infant son, Salome was sold into
captivity. In a final act of resistance, she deceived her purchaser, the Persian noble Jafar Beg, by claiming to
possess a spell that would render his dagger harmless. Persuading him to test it upon her, she ultimately

compelled him to strike, thereby embracing a deliberate and heroic death.

Keywords: war, hero, woman, king, freedom
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Alternative Narratives of War in Tamta Melashvili’'s Works

Traditional literature and historical narratives have often portrayed war within a positive and heroic
framework, presenting it as a space of military glory, victory, and patriotism. In such texts, primary atten-
tion is usually directed toward military actions, political leaders, and historical outcomes, while the emo-
tional trauma of individuals, psychological suffering, and personal experiences remain largely overlooked.
Unlike traditional literary discourse, contemporary literature increasingly offers alternative perspectives on
war, particularly through the voices of women authors. From this perspective, the works of Tamta Melash-
vili are especially significant, as war is represented not as a heroic achievement, but as one of the central
causes of human destruction and existential collapse.

The aim of this paper is to analyze alternative narratives of war in Tamta Melashvili’s texts and to
demonstrate how a female author perceives war and its consequences. The primary text examined in the
study is Gatvia (Counting Out), where events are depicted through the perspectives of children and women.
Consequently, the narrative vividly conveys loneliness, fear, hunger, and the constant sense of danger.
Within the environment created by the author, childhood ends prematurely, while survival instinct beco-
mes the dominant force shaping human behavior. Children appear as the most vulnerable figures in the
text; throughout the narrative, trust, love, safety, and the possibility of a normal life gradually disappear
within them. These emotional losses become no less devastating than physical destruction itself. The ending
of the story is particularly powerful and emotional. Although the conclusion does not explicitly reveal

everything, it leaves the reader with an overwhelming sense of tragedy, silence, and emotional devastation.
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The paper further explores how Tamta Melashvili replaces the traditional military narrative with
themes of lost childhood, human suffering, and psychological trauma. In this story, the principal victims of
war are civilians, especially women and children — those whose voices frequently remain unheard within

conventional historical narratives.

Keywords: war, alternative narrative, Tamta Melashvili, female author, Georgian literature.
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The Construction of Trauma and Collective Memory in Literature —
War in the Literary Word and Beyond

The present work explores the philosophical and literary reflection on war and peace, focusing on
the process of transforming individual psychological trauma into collective memory. In contemporary
world literature, war is no longer viewed merely as a "macro-historical" event; today, it is understood as an
existential catastrophe that shatters the integrity of the subject and gives rise to the phenomenon of the
"unspeakable"- impossibility of verbalizing trauma.

The aim of the research is to demonstrate how a literary text verbalizes traumatic experiences and
the mechanisms through which personal suffering and pain undergo socialization. The study examines the
concept of "post-memory," which allows us to see how the traces of war are transmitted to subsequent
generations and how a nation's cultural identity is formed around shared traumatic narratives.

According to the research hypothesis, fiction serves as a unique "site of memory", where memory
fractured and isolated by war is restored. Literary representation is not merely a description of past events;
it is an ethical act-representing trauma at the linguistic level and processing it.

In the concluding section, it will be argued that peace is not just a political act, but a psycho-cultural
state achieved only when individual trauma finds its place within collective memory. In this context, litera-
ture acts as a mediator, transforming the destructive chaos of war into a conscious historical experience,
which is an essential prerequisite for restoring social harmony.

In modern literary discourse, war is no longer seen simply as a historical event that concludes
chronologically and is archived. Rather, it is perceived as an existential rupture that breaks the individual's
inner integrity and creates an experience of trauma, the complete verbalization of which is often

impossible.

Keywords: Individual trauma; Collective memory; Post-memory; Trauma narrative; Verbalization of

trauma; Cultural identity
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Battle of Waterloo (War) and the Congress of Vienna (Peace),
or the Reflection of Modern Global Politics in Goethe’s “Faust”

1. As is well known, many historical events of the modern era are reflected in “Faust”, beginning
with the Renaissance and the era of Luther and extending to the 1830s. Historically, this period corresponds
to the Early Modern Era (German: Friihe Neuzeit), that is, the first phase of modernity itself, encompassing
the Renaissance, Baroque, and Enlightenment periods. (It should also be noted that the second phase of
modernity includes Classical Modernism, namely the 19th and 20th centuries, specifically the period
between 1860 and 1960, while the third phase of modernity is Postmodernism, approximately from 1960 to
2001/2022.)

2. Accordingly, “Faust” reflects such global political events contemporary to the writer as the French
Revolution (1789), the July Revolution in Paris (1830), the rule of Napoleon Bonaparte (1799-1815), the
Battle of Waterloo (1815), the Congress of Vienna (1814-1815), the restoration policy initiated by the
Chancellor of the Austrian Empire, Prince Klemens von Metternich, and others.

3. From this perspective, the fourth act of the second part of “Faust” is especially noteworthy. In the
scenes “Highlands” (“Auf dem Vorgebirg”) and “The Anti-Emperor’s Camp” (“Des Gegenkaisers Zelt”), on
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the one hand, the Battle of Waterloo and the final defeat of Napoleon Bonaparte (who appears in Faust
under the title of the Anti-Emperor) are reflected through the confrontation between the Emperor and the
Anti-Emperor; on the other hand, the events of the Congress of Vienna and the monarchist Restoration are
also mirrored.

4. The fourth act of the second part of the tragedy is particularly significant because restorationist
politics (the restoration of absolute monarchy and absolutism) are presented here as the first manifestation
of modern global politics. More specifically, the restoration policy initiated by Chancellor Klemens von
Metternich was, in fact, the first instance in the history of world politics in which a global political order
was established across Europe (approximately 1815-1848).

5. Thus, “Faust” (1808-1832), as a modern text, in a sense responds to ongoing modern historical and
political events; and on the basis of diagnosing and forecasting these events, Johann Wolfgang Goethe

constructs and anticipates the historical paradigm of the modern era.

Keywords: Johann Wolfgang Goethe, “Faust”, Battle of Waterloo, Congress of Vienna, Restoration
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Titsian Tabidze’s Pacifism

In the work of Titsian Tabidze (1895-1937), a pacifist motif clearly emerges — above all in the
unfinished poem “Eighteen Years” (1928), particularly in the chapter entitled “On the Fronts’, and in the
final subsection of the poem “Guldagul”(1929).

In 1918, World War I came to an end after lasting four years. At the end of that same year, the
Armenian—Georgian War broke out over disputed territories along the border between the two states, a war
that lasted only three weeks. Even this circumstance alone renders the latter conflict somewhat caricatural
against the background of the world war — a perception further reinforced by the fact that, owing to stable
and centuries-old conditions (geography, population size, and a long history of peaceful coexistence), these
two peoples and countries are destined for good-neighborly and friendly relations, if they wish well for
themselves.

Titsian Tabidze senses this caricatural quality and vividly conveys it in the above-mentioned chapter
of his unfinished poem “Eighteen Years”, written in an expressionist manner. There, the author revives
events that occurred ten years earlier and clearly expresses his negative attitude toward this senseless war.

The deheroization of war is achieved through passages shaped by the literary device of satire, which
expose the inappropriateness of using violence to resolve conflicts. To the same end, the author also draws
attention to such disgraceful facts and phenomena occurring during the preparation and execution of
military operations as indiscipline, the use of offensive evaluations and hate speech to humiliate the enemy,
and boastfulness...

In the poem, war is presented as a form of human action through which no just goal can ultimately
be achieved, not least because there is no prospect of a final victory over the opponent — the defeated side
will inevitably be driven by a desire for revenge. Moreover, wars between neighboring small nations bring
the additional misfortune that both sides are weakened as a result and thus easily become victims of the
mercantile interests of great powers.

The finale of the second poem ( “Guldagul’) is a true hymn to pacifism, where the brandishing of the

sword is set in opposition to peaceful labor.

Keywords: Titsian Tabidze, pacifism, deheroization of war, Expressionism, peace
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E. Balsis's Oratorio “Do not Touch the Blue Globe” (1969, Verses by V. Pal¢inskaité)

as a Form of Resistance to Violence in Post-Soviet Lithuania

The oratorio "Do not Touch the Blue Globe" (1969) by the Lithuanian composer Eduards Balsys
(1919-1984), created to verses by Violeta Pal¢inskaité, was one of the great musical events in the cultural
sky of Lithuania at that time. Although the theme of the oratorio is based on the historical events of World
War II, the bombing of a children's camp, its problematics are of a much broader spectrum, and are also
relevant to the socio-political situation of the current war in Ukraine. The composer E. Balsys was imme-
diately interested in V. Pal¢inskaité's text. Although it was also not censored by ideological supervisory
authorities, the performance of the oratorio was accepted by the public as a form of Lithuanian internal
cultural resistance, as a challenge to the Soviet occupation. Thus, the oratorio played a dual role: outwardly
it was relevant to Soviet ideology, and in art and culture it expressed resistance to the violent policies of the
occupiers. The aim of the report would be to highlight the semantic features of V. Pal¢inskaité's (her rela-
tives are Holocaust victims) verses, the premise of musicality, to discuss the challenges of musical moder-
nism in E. Balsys' oratorio, its relevance in public, political, and cultural life, which made Lithuanian music,
the "AZuoliukas" choir, and its director Hermanas Perelsteinas (1923-2019) famous. The works of R. Stane-
viciate, K. Urba, E. Baliutyté, O. Narbutiené, W. Wolf, etc. will be used, and a comparative methodology

will be used.

Key words: Lithuanian poetry, music, V. Pal¢inskaite, E. Balsys, oratorio "Do not Touch the Blue

Globe", modernism, post-Soviet Lithuania, cultural resistance

Mzisa Buskivadze
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

The Theme of War in Modern World Literature

In the 1950s, a new generation emerged in Turkish literature that sought alternative directions for
literary development. The representatives of this generation challenged the excessive politicization of
Turkish literature and shifted their focus toward the exploration of the individual’s inner world. In this
context, the depoliticization of literary texts gained particular significance, as the dominance of socialist
realism had previously limited the representation of human beings as autonomous individuals with complex
psychological and spiritual experiences. Against this background, the works of Ahmet Hamdi Tanpinar may
be regarded as an exception, as he had already made the exploration of individual consciousness and inner
experience a central concern of his literary oeuvre.

The processes of Europeanization and modernization gave rise to a crisis of identity, depersona-
lization, and feelings of alienation within Turkish society. It is within this historical and cultural context
that Oguz Atay rejects the traditional didactic model of Turkish literature, which had largely focused on
social conflicts between the oppressed and the oppressor, and instead directs his attention to the spiritual
crisis of the intellectual individual. At the center of Atay’s literary interest are the educated strata of society

and their individual as well as collective traumas.
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Atay’s protagonists are predominantly marginalized individuals who become objects of social criti-
cism and alienation. Characterized by a profound degree of self-reflection, they respond to the pressures of
mass culture and traumatic historical experiences through various forms of resistance, which in some cases
culminate in suicide. Oguz Atay’s novel Dangerous Games narrates the life of its protagonist, Hikmet Benol,
who himself guides the reader through his experiences. For Hikmet, social norms and institutions assume
the form of a game. Every action and decision becomes part of a theatrical performance in which he simul-
taneously functions as both director and actor. After moving to a shantytown settlement on the outskirts of
the city, Hikmet embarks on an inward journey during which the consequences of both individual and
collective trauma gradually emerge.

The primary objective of this study is to answer the following research question: How do individual
and collective trauma shape Hikmet Benol’s identity formation and contribute to his marginalization?

The instability of cultural values, inner fragmentation, alienation, fear, and persistent anxiety appear
as defining characteristics of the modern individual. Hikmet Benol’s marginalization can be interpreted as
the outcome of a trauma transmitted across generations, a phenomenon commonly referred to in trauma
studies as transgenerational trauma. The transformation of the cultural environment has produced an
ambivalent mode of thinking and living within Turkish society. This dual cultural framework has distanced
individuals from one another and, in certain cases, has rendered adherence to moral principles an

anachronism and even a cause of social exclusion.

Keywords: Turkish Literature, Oguz Atay, Trauma, Marginalization, Dangerous Games
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The Language of Trauma: Phatic vs. Mythic Discourse in Salinger’s
“A Perfect Day for Bananafish”

The trauma of war is a recurring theme in the works of J. D. Salinger; it is a direct reflection of his
own service during WWII, including the D-Day landings and the liberation of concentration camps. In his
short story titled “A Perfect Day for Bananafish” (1948) this trauma takes the form of an internal, invisible
conflict that persists in Seymour Glass’ inability to communicate with civilian life as he returns from the
war. The story portrays Seymour on vacation with his wife, Muriel. Although the setting is intended as a
space of leisure and reconciliation, he remains profoundly alienated; suffering from post-war trauma, he
finds himself unable to communicate meaningfully with the civilian world around him. Consequently, the
central conflict of the story is defined by an irreconcilable gap between the empty, social discourse of the
civilian world and Seymour’s private, symbolic language of trauma. As such, a contrast between two modes
of discourse is evident in the story: the phatic communication of the domestic sphere, represented by
Muriel’s superficial social rituals, and the mythic communication Seymour adopts to navigate his internal

trauma. While the adult world remains trapped in the empty talk of a materialistic peace, Seymour’s inte-
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raction with a child on the beach, Sybil, creates a temporary, shared dialect through the myth of the Bana-
nafish. Ultimately, this paper will examine how this linguistic isolation functions as a continuation of the
war, concluding that the absence of a shared language renders a true state of peace impossible for the

returning soldier.

Key words:]. D. Salinger, bananafish, war trauma, phatic communication, mythic discourse
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Captivity as a Transgressive Component of the Phenomenon of War (Military Conflict)
in Literary Interpretations

The concept of captivity creates a basic element of the phenomenon of war and, in this respect, em-
bodies a markedly transgressive paradigm. In philosophical terms, captivity denotes a mode of human exis-
tence demarcated principally by the loss of freedom. Such a condition is related not only to war but likewi-
se with numerous other forms of unfreedom, counting psychological, social, ideological, and existential
constraints. Cases of captivity may include the enslavement of entire peoples (such as the Jews in Egyptian
bondage), defeat within slave-owning systems that transform captives into slaves, the captivity of a specific
through temptation that must be overcome (Odysseus on Circe’s island), or captivity to an idea, as depicted
in the works of Fyodor Dostoevsky and Franz Kafka. In this study, though, the notion of captivity is expli-
citly examined within the background of war and military conflict. World literature offers a massive corpus
of texts dedicated to this theme. These works were created either by authors who personally experienced
captivity or by witnesses and participants in military events. A notable example is Miguel de Cervantes
Saavedra (1547-1616), who spent several years in captivity among Algerian pirates. Despite multiple escape
attempts, he was finally released through ransom. This practise profoundly influenced his literary works,
including The Algerian Customs (Los tratos de Argel, 1580), The Algerian Prisons (Los bafios de Argel,
1615), and the famous episode of the captive in Don Quixote (1615). It is precisely in this context that Cer-
vantes articulated his celebrated conviction that freedom constitutes the highest value of human existence.
Thus, captivity executed by circumstances, captivity to ideas, and captivity resulting from war emerge as
equally significant thematic vectors within literary discourse. This study emphases on the latter, a dimen-
sion shaped mainly by the historical realities of the twentieth century. Distinct attention is devoted to the
multifaceted and transitional nature of captivity, in which the prisoner functions simultaneously as a spe-
cific military “currency” and as an existential indicator of freedom. One of the most significant literary texts
in this regard is Heinrich Boll's (1917-1985) novel Group Portrait with Lady (1971). The novel portrays the
confrontation of two forms of unfreedom within the context of wartime Germany through the story of the
compassionate love between Leni Pfeiffer Gruyten and the Soviet prisoner of war Boris. This relationship
elevates the narrative beyond the level of historical storytelling, transforming it into a profound exploration
of philosophical and existential questions concerning freedom, human dignity, and moral responsibility

under conditions of war.
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Publius Ovidius Naso’s Soldiers in War and Love

We have often heard that all is fair in love and war, that men at war and young lovers have much in
common. The phrase "All is fair in love and war" (often attributed to John Lyly (Euphues: The Anatomy of
Wit, 1578) implies that in these extreme, emotional situations, normal ethical rules are suspended. It
justifies deceitful, passionate, or ruthless tactics in both romantic love and war.

Considerably earlier, Greek and Roman poets compared lovers and soldiers, and often the two were
considered opposites — on stage, the unfortunate lover is comically contrasted with the glorious soldier,
while the life of love is sometimes a mirage that contrasts with the career of the soldier. This issue is
delicately developed in Horace's famous ode (3.26), where he says: vixi puellis nuper idoneus, et militavi
non sine gloria/ Recently, I have lived, well suited to girls, and I have served not without glory.

Ovid does not accept this paradox and argues the opposite: omnis amans, et habet sua castra
Cupido/Every lover is a soldier, and Cupid has his camp (Amores, 1.9). Here Ovid tries to equate the strugg-
le for love and the service of a soldier, because, in his opinion, a person in love, like a soldier, goes through
difficult times — he also has to be nervous, stay up late, suffer, argue, and constantly fight on the love front.
We think that by this Ovid only means to say that love is as serious and laborious (negotium) as military
service.

In the report we will present our translation of Ovid’s elegy; we will try to show how the Roman
author depicts real soldiers in real war (Metamorphoses, XII, XIII); what should be the meaning of compa-
ring the soldiers of love with heroes like Homer's main characters — can we look for some explanation here
in Roman rhetoric, etc. We will definitely address Ovid's formula of calling for peace in war and love,

taking into account the modern context.
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Peace Narratives in Literature;

The Depiction of Post-war Society in Literary Texts

One of the most important issues in 20th-century literature is World War II and its aftermath, which
left a deep mark on representatives of all walks of life and fields of the era. In this regard, publicist George
Hanna’s novel "The Priests of the Temple" is very interesting, which unfolds in Zatar, the Lebanese village.

One of the main characters draws great attention to Sajia, who is significantly similar to Medea.
Lebanese woman, like Princess of Colchis, got married with a foreign soldier of the occupation army, who
abandoned his wife and three children after the War. Sajia’s crisis and living conditions deprived her of any
work, so, she left for Zatar, where the eldest son died.

The suffered mother thought of poisoning her two children and then killing and buring them in
common grave, but the Christian doctrines prevented her to do it.

To discuss the woman, who got married with a foreigner and then was abandoned by her husband;
also a mother insulted by society and embittered by her existing miserable life, who decided to kill her two
children, it should be the typological and analogical similarity with Medea.

In my opinion, the Lebanese writer George Hanna is familiar with Apollonius of Rhodes'
"Argonauts" and the tragedies of Euripides and Seneca. Sympathizing with the suffered Lebanese people

after the Second World War, shows Medea’s first free analogical face in Arabic literature.

Key words: Medea; analogy, Liban; war; George Hanna
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Personal Trauma and Alternative Identity Paradigms —

The War Narrative in Georgian Diasporic Literature

The discursive quality of war is significantly different in the two mental-literary spaces of Georgian
emigration: Georgian emigrant literature (from the 1920s to the 1980s) and Georgian diasporic literature
(from the end of the 20th century to the present. We have called the texts created by modern Georgian
figures abroad and on the topic of migration in this way, considering various definitions):

The classical themes of velour, glory, and self-sacrifice, together with accompanying examples of
collective memory, are prevalent in Georgian emigrant literature, which stems from the causes for this
emigration. However, strong social currents entered diasporic writing due to the circumstances brought
about by post-Soviet events since the 1990s of the 20th century, the severe negative effects of civil war,
ethnic conflicts, and intense migrations.

The war narrative of diasporic literature emphasizes the following: individual traumas brought on by
war, identity crises, and internal and external migrations create new paradigms of identities (“mobile”,
hybrid, defused, so-called "open", new identities), which compel people to discover methods of self-actua-
lization, self-preservation, and self-identification, in addition allows to understanding alternative models of
identities.

The following works will be discussed: ,,Penelope. Traveler” by Shorena Lebanidze (2018). The fema-
le author depicts a female character's personal individual traumas brought on by war (the catastrophic
events in Abkhazia) and the alternative models of identities, that follow traumas, such as physical and
mental mobility, action, and spiritual strength as an advantage for survival, personal freedom, as the ability
to identify oneself.

»Near a Big Forest“ by Leo Vardiashvili (an English-language author). Published in the UK in 2024.
Translated into Georgian in 2024. It is an autobiographical book. Like the author, the protagonist, Saba fled
Georgia in 1992 at the age of twelve, following the civil war. He travels to Georgia twenty years later. A
number of imagological views with critical evaluations are shaped by the immigrant experience and the

reality of the motherland, determining the hero's personal anguish as well as the alternative identity quests.
Keywords: war, diaspora literature, individual trauma, alternative identities
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World War II Reflected in Oral Tradition

The 20th century is an era of world wars and global cataclysms, distinguished by bloody catastro-
phes, revaluation of moral values and moral norms. In this era, only positive things were supposed to be
written and said by the officialdom in Georgia about the reality of that time, while the truth spread among
the people in whispers. Such truth has been preserved for us by oral traditions, anecdotes and other samples
of oral tradition. During World War II, “Soviet folklore” was artificially created. The number of speakers
and performers of folk poetry increased significantly. Folk poetry was created in essentially two different
environments — the front and the rear. Its idea and purpose were the same. It was especially nourished by
heroic speech. Folk poetry of this period was characterized by a strong connection with tradition. Proverbs
and aphorisms were often included in reworked verses; the leading genres were shires and short lyric-epic

songs.
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While recording oral traditions depicting World War II, several particularly important themes
emerged: Traditions about those involved in the pro-German movement during World War II and the
stories of their capture and execution; Stories of the deportation of prisoners of war and their family
members to Central Asia during World War II; Belladomania — the cult of Stalin; The processing of the
population through ideological propaganda (“Stalin did not know...);

The issues discussed are extremely relevant and vitally important even today, when the modern
world is suffering from the very serious consequences of the mistakes made in the 20th century. The

Georgian nation failed to properly analyze and evaluate the tragedies that still affect the morality of society.

Keywords: World War II, Oral Tradition, Stories
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Fatherland and Freedom
(A Spiritual Encounter Between Nikoloz Baratashvili and Giacomo Leopardi)

The typological affinity between the poetic thought of Nikoloz Baratashvili and Giacomo Leopardi
was entirely natural and to be expected of two creators sharing a Romantic worldview. This closeness was
rendered all the more profound because both were destined to experience the inherent tragedy of living in
a conquered homeland.

The spiritual kinship between these two poets was first noted by Guram Asatiani, who drew a num-
ber of highly significant parallels between them. This path was subsequently followed by Luigi Magarotto,
who focused specifically on the motifs of patriotic consciousness, the perception of the fatherland, and the
quest for national liberation within their poetic legacies.

Magarotto examined how the longing for freedom found allegorical expression in Baratashvili’s poem
The Hyacinth and the Pilgrim. He also explored how the dispute between King Erekle II and Solomon the
Judge — which unfolds within the plot of the epic poem The Fate of Kartli and centres on the fateful ques-
tion of whether to survive with or without Russia — seemed to leave the answer unresolved. Nonetheless,
the Italian scholar came to share Pavle Ingorokva’s observation that the poet’s heart ultimately lay with
Solomon the Judge.

This interpretation stands in direct opposition to the long-held view that Baratashvili supported King
Erekle IT’s decision:

Today it may be, tomorrow it shall:

The Tsar and his might will stand guard over Kartli's land.

In Magarotto’s view, Leopardi expressed the tragedy of his own fatherland far more impulsively and
instinctively. Gazing upon an Italy forged in chains, he could passionately exclaim:

Bring weapons! I alone

Will fight...

While preparing his manuscript collection, Baratashvili was compelled to constantly account for the
surveillance of the Tsarist secret police, choosing instead to conceal his rebellious, anti-Russian sentiments.
As the research of Giulietta Gabodze was to demonstrate, the original version of the poem conveyed
precisely the opposite meaning:

The Tsar and his might will lay claim to our land.

Furthermore, for conspiratorial reasons, Baratashvili found it necessary to maintain the pretext that Merani
- his ultimate hymn to freedom — had been inspired by the capture of Iliko Orbeliani, an officer in the
Russian service, by Imam Shamil. Yet, as Pavle Ingorokva established, the poem was in fact dedicated to
Prince Alexander Batonishvili — a self-sacrificing fighter for Georgia’s liberation from Russian rule, without

whom not a single uprising would have taken place in our country.
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The Historical Narrative and the Perception of Collective Memory
in Literary Texts on War

Georgia in the 1990s was a period marked by severe existential crises, civil conflict, and territorial
wars. These processes were also significantly reflected in contemporary Georgian prose. The methodology
of historical memory studies considers reading literature through the lens of the historian to be an impor-
tant and relevant approach. The aim of this article is to analyze contemporary literary texts on war in order
to examine how literary texts support or challenge official historical narratives in the interpretation of war,
and how the demythologization and de-heroization of war take place.

Two texts have been selected for analysis: Buried Vine by Artur Yurkevich and Malkhaz Jajanidze
and War by Archil Kikodze. In contrast to the Soviet period, when war literature was often framed
within heroic, pathetic, and ideologically determined narratives, a fundamentally different tendency
emerged in post-Soviet Georgian prose. Writers portray war not as a heroic struggle or self-sacrifice for
the homeland, but as absurdity, tragedy, fear, and chaos. From the historian’s perspective, this represents
a transition from “big history” (the state-centered and military narrative) to “small history” (the everyday
life and tragedy of ordinary people, soldiers, and refugees).

While Kikodze places the Georgian Civil War in Tbilisi and the subsequent urban and social
depression at the forefront, Buried Vine takes us to the epicenter of the tragedy of Abkhazia — to Gagra.
Taken together, these two texts create a comprehensive, two-sided panorama of the wars that marked
the early period of independent Georgia in the 1990s: internal confrontation in the capital and regional
ethnic conflict.

The first text presents the Abkhazian War through the eyes of a sixteen-year-old boy, depicting the
loss of childhood and the symbolism of the vine as a code of survival. Archil Kikodze’s War, meanwhile,
portrays the absurdity of civil conflict, post-traumatic stress, and the urban pain experienced by the capital.
In terms of the problems they address, the two texts complement each other in distinctive ways. Buried Vi-
ne reveals the immediate chaos of war and the experience of displacement, whereas War explores the pro-
longed and chronic impact of this trauma on people’s lives.

The study demonstrates that literary fiction can be understood as an alternative archive, a kind of
historical source for researchers in the field. It provides unique material for studying collective trauma,

aspects of which often remain invisible in dry archival documents.

Keywords: collective memory, literary text, historical memory
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George Orwell’s Nineteen Eighty-Four.

Language, Power and the Destruction of Human Freedom

This paper examines the role of language in George Orwell’s dystopian novel Nineteen Eighty-
Fourand explores how linguistic manipulation functions as a mechanism of totalitarian control. The study
aims to demonstrate that Orwell presents language not merely as a means of communication, but as a
powerful instrument through which political authority shapes reality, suppresses individual consciousness,
and restructures collective memory.

Particular attention is given to Newspeak, the official language of Oceania, designed to eliminate
ambiguity, reduce vocabulary, and ultimately make independent thought impossible. By restricting lingu-
istic expression, the Party seeks to control not only what people say but also what they are capable of thin-
king. The destruction of words, the inversion of meanings, and the systematic simplification of language cont-
ribute to the creation of a society in which critical reflection and personal judgment gradually disappear.

The article also analyzes the concepts of doublethink and historical revisionism, showing how the
manipulation of language enables the distortion of truth and the reconstruction of reality according to the
ideological needs of the regime. In this context, language becomes a tool of domination that separates
individuals from their memories, from others, and ultimately from themselves.

At the same time, Orwell emphasizes the human need for memory, truth, and subjective experience.
Through the character of Winston Smith, the novel reveals the persistence of individual consciousness and
the desire for freedom even under conditions of extreme surveillance and repression.

The paper argues that Nineteen Eighty-Fourremains highly relevant today because it demonstrates
how the corruption of language can lead to the erosion of human dignity, critical thinking, and democratic
values. The novel ultimately serves as a warning against all forms of ideological violence that seek to

dominate the human mind through the control of words.
Keywords: war, peace, slavery, freedom, dystopia
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Literary Reflection of the August 2008 War in Giorgi Sosiasvhili’s
» The Switched-off Moon “

The theme of war and peace remains one of the most significant and persistent issues in world
literature. In recent decades, armed conflicts have posed a new challenge to writers: not to reproduce heroic
and patriotic narratives of war, but to explore its human, psychological, and ethical consequences. In this
context, particular attention should be given to the contemporary Georgian writer Giorgi Sosiasvhili’s prose
collection The Switched-off Moon, which reflects on the tragic experience of the 2008 Russo-Georgian War.

The significance of Sosiasvhili’s work lies in the fact that the author lives in the border village of
Ditsi in the Gori municipality — a space that has long been under the direct influence of the occupation line.
Consequently, the representation of war in The Switched-off Moon is not based solely on historical facts or
distant observation. The events depicted in the text are the result of the artistic transformation of the
author’s personal memory, lived reality, and direct experience. This circumstance grants The Switched-off

Moon a particular sense of authenticity and emotional depth.
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The aim of the study is to demonstrate how individual experience becomes part of collective memory
and to examine the literary means through which the author represents the traumatic consequences of war.
Special attention is paid to issues of trauma, fear, loss, forced displacement, memory, identity, and survival.
In the collection, war is not depicted as a chronicle of military operations but rather as a source of the disin-
tegration of the human inner world, a crisis of values, and existential alienation.

The research is based on theoretical paradigms of personal experience narrative, trauma theory, and
cultural memory studies. Particular attention is given to the narrative strategies through which Sosiasvhili
transforms personal experience into a dimension of public memory. In The Switched-off Moon, memory is
presented not only as a mechanism for preserving the past but also as an important means of understanding
traumatic experience and artistically reflecting historical reality, which is also manifested in the unforget-
table metaphors of the epoch.

The study concludes that The Switched-off Moon represents one of the most significant artistic
interpretations of the 2008 Russo-Georgian War and an important achievement of contemporary Georgian
prose. The collection combines elements of documentary reality and literary imagination, thereby creating

a multilayered representation of traumatic memory.

Keywords: Giorgi Sosiasvhili, The Switched-off Moon, Russo-Georgian War, trauma, cultural

memory
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Suren Danielyan, Knarik Abrahamyan
Armenian State Pedagogical University after Khachatur Abovian

Armenia, Yerevan

Perception of Time and History in the Poetry of Zaren Khrakhuni

After the Second World War, Armenian literature in Istanbul, interrupted by the Armenian Geno-
cide and the Turkish National Movement, gradually re-emerged. Although this revival was traumatic and
difficult, authors such as Zahrad, Zareh Khrakhuni, Rober Haddeciyan, and Zaven Biberyan found ways to
speak about history and its unresolved problems.

Using historical and comparative methods, this article focuses on the Armenian poet from Istanbul,
Zareh Khrakhuni. In 1959, in his theoretical article entitled “The Main Line,” Khrakhuni defined a new
literary movement which he called “Objective Symbolism.” According to this approach, artists should not
be restricted in their choice of subjects when addressing any issue, including national questions and, in this
context, the themes of war and peace. This departure from prescribed historical periods and fixed historical
events often enables literature to become understandable and meaningful for all nations.

Furthermore, Khrakhuni draws on Henri Bergson’s philosophy of intuition, suggesting that both the
artist and the reader apprehend the deeper meaning of the text through an intuitive rather than purely
rational process.

Khrakhuni’s focus extends beyond Armenian history to world history as well, and in his poetry these
histories become intertwined. This approach is particularly evident in two poems: “Shadow and Echo”
(1973, 1988) and “Story of the Century” (2001), which present Armenian history from the era of the Roman
Empire to the twentieth century, especially the Soviet period. Khrakhuni continues to explore these exis-
tential questions in a number of poems, extending them to the First Artsakh War and contemporary times.

In this sense, Zareh Khrakhuni may be regarded as a kind of chronographer of Armenian history.

Keywords: Armenian literature, Zareh Khrakhuni, history, “Objective Symbolism”, historical and

comparative methods
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Collective Trauma and the Deformation of Memory in Eugéne Ionesco's
Theatre of the Absurd Play “The Chairs”

The literary landscape of the 20th century reflects a multifaceted depiction of post-war society, illus-
trating individuals facing psychocultural crises and spiritual collapse. World wars profoundly fractured hu-
man consciousness, engendering pervasive helplessness and existential dread — themes epitomized by the
Theatre of the Absurd, notably Eugene Ionesco’s The Chairs.”

Evading spatial localization, Ionesco positions his characters within a universal context populated by
an old man, an old woman, invisible guests, and an Orator. At the center, the chairs represent a desacralized
emanation of society, embodying a tragic farce stripped of divinity. They imitate a configured society trap-
ped in a matrix. This study structurally analyzes the society manifested through these chairs, focusing on
trauma-induced unreality and memory crises.

These chairs have detached from time, space, and physical tangibility. Incapable of abstract thought,
they no longer belong to the metaphysical realm, abandoning deep dialogue for fallacy and incoherent
speech. Knowledge and recognition are lost to memory deformation. While the elderly couple struggles to
communicate, their words remain void of substance; language has died, relinquishing its primal social
function — communication.

individual trauma scales into a qualitative collective crisis. The empty chairs absorb the existence of
an invisible populace. The chronotopic continuum of past, present, and future collapses. Society fails to
anchor its future as the past sinks into fractured memory through absurd circularity. Dissevered from the
present, culture ceases to reflect identity, remaining distorted within consciousness as a vehicle for
nationality and personal self-expression.

Keywords: Memory, Trauma, Deformation, The Chairs, Ionesco
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Tamila Davitadze
Batumi Shota Rustaveli State University
Georgia, Batumi

Remythologization and the Apocalypse of War in Michel Tournier’s
Postmodern Novel ,,The Ogre*

The oeuvre of the prominent French classical writer, Michel Tournier, is grounded in philosophical,
mythical, and legendary plots, which are conveyed through the author’s unique interpretation, deve-
lopment, and hypotheses. The distinctive nature of his writing style is primarily manifested in the narra-
tive, where reality is frequently intertwined with an imaginary world. In this regard, The Ogre (Le Roi des
Aulnes, 1970) is particularly intriguing; within it, a man-eating giant transforms into Saint Christopher — a
savior of children — midst the horrors of World War II and Nazism. Considered the best novel of the 1970s,
The Ogre was awarded the prestigious Prix Goncourt and laid the foundation for postmodernism, serving as
a framework through which we examine the phenomena of remythologization and war. It stands as one of
the most profound and multi-layered novels, seamlessly integrating mythology, psychoanalysis, historical

reality, and philosophical symbolism. In this work, the author depicts the reality of East Prussia and certain
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facets of Nazism. The novel's title references Goethe's ballad Erlkonig (The Erlkénig / The King of the
Alders), while the plot is rooted in an ancient German legend about an elven king who abducted and killed
children. The narrative structure of the protagonist, Abel Tiffauges, as a mythological archetype, is based on
the one hand on the transposition of the biblical myth of Cain and Abel, and on the other hand, serves as a
direct reference to Goethe's ballad. Intertextuality manifests here in a threefold manner: the biblical thread,
the myth of the androgyne, and the figure of the Erlk6nig from Goethe’s ballad.

By employing a mythological lens, the author explores the phenomenon of fascism and its magical
nature. The Erlkonig personifies the child-abducting force, dark instinctive impulses, and the symbol of
power over the helpless. In the novel, Nazi ideology is presented not merely in a political light, but within a
mythological dimension. Here, Nazism creates a cult of heroism, purity, and youth: the Kaltenborn school
transforms into a ritualistic space where children are molded into "heroes." Tournier demonstrates how
ideology can mutate into a potent force operating in the guise of myth. War is not just a historical event
here; it represents the liberation of human instincts, the legitimization of violence, and a manifestation of
collective madness. Tiffauges seems to be an allegory of war itself — a man who actualizes his own dark
impulses against the backdrop of a historical catastrophe.

Tournier refrains from giving a simple moral evaluation of man; instead, he compels us to reflect
upon the complexity of human nature. The author utilizes psychoanalytic elements, such as sublimation,
fetishism, and the impulses of the unconscious. The novel's finale is both tragic and symbolic. Tiffauges'
destiny is intertwined with the end of the war and the collapse of the Nazi system, demonstrating that
power over a child and the helpless cannot endure eternally, and that dark instincts inevitably lead to self-
destruction. Consequently, 7he Ogre is a novel about the interconnectedness of man’s dark instincts, po-
wer, myth, and history. Tournier illustrates that when individual trauma and collective ideology merge, the
outcome can be catastrophic. The work is profoundly intertextual, yet the writer strives for a unity of mea-
ning and expression. In his view, modern civilization faces the danger of losing its wholeness and requires a
singular method of representation; hence, he turns to myth, transforming it according to his own vision.
The mythologization of the plot enabled Michel Tournier to create a highly distinctive variation of the pa-

raphrase-novel.
Keywords: War, myth, postmodernism, Michel Tournier, The Ogre
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Temur Doiashvili

Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature
Georgia, Thilisi

On the Genre Specificity of Galaktion Tabidze’s ,The Book of Peace®

Galaktion Tabidze’s poem “The Book of Peace” was first published in full in 1973, in the eleventh
volume of the academic twelve-volume edition of the poet’s collected works. Tabidze’s archival notes
indicate that the author regarded “The Book of Peace” as an innovative work (“the poem is, in terms of
execution, a novelty”) and worked on its artistic refinement for a long time.

The conception of “The Book of Peace” is connected to the interpretation of the post-war reality and
the poetic expression of the idea of peace, where the synthesis of national and universal experience remains
a central task. According to established views, the poet aims to create a modern epic narrative which, to
some extent, is linked to the tradition of “The Knight in the Panther’s Skin.”

Observation of the poem shows that its genre specificity is based on a strict versification system.
Rhyme here functions not only as a formal element but also as a compositional foundation that ensures the
integrity of the text. Tabidze intended to use thousands of rhymes, which emphasizes the absolute
dominance of form. The stanzaic model, consisting of eight-line structures with an ababcccb scheme,
creates a strict rhythmic order that serves the structural stability of the text.

The classical model of epic narration is significantly transformed in the poem. The strengthening of
lyrical intonations and the author’s subjective intervention seem to disrupt narrative coherence. The plot
loses its central function, and epic narration shifts into a fragmented, associative structure. This process
leads to an internal destabilization of the genre and a lyrical modification of the epic form.

As a result, “The Book of Peace” takes shape as an essentially lyrical poem, where the epic form
retains only a framework-like function, while the main artistic line is expressed through lyrical intensity:
this is a noteworthy attempt to merge epic and lyrical principles. At the same time, the poem’s conceptual
design is of particular interest: beyond the themes of war and peace, it reflects the emphasis on the

historical experience of the national spirit and the idea of self-preservation.

Keywords: Galaktion Tabidze, lyrical poem, genre, theme of peace, poetics
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Full Professor
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Pro et Contra the Vietnam War in the Works of John Updike

American author John Updike (1932-2009) addressed the Vietnam War in both his fiction and
non-fiction. In fiction, the most revealing example appears in Rabbit, Redux (1971), his most overtly
political novel. In it two male protagonists engage in a debate over American intervention in Vietnam.
Through the opposing views of Rabbit Angstrom, who supports the war, and his friend and colleague
Charlie Stavros, who opposes it, a range of enduring issues emerges, including politics, violence, ethics,
political awareness, migration, national identity and other questions that remain highly relevant in
contemporary conflicts. Another anti-war, yet destructive, character is Skeeter, the self-proclaimed
"black Jesus", who brings in issues of race, violence and counter culture of the time.

In his non-fiction, Updike adopted a position that was not widely welcomed by many of his con-
temporary colleagues. His attempt to articulate and justify this stance in the autobiographical essay “On
Not Being a Dove” further deepens the discussion introduced through his fictional characters. Finally,
critical responses from readers and scholars in the 1990s and beyond underscore a persistent and troub-
ling reality: the concerns raised in Updike’s work continue to resonate, suggesting that the world has not

changed for the better.
Keywords: Updike, Vietnam war, counter-culture, Sixties
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Nino Dolidze
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Representation of Trauma in Darwish’s Poetry

The paper concerns the Near Eastern traumatic narratives generally, and poetry of Mahmoud
Darwish (1942-2008), particularly. There are two main elements in the texts of the refugee Palestinian poet:
individual traumatic experience, as he lost his place in the age of 6 because of the West Bank occupation
and Arab-Israeli conflict; and the collective memory reflected so deeply in his verses.

In the contemporary Arabic traumatic narratives one can observe strength, on the one hand, and
frustration, on the other. Literary representation of trauma in the conditions of homelessness and place-
lessness mostly helps the author to cope with his traumatic past. But it becomes impossible to live normally
moving from one place to another. Therefore, home becomes the metaphor of the psyche tortured by the
traumatic experiences, while the text / verse becomes home, full of memories and nostalgy. Trauma concep-
tions created in Europe, Israel or North America etc. are not always suitable for the understanding of
traumas in the Arabic World, where depicting of the everyday hard life might be the form of political
demands and protest as well.

In Darwish’s verses, especially in his late poetry, there is less protest. The representation of the
trauma is mostly connected to the nostalgy, impossibility of return, loss of home and land etc. He tries to
depict in his texts Palestine and Palestinians to create collective memory, which has important role in
preserving of the identity as well. Thereby Darwish becomes the “Poet of Troy” who tells the story of

victims.

KeyWords: Arab-Israeli War, Trauma, Memory, Poetry
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Bela Durglishvili
Akaki Tsereteli State University
Georgia, Kutaisi

The Fable Contexts of Cannibalism, or the Road to Nowhere
(Based on Misha Bakhsoliani's "Cannibalism")

Throughout the existence of mankind, the world has known many wars and bloody confrontations
with specific causes and horrific consequences. The works of writers of different times have reflected the
phenomenon of war in different ways. To this day, research and search for the philosophical and scientific
aspects of war are ongoing, so that people can avoid the expected military conflicts in each new era.

Our modern writers perceive the catastrophic long-term consequences of war differently. Prose
writer Misha Bakhsoliani generalizes his statement about war with parables, allegories, and simulacra of the
postmodern era. War is not only a monster that once attracts people from their native lands and expels
them from their homes, but also forever leaves its diseased cell in them, to which they instinctively obey.
This cell spreads like a plague to almost every healthy body, organism, and soul and rules their minds and
hearts.

The fact that the war is over does not mean its end yet, now people should fear peace, because the
child of war, peace, is also a terrible monster and a bloody beast that has settled in the souls of the refugees
from Abkhazia and pushes them to unimaginable actions.

Thus, a previously healthy-minded and rational person turns into a bloodthirsty and flesh-thirsty
vengeful, man-killing demon from God's creation.

The writer presents cannibalism as a terrifying post-war situation, which is secretly embodied not
only by the main characters, but also by absolutely everyone who daily tastes the terrible dishes of war in
the so-called dining room.

Behind the disgusting, terrifying everyday reality, the author's most unshakable analysis and
question are read in a parable: is this the worldly nature of man, his mission? The author forces us to reflect

on the destruction of a person's identity, psyche, and morality as a result of war, the ongoing violence, the
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disruption of psychological and spiritual harmony, the formation of traumatic memory syndrome, and the
alienation from the sublime, the divine, which is why he loses his mission and turns into an absolutely

zombie-like being.
Keywords: war; exile; cannibalism; human nature
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Inna Dvorecka
Daugavpils University
Latvia, Daugavpils

Experience of Refugeehood and Its Overcoming
in Poetic and Ego-Writing of Igor Chinnov

Igor Chinnov (1909-1996) was a Russian poet born into a lawyer's family in Tukums (Latvia that was
then part of the Russian Empire). He spent most of his life (since the 1920s) living as an emigrant in various
European countries and in America. The experience of emigration, eternal homelessness and the inability to
settle anywhere formed the core of his personal and poetic identity. Chinnov’s worldview is tragic: he sees
the earthly world as fragile and unstable, but this applies particularly to historical processes and the fate of
nations. External wars and internal conflicts led not only to physical destruction, but also to the destruction
of meaning, the severing of cultural ties and the loss of continuity. Therefore, the primary means of
understanding the historical process and its tragic contradictions is grotesque. The realm of Big History is
depicted as an absurd, chaotic masquerade in which roles are assigned at random, and the individual is the
object of a cruel game of chance. This understanding of the historical process is most consistently manifes-
ted in the depiction of the Baltic region. Chinnov refuses to play an active part in this catastrophic process
(he, who “had survived two world wars and one civil war”, defined himself as “a refugee, a fugitive, weary
of bloodshed”). To overcome the tragic émigré complex, he goes beyond the borders of émigré artistic cons-
ciousness in his poetry and his ego-writing (his unfinished attempt at memoirs is a deconstruction of the

émigré memoir model).

Keywords: refugee, émigré experience, grotesque, Igor Chinnov, the Baltic region

Tinatin Dzodzuashvili
Doctoral student

Georgia, Thilisi

Humanism as a Form of Resistance: Narratives of Peace and Ethical Resistance

in the Prose of Shio Aragvispireli

In contemporary humanities scholarship, the discourse of war and peace extends beyond the rep-
resentation of military conflicts to encompass narratives in which violence manifests itself through social,
cultural, and psychological forms. From this perspective, the prose of Shio Aragvispireli is particularly
significant, as it portrays the individual’s struggle within an environment shaped by injustice and various
forms of violence, despite the absence of explicit war-related themes.

This paper explores how humanism functions as a form of ethical resistance in Shio Aragvispireli’s
short story “Happy New Year” and how it contributes to the construction of an alternative model of a
“peace narrative.” The study draws upon ethical theories of humanism in dialogue with trauma theory and
feminist literary criticism, enabling a nuanced analysis of female characters, their social and psychological
experiences, their ethical resilience, and their pursuit of inner peace. Within this framework, Aragvispireli’s
humanism is interpreted as an active form of resistance that challenges both visible and invisible structures

of violence.

Keywords: Shio Aragvispireli, Humanism, Peace Narrative, Ethical Resistance, Female Characters
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Roman Dzyk, Liliia Shutiak
Yuriy Fedkovych Chernivtsi National University

Ukraine, Chernivtsi

Key Concepts in the Study of Language Shift
in Ukrainian Literature in Times of War

The full-scale Russian invasion of 2022 has catalyzed a radical decolonial turn in contemporary
Ukrainian literature, transforming the intellectual landscape from reflecting on trauma to actively cons-
tructing a new subjectivity. This study examines the language shift among Ukrainian writers, defined as the
rejection or abrogation of the colonizer’s language in favor of the active learning and use of Ukrainian. For
many authors, this shift is not merely a communicative change but a conscious decolonial practice and a
“point of no return” triggered by the atrocities of war.

Central to this process is the concept of unlearning, a postcolonial act of overcoming internalized
imperial habits and cultural practices. Writers such as Volodymyr Rafeyenko, Olena Stiazhkina, and Iya
Kiva exemplify this transition, describing it as an epistemic reparation and a restoration of historical justice.
Many wartime narratives now thematize mizhmov’ia (interlanguage), a liminal state reflecting the labo-
rious psycholinguistic process of identity reconstruction. This transition is further explored through lin-
guistic conversion, where changing everyday language practices is viewed as a personal act of patriotism
and “nation-building on the self.”
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Furthermore, the war has accelerated syncretic polarization, leading to the dissolution of postcolo-
nial hybridity and a sharp hardening of boundaries between linguistic resources. Within this framework,
the Ukrainian language is redefined as “a factor of safety” and “an internal fence” against ontological terro-
rism. Ultimately, writers act as agents of change and influencers, using the language shift to facilitate the
deterritorialization of the cultural space and reclaim the right to self-representation.

Maka Elbakidze

Ivane Javakhishvili Tbilisi State University

Shota Rustavell Institute of Georgian Literatur999e
Georgia, Thilisi

War Trauma and the Narrative Forms of Collective Memory
in Contemporary Literature
(Based on works by Ismail Kadare, Aka Morchiladze, and Lasha Tabukashvili)

The paper is devoted to the representation of war-related traumatic memory and the narrative for-
mation of collective memory in the texts of three contemporary writers: ,,The General of the Dead Army*“
by Ismail Kadare, , Trip to Karabagh“ by Aka Morchiladze, and ,So What If the Wet Lilac Is Wet® by Lasha
Tabukashvili. These works revive the experience of war through different aesthetic and narrative models
and, at the same time, demonstrate how historical trauma is transformed into cultural memory. The paper
argues that in these texts traumatic memory appears as a multilayered narrative phenomenon that simul-
taneously preserves individual and collective experience, personal pain, and historical memory.

In Kadare’s novel, war trauma is represented as a returning, unfinished, and unhealed past that con-
tinues to reactivate itself in the present; in Morchiladze’s text, it is expressed through fragmented, ironic,
and disoriented narration, which highlights the absurdity of war and the psychological rupture it produces;
while in Tabukashvili’s work, the experience of war shifts into an intimate, personal, and emotional space,
where historical catastrophe settles into everyday life and the inner world of the individual. Thus, the paper
demonstrates that in contemporary literature war-related traumatic memory is not merely a reflection of a
historical event, but also an important mechanism for the construction of collective memory, the formation

of identity, and the cultural interpretation of the experience of war.

Keywords: war trauma; traumatic memory; collective memory; contemporary literature; narrative

strategies
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Maria Filina
Institute of Slavistics of Thilisi Ivane Javakhishvili State University
Georgia, Thilisi

Letters of Polish exile Vladyslav Yurkowski about the Caucasian War
and Leo Tolstoy's ,Hadji Murat“

Leo Tolstoy's "Hadji Murat" was created in 1896-1904. He sometimes postponed, then returned to
the text, which encompassed the writer's entire life and philosophical experience. Tolstoy vividly depicted
the collision, confrontation and coexistence of several irreconcilable, cruel worlds. He harshly judges the
war of the Russian Empire, in which the peoples of the Caucasus fought for independence. Tolstoy deeply
penetrated the psychology of his characters, and his sympathies are unequivocally on the side of Hadji
Murad.

Tolstoy never severed his connection with Georgia, which became his birthplace as a writer. After
leaving Georgia, almost half a century later, he conceived a plot based on Caucasian material, in which
Georgia occupies a leading place. The work was destined to become one of the masterpieces of world prose.

It took great courage to portray the Caucasian War of that time as a war of conquest, to create a
concept opposite to the official ideology. With some reservation, we can say that Tolstoy also expressed the
cry of pain of the Caucasian peoples. Today, every classical work dedicated to war and the psychology of a
person in extreme situations acquires special relevance, especially if it concerns such a masterpiece as "Hadji
Murad".

It is surprising that the tone coincides with the documents created by representatives of a completely
different culture — exiled political Poles, who were forced to participate in that bloody war. In fact, there

were official documents with the government version, the peoples of the Caucasus did not leave written
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evidence. And with the exception of Tolstoy, perhaps Marlinsky, there was the entire Caucasian literature
of these Poles.

Letters of the Polish exile Vladyslav Yurkowski to Pegalia Podgorskaia — a document of a forced
participant in the Caucasian War — about the capture of auls, the extermination of the inhabitants of the
Caucasus, the situation in the Russian army, and the attitude towards Polish soldiers. First published in the
monograph by M. Filina and D. Osovskaia "The Fate of Poles in the Caucasus. Part 1. The "Tbilisi Group" of
Polish exile poets". Letters that did not pass the Caucasian and military censorship were discovered by the
authors of the monograph.

The parallels in the perception of the war of conquest in the work of the Russian genius and the
Polish exile are undeniable. A comparison of the texts makes it possible to reveal many philosophical and
mental characteristics of the character.

The exiled writers understood that they were expressing the thoughts of a part of their generation
and represented a large group of Polish intelligentsia, whose fate, thanks to their efforts, could be imprinted

in the memory of their compatriots not only as a cultural legend, but also as a vivid testimony of history.

Keywords: Leo Tolstoy, representation of two mental worlds, Polish political exiles, Wlassislav
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Hikaru Fujii
The University of Tokyo
Japan, Tokyo

Generations After, Still in the Aftermath:
The Memory of War in Contemporary Asian American Fiction and Poetry

For 21st-century Asian American writers, questioning their relationship with the memories of wars —
mostly those in East Asia — carries a significance that goes beyond a mere quest for identity. In Ocean
Vuong’s poetry, references to “ink” frequently appear when recounting the end of the Vietnam War and
the subsequent refugee journeys of the speaker’s parents, signaling the gap between the generation that
experienced war and displacement and the writer attempting to depict it. Similarly, the “pens” that appear
in Paul Yoon’s fiction, which portrays World War II and the Laotian Civil War, among others, pose the
same question. In the narration of war, the past and the present do not perfectly overlap but rather form
layers, bringing into relief the existence of the writer who stands between multiple time-spaces. Similarly,
the relationship between “voice” and language is a crucial theme; whether in Mai Der Vang’s poetry, which
reconstructs the Hmong experience in the civil war, or in Katie Kitamura’s novel /ntimacies that features
the female protagonist as an Japanese interpreter at a war crimes trial in the Hague — a role apparently
disconnected from her own identity — the question of whose voice is being used in the text is a defining
element of poetic and novelistic style. The attempt by these writers to depict, in a hegemonic language,
wars they did not personally experience is itself an exploration of what kind of writing is possible between

“Asia” and “America.”
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Nana Gabadadze
Akaki Tsereteli State University
Georgia, Kutaisi

An Ideological Study of Absolute Freedom and Mutual Opposition
Between Existing Worlds and Languages

The objective reality surrounding us is already a well-evaluated, well-reinterpreted reality.

Each world is a extra-textual linguistic system, with its own cultural and individual memory, which,
by means of papyri engraved in stone, washed of water, and rewritten a thousand times, innovatively
interprets the historical past in the 21st century and tries to find the narrative of peace in ancient times.

This world of ours is a metaphorical way of reading a text; or else, a way of structuring the image of
the world, reinterpreting it in a new way, when the new text already serves as the subtext of an old, very
familiar text, its primary source.

The theme of languages’ mutual opposition is based on the idea of the absolute freedom of languages
taken from an ideological social text.

Social life is a “changing logomachy”, a “battlefield between languages” — Roland Barthes expresses
his idea.

Languages should exist in as many numbers as it is possible. This is a utopian idea, and, moreover,
there is no possible way that one language could escape the influence and "dominance" of another. The
“logosphere” of linguistic confrontation, with or without meaning to, tries to find a so-called “island of
salvation” through its own unique word-text, world-text, self-text, where all sociocultural instances, all
possible ideal panhuman desires, the individual or unique polyphony of the Universe meet each other,
where the text of any language is a “happy Babylon”.

How easy it is to study and understand one or another text in the struggle with the semantic
linguistic paradoxes, and how difficult is the path leading to peace and freedom between the self-world and
the text-world.

“I choose the most utopian island, inhabited by thinking people imbued with humane ideas; the best
part of humanity that chooses a new, most humane path of state building on the way to Golgotha!” —

exclaims Thomas More.

Keywords: world, languages, freedom, idea, icon
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Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature
Georgia, Tbilisi

Akaki Tsereteli’s Final Poem War:
The Real and Formal Motives Behind Its Creation

In October 1914, the Ottoman fleet bombarded the Black Sea cities of Batumi, Poti, and Sokhumi. In
November, Russia declared war on the Ottoman Empire. Georgia, then part of the Russian Empire, became
involved in the First World War, in which approximately 300,000 Georgians participated.

Despite the tragedy of war, Akaki Tsereteli initially welcomed the conflict with optimism, believing

Russia acted as a defender of small nations and viewed the war as a possible path toward the liberation of

86



oppressed peoples. In a journalistic article published on November 27, 1914, Tsereteli wrote that Georgian
soldiers were entering the war willingly and expressed hope that, with Russian support, oppression would
end and equality would be established.

In reality, Russia’s political objectives were connected to expanding its influence in the Balkans and
gaining control of the Black Sea Straits, while officially presenting itself as a protector of smaller nations. At
the same time, many Georgians hoped the war would weaken the Russian Empire and improve prospects
for national independence. Tsereteli’s attitude toward the conflict should be understood within this
context.

In December 1914, Tsereteli began writing his final poem, War (Omi), intended to inspire Georgian
fighters. Even in his final days, he believed Georgian sacrifice would not be in vain and that the conflict
would contribute to a free and independent Georgia. After the collapse of the Russian Empire, Georgia
declared independence in 1918, partially fulfilling these national aspirations.

The poem was first published only in 1940. This paper examines the poem’s ideological message and

its relationship to the declared and actual objectives of the war.

Keywords: Akaki Tsereteli, War, real, formal, independence
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Nugesha Gagnidze
Akaki Tsereteli State University
Georgia, Kutaisi

War and Peace in the Life and Work of Givi Margvelashvili

Givi Margvelashvili (1927-2020), who lived through the weight of two totalitarian regimes and bore
witness to his era, followed a difficult and contradictory path - from Berlin to Tbilisi, then back to Berlin -
before ultimately finding his final resting place in his historical homeland, Georgia. His choice was not one
of continuous emigration, which is why he remained a stranger both in his native Georgia and in Germany,
where he was born and spent his youth.

Margvelashvili’s personal fate was shaped by the National Socialist and Soviet regimes, the Second
World War, and the collapse of the Soviet Union and the Berlin Wall. In such a turbulent era, the writer
found his safest refuge “between the covers” of a book, where he continued to exist alongside his fictional
characters and both real and imagined readers.

Margvelashvili’s works — philosophical studies, voluminous novels, miniatures, poems, and fragments
- explore the experience of war and “peace,” the search for identity, and the fundamental problems of
existence. His texts, including Captain Vakush, Mutsali, Medea of Colchis in Kolkhoz, Perekatasroika, and
others, reflect in a postmodern manner the hardships of émigrés, their children, and ordinary citizens under
dictatorial rule, as well as in the period of transformation that followed Margvelashvili’s work demonstrates
that war does not truly end; rather, it persists in everyday life, alongside endurance, hope, and the

expression of human resilience.

Keywords: War, peace, dictatorship, emigration, identity
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Gassan Kanafani’s Experimental Literary Laboratory

The literary works of Gassan Kanafani, a prominent Palestinian prose writer of the 20th century,
have been repeatedly analyzed by scholars of Arab literature as one of the central examples of Palestinian
resistance literature. The author himself was also a notable figure within this movement. Kanafani’s second
novel, A/l That's Left to You (first published in 1966), is regarded by many researchers and literary critics as
one of his most ambitious literary experiments. It is characterized by symbolic architecture, modernist
stylistics, polyphony, endless alternation of internal monologues, long continuous sentences, minimal pun-
ctuation, and other distinctive literary techniques. Many consider this novel a daring experiment in which
the political narrative acquires a psychological and experimental form, personal tragedies and national
trauma are woven into a single compositional scheme, and Western modernism’s influence is also evident.

The form and style of the novel — polyphonic internal monologues alternating with each other,
intertwined time and space, and a non-linear (fragmented) narrative organization — create a polyphonic,
almost continuous stream, which scholars and critics often compare to the “stream of consciousness” and to
an uninterrupted prose written in a nearly single paragraph.

In analyzing Kanafani’s prose, researchers frequently view this novel as an example of the modernist
transformation and formal renewal of Palestinian narrative, especially in terms of storytelling organization
and symbolic space.

The presentation will focus on the aesthetics of Kanafani’s novel Al That's Left to You within the

context of Palestinian resistance literature, emphasizing the features that highlight its experimental nature.
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War in the Reception of Maximilian Voloshin:
Absurdity, Civilizational Chaos, Apocalypse

The works of Maximilian Voloshin — a poet, thinker, and Ukrainian by origin — have acquired par-
ticular relevance in the context of contemporary wars and the crisis of European civilization. In his poetic
and journalistic works, he interprets the First World War, the Bolshevik coup of 1917, and the Red Terror
as anti-human phenomena that shaped the subsequent history of humankind. The processes generated by
the civilizational chaos of that era never received adequate assessment and re-emerged with renewed force

in the twenty-first century, particularly in Russia’s genocidal war against Ukraine.
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An important contribution to anti-militarist discourse was made by Voloshin’s poetry collection
Anno Mundi Ardentis. 1915. While living from 1914-1916 in Dornach, Basel, Biarritz, and Paris, he depic-
ted war sub specie aeternitatis in a number of works. In the article “Infernal Wars” (1915), Voloshin argues
that war is generated by massive state-industrial “organisms” formed through technological progress. The
struggle for markets, the cult of force, the use of scientific achievements, and the manipulation of the ma-
sses lead to the destruction of culture and the deaths of millions of people. The senseless destruction of
Notre-Dame Cathedral in Reims (“The Reims Mother of God”) and the “autophagy” of Europe (“Over the
Finished Book”) are among the markers of a planetary catastrophe (“Apollyon”). A central place in Volo-
shin’s reception of war belongs to the apocalyptic discourse. In the poem “Armageddon” — a translation of a
fragment from the Book of Revelation (XVI, 12-16) — he summarizes his reflections on humanity’s civiliza-
tional choice. His visualization is far removed from the realities of the First World War; instead, it re-
sembles contemporary technological warfare with tanks, armored vehicles, submarines, aviation, missile
and drone attacks. In the poem “War” (1923) from the cycle Paths of Cain, the problem of human self-des-
truction becomes sharper drawing on his personal experience of having lived through Bolshevik terror.
Particularly resonant today are the lines from this poem, where Voloshin depicts the destruction of cities
and infrastructure, looting, and violence against civilians — images that strongly echo the realities of the
contemporary Russia’s war against Ukraine*.

Within the framework of comparative literature and cultural studies, Voloshin’s works may be
interpreted as a critique of early totalitarianism, all forms of expansionism, and any mass violence. His texts
demonstrate how literature functions as an instrument of cultural diagnosis and as a means of comprehen-

ding historical catastrophe.

Keywords: war, expansionism, apocalyptic discourse, Voloshin
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Phil Klay's "Prayer in the Furnace":
A Marine Between Military Duty and Religious Demands
During the Iraq War

The first collection of short stories by Phil Klay (*1983), a prominent representative of modern
American literature, “Redeployment” (2014), includes the story “Prayer in the Furnace”, which, like the
entire book, is set during the Iraq War. The author himself participated in this war as a United States
Marine officer, which is why he often conveys his own military experience in his works, but above all, his
spiritual-religious feelings and reflections, obstacles and shocks, which clearly show the writer’s attitude
towards current events as a professed Catholic. In this regard, it can be said, that his work continues in a
new way the line of Catholic prose that was so important for Western literature of the twentieth century.

In the thoughts, reflections, sermons, and conversations of the main character of the story, the
military chaplain of the army unit, the doctrine of the Catholic Church on a just war is declared and the
opinions of the Doctors of the Church — St. Augustine, St. Thomas Aquinas and St. John of the Cross (Juan
de la Cruz) — are cited or discussed. It is noteworthy that in the sermon delivered before the soldiers, the
priest recalls the short, heroic life of the British poet and warrior, Wilfred Owen, and quotes an excerpt

from his diary.
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The work clearly echoes Christian sources, starting with the title of the story, which reflects the
biblical story, told in the book of the prophet Daniel, about three boys praying in a furnace.

During the short story, the characters face an insurmountable challenge of what kind of religious
responsibility is in the performance of military duty. The ending of the works is dramatic, when, after the
war participants return home, soldier Rodriguez and priest Father Jeffrey can no longer find common
ground, because the former does not see the point of accepting suffering, while the latter believes that Jesus

Christ came to this world not to free us from suffering, but to suffer with the mankind.

Keywords: Iraq War, military unit, marine, military chaplain, Catholic doctrine
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From the Heroization of War to Traumatic Experience
(Based on a Short Story by Jamshid Khanian)

As a historical and social phenomenon, war has always been one of the most significant themes of
literary reflection. In this regard, contemporary Persian literature is no exception, with the Iran-Iraq War
holding a particularly prominent place. This event became a central theme of twentieth-century Persian
prose — one that extends far beyond the mere chronicling of military operations. In literature, the
experience of war is transformed into a medium for reflecting psychological trauma, loss, fear, silence, and
the disruption of the very logic of life.

A large portion of classical Persian literature produced in the Middle Ages — such as Ferdowsi’s epic
poem, the Shahnameh (The Book of Kings) — is primarily dedicated to battle scenes, the heroic deeds of
kings and warriors, and their glorification. Over time, however, the role and impact of war came to be
perceived and evaluated differently. Earlier perspectives shifted; rather than romanticizing combat and
glorifying warriors, the emphasis was redirected toward depicting war as an inherently destructive pheno-
menon. Consequently, the epic genre gave way to realism, and the romanticization of combatant heroes
was replaced by the portrayal of human suffering. In such works, the theme of war is often developed not
through battle scenes, but rather unfolds within seemingly peaceful cities, villages, and homes. It is in these
domestic spaces that the hardships wrought by the consequences of war manifest, revealing environments
devoid of peace, the will to live, or dreams.

The short story "Always, The Same Time, The Same Game"by the twentieth-century Iranian writer
Jamshid Khanian — wherein "the game" serves as the central theme — depicts the devastating impact of war
on the psyche and daily lives of ordinary people. The narrative portrays the tragic plight of bereaved
parents who shield themselves from reality behind absurd games. The inner psychological state of Kha-
nian’s characters is revealed through their dialogue, behavior, pauses, tone of voice, and, most notably, their
silence.

This paper demonstrates how contemporary Persian humanistic prose, moving away from a heroic
perception of war, has transformed into an artistic space that articulates profound traumatic experiences

and compassion for human suffering.

Keywords: Jamshid Khanian, Persian literature, psychological trauma, game, tragedy
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Narratives on Postmemory and the Reworking of Postwar Traumas

in Russian and Italian Contemporary Literature

The Second World War has left a difficult historical and cultural legacy to confront and process, not
only for those who experienced the conflict firsthand. Postwar traumas have also been transmitted to
following generations, who face the challenging task of keeping alive the memory of tragic experiences
they did not directly witness but to which they feel they are heirs. At the end of the last century, Marianne
Hirsh introduced the concept of “postmemory” precisely to describe the complex process of transmission
between generations of historical traumas and, in particular, those linked to the Holocaust. One of the
primary means of fostering this phenomenon of “mediated memory” is literature. It is no coincidence that
the wounds of the Second World War and their memory continue to be a highly relevant topics in the

contemporary literary landscape. In Italy and Russia, this rethinking of collective memory takes on even
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greater importance. In these countries, numerous authors consider the reconstruction of the past and the
testimony to the horrors of war a personal and social commitment. Therefore, the aim of this paper is to
analyze the thematization of the concept of postmemory in Italian and Russian contemporary literature. By
comparing representative works and by identifying similarities and differences in the narrative strategies
used in them, the research intends to highlight the role literature plays in reconsidering postwar traumas in

two nations that were deeply involved, but in different ways, in the Second World War.

Keywords: postmemory, Russian contemporary literature, Italian contemporary literature, trauma,
World War II
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Reflections of Interstate, Interclass, Interpersonal and Internal Conflicts
in Mikheil Javakhishvili’s Novel /ako’s Lodgers

In the novel Jako’s Lodgers, Mikheil Javakhishvili explores some of the most significant aspects of
human existence. The political situation in Georgia during the 1920s was marked by turmoil and
instability resulting from the aftermath of the Russian Revolution, the establishment of the Democratic
Republic of Georgia, and its rapid collapse following the Soviet occupation. In addition to foreign
domination, the country suffered under Bolshevik terror, accompanied by the decline of the nobility and
the rise of a crude and uneducated force to positions of power. Against this socio-political background,
conflicts among individuals become increasingly intense, while oppression and social dislocation give rise
to deep frustration and profound inner suffering within the individual.

The novel’s protagonist, Teimuraz Khevistavi ,also referred to as the “former man” and the
“bookworm”, becomes a victim of his own helplessness as he loses his social standing, employment, proper-
ty, wife and ultimately his sense of self. Jako Jivashvili, an illiterate, cunning, and violent peasant from a
lower social stratum, gradually deprives him of everything he possesses. Yet it remains difficult to deter-
mine who the true antihero of the novel is - Jako or Teimuraz. While Jako is unscrupulous, aggressive, and
proactive, Teimuraz is equally naive, powerless and passive. He lacks the courage to wage a “war” against
his adversary, choosing instead to deceive himself and evade reality. In effect, he surrenders not only his
wife to Jako but also his ancestral estate and inheritance and, symbolically, his share of the nation and
homeland.

Ultimately, left alone with himself, Teimuraz — once absorbed in countless books and theories,
driven by philosophical passion and idealistic aspirations — comes to the painful realization that he has lost
his own life. Now morally and spiritually broken, he understands that he is not merely a husband waiting for
the return of his surrendered wife; he is also the cowardly former owner of an abandoned estate and,
symbolically, of a forsaken homeland.

Teimuraz Khevistavi’s personal downfall is the consequence of his failure to resist. His refusal to
wage a timely struggle against his adversary gives rise to a far more difficult confrontation — the war within
himself. Unlike external conflicts, this internal battle is relentless, unforgiving and inescapable, continually
judging and tormenting him for his passivity and surrender. The study employs analytical, hermeneutic and

comparative research methds.

Keywords: Javakhishvili, conflict, Jako, Teimuraz, reflection.
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Ana Gogilashvili
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Georgia, Thilisi

The Micro-World of War in Contemporary Georgian Literature and Cinema
(Tamri Pkhakadze's Garden in the Conflict Zone and Its Cinematic Adaptation)

The theme of war and peace has retained its relevance since the dawn of human civilization. It is
therefore unsurprising that works inspired by this subject permeate virtually every domain of artistic
expression. While the ongoing armed confrontations between the United States and Iran currently demand
our attention, the central wound of our own nation — Russian occupation and its enduring consequences —
remains, without question, the most pressing and painful issue for Georgian reality, contemporary Georgian
literature, and the broader cultural sphere. The annexation of territories, lives sacrificed to war, the trauma
of displacement, the abduction of civilians along occupation and demarcation lines, and the phenomenon of
mental occupation are among the subjects that have served as sources of inspiration for numerous Georgian
writers. These authors include: Lasha Bughadze, Dato Turashvili, Beka Kurkhuli, Nino Kharatishvili, Teona
Dolenjashvili, Tamri Pkhadze, Ekaterine Togonidze, Iva Pezuashvili, Goga Kobalia, and others. The theme
of war has equally been addressed through the work of the following filmmakers: Zaza Urushadze, Dito
Tsintsadze, Zaza Kolelishvili, Beso Solomonashvili, and others. The present study concerns Tamri Pkha-
kadze's work Garden in the Conflict Zone and the eponymous film directed by Beso Solomonashvili on the
basis of this story. The research examines the philosophical and biblical strata of both artistic works, their
expressive devices, inter-textual relationships with other literary and cinematic texts, and the divergent
resolutions of their respective endings. The aforementioned works are subjected to scholarly analysis for the
first time within academic discourse, a circumstance that constitutes the principal claim to scientific
novelty of this study.

The analysis employs the methods of comparative analysis, hermeneutic inquiry, and conceptual

interpretation.

Keywords: Contemporary Georgian Literature, Cinema, Russian Occupation, Tamri Pkakadze, Beso

Solomanashvili

5bs gmoomsdgomo
brgamrbsb-bs8s 89cmosbol ©boggebodgdo
Usgs0939¢02, 0380¢robo

3ol 3036mlsdygs®m JoBGmve 1s6s99M™3Y oGEHIMIGHMMLS s 30bmTo
(025960 Bb35d0L ,,BMLE60 3MbBMoEHOL Bmbsdo*
@5 3obo 306995GHMaG 80w 39ML0s)

mdolo s dd30MdOL 0gds 353MOMOMBOL EoldTOED 5dBHWYsEMos. Tglodadolo, dwbgd-
0305, ®MI JsbMob 353800900 d9ddbogro Bodmagdo bgaermgbgdol sMsgmom sMado 4bgzgds.
50550500 503-06560l Fg056M50gdME 153olLAJBOL M35¢YMMHOl ©g3b69ds 30(93L, Toacmsed B39bo J399-
6ol 80535600 LBI0356M0 — OO M3IM35305 S JoLO F99gd0, MO Mo b, y3gwsBy 960dz69-
@m356 s 3330369 Lozombo MBYds HMYMOE JoMMWO MHYomdOL, 1939 MobsdgEMmM3g Jo6r-
00 OGHIMGHOOLS O DM — Lobgermzgbgdm LBgMHMLsm30L. GHJMHoEMM0gd0L d0@S3EJds,
@3l Ig[ommeo 559056900, Y360 MdOL BHE305, FMbobgmdol go@o3gds Bsm33s30Mm — odYmmBo

97


mailto:ana.gogilashvili@sabauni.edu.ge

bsB0sb, 39600 m3M3s:300 — 0l LEZ0MbYBd0L, HMIWYIOEG 5MgMMO JoMmZgwo IFgHEOL Bofotr-
dgdol 0bL30MSE00L FYoMmm® 0d3s. gl 93GHMMGO0s: Wsds dYMsd], MM GMsT30¢0, dgds Jmebe-
@0, 60bm bstrsEHodzowo, mgmbs M@wgbx 98300, MsdMo Bbs3sdg, 9§353gM0bg BHMmymbody, 0gs 39Bv-
5330000, 3Mmyo JMdseos s Lbgsbo. mdol mgds@ozsl msgzobmo gdmddgadoom gsdmgbdsnm®bgb 990-
920 M9:70LMOYPOG: Bobo WMHTsdg, oG™M 30b3edg, Bsbs 3MmEgerodzowo, dglbm bmemdsbsdgowo
5 bbgobo. Bgdo g99m33eg3s 058600 1bo3sdol mbBMEgdsl: ,,0mbEsbo 3mbawod@ol Bmbsdo® s 3
dmb®™mdoL dobgoz00 dglm LeaEMTobsdz0wol JogM FoOMgdINYE 53539 Lobgwfimgdol gowdl 9g-
9b905. 653OMTT0 455650 BEYds MO0 TboEzMrero Jabowgdol GowmMLmEoHO s dOdEOWMHO, AtMg-
900, 358mdLobggmdomo bsdwyowgdgdo, 06¢IMEHIJuEHWOO F0BoMmgdgd0 Lbgs Bofo®Bmadgdmsb s
3LsLONMEOL  bbgoalbgo35M0 2505(9g39@0L J0Bgbgdo. blgbgdmwo bofodmdgdgdo bsdggboghm
LogM39d0 300395 565EO0BEPYDS, M3 BodMHMIOL Lodgbogm Losbgl 3565306 MBYBL.

365¢0BobOL 259mygbgd Mo 0dbgds 99005090000 sBseroBol, 390396933030 s 3MbEg3GWY-
50 06EIM3MES300L Ig0M©Ido.

Us3356de2 bodg3980: 50@0gL0 Jo00Eo oG MGG, 306M, MmlvEo Mm3M35305, 0G0
3bs3sdg, dgLM LeEMPsbsdzowo

Nana Gonjilashvili
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi
The Russian Empire Against the Morning Star

The article examines Nino Nakashidze’s short story 7he Shooting of the Morning Star, which depicts
the events that unfolded in Georgia, conquered by Russia, particularly in Guria, following the defeat of the
1905 Revolution. The revolutionary movement was led by Social Democratic organizations. This struggle
(1902-1906), directed against the laws imposed by the Russian Empire and initially crowned with success
through the establishment of the Gurian Republic, involved not only the peasantry but representatives of
all social strata.

Through the narration of a single day in the life of the former nobleman Iotam Gabeduli and his
family, the author portrays the unbearable reality that followed the suppression of the uprising: repression
and terror. By decision of the Russian government, punitive Cossack detachments burned villages, execu-
ted, arrested, and exiled the participants of the rebellion. Through the protagonist’s inner reflections, his
conversations with his wife, and their behavior, the reader learns about the tragic condition of a Gurian
village, the brutality of the Cossack units, and the atmosphere of fear that dominated the population — fear
of execution, exile to Siberia, and the destruction of one’s family. It was precisely this population that, du-
ring the uprising, regardless of class or gender, carried red flags and organized public demonstrations.

Against this background, N. Nakashidze reveals the cruelty of the Russian Empire while simulta-
neously exposing the degraded nature of this coarse imperial force. The story describes how, one evening,
three hundred Cossacks stormed Iotam’s house, devastated the household, and accused him of conspiracy
and of transmitting signals to accomplices by means of a lantern. The culmination of the narrative occurs
when an officer of the punitive detachment mistakes the shining morning star in the sky for a “signal
lantern of the revolutionaries” and decides to subject this source of light to appropriate punishment: three

hundred Cossacks raise their rifles toward the sky and open fire on the morning star. The fury provoked by
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the star’s remaining unharmed results in the arrest of those involved in the incident and their declaration as
political criminals.

N. Nakashidze conveys with remarkable clarity the ruthless and terrifying image of the Russian
Empire, which, alongside violence, demonstrates complete ignorance, symbolized by the shooting of the
morning star. All of this constitutes a grave threat to the degeneration and destruction of a subjugated

nation — a threat that remains equally relevant today.

Keywords: Russia Empire Terror Punishment Morning Star
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Historical Memory and Collective Responsibility
in Otar Chkheidze’s Novel The Artistic Coup

Otar Chkheidze’s novel The Artistic Coup offers a literary interpretation of the political and social
crisis in Georgia in the 1990s. The civil war depicted in the novel, the critical condition of national life, and
the political reality conceptualised as an “artistic coup” go beyond the mere depiction of historical events
and become a literary exploration of collective responsibility, historical memory, and national self-awareness.

The aim of this study is to demonstrate that, in the novel, the civil war is portrayed not only as a
political confrontation, but also as a moral and spiritual crisis of society. Furthermore, the paper seeks to
highlight the impact of historical events on human consciousness and societal values.

The relevance of this study lies in the fact that the literary representation of traumatic events in
recent history constitutes a significant area of contemporary humanities research. In this context, The
Artistic Coup is interpreted as a text that invites a rethinking of historical experience and fosters national
self-reflection. The analysis of the novel contributes to identifying the distinctive features of the artistic
rendering of historical experience and highlights the role of literature in shaping collective memory.

In The Artistic Coup, particular attention is paid to the concepts of historical memory and collective
responsibility, through which the author seeks to interpret the causes, consequences, and inner essence of
the national tragedy. The events in the novel are presented as a shared experience, examined through the
lens of collective responsibility, and are not limited to the attribution of blame to individual actors or
political groups. The writer emphasises the necessity of society’s critical reflection on its historical
experience and the recognition of the mistakes that led the country to fratricidal conflict.

For an adequate understanding of the artistic and philosophical concept of the novel, special
importance is attached to its title, The Artistic Coup. The title encapsulates the idea of the theatricalisation
of political reality, through which the author constructs a multilayered and symbolic representation of the
national tragedy.

This paper argues that historical memory and collective responsibility serve as essential prerequisites
for understanding national tragedy, while their interrelation constitutes a fundamental basis for national

self-awareness, the interpretation of historical experience, and the formation of social consciousness.
Keywords: historical memory, collective responsibility, literary representation, theatricalisation
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Azerbaijan, Baku
Theme of War and Peace in Azerbaijan Literature and Music

One of the most pressing issues that has always concerned the wise people of the world and all of
humanity has been the problem of “war and peace”. War and peace have been the eternal dilemma of the
contradiction between destruction and construction. While war, the greatest scourge aimed at the destruc-
tion of human intelligence, culture and life, brings disaster, fear and loss to humanity, peace is the only
foundation of love and construction, development. Therefore, the theme of “war and peace” is one of the
main themes addressed by artists, writers and poets, composers in all fields of art. From folklore and classi-
cal epic works to the modern era, this theme has developed in Azerbaijani literature as the most pressing

issue that concerns intellectuals, in the context of a just struggle, patriotism and the desire for peace.
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In Azerbaijani folklore, the epics “Kitabi Dede Gorgud”, “Koroglu”, “Gachag Nabi”, and the works of
the 12h-16% century Azerbaijani classics Nizami, Fuzuli, and Khatayi criticize the destructive consequences
of war, and glorify humanism and peace. Representatives of the 20 century Azerbaijani romantic litera-
ture, such as Javid’s “Iblis” (1918), “Pyghambar” (1922), “Topal Teymur” (1925), and Hadi’s poem “The His-
torical Tragedies of Humanity, or Al-Wahi-Intibah” (1918), are philosophical and social works reflecting
the terrible tragedies that people face due to wars and bloody clashes.

In the Soviet period after the collapse of the Azerbaijan Democratic Republic as a result of the
Russian military intervention in 1920, especially in the works of poets and prose writers such as S. Vurgun,
M.Huseyn, I.Efendiyev and the songs of many Azerbaijani composers, the idea of the struggle against fas-
cism and peace occupies a central place in the works of poets and prose writers such as S. Vurgun, M. Hu-
seyn, I. Efendiyev and the songs of many Azerbaijani composers.

Although the basis of Azerbaijani military music is based on ancient musical instruments and flute-
zurna bands, modern professional military orchestra traditions have been formed. U. Hajibeyov's "Azerbai-
jani March" is a musical chronicle of our military history. Azerbaijani music also includes symphonic works
on military themes such as Muslim Magomayev's "Buchenwald March", Shamistan Alizamanli's "Chenab

Lieutenant", "Yigid Soldier", composer J. Guliyev's "Siravi Ahmed", and Ogtay Rajabov's "Hymn of Victory".

Keywords: Azerbaijan, military, music, war, peace, literature, folklore
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Georgia, Thilisi

The Aestheticization of War and the Metaphysics of the Defeat of Death

in Mirza Gelovani’s Poetry

This paper explores the creative work of Mirza Gelovani within the framework of Friedrich
Nietzsche’s profound philosophical dictum: "The existence of the world is justified only as an aesthetic
phenomenon." The study aims to demonstrate how the poet transforms the chaos, brutality, and Dionysian
elements of World War II into an Apollonian poetic cosmos defined by light, rhythm, and harmony. The
author argues that for Gelovani, war was not merely a tragic destiny but an arena for personal evolution
and metaphysical cognition, where the paralyzing fear of death is conquered through "Logos" — the
transformative power of the artistic word.

The research provides a detailed analysis of the poet's lyrical world, where the symbolism of
searching for "home" and the "father’s face" is realized as an existential thirst for returning to God.
Particular attention is paid to the metaphor of the "rain of blood," which in Gelovani’s vision serves as a
spiritual font for a new birth. The paper emphasizes that even in the trenches, the poet maintained his
"inner height," perceiving the flutter of lethal bullets as "sinless beauty," thus embodying Dostoevsky’s
principle that "beauty will save the world."

Furthermore, the study situates Gelovani’s poetry within the expansive context of the Georgian
literary tradition. It is shown that Gelovani, as an heir to Galaktion’s poetic school, merged life and death
into a pristine, "white eternity." The paper concludes that Gelovani’s poetry represents the ultimate victory

of love over transience, where the poetic word petrifies death into a state of immortal and divine beauty.

Keywords: Mirza Gelovani, Aestheticization of War, Overcoming Death, Georgian Poetry
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Narratives of Silence in Contemporary Georgian Fiction

This paper explores war memory fiction narratives through Jay Winter’s (2010) concept of silence,
which views silence not as mere absence of speech but as a culturally and socially structured space in which
societies define what can and cannot be said about wars and traumatic wartime experiences. The analysis
examines how war memory is shaped not only by remembrance and forgetting, but also by the construction
and transformation of spaces of silence in narratives over time.

I aim to demonstrate that this theoretical framework offers significant insights into the analysis of
literary representations of war in Georgian fiction. Specifically, the paper examines narratives of the 1990s
wars in Georgia (the civil war, Abkhazia, and Samachablo/South Ossetia) in relation to fictions of the
August 2008 war. It explores how these texts articulate traumatic narratives within national consciousness
and the strategies they employ to remember past events — memory, forgetting, and silence.

Accordingly, the study investigates how cultural and political mechanisms construct narratives of

national memory, forgetting, and silence in contemporary Georgian literature.

Keywords: war, national memory, remembering, forgetting, silence
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The War of Poets
(World War II. Anna Akhmatova. Marina Tsvetaeva)

The paper is dedicated to another “war” that unfolded during the period of World War II —the
enigmatic confrontation between the poets Anna Akhmatova and Marina Tsvetaeva, and, at the same time,
to their mutual interdependence and the extent to which each was shaped by the other. As the research has
shown (through the memoirs, diaries, notes, and records of Akhmatova and Tsvetaeva, as well as the
memoirs of their relatives, friends, and figures of Soviet literary circles), they were among the first to
respond poetically to the outbreak of World War II. They sensed the horror of war even before Germany
invaded the USSR. Neither of them had a permanent home or stable income. The Soviet authorities
executed both of their husbands and exiled their children and relatives. They met each other for the first
time during the war, yet neither was impressed by the other. During the evacuation, they sought refuge in
the same city at different times. Even in the most critical moments, they continued to mention each other
and compete with one another. One survived the war; the other took her own life. One might argue that,
among other factors, the poetic existence of these two extreme egocentrics was sustained by both each
other’s presence and existence. Tsvetaeva’s suicide inadvertently removed Akhmatova’s rival as a woman
poet and secured for her a unique, unrivaled position; at the same time, however, it deprived her of the

motivation that had fueled her exceptional poetic creativity.

Key words: War, Akhmatova, Tsvetaeva, Confrontation, Poetic existence
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Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature
Georgia, Thilisi

War and Peace in George Orwell’s Perspective

In the recent past, Georgia has endured the hardships of civil strife and the provoked wars of 2008 in
Abkhazia and Samachablo. For the contemporary Georgian reader, George Orwell’s Homage to Catalonia is
not merely a historical account but a poignant reflection of how hauntingly similar conflicts in Spain and
Georgia can be. Fundamentally, any war — whether labeled "just" or "unjust" — serves to deconstruct,
neutralize, and erase the individual identity. This observation is not strictly pacifist; it acknowledges the
historical necessity of defensive wars, which Christianity itself has blessed when led by strategic rulers to
save their people.

However, the focus here is on the mechanism of modern warfare -international terrorism, "military
operations," and ethnic conflicts. Driven by greed and pragmatic gain, the forces behind these conflicts
disregard morality, reducing human beings to mere "cannon fodder". This defines the inherent absurdity
and tragedy of modern combat. In such times, a writer’s duty, as Pavi¢ suggested, is to continue "building"-
to sustain the creative spirit even amidst systemic destruction.

Orwell also highlights the toxic role of biased journalism and "armchair experts" who, without ever
visiting the front lines, speak with unearned authority on the intricacies of war. Ultimately, Orwell demon-
strates that within the "sound and fury" of apocalyptic violence, it is possible to resist embitterment, preser-

ve one’s moral compass, and remain profoundly human.

Keywords: George Orwell; Modern Warfare; Injustice; Devaluation of the individual

106



0535 }xmbsdg
03569 x033560830¢70L bsbgermbol 08ocrobol bsbyerdfoger #bo3966oBIGH0

I8 G390l J35650079em0 rOBYHSAIGHOL 0bLHOAIHO
bsgsG0390a0, mbogrobo

30 5 33300Mds XY MOH¥geol GMIsbol dobgopz0m

obErmgl FoObiredo Jo®m3gergdds 339 3909303 gm g. §. Lodmgdswsdm s 2008 Fanols 36m-
3Mm300309Wo 5x3bSBYMOLS s LEToBIdEML mFgdo. sFoBHMI Bz9bmzol, ™Msbsdgmmgg d30mbggero-
Lsm30l, xmOX MmOl MMmIsbo ,353H030 39G9wmbosl®, 565 Fbmmm© oo 0bEghglom 030mby-
05, 565390 9MMA35M0 LY30BMBOMIE 3303306L, Mo GHY30LEIJo0300 3335656 MBIl guds-
Bgols vy bodo®mmzgemdo 4obbmM0gwgdwo Mmdgdo. 63d0LdogMmo Mmdo — ,LodsMME0s60“ vy ,lss-
O™, OO 96560000m, 30HM369d0L 2o69oEMoEgdSL, Fodwsl gdlobm@mgds. Lyysg 56 3m3wo,
™I Bgdo ImboBOGds 3530830LGHWE0s. dMFYsewgddo BoLIWMWO ,LsdsMME0560 v , Lo m®
3900l sMLoE 39MPo dgbdol s 00 obGHMMoWwo d9539gd0L, 2960swMMmO THYEIMNIMZMGOOLSE,

H0Igos 330690 s M gddoE JONOOMMEISE 0850JdMES J399boLs s LE3MMIMO bognbol,
153990560 BsFIMOWML A5LIOBIBI® LsFoMmM FodEH03wM0 0¥) LAMIBHIH0MEO 3938900 ©s Lgwgdo.
JOHOLEH05BMBS 532356 1530053300 MIJBL 539OHPNHYBS 30V

99 9YROM 0sbsdgcmm3zg mdgdbHg FLomdOHMd, oo bs0MbBIoG Lobgmdgdbg — LogMmsdmMolim
A9O0OH0BIVY, g. §. LLETbIOOM M3gME30gdbg"«, JBOIMH 3NbRWOIEHIODBY s 5. 8. HMIgLms JYEO-
Ugdl doeds sMLYOMEo, FodMMm3m30Mgdgwo mv) d98Jdbgmo dowrgdo, sbsMmYdom, LobsMdoms ©s
36505310 ImbsBOIBGO0m 58oMMNWGOGDb FMMOwOol 5M0xBMO© Boagdsl, Lyywsg 3ogMHMdsL, 3bm-
000 2sdmmgds MHMI 30bToOHMm, 50305601 LoBoMBsBEY bMMEsE gdmygbgdsl. LHimMgo gl o6-
LoBE3M3L M9BsdgEMHM3g MTJdoL 30M3gegl 0bEHIMILL, 50LMELS S BHEMoR0BAL. IFgMowb 30 ol
5MB760s, MMYMOE 353060 0GYM®, 13000 Mol OMLYE 30 96 F9fgz0@™mUL T9bgds, 9. 0. fgms.

™Mol dog6 sbs@Eds mdds LogMwols s FoWoLHsdgdolszgb JoEMmg30 HMHbowol®-
05 ,0mE395gMds3* sbobs s TbsMNgdmbg Fodmfimerowr 08 9JudgMmEMS MYBHOBOMBSG, MMIEgdLsG
0ol BMOATOE 30 90 IIEAST BgHO O MH3L YRGB 5d)3bgh, BOMBEHOL 3g6H039E0gdLS 0¥y
000000b56Mmgmdg0%bY ,3mI39BHIBEGHMG©” JuodMIm. s MG Y39wsHg Bmez5M0s — MEMwgeds az0hgz9bs
030, GMIol LoboLE03gdo ,bIsMGLS s 8d306350M9dsT0%, 53Mm35woRLMM bowgzgdls mvy J3gdgbgdol
239959H9939e Jmbobs s Lobbeolwg®msdo, dglsdwrgdgeEr0s, GMA 56 Ao0MMMEY, 890bsMRMbm Lsby
5 5058056500 oMby

053956002 bodg900: Xy, 06+9000; 0996509006m39 m80; M535M0EMmdS, 306MMZBJdOL 2oi3aliry@gds

Manana Kajaia
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Georgia, Thilisi

Georgian and European Women Authors in the Context of Alternative

War Narratives

This article explores alternative war narratives crafted by Georgian and European female authors,
analyzing how they challenge and transform traditional heroic and state-centric discourses of conflict. The
study is based on the interpretation of texts by authors such as Virginia Woolf, Svetlana Alexievich, Herta
Miiller, Tamta Melashvili, and Nino Kharatishvili.
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The research demonstrates that these authors conceptualize war not merely as a military event, but
as a complex process of trauma, memory, identity crisis, and social fragmentation. In their works, the expe-
rience of war is often conveyed through the perspectives of women or children, utilizing intimate mono-
logues, fragmented structures, and polyphonic storytelling. Particular attention is paid to the politics of the
body, the problem of silence, and the restoration of marginalized voices within the literary space.

A comparison of European and Georgian contexts reveals that, despite historical differences, female
authors in both spheres deglamorize war and create an anti-heroic narrative. Georgian literature focuses
specifically on post-Soviet identity and the experience of territorial loss, while European texts more expli-
citly foreground a critique of totalitarian systems.

The article concludes that these alternative war narratives by female authors play a vital role in re-

evaluating historical memory and shaping an ethical perspective.

Keywords: war, alternative narrative, female authors, trauma, memory, identity Post-Soviet

literature, feminist criticism, anti-heroic narrative
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Salome Kapanadze
Grigol Robakidze University
Georgia, Thilisi

War as a Common Space of Spiritual Experience —

Narratives of Georgian and Transcaucasian Writers

The systematic dismantling of the Soviet Union turned out to be extremely difficult, full of trials.
The seventy-year process of the formation of "homosoveticus" left its mark on the identity of people united
under the Soviet umbrella, although the instinct of self-preservation of nations turned out to be quite strong
— it permanently went through all the phases that regularly appear at such times. It also includes the
conflicts that arose in the post-Soviet space, which were reflected in the literary process of these countries.

War, with its chaos and order, tragic realism and, in some cases, romantic aesthetics, has been
renewed and returned to the space of thought of writing. The conflicts that emerged in the post-Soviet
period have marked new markers of the literary process and have given impetus to such artistic reflections
that are not based solely on the narrative of victory and defeat. The aim of the study is to find parallels or
points of contact of this trend on the example of Georgian and Transcaucasian writers. To discuss what
unites writing at such a time as the unconditional leader of culture, what is the formula for overcoming the
ordeal of war from their point of view.

The work is based on projects that have been implemented in the format of cultural dialogue in the
last twenty years and are an important tool for restoring trust. The participants of the projects are writers
with war experience. In many cases, they represent opposing sides. The research revealed that in the lite-
rary texts of Georgian and Transcaucasian writers, war has become a space of common spiritual experience,
the aesthetics of war have been transformed, and parallels to the feelings of war have been found. Which
can restore the desire for dialogue to people torn apart by the conflict and create an opportunity to restore

trust.
Keywords: language of culture, rebuilding trust, aesthetics of war, transformation, narrative of peace
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Lia Karichashvili
Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature

Georgia, Thilisi

The Deconstruction of War and the Artistic Conception of Reconciliation
in Guram Odisharia’s Short Story ,,The Nephew*

In Guram Odisharia’s short story “The Nephew” (Dzmisshvili), which depicts the Georgian-Abkha-
zian armed conflict, the existential absurdity of war is set in stark opposition to universal human goodness.

The rescue of an enemy child by the Georgian combatant Valeri, his subsequent capture, and the
events that unfold within an Abkhazian household constitute a rupture of the traditional war narrative.
Here, the culmination of the text is not the battlefield but the traditional feast table (supra).

The story offers a profound exploration of the traumatic consciousness of war, the complexity of
ethical choice, and the artistic conception of transforming the “enemy” into a friend — though the “enemy”
here remains conditional. The Abkhazian characters reveal, with equal intensity, both an aggression dic-
tated by pain and vengeance, and dignity, hospitality, the capacity for forgiveness, and trust. Through this
approach, the text dissolves the sharp boundary artificially drawn by war between “us” and “them,” presen-
ting the conflict as a shared human catastrophe in which both sides may simultaneously be victim and
perpetrator.

Of particular significance are the story’s archetypal and symbolic images: the sea, the house, the
child, Mariam, the weapon. The most central of these is the child. As a living icon of reconciliation, he
stands in opposition to the ethnic, political, and military logic of war. The boy — Georgian by his mother
and Abkhazian by his father — embodies the historical unity of these peoples. The story’s title, “The
Nephew,” is itself emblematic: the boy is the nephew not only of a particular Abkhazian but, in a broader
sense, of the Georgian as well;

his survival is the aim and moral duty of both sides. In this way, the writer underscores a kinship

that is not merely of blood, but historical and cultural.
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The story stands as an exemplar of anti-war literature, persuading the reader that while war destroys,
it cannot extinguish the human capacity for forgiveness, compassion, and love — the only force capable of

rebuilding the bridges that have been torn down.

Keywords: Guram Odisharia; “The Nephew”, Georgian-Abkhazian conflict
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Yuri Kato
University of Tsukuba
Japan, Tsukuba

Frailty of Widows in Law and in Society

After Russo-Japanese War (1904-05) in both countries were left a lot of war widows. The problem of
war widows was a new one for Japanese society: through feudal period of Edo (until 1867) in battles took
part professional soldiers (samurai), while the armament was forbidden among common people like pea-
sants or merchants. The codex of Samurais was based on Confucianism, and strictly avoided “counter marri-
age”: a widow was obliged to keep honor of her husband.

In the modern wars soldiers were recruited by the conscription system. The New Civil Law, which
was formulated following ones in Europe, was rather generous to war widows: there was no more any for-
bidden to remarriage, in addition, if missing in battle field, “absence (Verschollenheit)” was declared after 3
years. Nevertheless, a war widow, which tries to re-marry, would almost certainly be suffered by the moral
hazard from the society. There was an actual gap between the Law and traditional social morals.

Futabatei Shimei wrote one unfinished draft: “Chasen-gami (A Hairstyle for Widows)”. Here a young
charming war widow of Russo-Japanese war, after a few unsuccessful love affairs, was affected by a psycho-

tic disease. Presenter will mention on a possible influence of Russian literature.

Keywords: war widows, Japanese modern literature, Civil law, traditional morals, Futabatei Shimei

Gulnoz Iskandarovna Khalliyeva

Head of the Department of World Literature

Uzbekistan State World Languages University (UzSWLU)
Uzbekistan, Tashkent

The Theme of War in Modern Uzbek and World Literature:

A Comparative Perspective

The theme of war occupies a significant place in modern Uzbek and world literature, as it allows
writers to explore not only historical events but also the moral, psychological and cultural consequences of
violence. In twentieth- and twenty-first-century prose, war is increasingly represented not as a heroic phe-
nomenon, but as a tragic experience that transforms human consciousness, destroys family bonds and chal-
lenges collective memory.

In O‘tkir Hoshimov’s novel Ikki eshik orasi (Between Two Doors), war is portrayed through the life
of the Uzbek home front. The writer focuses on ordinary people, especially women, children and elderly
characters, whose destinies reveal the hidden tragedy of wartime existence. Here, war becomes a test of
patience, moral endurance and national solidarity. By contrast, Kazuo Ishiguro’s The Buried Giant presents
war through the problem of historical memory. The image of the mist symbolically expresses collective
forgetting, suggesting that peace built upon silence and oblivion remains morally unstable.

Khaled Hosseini’s The Kite Runner offers another model of representing war. In this novel, armed
conflict destroys personal identity, causes exile and turns guilt into a lifelong moral burden. Compared with
Hoshimov, who emphasizes family and national resilience, and Ishiguro, who examines memory and histo-

rical responsibility, Hosseini concentrates on trauma, displacement and the search for redemption.
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Thus, modern Uzbek and world literature reveal war as a universal humanitarian catastrophe. Despi-
te different national contexts, these writers share a common humanistic idea: the deepest wound of war is

inflicted not only on nations and states, but on the human soul.

Keywords. war, modern Uzbek literature, world literature, comparative literature, memory, trauma,

humanism, identity

Tamar Khetashvili
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Historical Trauma and the Deheroization of the Hero in the Works of
Marguerite Yourcenar and Otar Chiladze

The present study examines the representation of historical violence in the works of Marguerite
Yourcenar and Otar Chiladze through the theoretical frameworks of trauma studies, cultural memory
studies, and the concept of deheroization. These approaches provide a methodological basis for analyzing
the ways in which historical crises affect the identity of literary characters, their systems of values, and
their relationship to history.

More specifically, the study aims to offer a comparative analysis of the literary representation of
historical violence in the works of Marguerite Yourcenar and Otar Chiladze, focusing on the crises of
identity and values generated by historical trauma, as well as on the process of deheroization in such works
as Le Coup de Grice, L' (Euvre au Noir, Avelum, and The Iron Theatre.

Although the issues of historical trauma, violence, and individual crisis have been extensively
explored in scholarship devoted to both Marguerite Yourcenar and Otar Chiladze, a comparative analysis of
their works has not yet been undertaken. For this reason, a comparative examination of these authors
appears particularly fruitful, given that they belong to distinct cultural, historical, and geographical con-
texts. Yourcenar’s oeuvre emerged within the framework of Western cultural memory and European
historical experience, whereas Chiladze’s writings are closely associated with the realities of the Soviet and
post-Soviet periods, as well as with questions of national memory and Georgian cultural identity.

Despite these differences, both authors engage with remarkable intensity in the exploration of the
relationship between the individual, history, and memory. Their texts reveal a common tendency: historical
crisis undermines the traditional model of the hero and gives rise to a deheroized subject whose identity is
shaped through the interaction of trauma, memory, and historical experience. This convergence makes a

comparative investigation of historical crisis and its consequences in their works particularly relevant.

Keywords: Historical Trauma, Historical Violence, Cultural Memory, Deheroization, Identity Crisis
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Mary Khukhunaishvil-Tsiklauri

Ivane Javakhishvili Tbilisi State University
Shota Rustavell Institute of Georgian Literature
Georgia, Thilisi

Heroic Themes in Georgian Folklore

Location of Georgia at the juncture of Europe and Asia provided conditions being the most invaded
country in the region. At the same time neighboring North Caucasian tribes did not give the country peace.
Georgian folk poetry, traditions and legends bring to light names of heroes, among them are women,

sacrificing their life for the motherland. Eminent Georgian folklorist Ksenia Sikharulidze collected, studied
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and published in 1974-1975 Georgian Folk Poetry in two volumes. Her classification of the heroic folk
poetry is exemplary: 1. War against aggressors. 2. Tribal hostility. 3. Ideal of hero. 4. Heroic laudatory. 5.
On Hunter’s bravery. 5. Mourning.

Another respected Georgian scholar Elene Virsaladze in 1973 published the book ,Georgian
Traditions and Legends scattered in the Georgian Periodicals of the XIX century. The book contains legends
about the outstanding historical figures-Georgian Kings: Vakhtang Gorgasali, king Gurgen, David the
Builder, Queen Tamar leading the Georgians in the battle against the foreign invaders. The collection also
describes heroism of ordinary folk dying for their motherland. The topic of our investigation are the
adventures of the heroes fighters for the motherland, struggling against feudal oppression and against

serfdom.
Key words: Folk poetry, motherland, invaders, heroes
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Ritsuko Kidera
Kyoto Sangyo University
Japan, Kyoto

Endo Shusaku and White Russians

This presentation examines the depictions of White Russians in the novels of Shusaku Endo (1923-

1996), a Japanese author, who is famous as the Catholic writer.
In the short story “Against the Shadow” Suguro, the main character, reminisces about his mother.

His mother divorced his father, abandoned him, and devoted herself to practicing the violin, but she died
without achieving success in music. To him, the fact that his mother dedicated her life to art is appealing.

Alexander Mogilevsky (1885-1955), the music teacher from whom his mother learned the violin,
was a real-life White Russian musician. At that time, Japan was in the process of Westernization and mo-
dernization and was actively embracing Western music; this period coincided with the Russian Revolution.
Russian exiles also arrived in Japan, and among them were those who earned a living by teaching ballet,
piano, and violin. The image of Suguro’s mother wearing Western-style clothing at her violin concert, the
Russian-style buildings in Dalian where he spent his childhood, are depicted intertwined with the image of
his mother.

In the novel “Deep River” Endo depicts Japanese travelers journeying through India. Influenced by
John Hick’s theory of pluralism of religions, Otsu, one of the main characters of this novel, finds the Chris-
tian God between Hindu people. This novel also reflects an exploration of a more maternal form of Christi-
anity. Shusaku Endo’s relationship with Russians, which is connected with his mother’s image, may be

important on an unconscious level to Endo’s thought.

Keywords: Mother, Music, Russian exiles, Dalian, Kobe

Maia Kiknadze
Shota Rustaveli Theatre and Film Georgia State university
Georgia, Thilisi

“War” on the stage of modern Georgian theater

Historical and political events, as well as social and external factors in Georgia have always influen-
ced theatrical developments. Therefore, the theater responded to the demands of times and was distingui-
shed by the urgency and relevance of topics. In the 21st century, in the era of technological advancement,
foreign policy processes have become even more acute. This relates to both the pandemic and the wars
raging in various parts of world. In an era of such complex cataclysms, it's natural that theaters are also
dedicating their stages to discussing pressing societal issues.

Georgian theater directors have dedicated numerous performances to the horrors of war on the
stages of modern Georgian theaters. The plays were staged at various times and theater venues that were
carried out by theater directors of different ages and styles. Despite differences in form and genre, all
performing groups are united by a single message. It is a protest against war and violence, this is a call: "No
to war! No to bloodshed!"

Depending on the nature of war, the war performances on the Georgian stage can also be divided
into different categories:
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1. Performances that relate to wars around the world;

2. Performances that relate to internal conflicts in Georgia;

The theme of fear of war was dedicated to the performance “Fear Number One” by Italian playw-
right Eduardo De Filippo, staged on the stage of Shota Rustaveli Theatre and Film State University. The
events depicted in it are highly consistent with the current political processes. I am referring to the
widespread fear in European societies due to the possible outbreak of a new war.

It is even more important and interesting for Georgian audiences to watch performances depicting
internal wars and ethnic conflicts, where Georgian-Ossetian and Georgian-Abkhazian relations are depic-
ted. Performances often include specific stories, eyewitness accounts and documentary facts. These perfor-
mances allow the audience to recall, rethink, and reevaluate the division between nations caused by the
third force.

Keywords: Georgian-Abkhazian relations, Sukhumi theater, fear, ethnic conflicts, performance
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‘War Narratives of Girls:

Gender Perspective and the De-heroization on Heroic Discourse

In XX-XXI century literature, one of the key tendencies in the representation of war is the re-
evaluation of traditional narratives based on heroism, national ideology, and military grandeur. Within this
process, texts written from the perspective of adolescent girls acquire particular significance, as they present
the experience of war through a distinct gendered and age-specific lens.

This paper aims, through a comparative analysis of texts by Anne Frank, Zlata Filipovié, Polina Zhe-
rebtsova, Milana Terloeva, an anonymous Abkhaz girl, and Tamta Melashvili’s novel Counting Out, to
identify the narrative and axiological models through which the traditional heroic discourse of war is de-
heroized. Despite differences in genre (diary, memoir, and fictional prose), the narrators are unified by the
shared experience of adolescent girlhood, which produces a structurally similar representation of wartime
reality.

The intersection of gender and age creates a specific epistemological lens of war perception, where
the central focus is vulnerability, loss, survival, and ethical crisis. Regardless of differing historical, political,
and cultural contexts, these texts repeatedly depict the devaluation of human life. From this perspective,
war is represented not as a space of historical glory or national self-assertion, but as a process of the
disintegration of the human world and the institutionalization of anti-humanism.

The study demonstrates that girls’ war narratives construct a transnational anti-war discourse in
which local and global conflicts converge into a universal experience of violence. As a result, official and
heroic representations of war are displaced by an emphasis on human life, memory, and ethical

responsibility.
Keywords: war narratives, de-heroization, gender, crisis of humanism.
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Andrey Korovin
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Russia, Moscow

Remembrance of the War as a Way to Self-Identification in the Olaf Olafsson’s
Novel “The Journey Home” (1999)

The first novel of Icelandic-American writer Olaf Olafson “Absolution” was published in 1991 in the
USA. The narrator — a young Icelander in New York — got his hands on a manuscript to the memoirs of re-
cently died millionaire Pétur Pétursson, who has one secret: during the war years in Copenhagen, he poin-
ted the Nazis towards a young Dane who he thought was involved with the girl that he loves. The theme of
war in this novel is very important because it is a mirror for the personal self-identification, like in his se-
cond novel "The Journey Home” (1999). It was nominated as the best book of the month and talks about an
Icelandic woman who decides to go to Iceland for the first time in 20 years. She has been living in England,
running a country hotel and when she knew she has a cancer goes to confront her past. Asdis's journey to
Iceland is not a homecoming in the direct sense, or a return to her origins. It is necessary, allowing her to

go back there and gain some peace in death. The history of Asdis is the history of Europe in the middle of
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20th century and there is not only her personal life connected to Icelandic roots, there are all troubles of

that time: WW II, broken human lives, personal compromises etc.

Key words: Olaf Olafsso, Icelandic literature, novel, war, self-identification
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Ivane Javakhishvili Tbilisi State University
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Georgia, Thilisi

“The Last Enemy”
(The Ontology of Overcoming Death and the Poetics of Resurrection)

The definition of war is multifaceted: ranging from military confrontations to Ilia Chavchavadze’s
“war of labor,” the Cold War, or Samuel P. Huntington’s “The Clash of Civilizations.” However, Christia-
nity gave rise to a fundamentally different understanding of war — a struggle to triumph over mortality, the
archetype of which is the Resurrection of Christ.

Although the theme of Resurrection largely has permeated world culture, the “romance of death”
still prevails in literature. Culture has aestheticized death (from Achilles to Werther), thereby surrendering
to it in a sense. Since atheism is merely one theory, it would be appropriate for theistic perspectives to
establish a more robust presence in belles-lettres and global culture.

If literature is imbued with the spirituality of the Resurrection, it will cultivate a positive disposition
within humanity: science will initiate research exploring the extent to which death can be defeated, while
psychology will help individuals perceive fluid time as static images, liberating them from the dread of
eternity. The quest for the transcendent world will enhance the value of earthly life, ultimately contri-
buting to a reduction in wars and the triumph of genuine peace.

The presentation is based on the words of the Apostle Paul: “The last enemy to be destroyed is death”
(1 Corinthians 15:26).

Key Words: deheroization of war, narratives of Resurrection in literature.
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Two Authors and Two Different Comprehensions of the War Concept
(Based on “The Escaped from Paradise” by B. Kurkhuli and “The War” by A. Kikodze)

1. War reflection in the literature commenced as early as in the antique period and continues up to
date. In this respect, 20" century and first two decades of 21% century, encompassing the experience of two
world wars, turned out to be particularly “fruitful”. In his work, “The Philosophy of War”, great Georgian
scientist Dimitri Uznadze wrote: “The time must come when vain and senseless wasting of our energy will
be stopped forever.” Unfortunately, Georgia, as a country hostage of its geopolitical location, has lived in
the mode of permanent attacks and fending off for the ages. Therefore, Georgian literature reflected almost
all stages of representation of the war, as the creative concept, from romanticized heroic epos to analysis of
the psychologic and traumatic impacts of the war.

2. Titsian Tabidze, in his essay “Issue of War in Georgian Literature” (1915), wrote the prescient
words: the epilogue of the poem about the war is not written yet. Indeed, hundred years have elapsed since
this essay and we have experienced the wars of the post-soviet period and even now, we live in the context
of the hybrid war.

3. While the attitude of the soviet writers to the heroes of World War II was of didactic and pathetic
nature, since the late 20 century, this has become the object of critical reassessment. In addition, there was
revealed its direct relation to so called wars of the memories, i.e. different, frequently opposing perceptions
of the historical narratives.

4. Respectively, in Georgian fiction, appear different literary representations of Abkhazian-Ossetian
confrontation. Two young prose-writers, Beka Kurkhuli (“Escaped from the Paradise”) and Archil Kikodze
(“War”) regard the war as the national trauma, total destruction, nihilism, devaluation of human values, and
as the cause that has provoked conflict between generations. While B. Kurkhuli describes the tragedy in
Abkhazia and provides portraits of the lost generation with almost documentary precision, A. Kikodze des-
cribed, actually without any fable, at the level of moral dilemma, by archetypal characters of the “deputy”,
“criminal” and “writer”, the present of the society, distorted by the war, as well as its possible nearest future

that merely can be hopeful.
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The Memory of War as Trauma and Adventure
(Lado Sulaberidze’s Tskhadsizmariana/ Between Dream and Reality)

The memory of war constitutes one of the most profound collective and individual traumas con-
tinuously enduring throughout human history. It is an established fact that war radically alters values and
social norms; on the one hand, it utterly dismantles the existing socio-cultural order, while on the other, it
generates a new cultural reality and accelerates scientific progress.

Along with the heroic dimensions of warfare, works of art and fiction effectively capture its anti-
humanitarian nature. Over the centuries, the paradigm of war has evolved in diverse ways: In the Anti-
quity: War was conceptualized as a culturally justified phenomenon associated with heroism, honor, and
glory. In Later Periods: It became viewed as an integral part of historical and social processes. In 20th-
Century Literature: The phenomenon of war acquired an entirely different interpretation, reflecting the
profound experiences of the two World Wars. This literature depicted spiritual degradation and the
dramatic impact of warfare on generational memory, while contemporary works further intensify the
portrayal of the barbaric nature of war and its devastating psychological toll on the human psyche.

One of the Georgian poets and prose writers with a tragic destiny tied to the most severe historical
events of the 20th century was Lado Sulaberidze (1919-1993). His life and literary works were entirely
shaped by World War II, during which he was imprisoned in German concentration camps and subse-
quently became a victim of Soviet repressions — experiences that are profoundly reflected in the author’s
poetic texts and memoirs.

Lado Sulaberidze’s Tskhadsizmariana (Between Dream and Reality, 1993, 2024) represents a note-
worthy example of documentary prose. Combining the psychological depth and introspective qualities
characteristic of autobiographical writing, the work chronicles the writer’s dramatic experiences during
World War II, including combat, captivity, and exile.

The trauma of war depicted in works of this nature not only preserves the dramatic transformation
of society at large and the personal tragedies and suffering of the individual, but also functions as a psy-
chological defense mechanism. The latter, as a manifestation of negative past experience, acquires a preve-

ntive and cautionary role, intended to assist future generations in avoiding such tragic historical errors.

Keywords: The trauma of war, documentary prose, autobiographical writing, concentration camp,

Soviet repressions
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Representing War Trauma:

Ernest Hemingway's Short Fiction and Its Georgian Translations

The given paper examines the representation of war trauma in Ernest Hemingway's short fiction,
with particular emphasis on Nick Adams stories, and analyzes how successfully Georgian translations
convey Hemingway's representation of trauma. Hemingway's minimalist prose style, characterized by
omission, understatement, and the "iceberg theory", serves as a unique vehicle for expressing the unspea-
kable nature of traumatic memory. The study explores how Hemingway's stylistic choices create a textual
embodiment of war trauma that mirrors the fragmented consciousness of people experiencing it. These
innovations prove to be significantly challenging for literary translation, particularly into Georgian, a
language with distinct syntactic structures and cultural contexts.

Through comparative analysis of original texts and their Georgian translations, this paper focuses on

the strategies various translators employ to preserve Hemingway's authentic style while navigating between
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linguistic fidelity and cultural adaptation. The study also reveals what is lost when Hemingway's minima-
lism is transferred into Georgian and how certain translation choices might affect the reader's perception of
war trauma representation.

Situating this analysis within trauma theory and translation studies, this paper can contribute to
broader discussions about the translatability of psychological conditions and the role of literature in repre-

senting historical violence across linguistic and cultural boundaries.

Keywords: Hemingway, Short fiction, War trauma, Georgian translations
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Death of a Hero: Requiem for a Lost Generation of All Time

Dimitri Uznadze writes in his book Philosophy of War (1914) that the search for absolute knowledge
goes beyond a superficial understanding of events — we seek to grasp their deeper essence, i.e., metaphysical
reality. According to his reflection, war emerges as a transformative force that profoundly reshapes human
consciousness. It alters not only a person’s thoughts and emotions but also transforms the inner self into
turbulent, storm-like state. Uznadze further argues that, under such circumstances, the innate fear of death
is significantly diminished and replaced by a state of emotional detachment. The individual no longer
experiences remorse for killing or fear of dying; instead, destruction of the enemy can even take on a sense
of satisfaction.

Wars, one of the most profound and devastating manifestations of human experience have inspired
many renown writers. The aftermath of the First World War gave rise to a generation of the traumatized
young people. Gertrude von Stein famously remarked, "We are all a lost generation". In the late 1920s, this
collective experience found powerful expression in literature and art, especially in influential works of
Remarque, Aldington, Hemingway, and Dix, whichappeared in rapid succession between 1928 and 1929.

Richard Aldington (1892-1962), often called “the voice of Britain’s lost generation”, was a prominent
English writer of the first half of the 20th century, who himself was a participant in the World War 1. His
first novel, Death of a Hero (1929), portrays the “lost generation” torn apart by war. It is a mournful
requiem for lost lives, and a bitter indictment of war criminals. The leitmotif of Aldington’s work is a
rejection of militarism and a powerful critique of the dehumanizing nature of war.

The writer took the general artistic principles of the novel from Greek tragedy and created a
profoundly modern piece of work that has not lost its relevance to this day. Aldington also refers to the
work as a “jazz novel”, the text of which follows the rules of jazz composition. It is pointed out that the title
of the novel itself and the tone of the narrative are ironic. Its title is associated with Beethoven piano sonata
No.12 — “Funeral March on the Death of a Hero”. In the finale of the novel, the image of fallen Troy
appears, highlighting the enormous scope of destruction caused by the First World War. The novel is often
called a “manifesto of the lost generation”. Death of a Hero can be interpreted as a sad requiem for lives

sacrificed in the wars across all times.

Keywords: Richard Aldington, Death of a Hero, ‘“lost generation”, the dehumanizing nature of war
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Details of War and Peace in Sasa Stani$i¢'s Novel "Origin"

Bosnian-German author Sasa Stani$i¢'s autobiographical novel, "Origin" (German: Herkunft), was
published in 2019 and won the prestigious German Book Prize (Deutscher Buchpreis) for its innovative
exploration of migration and memory. The book tells the story of a Serb-Bosniak family forced to flee the
Bosnian War to Germany in 1992. The work explores the impact of war on people's lives and the challenges
of adapting to a new culture, interweaving personal history with a pan—European context.

It is the themes of war and peace that interest us in our study of this novel, as the main backdrop
against which the events unfold, as well as the global political situation and the personal and social lives of
the characters, all began in civil war-torn Yugoslavia and continued in peaceful and prosperous Germany.
The novelty of this study is that these themes in Stanisi¢'s novel "Herkunft" are explored for the first time
in the context of artistic details: details of war and details of peace. The goal of this study is to elucidate the
functions of these details. The analysis of these details is conducted using a structural-semantic method.

Based on our analysis, we conclude that in Sasa Stanisi¢'s novel "Origin," details of war and details of
peace actively interact. War and peace are intertwined not as two historical eras, but as states of human
memory. The unifying theme of war and peace is revealed as a personal story of trauma, refugee, and the
search for identity through the prism of the destruction of Yugoslavia. War is presented not through large-
scale battle scenes, but through shattered lives, through memories, through the painful nostalgia of parents
far from their homeland, through the severing of roots. Peace, meanwhile, is presented as a fragile space,
rebuilt by the refugee Stani$i¢ through literature, through imagination, and the preservation of elusive
memories. It is literature, writing, that becomes the tool that allows the author to overcome the chaos of
war, collect the fragments of memory, and come to terms with his complex fate. Literature becomes the

author's means of reconciling the trauma of war with the peaceful present.

Keywords: Sasa Stanigi¢, novel "Origin", details of war, details of peace, human memory, search for

identity
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Main Aspects and Tendencies in International Media Discourse
on the Russo-Ukrainian War

(According to Rustavi 2 Broadcasting Company, the American television channel The Fox News,
and the Russian-language independent TV channel Dozhd)

The Russo—Ukrainian war, the invasion of Ukrainian territory by the Russian Armed Forces, began
in February 2022 during the COVID-19 pandemic and continues to this day. This war has reshaped the
architectonics of the world, the fragile balance of power established after the Second World War, and has
affected every sphere of public life: the economy, social relations, culture, literature, and the mass media.
As the American attorney and politician Hiram Warren Johnson stated, "The first casualty when war comes
is truth."

Today, in the era of the universal mediatization of society, when the mass media has become not
only a creator of public opinion regarding the any event, but also in the role of the initiator of processes
themselves and an agenda-setter, its influence on the process of resolving both hot and cold conflicts has

increased even more. Today, theorists of mass communication no longer dispute over the idea that wars are
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won by those who win the information war; the distance between the battlefield and the information field
is becoming ever smaller.

Based on the aforementioned factors, it is relevant within the framework of this research paper to
define the main characteristics of the international media discourse on the Russo-Ukrainian War, to
conduct a multifaceted study and analysis of the issue.

Along with highlighting the main parameters, goals, and priorities of the international media dis-
course on the Russia—Ukraine war, the factual material examined by us - namely, the digital media content
on this topic produced over the course of one year (2025) by the Georgian broadcasting company Rustavi 2,
the American multinational conservative news and political commentary television channel and website
based in New York City, and the Russian-language independent television company Dozhd - was analyzed
through quantitative and qualitative research in order to determine the extent to which the mass media
contributes to the formation of public opinion regarding the causes and consequences of the war; how the
main trends of multimedia storytelling differ between Georgian and international television broadcasters;
which communication tools and journalistic techniques they employ; and what influence they exert on the

final decisions, choices of media audiences.

Keywords: war media discourse, the influence of mediatization, digital media content, media

audience choice, multimedia storytelling
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Betwen War and Peace: Contwmporary Reflections About “After War”

in Lithuanian Literary and Political Context

The continuation of "war after war"in contemporary lithuanian literary discourse are more intensive
in context of Russia war in Ukraine.This year a new roman prized as the book of the year ,turns to be very
informative about "hidden history "of partizan war in Lithuania,what lastet over 10 years.There exposed
difficult existential motifs of lithuanian "after war"confused under occupation selfawarenes and its consec-
vences as: resistence, bracery, betrayal, torture, timelessnes, nameless graves, forgivenes and coincidences of
war events.The autor V.V. Landsbergis tittled his book "The buttons of nameless", where he follows lines of
tne "war after war"till nowadays with painfull memorys of the events,what never stoped to continnuing.It

is important to look into this book,what is selected as book of the year in Lithuania and its contexts.

Salome Lomouri

Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature
Georgia, Tbilisi

The Perception of War and Peace in Mirza Gelovani’s
Front-line Poetry

The experiences and impressions of World War II (1939-1945) were widely reflected in the
literature of the participating countries. Most poets responded to the war in various forms: some empha-
sized the brutality of war in their work, while others created texts fueled by a thirst for victory or the idea
of defending their homeland. Even poets who initially did not want to engage in the front-line narrative
could not bypass the theme of war (just as, for example, W. B. Yeats avoided writing about war). In Georgia,
too, many poets dedicated verses to the Patriotic War, but among them, the front-line poetry of the poet-

soldier Mirza Gelovani stands out exceptionally.
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In M. Gelovani's poetry, alongside the sincere, realistic depictions of a combat soldier's daily life, a
sharp contrast between war and peace comes to the forefront. In a number of poems, the front-line
existence (war) is contrasted with memories of happy days of the past (peace): "It snows in our faces, the
enemy is unseen / The longing for death has become my sorrow, / I stand like the others, the wet overcoat /
Gives me nothing but cold," — writes the poet, and makes the present even more painful with the idyllic
picture painted in the next stanza: "I see wood chips scattered on the snow / The neighbor's boy is preparing
a sled / Our fireplace crackles and sighs" (Gelovani, 2009, p. 266).

It is noteworthy that M. Gelovani's early poems are rich in versification experiments. As Tamar
Barbakadze points out, traces of deliberate exploration in the field of strophics are already noticeable in the
poet's texts from the 1930s (Barbakadze, 2017, p. 68). However, a completely different versification picture
emerges in his war poetry: the author mostly uses a 10-syllable (5/5) meter, a 14-syllable Besikuri (5/4/5), or
high Shairi (traditional Georgian meter). In his personal letters, he himself notes that no time remains to
polish the poems, forcing him to write hastily. The chaos of front-line life, where inaction alternates with
the heaviest moments of anticipating battle, largely determines the peculiarity of Mirza Gelovani's war
poetry — his poems reflect momentary, immediate feelings, rather than emotions compressed and processed
over time.

Consequently, M. Gelovani's front-line poems represent examples of impressionistic poetry, func-
tioning as "suspended moments". In this regard, his poetry not only resonates with the works of European
soldier-poets (Keith Douglas, Jessie Saint-John) but, by its essence, belongs more to Neo-Romanticism than

to Neo-Realism.

Keywords: Mirza Gelovani, War poetry, War and peace, World War II, Versification, Neo-

Romanticism

Logrmdg eomdmyGo
03569 x033560830¢70L bsbgermbol 08ocrobob bsbgerdfoge «160396b6odIBH0

0005 Ob0539¢00L J3H029e0 roBIBSAIBOL 0bbBHOBXIHO
Usgso0339¢000, 0380¢robo

3ol s 333000MdOL g9b63d MBS 4gEm3z560L BOGMBEOL woMozsdo

dgmeg dbmgom mdol (1939-1945) 50m(30wgds s 00093090900 BIMMM® s0Lsbo
05180 dmbsfoary J399bgd0l WoBHYMIGHMMsT0. 3mg@ms wdgBgbmds mdl b3zsslbgs BmE@Tom godm-
9bdonMo: baffoeol 899mddggdsdo babyslidswos mdolb bolsbogzg, bbggdo 3o 359sMmx3900L {ymezo-
@oms 0] LodIMBEW ML o330l 0©Jom BMYPdM FH9JuBHIOL JIbobIb. Mol MYTsEHo3ol y39MO
3003 00 30m93Hgods 5meMgl, MHMIOLIEG 09300 BOMBE MM Bo®o@ogdo Bs®m3zs 56 LrMEom (M-
A3, 35350009©, 9. B. 090GHLO 3MHOEIOS Mogl MFBY PgMol). Lododmggermdog bosdsdwyerm ™Al
09300 3m9Bo Mdwgbos wgdugdl, mwdas o0 FmMOlL JoBLOZMMMIOMEIsE ASTMOMBYZs 3MmYBEHO-
X5MOLZ530L, JoMODs ygemzs60l, BOHMOEHMWO oMo3s.

0. 290M3560L oM03sd0 §obs 3esbBg 99gdMmIMo KsMOLIS30L Yymaxzob EhHBgw, Mgseol-
GO LYYELMIOMD GPsE MTols s Jd30MdOL 3dsxMmo Fg30MH0L30MYds 033900905, Mog wgdugddo
ROEBEGME gmxsl (mdb) Fomlmeolb 09bogh ®gms dmymbgdgdo (3830Mds) M30MOL30MEYDs: ,Bo-
bg90 335003, IBHIH0 565 LBBL/ L3zl boBams AsdobEs IMPI®,/ 3009356 Lbggdogzom, Lgg-
@0 BoMoRY 3M5BIML Fodanggl LoEogz0L F9MHEL*, — FgMl 3mg@o s dmdgzbm LEHMMxdo sbs@mwo
0©OE0YMO bBomom sfdgml 3093 MBO™ 3330369l bool: ,d9 gbgsg mmzwby oyhown bs-
3@goL/ 39DmdEoL d0F0 Fo@bowls s3DoEIOL/ 3vbambgdl, MmbEMagl Bggbo dvybs®o® (3. pgerm3zsbo).

131



50b560365305, MM 3. 9 ™3560L sEMIMWo 39MH0MmEOL gdugdo 39MLOROIEOEO d0gdJdO-
055 8Q0HM0. OHMAMEO 3 05956 doMdJodg F000mgdL, 3tmg@ob 30-0560 fargdol Fgdu@gddo M339 9g-
06086905 Lo sbygdm dogdol 3350 LEAMMR030L LBgMMTo (M. doMBdsJsdy, 2017). 0w)d3s, mIob woGo-
3990 LEOWWOLE Foblbzs390E0 39MHLOROISEOIEO LYMSMO 033900JdS: 93BMMO, MIgBILs©, 10-0s63-
3056 (5/5) LoBmal, 14-85633w0sb dgl03MOLs (5/4/5) 96 Fomsoww FooM®l 09ggbgdl. ogo 3oMs foco-
9030 0535053 5060dbsgL, MM wgdlgdol slsdw)dsggdErs© MM o6 MBYds s BaBJsMgza Fomo
f93L. FOMBEMo gmxaol Jom@Gm®dmds, Losg Mdmddgomds dMdmol dmewm@obol wddodgl §vy-
090 96533 ds, OEHOWOSE PoB30MHMBYIL FoMBs 3gErm3s60L Mol WoMmO3oL Me30LgdIMEMmYISL —
ol g9dlgddo sbabrmos §odogMo, MImowm 4sb3s, Boazwo MHMTo sibgbowo s Fosdmds-
3009900 9dm30900ULs.

d9Lodsdolo, 3. 3gaEm3sbol BHMbEHMWwoO wgdugdo 033MOHgLoMBOLEHMEO WoMozol bodwdgdl,
90356 ,,89BM9d Fo990L° HoMmBmoygbl. 53 IbGO3Z, JoLo 3mgbos 96 TbmEme gbdosbgds gztm-
39 30m9@-XoM0L3o3ms 899mJdggdal (30} ©WRsLo, XJuo bYbG-xMbo), M09 Ms30LO SOLOM
M3 3939 bgm®H™BsbEHobal 809399m3690, 3000609 bymMgowobal.

Us395602 bodgggdo: 306%s ygenmgzsbo, gGmbEMmo @o®mogzs, mdo s 9d30mMds, dgmey
AbmyEom mdo, 39OL0gG03JS3E0s, bgmOMIsbEH0BIo

Kakhaber Loria
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

War and its Attendant Problematics in Rezo Cheishvili’s Work —
»Music in the Wind*“

Rezo Cheishvili (1933-2015) stands as one of the most prominent figures of Georgian literature
spanning the second half of the twentieth century and the beginning of our own. The oeuvre of this
recognized master of contemporary Georgian prose is distinguished by its generic, ideational-thematic, and
artistic-aesthetic diversity. As for the work Music in the Wind, it represents an exceptionally significant
piece within Cheishvili’s own corpus and the broader Georgian literary process of the 1980s — one that
garnered immediate attention from both readers and critics alike upon its release. Yet, a classic is deemed
such precisely because it withstands the test of time, and scholarly interest in it periodically acquires new
dimensions. This holds true for the work in question. In this regard, a re-examination of the war-related
problematics within the aforementioned text appears highly noteworthy.

While war is seemingly nowhere visibly present in this work, it functions, one might say, as a sort of
concealed yet universal character whose influence manifests everywhere and in everything, frequently
emerging as the primary phenomenon that shapes the destinies of both events and individuals. The entirety
of society, as well as specific personas, are viewed through the prism of war; this includes the adolescent
narrator, who in all probability represents the author’s alter ego. Within Cheishvili’s text, war serves as
both a direct and indirect catalyst for a myriad of moral-ethical dilemmas. The social and psychological
backdrop — conditioned by war and often extreme in nature — on the one hand exposes the true face of
individual personas, while on the other, it invests an exceptional value into peace, the very antithesis of
war.

It should further be noted that defining the generic specificity of the aforementioned work presents

a considerable challenge. On the one hand, it undoubtedly comprises a collection of autonomous, nearly
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independent novellas bound together by a common framework — a kind of literary backbone. On the other
hand, Music in the Wind remains an ideationally and aesthetically consolidated, monolithic text, wherein
the artistic conceptualization of the phenomenon of war performs a crucial function in binding and fusing

these components into a unified novel.

Keywords: War; Peace; Contemporary Georgian Prose; Rezo Cheishvili; Novel
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The Aesthetic Relevance of Processing, Experiencing and Anticipating War:
Russian anti-Bolshevik Emigrés in Bulgaria, 1919-1943

I will explore two levels of aesthetic articulation of ‘war matter’ in the textual production of the
mentioned émigré community: the semantics of verbal (mainly artistic) texts and the semiotics of visual-
verbal compositions on newspaper pages. “War matter” itself could be classified into three groups which
partly interpenetrated: processing of World War One and of Russian Civil War experiences, experiencing of
an asymmetric war across a more and more impenetrable border (the Soviet one), and anticipating of a war
for liberation of Russia from the Bolsheviks. I consider the most vivid manifestations of the asymmetric war
the bomb detonation in the Sofia cathedral of St Nedelja (‘Sunday’) on 16 April 1925, the symbolic approp-
riation of the monarchic institution and mentality by a pro-Soviet political party (the “Young Rossians’) in
the 1930s, and the parallel appropriation of the discourse of terrorist martyrdom by a non-moderate anti-
Bolshevik one (the ‘National Alliance of Young Generation’). According to my preliminary hypothesis,
‘processing’ texts (verbal and visual-verbal alike) would oscillate between neo-classical or mimetic anthro-
pomorphism and avant-gardist expressivity refuting anthropocentric calibration, while ‘experiencing’ and
‘anticipating’ ones would fluctuate between medievalist saintly rigorism and technocratic sobriety. I intend
drawing a general picture rather than exhausting a couple of indicative cases. Being sceptic about monu-
mentalising conceptualisations of what ‘world’ literature is, I opt in this paper proposal for synonymisation

of ‘world’ literature with literature ‘in/of the world’ (‘not secluded’).

Keywords: aesthetic relevance of war-related experience; Russian anti-Bolshevik émigrés in Bulgaria;

invalids and prospective martyrs; completion and fragment

Khvtiso Mamisimedishvili

Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature
Georgia, Tbilisi

Mechanisms of Sacred Regulation of Armed Conflicts in the Oral Tradition
of the Eastern Georgian Mountains

The oral fund of the Eastern Georgian mountains preserves folklore texts that reflect intercommunal
confrontations and armed conflicts. These events left a deep mark on the collective memory of local
communities, as a result of which the oral traditions, legends, and poetic texts created about them have
survived to present day and have maintained their cultural relevance.

Although episodes of intercommunal conflicts and the characters involved in them are mythologized
in folklore tradition and presented through archetypal plot models, these texts represent a particularly
important source for the reconstruction of the social, political, and religious life of the mountainous regions
of eastern Georgia. Their importance is especially heightened by the fact that written historical sources

about these conflicts are practically non-existent.
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The research is based on an interdisciplinary theoretical framework of folklore, narratology, and
discourse analysis, within which oral texts are viewed as culturally encoded narrative systems that reflect
symbolic representations of collective experience, social relations, and power mechanisms.

Pshavian and Khevsurian legends present divine characters active in mythical times — the sons of
God (geo. w3molidgogdo/ghvt’isshvilebi) (for example Kopala, Yakhsari, Saint George of Tskarostavi,
Saint George of Khakhmati, etc.) — as forces that defeated idols of Devis (ogres) and Kajis (evil spirits, de-
mons). The narratives indicate that it was they who obtained the spaces and resources necessary for human
habitation and cult services, on the basis of which the warrior-religious societies under their protection
were formed.

As the local mythopoetic tradition suggests, this model of the mythic era is reproduced in historical
times: the actions of heavenly beings were repeated by the chosen leaders of society, who, armed with the
banner of the cross, organized dangerous campaigns against neighboring communities.

Georgian mountain folklore has preserved several cycles of folk texts about intercommunal battles.
The campaigns of the chosen leaders are often inspired by supernatural forces, which are identified with
the command of the Cross. It was by the power and command of the Cross that neighboring communities
were raided and taxed. To voice this will, a preacher (geo. Joscosy0o/Kadagi) — a religious mediator — appears
in the mountain warrior-religious communities, who announces a supernatural decree at the door of the
community shrine. The texts show that such actions often ended in victory, which once again emphasizes
the importance of sacred legitimacy in military activities.

In addition, the participation of sacred elements, supernatural forces, and cults is evident in the
process of initiating and conducting armed conflicts, as well as in the practices of their regulation and reso-
lution. Folklore narratives testify that sacred authority played an important role not only in the legitimi-

zation of the conflict, but also in the process of its completion and the restoration of social order.

Keywords: conflict, sacred regulation, Georgian folklore
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Korneli Kekelidze Georgian National Centre of Manuscripts
Georgia, Thilisi

Retrospective Reflections of the World Wars in the Personal Archives
of Public Figures

World political cataclysms, alongside intense turmoil, have always laid the groundwork for expec-
tations of change, grand transformations, and progress. Smaller nations in particular sought to turn histo-
rical developments to their advantage and to use even the slightest emerging opportunities to advance their
own political agendas and national interests.

The unique context of the private archives of public figures vividly demonstrates the broad scope of
this retrospective reflection of the world wars, as well as the diverse palette of these expectations. In the

archival record, the impact of both the First and the Second World Wars almost invariably transcends the
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narrow framework of personal or material gain. Instead, broader narratives emerge: higher ideals, values,
and often utopian or idealistic visions.

The concept of war as a source of new opportunities and prospects is particularly evident in the ar-
chival materials of Tedo Sakhokia, Nino Kipiani, Barbare Kipiani, Alexander Tsagareli, the exiled Catholicos
Kirion II, and later Grigol Peradze, Konstantine Gamsakhurdia, Galaktion Tabidze, among others.

The documents preserved in these personal archives, which serve as the primary sources for our
research, frequently reveal a certain fascination with the immense scale of war; the contours of unfounded
trust and confidence; bold projections of irrational political and social configurations; and attempts to
undertake unequivocally dangerous, often highly risky actions. These included involvement in facilitating
the illicit movement of weapons, exercising authority beyond officially delegated powers in efforts to secure
the release and repatriation of Georgian prisoners of war during the First World War, attempts to establish
connections with contemporary actors in the conflict, considerations of various forms of contribution or

compensation, and other similar initiatives.

Keywords: war, personal archives, public figures
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Linguistic Representation of War and Psycholinguistic Markers
in Tamta Melashvili’s Novel Counting Out

In contemporary Georgian literature, the traumas of war from recent history are widely and multi-
dimensionally reflected. Our choice was determined by the focus of Tamta Melashvili’s original vision and
the linguistic style of the text.

The central psycholinguistic paradox of the novel lies in the coexistence of childish, adolescent
speech with the language of death and violence. The thirteen-year-old protagonists utilize language as a
defense mechanism within the brutal, crisis-laden context of war-representing the mind's attempt to adapt
to an unbearable reality.

This paper systematically examines the structural and psycholinguistic aspects through which the
author achieves a distinctive, individual artistic style, evoking profound emotion and empathy in the reader
via these original linguistic codes. The text is completely liberated from conventional spatio-temporal
frameworks. The narrative unfolds over three selected days: Wednesday, Thursday, and Friday. Only the
final scene takes place on Saturday, separated from the preceding events by a distinct temporal gap. The se-
lection of these days is highly symbolic, mirroring the most harrowing days of Passion Week in the Gospels,
spanning from the Betrayal to the Crucifixion. Saturday, too, serves as a symbolic fit for the closing chapter.

More broadly, metaphor constitutes the structural backbone of the text. Decoding the title likewise
invites diverse interpretations; the "counting-out rhyme" of a children's game becomes chillingly integrated
with a minefield in the novel’s harrowing final scene.

Through a dry, restrained, and minimalist narrative style coupled with highly precise emphasis, the
author achieves a powerful impact. Her language remains neutral-eschewing dialect, specific slang, and es-
pecially standard literary Georgian. This lends a more universal resonance to the text. The characters' strug-
gles are universal and gender-specific, and the discourse is entirely centered on children who have been
forced into premature adulthood.

The fate of the two girls reflects a monumental tragedy, yet this is achieved without any forced sen-
timentalism. The narrative's dramatic arc is particularly noteworthy; scenes fraught with pain progressively
accelerate the pacing, making the text a compelling, seamless read. Though concise in volume, this profoun-
dly significant novel captures the simultaneously human and horrific face of war with unusual directness
and the author’s signature boldness.

Keywords: linguistic code, war, psycholinguistics, narrative, trauma
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Olfactory Poetics of War
(Cognitive-Semiotic Approach)

This paper is devoted to a cognitive-semiotic analysis of olfactory descriptions in the discourse of
war. The author aims to demonstrate that, within the discourse under analysis, smell undergoes a transfor-
mation from a physiological reaction to the semiotic status of an indexical sign. The factual material has
been selected from works of fiction and non-fiction in German, covering the chronological period of the
First and Second World Wars. The following levels are identified and described: the bodily level: “siifier,
stiflicher Geruch — physiological reaction”; the cognitive level: the association “siifier, stiflicher Geruch
— danger/death”; linguistic level: the association of a sweet smell with death is reinforced in synaesthetic
transfers and metonymic constructions SMELL — DEATH; semiotic level: smell as a sign interpreted by the
subject with the function of indicating a source. Central to the analysis is the following model: CONCEP-
TUAL DOMAIN - WAR, which forms the context of olfactory perceptions; CONCEPT-VEHICLE — the
synaesthetic transfer TASTE—SMELL, with a focus on the adjectives siif$ and stifflich; CONCEPT-TARGET
— the SIGN OF DEATH, which becomes the ultimate goal of olfactory descriptions in war literature. The
author concludes that smell plays an active role in the depiction of war, functioning, on the one hand, as an
integral part of the traumatic experience and, on the other, as a tool for deconstructing the heroic narrative

of war (noble self-sacrifice, epic struggle, victory).

Keywords: war, smell, conceptual metonymy, traumatic experience, deheroisation

Tehmina Marutyan
“Aksel Bakunts” Scientific and Cultural Foundation
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Between Memory and Alienation:The Existential Experience of Exile
in Lebanese-Armenian Prose of the 1960s-1980s

Lebanese-Armenian prose of the 1960s—1980s represents an important period in Diasporic Armenian
literature, in which the experiences of the Armenian Genocide, exile, and displacement are reinterpreted
not only within the framework of historical memory, but also through the fundamental questions of human
existence. Writers of this period, such as Simon Simonyan, Andranik Tsarukyan, Gevorg Achemyan, and
others, create characters who live between memory and alienation, national belonging and cultural exile,
the loss of homeland and the impossibility of return.

The relevance of this research is conditioned by the growing interest in exile studies, trauma studies,
and identity theory in contemporary literary criticism. The aim of the article is to reveal how exile becomes
not only a historical fate, but also a mode of existence that influences the identity, worldview, and psycho-
logy of literary characters. The study draws upon the theoretical approaches of Edward Said, Julia Kristeva,
Cathy Caruth, and other contemporary scholars.
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The scientific novelty of the article lies in the fact that Lebanese-Armenian prose of the 1960s—1980s
is examined not only in relation to the memory of the Armenian Genocide and the preservation of national
identity, but also from the perspective of existential alienation and the condition of “not-belonging.”

The research demonstrates that memory in Lebanese-Armenian prose functions not only as a means
of preserving the past, but also as a principal way of reconstructing identity, spiritual resistance, and conti-

nuity in the post-genocide period.

Keywords: Lebanese-Armenian prose, , Diaspora, exile, cultural memory, the crisis of identity
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The War Children — Stoppard and Ballard

The goal of the paper is to study biographical details and literary works by two remarkable figu-
res of contemporary British literature: Tom Stoppard and James Ballard. From comparative literary stan-
dpoints, I will try to analyse Stoppard’s latest play Leopoldstadr (2020) and Ballard’s well-known novel
Empire of the Sun (1984). Creative mixture of the historical truth — the Second World War — and wri-
ters' childhood memories artistically expressed in both authors’ fictional works. Examination of these

things will enable me to talk about Stoppard's and Ballard’s personal experiences of World War II.
Key words: Stoppard, Ballard, Nazism, World War II
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Fragmented Identities and Unstable Memory: Trauma and Displacement

in Ishiguro and Vardiashvili

This paper explores the effects of war and displacement on memory and identity in Kazuo Ishiguro’s
A Pale View of Hills and Leo Vardiashvili’s Hard by a Great Forest. Drawing on the theoretical frameworks
of Memory Studies and Trauma Theory, it examines how both individual and collective trauma shape
perception, narrative form, and the construction of identity.

Both novels, written by authors who experienced displacement early in their lives, create narrative
worlds marked by a distinct dreamlike and surreal quality, where reality and imagination intertwine.
Within these spaces, identity appears unwhole: fragmented, unstable, and often divided. Memory emerges
not as something reliable, but as a record of epistemological uncertainty.

In Hard by a Great Forest, Saba embodies a shattered identity produced by emigration — understood
here as a form of displacement — and traumatic loss. Engaging with inner voices — d the surreal, where his
abandoned homeland becomes both a physical and symbolic space. The novel suggests that land itself is
inseparable from cultural memory, which permeates Saba’s consciousness, dreams, and identity.

Similarly, in A Pale View of Hills, Etsuko distances herself from her traumatic past by projecting it
onto the figure of Sachiko. This narrative displacement creates a complex and unreliable account that blurs
the boundaries between self and other, memory and imagination, producing a reality that borders on the
dreamlike.

Through comparative analysis, the paper argues that trauma manifests in disrupted memory and
fragmented identity, giving rise to narratives that reconstruct reality in indirect, unstable, and ambiguous

ways.

Keywords: trauma, cultural memory, displacement, Ishiguro, Vardiashvili
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The Trauma of War and Modalities of Overcoming It in
Lyudmila Ulitskaya's Novel Daniel Stein, Interpreter

The report examines the issue of personal and collective trauma caused by the 20th-century
catastrophe, and the ways of its artistic overcoming in L. Ulitskaya's novel.

The dichotomy of "war and peace" in the novel shifts from the historical plane to the inner world of
the characters. War is represented as an unhealed psychological trauma that deforms the characters' iden-
tities (Daniel, Ewa, Baruch, Ruth). Each of them carries the "echo of war": repressed memories, survivor's
guilt, and a loss of rootedness. The chronotope of Israel becomes a therapeutic space where the characters
attempt to find inner peace.

Daniel Stein acts not merely as a language interpreter, but as a "healer of trauma." His secular righ-
teousness manifests as active empathy aimed at integrating the shattered consciousness of war victims. Stein
translates the characters' individual pain into the register of dialogue and forgiveness. He proves that over-
coming the trauma of war is possible not through oblivion, but through the recognition of the "Other" and
the rejection of ideological aggression.

The polyphonic structure of the novel (a montage of letters and diaries) reflects the fragmented
nature of the traumatized consciousness. The decentralized narrative allows each traumatized "I" to speak,
turning the text into a space for collective psychotherapy.

Methodologically, the report relies on the following studies:

1. Alexander, J. Cultural Trauma and Collective Identity. Berkeley, 2004.

2. Bakhtin, M. M. Problems of Dostoevsky's Poetics. Minneapolis, 1984.
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3. Kovtun, N. V. "New Saints" by L. Ulitskaya in the Context of Tradition. Siberian Philological
Journal. 2014. No. 4.

4. Rybalchenko, T. L. The Plot of Memory in L. Ulitskaya's Novel Daniel Stein, Interpreter. Tomsk
State University Journal of Philology. 2013. No. 2 (22).

Keywords: Daniel Stein, Oswald Rufeisen, Holocaust, religious tolerance, historical memory
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Georgia, Thilisi
War Against War — Bertha von Suttner for Peace

In 1905 the Nobel Peace Prize was awarded to Austrian writer Bertha von Suttner for the novel Die
Waften nieder! (Lay Down Your Arms!). Bertha von Suttner (1843-1914) was the first female Nobel Peace
Prize laureate, she was the founder of peace movements in Austria and entire Europe, struggler against
militaristic state ideologies and anti-Semitism, defender of women’s rights, writer, publicist, public figure,
one of the initiators of the pacifist movement, she founded the Austrian Peace Society, helped establish the
International Peace Bureau in Berne and was its honorary Vice-President, she was the editor of the pacifist
journal Die Waffen nieder! (Lay Down Your Arms!), and made appeals against war at international
congresses and conferences.

The novel Die Waffen nieder! (Lay Down Your Arms!), imbued with the spirit of pacifism and
deheroization of war, became a best-seller upon its publication (1889) and marked the beginning of the
European anti-war literature. The novel narrates the story of a young woman, who in the name of the
family, spouse and mother, struggles uncompromisingly against war as such, opposes the viewpoint of
supporters of war heroism. The peaceful position, expressed by the main character Martha Althaus at the
beginning of the novel in an argument with her father, gradually evokes increasingly strong emotions in
the reader, especially as the same reader becomes acquainted with the battle peripeteia and human
tragedies, described with terrifying naturalism.

The name of Bertha von Suttner is well-known in Georgia. Together with her husband, writer
Arthur Gundaccar von Suttner, she lived for nine years in Zugdidi, Kutaisi and Thbilisi, and as she wrote
herself, they both developed as literary critics and writers in Georgia. It is also noteworthy that in
collaboration with Iona Meunargia, the couple worked of the French translation of Vepkhistgaosani (“The
Man in the Panther’s Skin”) and were translating the epic into the German language.

Due to the ongoing hostilities in the modern world, Bertha von Suttner’s pacifist ideas do not lose
relevance, and still resound like an appeal her dying words: “Lay down your arms! Tell everyone, everyone,

everyone!”

Keywords: Bertha von Suttner, Lay Down Your Arms!, war
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Conflict, Dialogue, and Literature:

Guram Odisharia’s Narrative of Peace

The narratives of war and peace constitute central themes in Guram Odisharia’s literary work. This
paper aims to demonstrate how the concepts of war, heroism, and peace are understood from the perspec-
tive of a writer involved in an ethnic conflict. Odisharia’s work enables us to observe how conflict is perc-
eived from both short-term and long-term temporal distances: from the perspective of home - Sokhumi
before the war, during the war, and in its aftermath.

Drawing on Guram Odisharia’s texts The Pass of the Displaced, The Nephew, The President’s Cat,
Return to Sokhumi, and With You Without You, we will explore the artistic forms through which the wri-
ter encourages readers to reflect on the nature of war in contemporary reality, on the possibility of preser-
ving humanity in situations of existential threat, and on the trauma experienced by both sides involved in
the conflict. His texts seek to foster empathy by allowing the opposing sides to recognize one another’s
suffering.

At the same time, as a cultural diplomat, Guram Odisharia has spent several decades promoting the
possibility of dialogue between the opposing parties involved in the ethnic conflict. The writer emphasizes
the decisive role of artists and art in conflicts: they can serve as ambassadors of peace and as bridges bet-

ween divided communities.

Keywords. ethnic conflict, narrative of peace, function of art, Guram Odisharia
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Nino Mindiashvili
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Georgia, Thilisi

Representation of War in the Literary Texts of

Georgian and Ossetian Women Writers

The paper discusses the representation of war in the works of Georgian and Ossetian women authors.
The aim of the research is to reveal how the trauma of war is reflected in literary texts. Special attention is
paid to women authors, since in their narratives war is presented not only as a political or historical event,

but also as a human tragedy that affects family life, everyday reality, and collective memory.
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The paper analyzes the texts of Georgian and Ossetian authors in which the themes of displacement,
death, fear, pain, and alienation are represented. The research is based on the methodology of comparative
literary studies, trauma theory, and gender studies. Attention is focused both on common motifs and on
different perspectives related to national, cultural, and historical contexts.

The results of the research demonstrate that, in the texts of both sides, war is perceived as a
destructive force affecting the inner world of human beings, while literature is viewed as a space for

understanding trauma and fostering dialogue.

Keywords: war, women, authors, trauma, literature
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The Abkhazian Paradigm:
Woman as a “Witness” in the Literary Discourse of the Abkhaz War

It is known that historical traumas (war, genocide, ethnic conflict, religious confrontation...) funda-
mentally change the structure of society in multiple ways; their impact is particularly severe on vulnerable
groups (women, children, people with disabilities...). In Western literary reality, female authors (Vera

Brittain, Rosita Forbes, Virginia Woolf, Toni Morrison, Sarah Helm, Alice Walker, Slavenka Drakuli¢, and
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others) have addressed the theme of war from various aspects, and in the works of many of them, testi-
mony/witnessing regarding traumatic events emerged as the main discursive model characterizing the
traumatic or post-traumatic state of society, on the basis of which the fact of testimony/witnessing became a
flexible historical narrative. It is precisely the figure of the witness, as a condition for the emergence of
representation, that returns to society the opportunity to see the traces of memories expelled from memory
(S. Felman, D. Laub); only the testimony of the objectification of the past, the discovery of differences
between what happened and the collective identity of current events, provides the possibility of historical
description (F. Ankersmit).

In light of the above theoretical considerations, we find it interesting to analyze the range of issues
related to the figure of the negotiating woman as a witness in the literary discourse of the Abkhazian war.
Female authors, whose works we will discuss below, are united by identical problems, an analogous concep-
tual vision regarding war and traumatic memory; as well as characteristic conceptual features of women's
writing (non-linear narrative, stream of consciousness, open ending, subjective vision for conveying certain
characteristics of one's own life experience, etc.). However, the above does not mean that stylistic
characteristics of authors are leveled in women's epistles; on the contrary, female authors present problems
related to the trauma of war with different styles and perspectives (which, in principle, is also logical). In
their works, displacement is represented as an archive of memory - fragmentary, incomplete, but constantly
active, which in turn is connected to the feeling of not being able to return home; the theme of Abkhazia
often appears not as a direct narrative, but as an ethical position; the female author is presented as a keeper
of memory, for whom forgetting is equivalent to historical crime; in their texts, memory is, in a way, a form
of resistance, and so on. The works of female authors written on the Abkhazian paradigm confirm the
positions of authoritative Western theorists that witnesses or participants in tragic events have to cope with
psychological stigma throughout their lives (Jeffrey Alexander); that conveying what needs to be said in any
form (writing, painting, narration, singing...) represents one of the ways of liberation from traumatic

memory (Shoshana Felman, Dori Laub, and others).
Keywords: Abkhazia, women's testimony/witnessing, literary discourse of war
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A Lost Childhood: Features of Transmutation
(Nugzar Shataidze. “Traveling in Africa” — “The Other Bank)

Post-traumatic writing has an important place in contemporary world literature and culture. Writers
are the fate of the civilians’ population of war zones, the disruption of psychological and spiritual balance,
the hardships of survival and displacement and the experience of exile and refuge. Within this context, the
theme of "Lost Childhood" explores the existential condition of children deprived of home, security and fa-
milial warmth. One of the works dedicated to this subject is Nugzar Shataidze’s (1944-2009) well-known
story "Traveling in Africa". In this text, the writer tells the story of Tedo Bekauri, teenage boy displaced
from Abkhazia. With almost photographic precision the text recreates the narrative recreates the everyday
life and inner world of children left homeless by the civil war. The protagonist’s emotions and struggles
reflect not only the tragic fate of single family destroyed by the war, but also the experience of an entire

generation.
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In 2009, film director Giorgi Ovashvili released The Other Bank, a film whose screenplay was writ-
ten by the writer himself (Nugzar Shataidze is also a famous screenwriter). The film is not a screen adapta-
tion of a literary text; rather, it represents a classic example of transmutation.

In the process of transmutation, in accordance with the demands of the cinematic medium, the
hierarchy of emotional priorities is significantly transformed. This shift is already suggested by the change
of title: instead of “Africa” (a metaphor for a teenager’s dream of a peaceful and untroubled space) — the film
foregrounds the divided destinies of Abkhazians and Georgians living on opposite banks of the river.

The paper will for the first time analyze in detail the artistic strategies and aesthetic features of this

transformation.

Keywords. transmutation, Nugzar Shataidze, "Traveling in Africa", “The Other Bank”
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Reimagining East-West Conflict:
The Modern Theatrical Receptions of Aeschylus' “Persians”

The Greco-Persian wars of the fifth century BC carried enormous significance not only for the cause
of Greek freedom and the triumph of Athenian democracy. This confrontation also exerted a decisive
influence on the geopolitical context and the cultural discourse of the period. The theme of the war
unfolded broadly across Platonic philosophy, oratory, historiography, and the Plutarchian biographies. Yet
one may confidently assert that the most important work written on the Greco-Persian wars is Aeschylus's
tragedy The Persians (472 BC).

The aim of our paper is: (1) to examine Aeschylus' Persians; and (2) to consider several tendencies in
the contemporary theatrical reception of The Persians. Our study of the Aeschylean tragedy within the
framework of the Europe-Asia opposition entails an analysis of the political and ethno-cultural markers of
the Greeks and the Persians as constructed by the dramatist, of those markers that would subsequently
crystallize into the principal characteristics of Western and barbarian/Eastern identities.

In contemporary theatre, several noteworthy tendencies in the reception of Aeschylus' Persians may
be discerned. The first tendency is a qualitative transformation of the play's oppositional pairs. In this paper,
this direction of reception is surveyed through the production The Persians (1965) by the Greek director
Karolos Koun, as well as through the adaptations of The Persians by the German writer Mattias Braun
(1960) and by Heiner Miiller (1991). What unites these examples is that the opposition they stage is no
longer between two distinct ethnic groups, but rather between a dictatorial regime and the people within a
single state.

As an example of a second tendency in the interpretation of Aeschylus' tragedy, the paper examines
Orghast (1971), directed by Peter Brook. With respect to this production, the paper investigates: (a) the
wholly innovative theatrical aesthetics of the performance; (b) what might be called its so-called plot; and
(c) the essence of Brook's innovative reception. Disregarding ethnic or political confrontation, Orghast
aspires through the invocation of myth and eternal themes-to present a kind of history of the human soul,
at the center of which stand the struggle between father and son for power and the tragedy of Prometheus's
sacrifice.

A distinct direction in the reception of Aeschylus's tragedy is represented by The Persians (1993),
directed by Peter Sellars (based on the play by Robert Auletta). The pertinence of the staging was
determined by one of the most significant geopolitical confrontations of the late twentieth century-that
between Iraq's ruler Saddam Hussein and America, namely the First Gulf War. The following aspects of
Sellars's production merit attention: (a) the performance challenges the stereotypical conception of the East;
(b) the director places deliberate emphasis on the problematics surrounding America's image, indicting
American militarism; and (c) it condemns the policy of Saddam Hussein as a tyrant. The indictment of both
sides, in turn, lends a new understanding to the perception of the historical East—West conflict and

encourages a deeper reflection on Aeschylus' Persians on a different plane.

Keywords: East-West opposition; Greco-Persian wars; Aeschylus; theatrical receptions; stereotypical

conception of the East
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Is There a Hot War in the Tap?”:
A Comparative Reading of a Poem by Iya Kiva

The proposed paper aims to analyze the poetic strategy of Iya Kiva, a contemporary Ukrainian poet,
translator, and journalist whose works have been translated into more than thirty languages. Born in
Donetsk in 1984, Kiva’s writing is deeply rooted in the specificity of this region. Following the outbreak of
the Russian—Ukrainian war in 2014, she relocated to Kyiv, and later, after the large-scale Russian invasion
of Ukraine in 2022, to Lviv. Her poetry constitutes a unique record of war-related experiences of migration,
loss, and uprootedness, in which the biographical intertwines with the surreal and the imagined.

My main analytical framework will be affect theory, which allows us to examine how contemporary
poetry transmits experiences such as anger, grief, disgust, and love. Brian Massumi’s (2014) concept of affect
as a form of pure bodily intensity that often eludes linguistic representation will be central for my analysis.
Furthermore, particular attention will be paid to the affective strategies Kiva develops in order to articulate
the experience of an Ukrainian wartime community. Her poetry not only records individual trauma but al-
so constructs a shared emotional landscape shaped by displacement and violence. The analysis will focus on
two of Kiva’s poetry collections: Black Roses of Time (2022) and The Wandering Bird of War (2024). I will
try to investigate how Kiva’s poetic language navigates the limits of representation, while simultaneously

creating an ,affective archive” of contemporary war experience.

Avtandil Nikoleishvili
Akaki Tsereteli State University

Georgia, Kutaisi

Russia’s Annexation of Georgia in 1921

and Georgian Literature of the Time

In the Georgian press of the first half of 1921, Georgian writers active at the time expressed attitudes
toward the military aggression carried out by Soviet Russia in February—March of that year to conquer
Georgia, as reflected in their literary and journalistic works. In particular, a significant number of Georgian
writers did not respond to the new reality established in the country through publications issued during
that very period, and only a few of them demonstrated notable activity in this regard. It should also be
noted that several representatives of Georgian literature were positively connected to the events of the time
through their practical actions as well. A markedly different attitude was held by another substantial group
of Georgian writers. This is clearly evidenced not only by their literary and journalistic texts of the period
but also by their active participation in anti-Russian actions. In their literary and journalistic works
published in 1921, Georgian writers assessed the Russian occupation from three distinct perspectives.
Specifically, those with a clearly expressed national consciousness regarded this event as a great national
and state tragedy; a certain group of writers exercised caution and displayed a somewhat compromising and
loyal attitude toward the existing reality; while the third group consisted of those writers who placed

personal ambitions above national and state interests and actively supported the policy pursued by Soviet
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Russia to conquer our country. Unfortunately, as time passed, the activity of authors supporting the new
authorities grew increasingly strong, largely driven by the personal and careerist aspirations of many of
them. Consequently, the number of Georgian writers producing texts glorifying the contemporary reality
gradually increased. Nevertheless, there were also writers who, through their creative work, openly

opposed the existing political and state order without disguise.

Keywords: literary work, journalistic work, Georgian Literature, national consciousness, Russian

occupation
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War, Media, Dystopia and Utopia in Peter Handke's Works
Journey in Dugout Canoe or a Script for Film on War (1999)
and Crossing the Sierra de Gredos (2002)

The contemporary Austrian Nobel laureate Peter Handke's deconstruction of war media coverage is
not unlike that of Shakespeare's prologue for Henry IV, Part Two, delivered by Rumor, who represents 'a
pipe' [...] that the blunt monster with uncounted heads / the still-discordant wav’ring multitude / can play
upon'. This paper will consider the farcical and tragic elements of Handke's 1999 play journey in Dugout
Canoe or a Script for Film on War, as further developed in one of his most ambitious novels Crossing the
Sierra de Gredos. Political discourse, media coverage and 'expert' analyses of conflicts often imply abusive
manipulation of language and images. Handke's postmodern expression is ironic and semantically multi-
layered — sometimes grotesque and surreal — in its intention to attract the readers' understanding of the
complex and aporetic nature of wars. While the play focuses on opposition of characters representing media
simplification, on the one hand, and artistic necessity to express disturbing controversies, on the other, the
novel's narrative gives representations that are even more complex. The author's expression of dystopian
caricatures and utopian glimmers of hope raise the challenge to the readers' understanding. This paper will
offer a comparative analysis of the two works in order to provide a hermeneutical scrutiny of Handke's

representations of war, media, dystopia and utopia.

Keywords: War, Media, Dystopia, Utopia, Handke

Tatiana Nikolskaya
«Skifia», Union of Writers of St. Petersburg
Russia, St. Petersburg

The Reflection of the Balkan War and Post-war Syndrome
in the Life and Work of Dubravka Ugresi¢

Dubravka Ugresi¢ 1949-2023 — a well-known Croatian writer, comparative philologist and translator
of Russian avant-garde (D. Kharms, L. Dobychin, B. Pilnyak). She was born in an ethnically mixed family.
She graduated from the University of Zagreb, where she was engaged in scientific work until 1993. At the
same time, she wrote postmodern prose. During the Balkan War, Ugreshich mainly taught at an American
college. When she returned to work at the University of Zagreb, relations with many colleagues became
strained. Some people were unhappy with the fact that she did not share the hardships of wartime with her
compatriots, while others were dissatisfied with her moderate stance in the interethnic conflict.

In 1993, Ugresic left Croatia.At the University of Amsterdam she taught a course on comparative
studies. Almost all of her students were refugees from the former Yugoslavia. To help them get out of a state
of stress, Ugresic invited the students to write an essay about their fate. This was not part of the course

agreed with the administration and caused dissatisfaction with the authorities so Ugreshich plunged into
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depression. At the last moment, one of her students found a job in another country and gave her the key to
his municipal apartment in Amsterdam, where Ugresi¢ has settled permanently. Her students' essays were
included in the novel Ministry of Pain (2004). The theme of war and the post-war syndrome explored in
Ugresic¢'s postmodern novel «Museum of Unconditional Surrender» (1996), as in her collection «Culture of
Lies» (1996).

Keywords: Dubravka Ugresi¢. Croatia. post-war syndrome. Postmodern
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Aliona Matiychak
The Department of Foreign Languages for Humanities
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The Discourse of War in Contemporary Ukrainian Cinema:

A Genre-Thematic Perspective

The theme of war occupies a central place in contemporary Ukrainian cinema. This tendency is
primarily caused by the protracted military confrontation and its profound impact on social consciousness
and cultural practice. Cinema responds to war as a defining historical factor, enabling transformations in
how reality is represented while foregrounding questions of national identity, memory, and collective
trauma. At the same time, the intensity of engagement with this theme is driven by the need to document
and interpret the experience of the “here and now,” as well as by the aspiration to integrate it into broader
artistic and aesthetic contexts.

War, as an extreme experience, prompts an active rethinking of genre models: from documentary
and war drama to the psychological thriller, social parable, and elements of auteur experimental cinema.
Documentary filmmaking has assumed a leading position in contemporary Ukrainian cinema, becoming a
key means of recording and interpreting wartime reality both after 2014 and after 2022 — "The Earth Is Blue
as an Orange” (2020), the Oscar-winning film “20 Days in Mariupol” (2023), “The Long Day” (2023), “Iron
Butterflies” (2023), “Photophobia’ (2023), “Peaceful People” (2024), the mockumentary “We Were Recruits”
(2024), “Porcelain War” (2024), “Real” (2024), “Songs of a Slowly Burning Land” (2024), “We, Our Pets and
the War” (2024), “Everything Must Live” (2024), “One Summer in Ukraine” (2025), “No Right to Make a
Mistake” (2025), “2000 Meters to Andriivka” (2025), and “Timestamp” (2025).

In narrative cinema, the theme of war has likewise intensified since 2014. The resulting genre
polyphony is striking: action/war drama (“Cyborgs: Heroes Never Die”, 2017; “Ilovaisk”, 2014; “Donbas
Battalion”, 2019); post-apocalyptic drama (“Atlantis”, 2019); socio-psychological war drama (“Bad Roads”,
2020); action/war drama (“Cherkasy”, 2020; “Sniper: The White Raven”, 2022); war drama (“Butterfly
Vision”, 2022; “Myrnyi-21”, 2023; “Bucha”, 2024; “Grey Bees”, 2024); war road drama (“Two Sisters”, 2024);
psychological and chamber thriller (“The Daughter”, 2024; “Honeymoon”, 2024); thriller/action (“Stay
Online”, 2023); tactical action thriller (“The Mousetrap”, 2025; “Killhouse”, 2026). A clear tendency toward

genre hybridization is evident: documentary cinema acquires essayistic features, while narrative films
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actively integrate documentary practices, producing an effect of authenticity and “presence.” Another key
characteristic is thematic polyphony: alongside the frontline discourse, narratives unfold around civilian
life, trauma, memory, internal exile, and gender transformations. This polyphony not only expands the
boundaries of the war narrative but also contributes to the formation of a new ethics of representation,

shifting the focus from heroization to reflection on human vulnerability.

Khatuna Nishnianidze
Tbilisi Theological Academy and Seminary
Georgia, Thilisi

War, Battle, Peace, and Unity in Ancient Georgian Literature:
Theological-Philological Meaning and Cultural Memory

Hagiographical monuments, as 'sites of memory' (lieux de mémoire), preserve knowledge regarding
the experience of war and peace within the Georgian collective consciousness.The themes of battle, war,
peace, and unity in Georgian hagiography are characterized by a multidimensional perspective. Within
these monuments, the phenomenon of battle and resistance primarily carries an allegorical-metaphorical
meaning representing a spiritual, invisible warfare. This study examines: a) The theological-philological
aspects of the saint's spiritual and physical warfare, ataraxia (peace of mind), and theosis (deification), as
well as the overarching concept of the saint as a "Soldier of Christ" (Miles Christi); b) The correlation of the
concepts of war, battle, resistance, and peace-unity with national-political ideology and religious world-
view, reflecting the internal and external challenges present on both state and religious levels of the period.

The work explores the terms and concepts expressing the saint's inner and physical warfare, the
essence of miracles, sacred objects, and symbolic actions, as well as specific military-warfare vocabulary. In
hagiographical narrative, the theological meaning always transcends and shapes the historical context.
Accordingly, this study examines the symbolic and allegorical (typological) significance of facts and events
alongside their biblical paradigms. Furthermore, narratives depicting state, socio-ethnic, and religious
confrontations, as well as military operations, are conceptualized through the lens of defending and
preserving religious and national identity.

The research also investigates the literary topoi (clichés) present in hagiographical texts. Since the
Bible constitutes the ultimate ideological foundation of hagiography, the narrative models of characters’
internal or physical warfare — as well as the national-ideological and religious confrontations between states
— are rooted in biblical paradigms. These passages are analyzed based on Old and New Testament scriptures
and patristic interpretations.

These issues are examined within the framework of cultural memory. The study analyzes the hagiog-
raphical markers of "friend and foe," the "other" (skhvisi), and the "self" (thisi), alongside narrative models
of war, battle, conflict, love, and trust. The work investigates medieval models of interaction with foreign
nations (Persians, Arabs, Greeks, Armenians) and the underlying causes of ethnic, intra-religious/intra-
confessional (e.g., Georgian-Byzantine relations) or inter-confessional (e.g., Georgian-Armenian relations)
discord and intolerance. A core objective of the research is the analysis of the discourse of power, mapping
out how this discourse functions both at the level of intercultural relations and within domestic state,
ecclesiastical, and dominant social structures. Using the martyrdoms of St. Abo of Tbilisi and St. Eustathius
of Mtskheta as case studies, we examine the characteristics through which a counter-discourse was formu-

lated against the dominant discourse of power.

Keywords: "Soldier of Christ", biblical paradigms, inner warfare, discourse of power, cultural

memory
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Trauma, Transnational Memory, and Women’s Voices:
Interpreting Hybrid Narratives of Political Repression in Post-Soviet Literature

This paper employs a comparative approach to women’s narratives of war and political repression in
post-Soviet literature. Rather than focusing solely on representation, it highlights the methodological
significance of interpretation and transnational analysis. It examines how contemporary literary studies can
approach hybrid texts situated between artistic discourse and documentary narrative.

The analysis offers contextual and intercultural perspectives on Svetlana Alexievich’s “The
Unwomanly Face of War”, Oksana Zabuzhko’s “Fieldwork in Ukrainian Sex”, and the Georgian memoir
collection “Lost History: Memory about the Repressed Women, prepared by the Laboratory for the study of
the Soviet Past. These texts are examined as hybrid narrative formations functioning simultaneously as
literary constructions and archives of historical and cultural memory. The hybridity challenges conven-
tional distinctions between fiction and documentary, as well as between aesthetics and testimony, enabling
multifaceted interpretive inquiry.

The theoretical framework draws on trauma and memory studies, feminist literary criticism, and
contemporary hermeneutic approaches. Within this perspective, the text is understood not as a closed
system of meanings but as a dynamic space in which trauma, memory, and women’s voices emerge through
multiple perspectives.

Ultimately, the paper argues for a shift from representational approaches toward deeper interpretive
and comparative analysis of such narratives, emphasizing the importance of ethical reflection and critical
awareness. Reading becomes an interpretive act that shapes the understanding, transmission, and integ-
ration of traumatic experiences into cultural memory, particularly within post-Soviet feminist epistemo-

logical and historiographical contexts, transnational memory discourses, and critical paradigms.

Keywords: Transnational memory; Post-Soviet literature; Feminist literary criticism; Intercultural

analysis; Comparative approach
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War in the Prose of Friedrich Gorenstein

The report is devoted to the exploration of the theme of war in the creative works of Friedrich
Gorenstein. In defining the theme, three biographical aspects are important: the author’s Jewish origin
(Jewish text and the theme of the Holocaust), his connection to Ukraine (the Ukrainian perspective on the
events of the war), and the Russian language of his writing (Gorenstein’s non-recognition in Russian
literature, anti-Soviet ideas, and his unconventional view of World War II). Relying on the structural-
semiotic approach, the definition of the “topos of war” is proposed as a cultural model that encompasses
both the historically real context and the ontological aspect. The article examines the principles of mo-
delling the topos of war in Gorenstein’s creative work. In order to achieve this aim, three main aspects are
highlighted: the depiction of the actual events of the war, presented from two perspectives (evacuation and
life under occupation, including the Ukrainian viewpoint); recollection of wartime events, narratives of

lived and witnessed experiences; the consequences of the war, the postwar period.
Keywords: War, Jewish; Holocaust; literature; military
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The Experience of Meskhetian Turks in Georgian Literary Discourse:
Exile, Cultural Memory and Identity

This paper examines how the experience of the Ahiska (Meskhetian) Turks is represented, remem-
bered, and sometimes silenced within Georgian literary discourse through the lenses of exile, cultural
memory, and identity. Native to the Meskheti—Javakheti region of southern Georgia, the Ahiska Turks were
deported to Central Asia in 1944 by Soviet authorities and have since experienced multiple forms of disp-
lacement, making them a significant subject for the study of literary memory.

Drawing on memory studies and exile theory — particularly the works of Halbwachs, Hirsch, Said,
and Boym — the study employs close textual analysis of selected Georgian literary texts dealing with exile
and displacement. It explores how the lost homeland (vatan) is represented both as a physical place and as
an inherited longing transmitted across generations. Particular attention is paid to recurring motifs such as
separation from ancestral lands, tensions between belonging and exclusion, and the ambiguous position of
the Ahiska Turks within Georgian narratives of nation and homeland.

The paper argues that literary representation not only reflects historical trauma but also shapes
competing claims to memory, identity, and place. By examining both voices and silences in Georgian lite-
rary texts, the study contributes to broader discussions of minority memory, forced migration, and cultural
belonging in the post-Soviet Caucasus. It concludes by reflecting on reconciliation, identity, and the ethics

of return in the context of displaced communities.

Keywords: Ahiska Turks, exile, cultural memory, identity, Georgian literature
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Ilia State University
Georgia, Thilisi

Gendered Signs of Silence in Georgian Literature of the 1990s

Although silence is similar to concealment, it has a social character and enables group members to
live together and treat each other with respect. If silence is formed on the basis of conventions such as
taboo and trauma, then it may unconsciously become an uncontrolled form of preservation and
transmission. Social norms are often so deeply embedded in everyday life that they are not perceived as
explicit prohibitions. This silence is so strongly rooted in social conformity that resisting it requires civic
courage, as public protest can result in a person losing face or becoming a victim of social persecution. This
is how rape cases are covered up within families, for example, while institutions do not pay attention to
vulnerable members of society.

In such cases, forgetting takes three forms of silence:

1. The defensive silence of the perpetrator

2. The symptomatic silence of the traumatised victim.

3. The complex silence of society (Aleida Assmann).

If these three forms come together at the same time, the perpetrator will remain hidden until the
victim is ready to break their silence. This research focuses on the gender and semantic meaning of forms of
silence in Georgian literature from the 1990s. Since 1990s literature in Georgia reveals signs of literature of
silence, such as forms of silence between generations (defensive and subversive), silence caused by gender
conventions and silence arising from violence and power, this research will reveal the functions and
characteristics of silence in 1990s Georgian literature. It will also examine the features and markers of
silence revealed by male and female characters of different generations in the selected texts and how their
bodies and language reflect signs of silence. The research focuses on the following works: Otar Chiladze’s
Avelum, Archil Kikodze’s Southern Elephant, Ekaterine Togonidze’s Shin-Shen, Mariam Gurgenishvili’s
Pearls and Iva Pezuashvili's Bunker. The following theoretical frameworks were chosen for the research:
Aleida Assmann's 'Forms of Silence', Elaine Showalter's 'Two-Voice Discourse' and Cathy Caruth's

'"Performativity of Trauma'.

Keywords: silence, 1990s, gender markers of silence, body, language
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The Deheroization of War and Women's Memory:
Representations of Human War Experience in Literature and Oral Histories

For centuries, war occupied a central place in literature and culture as a sphere of heroism, patrio-
tism, military glory, and national self-affirmation. In historical chronicles, epic narratives, and literary texts,
representations of war were predominantly associated with victory, heroism, and the idealization of
military power. However, from the late nineteenth century and especially after the traumatic experience of
the First World War, literature, culture, and public thought began to reassess the traditional heroic model
of war. The experiences of the Second World War, the Holocaust, mass repressions, and subsequent armed
conflicts further intensified the tendency toward the deheroization of war, giving rise to new literary and
cultural discourses that emphasize its human, ethical, and psychological dimensions.

The deheroization of war is closely connected to peace literature and anti-war literature, in which
war is no longer represented as a romanticized arena of heroism. Instead, such texts reveal the realities of
violence, death, trauma, forced displacement, moral crisis, and the erosion of human values. They shift
attention from military achievements and political narratives to the experiences of individuals whose lives
are profoundly transformed by conflict.

What does war mean for human beings? How is it experienced in everyday life, personal relation-
ships, and emotional memory? How is war preserved in individual and collective remembrance? These
questions have become increasingly significant in the contemporary world, where armed conflicts and wars
remain an ongoing global reality. Within this context, particular attention has been devoted to women’s
memory, as women often serve as distinctive witnesses and narrators of war. Their narratives are generally
less concerned with military operations and more focused on human experience, family life, loss, survival,
care, and the disruption of everyday existence. In women’s memory, war is frequently preserved through
concrete personal details, emotional experiences, and traumatic recollections, thereby complementing — and
at times challenging — official historical narratives.

This paper analyzes the Nobel Prize-winning writer Svetlana Alexievich’s book War's Unwomanly
Face and the volume War in Women's Memory (Oral Histories of Georgian and Ossetian Women), edited
by the author. Through a comparative approach, the study examines war from the perspective of women’s
memory, exploring war as a form of violence, the mechanisms of its deheroization, and the humanistic
discourse that foregrounds individual voices, trauma, suffering, and lived experience beyond the framework

of official history.

Keywords: deheroization of war, women's memory, war literature, anti-war literature, peace

literature, oral history, trauma, humanistic discourse
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Hidden Aspects of War in Selected Contemporary Slavic Narratives
by Maru$a Krese and Slavenka Drakulié¢

This paper examines the representation of the Balkan wars of the 1990s in four selected Slavic
narratives: in the short narrative A// My Wars (Vse moje vojne, 2006) and the novel Am I Afraid? (Da me je
strah?, 2013) by the Slovenian writer Marusa Krese, as well as the novel As If 7/ Am Not There (Kao da me
nema, 1999) and the narrative-essay collection Balkan Express (1992) by the Croatian writer Slavenka
Drakuli¢. Drawing on a philosophical and sociological framework informed by theories of the female body
as both a symbol and an embodiment of the colonization of culture and the theory of “Balkan otherness,”
the analysis focuses on the ways in which wartime violence against women — most often inscribed upon
their bodies — reflects the structural role of patriarchal domination (MacKinnon 1993, 67). It also considers
how the Balkan wars functioned, according to philosopher Slavoj Zizek (1994, 212), as a laboratory where
what the West wanted to conceal became visible. The paper further investigates the narrative techniques
and storytelling strategies employed by both authors and the purposes these strategies serve. In all four
literary works, the depth of human existence is articulated through personal experiences of war, which the
authors combine with political engagement and with the incorporation of lyricization and essayization. In
doing so, they avoid reductive representations of war and wartime violence. Their narratives begin where

official reports end, occupying the space between established facts, critical analysis, and personal testimony.

Keywords: Slovenian literature, Croatian literature, autobiographical narrative, Balkan wars, female
body
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The Reception of War and Exile in the New ‘Weltliteratur’
"The Book of Exodus" by Irakli Kakabadze and "City of Jasmine Gott ist nicht schiichtern"
by Olga Gryaznova

War and exile, often associated with trauma, are among the central themes of the new "Weltlite-
ratur'. They comprise eyewitness reports, family and community stories, and are connected to flight, loss of
homeland, and forced migration.

Both "war and exile" and "escape and expulsion" can be understood as ideas for individual and social
behaviors that are expressed in the literature, reflecting the larger framework of discourses regarding
communication and cultural memories of war and the post-war era. In order to uncover common patterns
of displacement and alienation, the experience of escape and expulsion is frequently connected to ongoing
migration experiences.

Two writers of the new Weltliteratur, Olga Gryaznova, a German-speaking writer living in Ger-
many, and Irakli Kakabadze, a Georgian writer living in Turkey, will serve as the basis for our discussion of
these topics. "The Book of Exodus," Irakli Kakabadze's latest novel, attempts to view the Russian-Georgian

war in Abkhazia from an entirely new angle. An eleven-year-old boy who lives with his grandparents in
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the tiny town of Gantiadi serves as the book's narrator. He is the one who tells us a never-ending string of
tragic and dramatic tales, yet he is merely an observer and a voice for what others say throughout the book.

Olga Gryaznova, who is married to Syrian actor Ayham Mejid Agha, is originally from Azerbaijan.
Olga Gryaznova explores the Syrian civil conflict that has been going on since 2011. Through made-up
tales, Gryaznova’s novel realistically depicts how violence has become a part of everyday life in Syria. The
key characters' personal experiences of humiliation and torture are portrayed in great detail. The author
depicts the conflict from the viewpoint of refugees.

The authors' experiences with migration and displacement are similar. Their narratives focus on the

impacted individuals and arouse empathy.

Keywords: exile, migration, discourse, reception, new ,, Weltliteratur®
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Shota Rustaveli Institute of Georgian Literature
Georgia, Thilisi

The Theme of War in 19th Century Georgian Drama

It is difficult to portray the theme of war in drama, especially if this theme includes battle scenes.
Nevertheless, the theme of war is quite relevant in 19th century Georgian drama, especially in historical
dramas. The reason for this is primarily reflected in the purpose of the theater at that time. The word
spoken from the stage should arouse a sense of partisanship in the audience.

In the 19th century, Alexander Orbeliani creates the first historical plays. These are: “David the
Builder or the Last Time of Georgia” and “Batonishvili Irakli’s First Time or the Dedication of the
Georgians”. Due to the mass scenes and many actors, they were never staged. The author believed that the
plays were intended for reading. Nevertheless, Orbeliani, taking into account the specifics of the genre,
depicts mass scenes, conveys them in a third-person narrative. “David the Builder” conveys the idea of a
united Caucasus fighting against a common enemy.

The same idea was reflected in Ilia Chavchavadze’s dramatic poem “The Mother of Georgia,” adapted
for the stage, which conveys the inner feelings of a mother for sending her only son to war. The reason for
her son’s sacrifice for the fatherland is revealed in the son’s words: “The entire Caucasus, raging with anger
at the enemy, was moved by one opinion, by one feeling.” These words are a concrete example of Ilia’s
national program.

The theme of war is depicted with all its power in Akaki Tsereteli’s play “Little Kakhi.” Akaki’s
mastery of stagecraft was also evident in the fact that he did not directly depict the battle, but described it
through the mouths of the king and the messengers. King Teimuraz looks at the battlefield through
binoculars and tells retinue what he saw with his own eyes; then the messengers inform him of the
situation in the war; We learn about the end of the battle from Erekle himself. In this historical play, Akaki
unites himself with the painful problems of his contemporaries.

The most popular dramaturgy of the 19th century was Davit Eristavi's "Homeland". Eristavi gave a
national character to the liberation struggle against the enemy described in Sardu's "Patrie" and enriched
the text with images depicting Georgian public life. The war in the play unfolds with partisan battles
described in the dialogues of the actors.

Another play created on the theme of war is Alexander Kazbegi's historical drama "Queen Ketevan".
The writer based the work on the drama of the royal court of Kakheti (early 17th century). Kazbegi turns
his back on historical facts. His goal is to show the spiritual drama of Konstantin Batonishvili, which could

not have been realized in reality. He takes into account all the details of the battle scenes.
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The Theme of War in Media Texts:
Case Studies of Micro-poetry and Video Advertisements
Media texts respond swiftly to the challenges of war, combining the powerful resource of the artistic
word with visual and emotional content. They become a complex tool for artistic reflection and the visua-
lisation of the war experience.
One of the most vivid and dynamic forms of digital literary creativity is online micro-poetry (‘py-
rizhky’ poetry), which operates on Facebook and Telegram. This genre is characterised by conciseness, a

clear formal canon and an entertaining nature. However, the transformation of the genre lies in the shift in
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tone from ironic to patriotic and philosophical. Whereas micro-poems were previously seen as a form of
entertainment, they have now become a tool for morally condemning the enemy, glorifying defenders, and
coming to terms with tragic realities.

Advertising copy has also undergone certain changes, evolving from commercial pragmatism to
patriotic video poetry and social documentary. Contemporary Ukrainian video advertising (case studies of
DTEK, McDonald’s, ‘Vodnyi Svit’ and ‘Darnitsa’) appeals to the spiritual needs of the audience, utilising the
tools of literary fiction. Intermediality (the synthesis of poetic language, visuals and musical accompani-
ment) transforms advertising into a form of patriotic video poetry.

Online micro-poetry and patriotic video advertising perform functions in digital media that were
previously atypical for them: collective psychotherapy, social consolidation, and the preservation of histo-
rical memory. Such texts become a ‘mirror of the present’, which not only reflects historical shifts but also
helps the nation to make sense of them, transforming pain into resilience, and an entertaining or pragmatic

message into artistic expression.

Keywords: war, media text, micro-poetry, advertising, Intermediality
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Of Butterflies and Bombs: Children's Literature and the Ukraine War

This paper examines how contemporary Ukrainian children’s literature and illustration respond to
the ongoing war, reframing conflict through the lens of childhood, memory, and visual storytelling. In con-
trast to classical narratives of heroism and sacrifice, recent works for young readers foreground vulnera-
bility, displacement, and the fragmentation of everyday life. They offer not only age-appropriate narratives
of war but also complex ethical and emotional frameworks through which children can process trauma.

Focusing on key texts such as The Yellow Butterfly by Oleksandr Shatokhin, alongside works by
authors and illustrators including Romana Romanyshyn and Andriy Lesiv, this paper argues that Ukrainian
children’s literature constructs war not as spectacle but as rupture — of home, language, and psychological
continuity. Through minimalist text, symbolic imagery, and the strategic use of absence and silence, these
works articulate experiences of fear, loss, and resilience while resisting graphic representation.

Drawing on trauma theory, area and childhood studies, the paper explores how these texts negotiate
the tension between protection and exposure: how much of war can — or should — be told to children? It
also considers the role of illustration as a transnational language that enables these stories to circulate
globally, positioning Ukrainian children’s literature as a crucial site of cultural memory and soft resistance.

Ultimately, this paper suggests that contemporary Ukrainian children’s books redefine war and peace
as lived, intimate conditions rather than abstract geopolitical concepts. By centering children’s perspectives,
they contribute to broader cultural efforts to document trauma, foster empathy, and imagine futures bey-
ond violence — aligning closely with the conference’s concern for the ethical and existential dimensions of

conflict in contemporary culture.
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The War of the Gods as a Necessary Stage in the Establishment of

Cosmic Order

This paper examines narratives of divine conflict in the mythologies of the peoples of the Caucasus
within the broader context of world mythology. It aims to identify typological parallels and explore war as a
mythological mechanism for establishing cosmic and social order.

The study employs comparative-historical, structural-typological, and mytho-religious approaches.
Its theoretical framework is based on the works of M. Eliade, G. Dumézil, and B. Lincoln, who interpret
divine warfare as a model legitimizing both cosmic and social order.

Particular attention is paid to the succession of divine generations, struggles for power among deities,
the relationship between war and cosmogony, the punishment and binding of defeated gods, and the role of
battles between divine beings and demonic forces in the Caucasian mythological system. Special emphasis is
placed on the participation of humans in divine warfare, a distinctive feature of Caucasian traditions.

The mythologies of the Caucasus preserve archaic patterns of divine confrontation that are functi-
onally comparable to the mythological data of other peoples worldwide. In these narratives, war is not
merely a conflict between opposing forces but a necessary condition for the renewal of the world and the
establishment of a new sacred order.

The study argues that myths of divine warfare represent a universal mythological model reflecting
the transition from chaos to cosmos and from an old order to a new one. Comparative analysis demonstrates
that Caucasian traditions form an integral part of this broader mythological heritage while preserving the

unique motif of human participation in divine conflict.
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The Ttheme of War and Peace in Galaktion Tabidze’s Poetic Reception

In Galaktion Tabidze’s works, the theme of war and peace emerges as a complex and multilayered
artistic and historical experience. The First World War pushed his poetic vision toward an apocalyptic sense
of tragedy, where war is perceived as the collapse of civilization and a global catastrophe; the struggle to
preserve Georgia’s independence and the tragedy of the 1924 uprising added a dimension of national
resistance and historical memory to this perception; while in the “pacifism” of the 1930s, the issue of war
and peace was interpreted within an ideological framework, understood as a particular direction of the
historical process. Across these stages, the poet’s worldview gradually takes shape, according to which war
and peace are no longer merely political events, but a profound conflict within human existence and
history.

When examining the theme of war and peace, Galaktion’s 1941-1945 lyrical works are of particular
importance, where the subject develops within the Soviet ideological framework yet fundamentally
transcends the typical propagandistic model, acquiring multilayered artistic and philosophical depth. War is
presented as both a historical and existential catastrophe that disrupts the natural, human, and cultural
order; its onset is conveyed through everyday and emotional tragedy, marked by the disappearance of
natural harmony and an inner sense of rupture.

Unlike ideologically driven Soviet texts, which are largely based on the ideas of collective victory
and abstract patriotism, Galaktion connects war to Georgia’s historical memory — the figures of King Erekle
II, Giorgi Saakadze, and the 300 Aragvians — thereby transforming struggle into a national experience. At
the same time, cultural heritage, Rustaveli’s word, and national symbols become a spiritual foundation in
his poetry, transcending ideological constraints. Thus, his perception of war differs from typical Soviet

propaganda and constructs a national and universal artistic vision.
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The theme of war and peace further enriches Galaktion Tabidze’s unique poetic world, adding
historical, ethical, and emotional nuances to his multidimensional artistic creation and enhancing its

universal humanistic significance, depth, and scope.

Keywords: Galaktion Tabidze, war, theme of peace, Georgian poetry, independence
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Biographical Context as the Basis of the Story —
Givi Margvelashvili's "Captain Vakushi"

According to Marcus Aurelius' "Thoughts", the essence of a person is created not by external factors,
but by the values to which he subjects himself. This is clearly confirmed by the life and work of Givi
Margvelashvili. He creates a hierarchy of values, the basis of which is the character of Kantian maxims, his
heroes act according to the maxim that they would like to be universal; the writer's artistic imagination
creates a cult of infinity, and in his prose each of us becomes a participant in stories different from everyone
else.

In this work, we want to focus on his autobiographical text, "Captain Vakush." Let's see it from an
ontological prism and talk about its metaphorical-semantic features.

“Captain Vakush” is a text written in the early period of Givi Margvelashvili’s work. It is autobiog-
raphical in nature and represents the genre of a historical novel. The writer tells us about the period when
Western culture, with a number of peculiarities, penetrated the Nazi life and what the reality of that time
was like seen through the eyes of an emigrant. Obviously, Margvelashvili’s style of play is preserved in this
text as well, and the author often conveys his message grotesquely, with a kind of cynicism and allegory,
and with metaphorical caricatures. The excursion of the novel is led by a teenager Givi Margvelashvili, the
principle of historicism is preserved, a real basis is found for the facts, what actually happened is conveyed

ironically, and the face of totalitarian regimes is identified with metaphorical subtexts.

Keywords: Givi Margvelashvili, "Captain Vakush," totalitarianism, historical novel
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Narrative Construction of the Post-War Existential Crisis

in European and Georgian Literature: Representations of Trauma, Memory and Identity

For a long time, war in literature was perceived as a historical event and a means of portraying
heroism, sacrifice and national ideals. However, the world wars of the twentieth century and the military
conflicts of the twenty-first century brought about a significant transformation of this perspective. In
contemporary literary discourse, the focus has shifted from war itself to its aftermath-traumatic memory,
the internal disintegration of the individual, the crisis of values and the loss of identity.

The aim of this study is to examine how the post-war existential crisis is constructed in European
and Georgian literature and to identify the narrative strategies through which trauma, memory and identity
are represented.

The European section of the research analyzes the works of Marguerite Duras, Albert Camus, Giinter
Grass, Kurt Vonnegut and others, whose texts portray the post-war individual as a victim of historical
violence, no longer able to maintain a stable connection either with the past or with social reality. In these
works, trauma is often manifested through fragmented narration, discontinuities of memory, silence and
repetitive narrative patterns. The characters exist in conditions of alienation, guilt and moral emptiness,
which emerge as defining existential characteristics of the post-war era.

The Georgian section focuses on the works of Nodar Dumbadze, Otar Chiladze, Guram Dochana-
shvili, Goderdzi Chokheli as well as contemporary Georgian authors. The analysis demonstrates that in
Georgian literature the post-war crisis is not represented solely as an individual trauma, rather, it is closely
connected to issues of national memory, historical identity and cultural self-awareness. Particularly
significant are the narratives that emerged after the conflicts in Abkhazia and the Russo-Georgian War,
where themes of homeland loss, forced displacement and traumatic memory occupy a central position.

It can be argued that post-war literature functions as a repository of cultural memory and as a
mechanism for understanding trauma. Is not only reflects existential crisis but also creates narrative forms
through which trauma can be processed, identity reconstructed and new social and cultural realities
envisioned. Thus, post-war narratives constitute not merely aesthetic representations of historical expe-

rience but also profound reflections on human existence, memory and selfhood.

Keywords: war, crisis, trauma, memory, identity, reintegration, representation
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The Theme of the Road in Aleksandre Qazbegi’s Elguja

Aleksandre Qazbegi’s works depict tragic heroes, who fall victim to Russian imperial rule, which
distinguishes his works significantly from that of his contemporary, the mountain poet Vazha-Pshavela.
This contrast raises a question: what conditions produced the different between these two writers? This pa-
per examines a hypothesis that the very existence — or absence — of the road shaped the difference between
them.

In Khevi region, where Aleksandre Qazbegi was born and raised and which later became the main
setting of his works, the so-called Georgian Military Road runs. The road has served an important function
connecting Russia and the South Caucasus, up to the present. It constituted the infrastructural and material
foundation of Russian imperial rule. The inhabitants of the villages and regions through which the road
passed were compelled to participate in its construction and maintenance under harsh and sometimes fatal
conditions. Qazbegi’s novel Elguja explicitly mentions that local Mokhevians became victims of the road
construction.

At the same time, Georgian Military Highway is imagined as a literary topos. As Mikhail Bakhtin ar-
gues, the road functions as a chronotope of encounter in the 19th-century novel — a space where people of
different ethnicities, religions, ages, and social classes meet and where plots of novels unfold. 19®-century
Russian and Geogian writers, including Alexander Pushkin, Mikhail Lermontov, Grigol Orbeliani, and Ilia
Chavchavadze, traveled between the center of the Russian Empire and its peripheries, e.g. the South Cau-
casus, and later used their experiences as their literary sources. In Qazbegi’s works, however, the road is
represented not as a the chronotope of encounter described by Bakhtin, but rather as a space occupied and
controlled by the Russian imperial order and Cossacks and Georgians who collaborate with it. This is
exactly why Qazbegi’s protagonists, who resist Russian imperial rule, cannot freely move through the road.
From this perspective, it can be said that the road in Qazbegis’s novels emerges both esthetically and mate-

rially as the space of imperial experiences.

Keywords: Aleksandre Qazbegi, Elguna, Chronotope, Road, Georgian Military Road
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War and Violence in Goran Sonnevi’s Poetics of Light and Darkness:
Sequences Against Omega

In the poetry of the Swedish poet Goéran Sonnevi (born 1939), the motifs of war and violence are
combined with associative logic and philosophical depth. Both his early and contemporary works represent
the destructiveness of war by contrasting it with depictions of peace. In his 2017 collection Sequences
against Omega, Sonnevi adopts a stream-of-consciousness approach. In the book, war and violence exist
alongside opposing images of everyday life and the natural world. This opposition is a key feature of Sonne-

vi’s poetics, and it belong to his broader antithesis of light and darkness. For Sonnevi, neither light nor
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darkness has positive or negative connotations; indeed, he frequently presents war using the imagery of
light. For example, light can be associated with the image of fire. In terms of structure, the collection con-
tains both long and detailed poetry referencing historical events, and short poems containing philosophical
generalizations. Only the long poems reference wars and violence, with their complicated structure ref-
lecting the emotional weight of Sonnevi’s thoughts on suffering caused by military conflicts. Thus, different
oppositions of light and darkness constitute a unique artistic world that combines mythology, cosmology,
mathematical logic and the author’s personal experience, while the motifs of violence and references to

wars contribute to an atmosphere of disharmony and existential dissonance.

Key words: Swedish literature, Sonnevi, lyrical poetry, war, poetics
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Narratives of Peace Between Two Worlds:

The Literary Legacy of Ameen Rihani

In a contemporary world marked by growing cultural polarization and geopolitical conflicts, finding
effective pathways to global peace remains a critical challenge. While traditional approaches to peacebuil-
ding rely primarily on political and military treaties, the purpose of this paper is to demonstrate that
literature serves as a powerful and enduring tool for intercultural reconciliation. At the center of this study
is Ameen Rihani (1876-1940), the founding father of Arab-American Mahjar (emigrant) Literature, whose
life and work became a living bridge between disparate civilizations. Emigrating from Lebanon to New
York at the age of twelve, Rihani experienced firsthand the challenges of living between two worlds, a
personal journey that deeply shaped his profound philosophical vision.

This paper examines how Rihani utilized his literary corpus—including his monumental English
novel The Book of Khalid (1911) and his celebrated Arabic essay collection 7he Rihaniyyatr—to dismantle
the harmful stereotype of a "Clash of Civilizations." Instead of viewing the East and the West as natural
enemies, Rihani advocated for a harmonious synthesis, suggesting that true global progress requires the
unification of Western scientific rationalism and Eastern spiritual depth. The study explores his critique of
both societies, highlighting his condemnation of Western material greed and Eastern religious fanaticism.

Furthermore, it reflects on Rihani’s practical peace diplomacy, showing that his poetic call for
tolerance was mirrored in his historical efforts to mediate conflicts and engage with global leaders. Rihani
viewed his era (the early twentieth century and the period of the First World War) as a form of global
dystopia, whereas the formula for global peace he proposed was, in essence, a positive utopia. Rihani’s ideal
world is a space where Western science, technology, and democracy merge with Eastern spirituality, mysti-
cism, and humanism. This represents a utopian model wherein civilizations do not destroy one another, but
rather compensate for each other's deficiencies. Ultimately, the paper concludes that Rihani’s cultural
legacy offers a timeless methodology for modern peace studies, demonstrating that lasting security is built

not through division, but through cultural empathy and mutual understanding.

Keywords: Ameen Rihani, Literature and Peace, Intercultural Reconciliation, East-West Dialogue,

Cultural Empathy

179



606 Lyy®sgs
03569 x033560830¢70L bsbgermbol 08ocrobob bsbyerdfoger #bo3966oBJGH0
bsgsG0390e0, mbogrobo

383000md0L 63653039080 M sdgsmmls FmMols:
50906 56-6903560L o Ms@MGeo 9993300MGMdS

05659900039 Lodgsmdo, HMIgeog 3HBIMEO 3NWEHWIONYO FMEIMODIGOOMS S JJM3MEO-
30399600 3mbxwod@Hgdom bolosmEYds, JEMBIsEMHo dd30Md0L396 dodsgowo gx39d@MMo 3bgdol
dogds »ImegzMgl 4o8mfi39350 MRYds. 35906 MHM@YlsE Fd30MdOLIYMBYMdOL GHMIEOE0YYEo Jo-
3M0900 J0MHOMOIE 3ME0GH03YM s LsdbgEMM byewdg3mwgdgdl 9yMbmds, [fobsdwgdsmyg bsa-
030l J0Bsbos 5h39bML, MM oG MGG [FoMmBrmopqbl 9dwsgzM s 3MIYM35006 0sMOPL 3wgam-
AYOMNMMHOLO FgMH0agdolm3ol. 53 330930l 39BEGMIME BoaMIL FoMImoygbl 5306 sG-Mgo3sbo
(1876-1940) — 565090-539M039¢00 853%5M0L (1L590AMH30M) WOEJMIGMMOL Fod580935600, HMAOL
36369053 s 999mJ89gds3 0o 3MEHIE oI MO MI 45bLb339d (3030e0DI(3090L
dmO0L. 0mMOIGEH0o Farobl 515380 0d3B0L boy-0m®3do gBoaM0MmYdMETs HJo3sbds b3MMe 0e3DY
2399mb3os MmO LsdgsM™b Fmeol bMzMgdoL LOMMEYJd0, MTs3 Podmaogoeods Jolo MWMTs BowrM-
bmgom®o bgogs.

Bod6mdo 033g3L, 09y OHMAME 09gbgds MY03sbo Mo30L oEHIMoGEOE d98330MJMdL —
3500 dm0ol dob ImbIgbEH1O 0byolryMHgbmgsb GHMTsbL ,bowroob fopbo® (The Book of Khalid, 1911)
5 (36MB0E0 Mo gliggdol 3MgdML ,,Hg03sbosmo® (The Rihaniyyat) — ,30300DSE05MS JXO-
bgd0olL“ ©s35B0sbgdgwo LEBHIMHIMEGH030L EILHALbZIMIZ9®. bo3zws 0oLy, MMD SIMLOIZEIO ©
b3 MO 39690003 IBHMJdS© A9Bgbos, Mg03sbo TbIML M FgMs Gom 3sHIMbome Lobmgbl; oyo
900$693005, O™ 6593000 AEMBSEHO 3OMYOJL0 FoMbM3L bz Mo dg3bogmmo Mozom-
BoaroBdols s 950IMBEgEMHo LYo gMo LOWMTOL YogH b dL. 330003500 FosbosEroHgdmEros dolo
36030370 bgEgzs MmM03g LEBMYsMGOOL J0ToOHm, Los3 030 ATMOL ELOZW G ToGJMOIE G
LObIOBYLS O SMTMVBOZEE MYOHOYH GBobo@obal.

239605 5dols, bsdMM™mdo gbgds Mgo3sbol 3ModEH03e 1sdd30MdM EO3EMToE 0ol s sB39bgdL,
03 BMEgmob@mdobgh dobo 3mg@Mo dmfimgds 3003060 s0LsbYdMEs Job oLEMMOE d(3©g-
@MdJddo — Ymuowoygm 9¢950535¢00 3mbawod@gddo s gfeMdmgdobs @oswwmao dbmawom o©g-
690056, H903sbo Mo30L g3mgsl (Bgmag Lom3Mbol sLHYoLL, d3oMzgwo Abmxzwom mdol 3gMmomel)
b330 OHMYMGOE 9HMY35M Abmzerom EoLEHM30L, bmwm dol Joge 990mm35H9dO AEMDSEvY)-
60 093000Mmd0L GnEOHIMES 53000 SOLOM 3MHBOGHOWOO WYEHMI0ss. MJ03sbol 0EYIWMHO L5TYsOH™
3oL Log®mEg, LosE WILLZW MO T936096Mgds, BHIJbMEEMA0S s YIMIMSE0S gMFYTol SEIMBOZEH
bYE0gMgdsL, FolEOEBALS s 398s60BAL. gl sHOL YEHM30MMO IMPIO, LOIE GOZOWODI309d0
9O®BBIOL 30 96 565YMMGOID, 56509 930339bLOMYOID GPMTbgmOL b53eM356909dL. LsdmeErmm,
Bod6mdo sb33b0L, HMI HY03sboL 3MwEHWOHo 89933000 Mds 3830MBOL Msbs3gEMH™M3Y 331939~
00LM30L 3300535HMBL FoMOEOE TJOOMPMEMPOSL, MHMIJOE SEVBEHWOIOL, GMI Tgs®o box3™-
®bMgds 9960905 565 30MHOLE0MYIOOM, 5M53JE JMNW GO0 JIZSM00MS S LJMHMOIOMYIRJO0.

Us3356de2 bodgzg80: 5006 s6O-60903560, oBgMo@®s ©s 99300M0ds, 3G MMMSIMOOLO
396009009, 50IMB93Wgm-olOZ3EGMOL OSCPMYO, 3IW GO0 JIZSM0S.

180



Maka Susareishvili
Akaki Tsereteli State University
Georgia, Kutaisi

Traumatic Memory and the Erosion of Moral Identity
in Hakan Giinday’s Novel “Daha” (More)

Hakan Giinday’s novel Daha (More) stands as one of the most prominent works of contemporary
Turkish prose. Within it, one of the most acute social dilemmas of the twenty-first century—migration and
human trafficking — is transformed into a large-scale analysis of a universal moral crisis. The central axis of the
work rests upon a fundamental existential question: to what extent is it possible to preserve one's moral identity
when violence assumes a systemic and hereditary character? The destiny of the protagonist, Gaza, is shaped at
the intersection of the ancestral burden of inherited sins, domestic violence, and a dehumanized social
environment. Traumatic memory does not function within the novel merely as a reflection on the past; rather, it
serves as an active mechanism for the reproduction of violence, stripping the character of autonomous moral
choice. Individual trauma does not remain confined to the level of personal pain; instead, it gradually permeates
all strata of society, acquiring the symbolic weight of a collective social collapse.

The borderland space of violence and smuggling emerges in the novel as a hermetic environment of
ethical disintegration, wherein the preservation of human dignity is practically impossible. Moral erosion in
the narrative is not limited to the individual or familial sphere; it expands to encompass state institutions,
the political system, and the media. The media, which ought to serve as the expression of the public cons-
cience, appears in the novel as a complicit agent of corruption. Rather than seeking the truth, it is oriented
solely toward sensationalism, thereby reducing "human drama" to a commercial product and transforming
human tragedy into an object of consumption.

In Daha, Hakan Giinday chooses dystopia over utopia, and an antihero over a hero. The author
portrays evil, ugliness, and moral degradation through a neutral, non-judgmental artistic lens, which lends
the text a distinct gravity and cogency. Ultimately, the novel reads as a literary diagnosis of the existential
helplessness of contemporary humanity, the crisis of humanistic values, and a collective moral collapse — a
work that, by virtue of its artistic intensity and topicality, constitutes a significant contribution to global

literary discourse.

Keywords: Traumatic memory, moral identity, migration, media, collective trauma.
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Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

The Narrative Transformation of War:
From Lived Experience to the Construction of Memory and Myth
(Based on Beka Kurkhuli’s texts Ukrainian Days and Notes of the Sightless Kipchak, or Desht-i Kipchak)

1. War as Lived Experience and War as Narrative Construction;

2. War and the Fragmentation of Identity: From Eyewitness Testimony to the Artistic Represen-
tation of Historical and Cultural Layers;

3. War and Memory: The Diary as a Form of Resistance and a Strategy of Survival;

4. The Symbolic and Mythological Dimensions of War: From Individual Experience to Cultural
Memory;

5. The Intersection of Documentary and Literary Modes: The Transformation of Fact into Artistic

Narrative.
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Miranda Tkeshelashvili

Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature
Georgia, Thilisi

The Literary Representation of the Experience of War in 21st-Century
Georgian Short Fiction

In the post-Soviet period, the ethnic conflicts and military aggression provoked by Russia had a
profound impact on the collective memory of Georgian society and on the psychology of successive gene-
rations. The experience of war has become one of the central themes of 21st-century Georgian literature,
giving rise to a number of literary-documentary texts in which traumatic memory is explored through the
lens of both individual and collective experience. These texts serve not only to artistically reconstruct
historical events but also to reflect upon the psychological, ethical, and cultural consequences of war.

As part of Palitra L Publishing House’s project “On Wars and People”, two collections of short stories
— ,The Hour of Fear “ and ,They Killed Me, Mom...“ — were published. They represent significant
anthologies of contemporary Georgian war literature. Both books, edited and compiled by Shota Iatashvili,
bring together short stories written over the past three decades, addressing such major conflicts as the
Georgian Civil War of the 1990s, the wars in Abkhazia and South Ossetia, and the August 2008 Russo-
Georgian War.

In this context, literature performs the function of preserving memory. The authors create texts that
preserve and transmit the experiences of war victims. Literature thus becomes an integral part of historical

memory and compels society to confront and reflect upon the tragedies of the past.

Keywords: Contemporary Georgian War Prose
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Nana Tonia
Ivane Javakhishvili Tbilisi State University
Georgia, Thilisi

Between War and Human Dignity
(The Ancient Myth in Heiner Miiller’s Play “Philoctetes”)

Heiner Miiller is recognized as one of the most important tragic playwrights of the twentieth century
anti-totalitarian literature. His oeuvre radically transformed the understanding of modern drama and poli-
tical theatre. While staging his plays, Miiller frequently turned to ancient plots (such as Oresteia, Medea,
and Philoctetes), transforming the myth into a model of power, war, and psychological trauma.

Miiller’s Philoctetesis not a mere remake of the ancient myth; rather, it is an anatomy of the postwar
state, where heroism is replaced by betrayal and moral degradation.

In the play, Miiller appears to deliberately draw on Sophocles’ eponymous tragedy. However, he
deconstructs the ancient myth by altering the ending and consequently intensifying the horrors of war. The
action of the play that develops with a strong emphasis on the theme of war makes it clear that war is no
longer merely a historical reality; it has become a systemic logic that determines human as well as social

morality in general.
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The play has only three key characters. The author focuses on Philoctetes, a creature abandoned by
war and rendered “useless,” and yet, paradoxically, remaining a necessary resource to be used for military
purposes. This Odyssean character is conceived as the embodiment of strategic rationalism whose morality
is subordinated to purpose. As for Neoptolemus, once drawn into a moral crisis, he loses his ethical purity
and submits to the ideological apparatus of war.

In Miiller’s play, war does not end with the cessation of fighting. It continues to exist as a process of
dehumanization individuals and transforming human beings into carriers of base instincts, thereby des-

troying the foundations of classical heroism and tragic ethics.

Keywords: tragic, theatre, Sophocles, Odysseus, ethics
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Lia Tsereteli

Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature
Georgia, Thilisi

The Construction of the Enemy and the Teleology of War
in The Knight in the Panther's Skin and the Historiography of

the Georgian Chronicles
(Kartlis Tskhovreba)

Rustavelian depictions of warfare and the figuration of the enemy are fundamentally structured upon
medieval epistemological models. Within this framework, a providential teleology is determinative; the
enemy is not conceptualised as an external, self-engendered malignancy, but rather emerges as an
existential condition inherent to both the nation and the state. This adversary gradually crystallises as a
consequence of human transgression, spiritual fallenness, and a collective disregard for the divine will.
Strictly speaking, the abstract concept of an 'enemy' does not exist within this theological matrix; there is
only the 'adversary'— a force righteously endured by the monarch, the individual, and the state alike. This
adversary is conceived, nurtured, and ultimately manifested from within humanity itself, serving as a form
of divine retribution. This specific ethos deeply permeates medieval Georgian hagiography, hymnography,
and historiography. Rustaveli’s paradigm of war and his construction of the enemy are rooted in this very
model, aligning seamlessly with Biblical and evangelical exegesis. Consequently, the heroic ideal is
actualised through this metaphysical lens, rendering any purely aesthetic or literary-functional analysis of
the protagonist reductive. Simultaneously, this providential structure is synthesised with mytho-poetic and
folkloric imagery, alongside a proto-Renaissance humanism, which collectively animate the Rustavelian
narrative of conflict. Thus, warfare in The Knight in the Panther’s Skin is teleologically predetermined,
demanding not merely physical combat, but a profound discernment of the adversary's nature and,
crucially, the eradication of that adversary within the self. It is this internal, moral victory that ultimately

underpins and legitimises the somatic triumph of the hero across the epic.

Keywords: war, enemy, world, king, nation state
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Maia Tsertsvadze
Georgian Technical University

Georgia, Thilisi

‘Wars and Warriors in the Works of Nikoloz Baratashvili

As is well known, the historical context of the European era in which Romanticism emerged and
developed was shaped by revolutions, wars of conquest, and national liberation movements. Similar
historically and politically significant processes — rebellions against the Russian Empire, the 1832 cons-
piracy, and imperial military campaigns — were also present in Georgia in the first half of the 19t century,
when one of the greatest representatives of Georgian Romanticism, Nikoloz Baratashvili, appeared on the
literary scene.

Like some of his contemporary Romantic poets (Byron, Lermontov, and Petéfi), whose work was to
varying degrees nourished by martial and revolutionary experience, N. Baratashvili, despite a strong
aspiration toward a military career, which was prevented by his lameness, did not directly participate in
wars or military expeditions (including the Caucasian wars of the Russian Empire). Nevertheless, his poetry
artistically reflects battle episodes, heroes, and participants of these and other historical wars (“The Fate of
Kartli,” “Tomb of King Irakli,” “War of Georgian Nobles and Peasants against the Dagestanis and Chechens,
1844...”). The same may be said of the content, addressees, and figures of his epistolary legacy.

It is important to note that in Baratashvili’s poetry, war is not only a historical event or a violent
conflict, but also an existential category that determines the fate of the individual and the nation. It is
transformed into a metaphor of spiritual experience, inner struggle, and historical destiny. The poet’s lyrical
hero (especially in “Merani” (symbolic horse)) is often presented as a solitary warrior who struggles not
only against external enemies, but also against his own doubts, despair, and the constraints of historical
reality.

The present paper will examine this aspect of Baratashvili’s oeuvre, demonstrating that the poet

creates a unique interpretation of war in Georgian literature, where historical reality is transformed into a
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philosophical and lyrical vision. Attention will also be given to the identification of the historical warrior
figures mentioned in Baratashvili’s texts, who in some cases are the addressees and characters of his poems,
and in others serve as real-life prototypes of his lyrical heroes, with reference to their clarified biographical

data based on recent scholarship.

Keywords: N. Baratashvili; Georgian Romanticism; Baratashvili’s poetry; war imagery in

Baratashvili’s works; 19™-century Georgian literature
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Batumi Shota Rustaveli State University
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Georges Bataille's The Accursed Share: General Economy and War

This conference paper focuses on the analysis of the work The Accursed Share by the French writer
and thinker Georges Bataille. Specifically, it examines Bataille’s concept of general economy and its con-
nection to the phenomenon of war. In this work, which belongs to Bataille’s later period and is considered
by some scholars to be his opus magnum, he formulates the concept of general economy that stands in
opposition to restricted economy. While the latter is oriented toward accumulation and the rational
management of resources, general economy, conversely, demands the purposeless expenditure and destruc-
tion of these resources (through sacrifice, play, art, and eroticism).

To explain his concept, the French thinker relies on the view that the cosmos and any biological
organism - be it an individual human being or a collective human society - produces more energy than is
necessary for its survival. This abundance, the excess that generates waste- or “the accursed share”, as Ba-
taille calls it -must be squandered and spent aimlessly. Otherwise, if this does not happen, the accumulated
energy manifests itself in the form of conflicts and war.

Accordingly, Bataille begins the analysis of his concept of general economy first at the cosmological
level, stating that the sun gives more energy than is necessary for the universe. At the human biological
level, this is manifested in non-reproductive eroticism, which is realized through transgression and
constitutes the moment of sovereignty for Bataille. Furthermore, to substantiate his concept and to explain
how expenditure occurs at the societal level, Bataille cites examples from archaic societies: 1) Aztec rituals,
the purpose of which was not to use captured people for practical purposes as slaves, but to "wrench" them
from their utilitarian function and sacrifice them in a sacred, ritual act, which, in turn, was a practice
directed toward complete uselessness. 2) The potlatch of the North American Indians, which involved tribal
chiefs destroying and giving away their wealth. Here too, just as in the Aztec ritual, a non-utilitarian
practice takes place. 3) Islamic society and Lamaist Tibet. Medieval Islamic society, Bataille argues, directed
its accumulated energy toward external expansion, known as Jihad, which helped maintain peace within
Islamic society itself. We see a different situation, Bataille notes, in medieval Tibet. Here, the expenditure
of accumulated energy occurred not outside society, but within it: for the construction of monasteries and
the maintenance of monastic life, which, from an economic point of view, was an absolutely unprofitable
practice. It is noteworthy that in his work, Bataille transitions from the analysis of archaic societies to the
analysis of the European Reformation and capitalism. Relying on Max Weber's ideas regarding the
connection between Protestantism and capitalism, Bataille believes that it was precisely Protestantism, with
its strict worldly asceticism (which was foreign to the Catholic Church), that created capitalism through its
drive toward accumulation, rationality, and the reinvestment of resources. In addition to the above, Bataille
also touches upon his contemporary era, post-World War II Europe, specifically, the Marshall Plan, which
he considers to be a modern version of the potlatch.

Thus, this conference paper will discuss Bataille's concept of general economy- which encompasses
three levels -and its connection to war. Furthermore, the concept of general economy developed in this
work will be compared with concepts formulated in his writings from other periods, which are closely

interrelated and form the entire architectural structure of the post-surrealist period of his thought.
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Concepts of War and Peace in the Poetic Narratives of Georgian War Poets
(I. Noneshvili, M. Lebanidze, L. Sulaberidze)

The Second World War consumed the lives of more than 300,000 Georgians, including a new
generation of gifted poets who were expected to shape the future of Georgian poetry. Upon returning ho-
me, these battle-tested poets expressed the full spectrum of their wartime experiences. In this context, the
works of loseb Noneshvili, Murman Lebanidze, and Lado Sulaberidze are distinguished by thematic depth
and diversity of their poetic narratives.

It is noteworthy that all Soviet poetry, including Georgian, was subject to rigorous ideological
pressure during that period. This is precisely why Georgian lyrics of those years could not go beyond decla-
rativeness and a repetitive, monotonous style. Even in Galaktion’s poems written on the theme of the war, a
declarative pathos frequently prevails over his genuine poetic inspiration.

The theme of war and peace in Ioseb Noneshvili's works is specially reflected in two lyrical cycles: A
Card from the Front (1941-1945) and After the Storm (1946-1950). These poems represent a typical self-
expression of a war poet’s attitude, who during the brutal war years, wrote about the homeland, historical
ancestors and the heroism of preceding generations in order to strengthen the fighting spirit of solders. In
the aftermath, Noneshvili again returns to his cherished romantic themes, portraying peace not merely as
the cessation of hostilities, but as a catalyst for the renewwval of life.

Murman Lebanidze admitted that he did not include any of the wartime poetry in his published
books , as he believed them to be forced works. His treatment of the theme of war and peace differs from
that of other writers, since memories of the past continued to resurface throughout his life, producing vivid
and captivating works rooted in his wartime experience. These poems reflect the author's thoughts on the
hardships he endured, gaining significant psychological depth over the decades. Even in his later works, the
memory of war emerges not as a glorious triumph, but as "the Achilles' heel of humanity." However, it
should also be noted that the poet managed to express his ideas in the post-Stalinist era, named "the Thaw".

Lado Sulaberidze's early poems on war and peace were written in the same spirit like many of his
contemporary poets: militant, heroic verses devoted to "Great Motherland", etc. He survived the harsh years
of wartime captivity and, after returning to his homeland, was exiled to Kolyma for 20 years. It was during
these years that he wrote poems filled with sincere human emotions, most of which were published in the
post-Soviet years. Through these works, the poet reminds us that for a Soviet soldier, the end of the war did

not necessarily guarantee freedom and peace.

Keywords: war poets, different reflections, Noneshvili, Lebanidze, Sulaberidze
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The Reception of War in Anthony Doerr's Novel
“All the Light We Cannot See”

Anthony Doerr is a contemporary American writer. In 2015, Anthony Doerr was awarded the
Pulitzer Prize for the novel “The Light We Cannot See”. With this novel, Doerr, like the writers of the
“Lost Generation”, tells us about the war and the post-war period. He speaks to us from the epicenter of the
war. The writer describes the episodes of the war with naturalistic accuracy.

The reception of war in literary texts involves understanding the events of war in a global context. In
the novel, war is shown as a universal symbol of evil, a spiritual and cultural catastrophe. The writer uses a
realistic narrative to understand war in order to show us what harm war can cause to the world. In parallel
with the chronicles of the war, the writer tries to unfold events on the metaphorical-mythological scheme
of a red diamond. In mythology and biblical books, a diamond has mysterious and sacred properties. At the
same time, diamond, as a stone of light, is associated with fire and solar energy. The text is accompanied by
the biblical concept of light — a metaphor for the Lord.

Deconstruction of the text, a method of critical analysis, allows us to deeply consider a historical era
from a cultural, social, religious or political point of view. Deconstruction is the best way to understand,
explain, and interpret a text (the introduction of the term is associated with the name of the French
philosopher Jacques Derrida). Obviously, the text contains a lot of information, symbols, metaphors and
allusions. In essence, this is a postmodern novel with its composition, structure, psychological and
existential layers, archetypal icons and symbols. The writer exposes Germany, which has lost faith and its
consciousness has been disturbed, the ideology of fascism, the anti-humanism and anti-religion of a
conformist society. The character of the era is clearly expressed in the novel. At the same time, the novel
clearly shows the doom of Nazi Germany. Issues of moral decline and ethics, demoralized society and
political environment, deheroized characters, human inner feelings and tragedy. Against the backdrop of

occupied France, the writer shows the destructive power of war and totalitarianism.

Keywords: Anthony Doerr, world literature, artistic reception, totalitarianism, occupation
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The Abkhazian War from the Perspective of Internally Displaced Women
(Based on Oral Histories)

A number of events in Georgia’s recent history have yet to be properly studied and evaluated. The
conflicts of the 1990s are particularly noteworthy. The study of oral histories is important in this regard,
because the narrator, through his or her life story, represents the greatest memory of a specific period with
all the subjective and social experiences that occurred in the past and what his or her expectations may be
in the future.

The aim of the study is to present the stories of the Abkhazian war from the perspective of internally
displaced women. Accordingly, the work is based on the latest materials, namely oral histories recorded in
2001-2015. The narrators are Abkhazian war survivors of almost all age groups (from 30 to 75 years old),
living both in the regions and in the capital. They are not only eyewitnesses and survivors of the difficult
days that unfolded three decades ago, but also evaluate the events that occurred two decades ago from a

modern perspective.
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The work uses qualitative research methods. Oral histories — audio/video materials — were recorded
using an in-depth interview approach, and appropriate conclusions were processed and formed based on
observation and case analysis. Oral histories also turned out to be important in that, along with life stories,
they devote significant space to assessments of events, namely: the basis for the outbreak of the war, the
mistakes of state policy, women's problems, etc.

Thus, conflicts have a special impact on women, which was clearly demonstrated in the example of
the internally displaced persons from Abkhazia. Years later, the repetition of history through narration
becomes a form of self-interpretation. People not only remember their past, but also try to understand it

and strive for rationalization in order to better live with the past in the present.

Keywords: Abkhazia, War, Women,ORral Histories
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Georgia, Thilisi

Contemporary Woman Writers about War

It has always been written about war, but a century ago in the 1920s “Lost Generation” literature
gave this theme a systematical disposition. After the first world war numerous writers were inspired by
Gertrude Stein’s famous phrase and they dedicated their books to the war. A novel “A Farewell to Arms”
written by Ernest Hemingway became a classical text of “Lost Generation” literature and one of the
manifests for peace. In contrast with that Hemingway’s brilliant short story “The Butterfly and the tank”
seems to present the war from a different perspective.

The butterfly can’t defeat the tank, but it fights to the end, doesn’t retreat and resisting injustice
makes it stronger. On the other hand it is precisely “The Butterfly” and it is the victim of violence.

Recently it has become actual cruelty depiction from a woman’s point of view and has become
relevant the gate from a male perspective and has shifted to “The Butterfly” highlighting previously
unknown details and nuances.

“War has no woman’s face” is the tittle of the first book by the Belarusian author and a novel prize
laurate Svetlans Alexievich. It is a work of literary non-fiction and a blend of the real and the fiction. A
reader is introduced to the male perspective, unembellished soviet patriotic-free pictures of a war seen
through a woman’s eye and experienced in the worst delicate details.

Through a work by each of three Georgian women writers we will attempt to present approaches to
war that distance themselves from the masculine perception in Georgian literature of the 20th and 21st
centuries.

Shorena lebanidze’s novel “Manana Anua, Fifty-two days of captivity” depicts the tragedy that took
place in Komani, as well as the death of father Andria. Ilona akobidze’s trilogy “Three novels” is based on
the author’s personal experience and have been inspired by autobiographical elements. The author doesn’t
observe the stories of Abkhazion war form the outside but from the inside. It is not someone else’s war but
her own.

Tamar Bartayia’s novel “Ashes” is not a book written directly about war. It is one of the truest books
in modern Georgia to be inspired by the trauma of war.

If those two texts depict Abkhazian war tragic events, in Tamar Bartayia’s novel we can face trauma

memory and yokophobia problems.

Key Words: War Paradigm, Trauma Memory, Feminine Narrative
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The Reasons Behind Mikheil Tumanishvili's Staging of Amphitryon 38

During and after the years of civil conflict and fraternal strife that erupted in Tbilisi at the end of the
last century (1991-1994), director Mikheil Tumanishvili turned away from the theme of war, although he
himself had participated in the Second World War. In the final years of his creative career, he rejected the
depiction of war on stage. Through two productions — William Shakespeare’s A Midsummer Night’s Dream
and Jean Giraudoux’s Amphitryon 38 — he redirected the entire focus of the Film Actors Theatre company
toward exploring different forms of love. Jean Giraudoux’s thirty-eighth version of the ancient myth,
interpreted by Mikheil Tumanishvili, became the last production he staged at the Film Actors Theatre.

In the 1990s, the post-Soviet era brought open and candid discussions about love, marriage, and love
triangles. Georgia, divided into two and engulfed in civil war, was the visible source of suffering for every
citizen. For this reason, the director chose not to “go out into the street” and to engage with the fratricidal

conflict directly; but instead, he decided to address the theme of human spiritual integrity on the stage.
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Drawing upon rehearsal materials, the play itself, its stage adaptation, and the final production, my
article examines the reasons behind the staging of Amphitryon 38, which was closely connected to the
conceptual construction of the dialogue and the principles by which it was carried forward and performed
by highly accomplished actors. The large bed, placed symbolically at the centre of the stage, represented the
principal battlefield of human passions and desires.

Through the production, Mikheil Tumanishvili “explored” various forms of love while elevating
marital fidelity and devotion between spouses to the status of a fundamental value. As in the French
author’s original text, Amphitryon’s sole victory — the killing of a single soldier — and the broader theme of
war were treated with irony and humour.

In the performance, Alcmena’s boundless love stood in contrast to Leda’s frivolous character and
behaviour, while Jupiter’s supreme masculinity and omnipotence opposed Amphitryon’s naive heroic
exploits. Mikheil Tumanishvili was also interested in demonstrating the mature results of the acting tech-
niques and realisation of artistic principles he had taught throughout his career. The textual and inner
psychological duels between Jupiter and Alcmena, as well as between Leda and Alcmena, were remarkable

spectacles both during rehearsals and in the final performance.
Keywords: Tumanishvili, theatre, Giraudoux, director, actor
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Georgian Translations of the Works by Hervé Bazin and Emmanuel Roblés on
the Theme of War and Violence
(“A Fire Devours Another Fire”, "On the Heights of the City")

In the second half of the twentieth century, the echo of World War Il is clearly heard in the work of
European writers, including the French: the severity of the physical and spiritual traumas received and the
responsibility for the future do not allow for silence. At the same time, the focus is on the limitation of indi-
vidual autonomy against the background of colonialism, racism and the proliferation of military regimes.
Novels by Hervé Bazin, Emmanuel Roblés, Bernard Clavel, Patrick Modiano and others have been devoted
to this topic.

Hervé Bazin’s novel “A Fire Devours Another Fire” (Un Feu Devore Un Autre Feu, 1978), uses imp-
ressive and moving images to depict how civil strife and the brutality of the military regime intrude into
the daily lives of citizens, shattering and destroying everything that creates human dignity and joy. The
tragic ending of the love of a politically opposed woman and man, echoing Shakespeare's Romeo and Juliet,
which is read in the title, shows that people in the modern era are just as cruel to each other as they were
centuries ago.

In Emmanuel Robles' novel "On the Heights of the City" (Les Hauteurs de la Ville, 1948), the conflict
unfolds in Algeria during World War II: the exploitation and abuse of labor, their use in favor of the
German fascists, provokes the main character's protest, and he joins the members of the French Resistance
movement. But by showing different forms of violence and racism against Algerians, by creating tragic
images of the repression of independence fighters, the author increases the disgust and protest against war
and injustice, and the sense of public responsibility for peace and freedom.

The paper provides an analysis of Davit Kakhaberis' translations of the named novels, which allows
us to say that Georgian literature has been filled with artistically perfect, realistic works directed against

war and violence.

Key words: fascist coup, modern Romeo and Juliet, the tragic love of a man and a woman politically
opposed to each other, how the army conquered its own country, World War II and the Algerian struggle

for independence, the responsibility of the artist in terms of exposing war, colonialism and racism
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The Therapeutic Potential of Prayer in the Postwar Narratives
of Ernest Hemingway’s Short Fiction

The article analyzes the therapeutic potential of prayer and the hierophanic imagery matrix
employed in the narrative structure of Ernest Hemingway’s short prose (1899-1961). The relevance of the
study is stipulated by the focus of contemporary literary studies on crisis states and post-traumatic forms of
literary activities (testimony) resulting from a radical shift in the episteme caused by war. The analysis
covers the texts with a pronounced religious component, in particular those that contain a transitive plot, a
sacred imagological matrix, elements of biblical personospheres, or even implied fragments of confession,
life, or prayer, since such texts are capable of facilitating a cathartic effect and enabling the recipient to
rediscover a transcendent center. This has determined the choice of an appropriate analytical perspective —
namely, the application of Mircea Eliade’s methodology of the “camouflage of the sacred”, which relies on
describing the ways in which transcendent reality is implicitly embedded in the profane and presupposes
that the recipient possesses experience in symbolic interpretation necessary for identifying hierophanies in
a desacralized world. In this respect, the spiritual (religious) experience of artists who were participants in
combat acquires particular significance. We conclude that prayer appears as: an act of living faith and a
form of inner salvation; a means of self-soothing and controlling traumatic experience; an opportunity to
experience the transcendent in a liminal situation; a “glimmer” that models a space of safety and stable
support; and a mechanism capable of neutralizing war trauma. However, the effectiveness of prayer as
healing is determined primarily by the individual’s inner demand — while in a state of existential crisis — for

dialogue with God.

Keywords: prayer; therapeutic function of art; trauma; war

Nino Vakhania
Sokhumi State University
Georgia, Tbilisi

The Deheroization of War in Bertha von Suttner's Novel

"Down with the Guns!"

The war is seen from a woman's perspective. The horrors of war are described with terrifying clarity
and naturalism. The inhumane nature of war is clearly visible. The personal experiences conveyed by the
narrator with special emotion - the loss of loved ones, family members, constant internal trauma - create
the psychological basis of anti-war sentiment. Times have changed, weapons of war and the rules of war
have changed, but the spiritual world of man has remained the same, as have the consequences of war,
which have a severe impact not only on the material, but also on the spiritual life of man.

Bertha von Suttner's famous novel has been translated into many languages around the world.

"Down with the Guns!" is not only a highly artistic literary work, but also a kind of peace manifesto. The
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author will also make the reader a like-minded person. As is characteristic of writing, it has a strong
influence on public consciousness, slowly transforming it and contributing to the universal establishment of
the idea of peace. The author calls on the reader to take moral responsibility in the fight against all forms of

violence.

Keywords: deheroization, pain, woman, psychology, responsibility
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Mariam Vahsakmadze
Batumi Shota Rustaveli State University
Georgia, Batumi

Negative Peace as a Collective Psychosis: The Suppression of Moral Conflict in
George Saunders’s "The Semplica Girl Diaries"

The manifestation of negative peace is vividly illustrated in George Saunders’ short story, "The
Semplica Girl Diaries." While classical literary narratives are built upon conflict, Saunders centers on a
society devoid of both armed and moral confrontation.

Grounded in Johan Galtung’s (1969) peace theory, this study explores how the text's capitalist,
consumerist society exhibits negative peace — the mere absence of overt violence — utterly depleted of
positive, ethical substance. Here, utilizing human beings as living lawn decorations is normalized as a
mundane vehicle for domestic harmony and social status.

The research examines the socio-psychological mechanisms through which consumer culture
maintains an illusory tranquility by repressing moral dissonance. The preservation of this collective psy-
chosis relies entirely on suppressing moral conflict. However, this conflict erupts within the consciousness
of a young girl yet uncorrupted by conformism. Her protest and the facilitation of the Semplica girls' escape
shatter this artificial peace, plunging her family into a total crisis of survival, both material and
psychological.

In the era of late capitalism, the narrative of external stability is an imaginary tranquility achieved
through the repudiation of empathy. Individual psychological eruption exposes the psychotic nature of
collective existence, revealing the spiritual catastrophe concealed beneath the veneer of negative peace.
Methodologically, this paper employs immanent literary analysis and a structural-semantic approach

integrated with postcolonial criticism.
Keywords: Literature, Negative Peace, Moral Conflict, Collective Psychosis, Saunders
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Elina Vasiljeva
Daugavpils University
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The Holocaust and World War II in Contemporary Latvian Literature:

Maris Bérzin$’ Novel “Taste of Lead”

The report is devoted to a landmark work in contemporary Latvian literature — the novel “ZTaste of
Lead” (2015) by Maris Bérzins. The novel is not only the author’s model for interpreting the events of
World War II, but also a rethinking of the collective trauma associated with the events of the Holocaust in
Latvia. The perception of war in the novel is built on the intersection of contradictions: the intertwining of
the collective and the personal, the national and the universal, the historical and the individual, the
personal and the mythological. On the one hand, the plot is filled with documented historical events: the
departure of Germans from Latvia, the Soviet occupation of Latvia in 1940, the Nazi occupation of Latvia,
the creation of ghettos, and the Rumbula massacre. On the other hand, the author chooses a peculiar model
of narrative: the main character, whose perspective is in the focus of the narrative, is unwillingly drawn
into a stream of tragic events; he is physically unable to speak, yet is constantly forced to make decisions.
The narrative model and the semiotic system of the novel raise the question: what is the role of art,
literature, and the word in the balance between war and peace. Bérzins’s novel is an innovative work on
the theme of the Holocaust in contemporary literature, as it seeks to dismantle the opposition of “our own

vs. the other”, presenting the tragedy of the Jewish people as an integral part of Latvia’s collective “us”.

Keywords: War, Jewish; Holocaust; Anti-Semitism; religion
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The Metaphysics of War and the Crisis of Culture:
The Origins of the Philosophy of War in Early 20th-Century Georgian Thought
(Grigol Robakidze and Dimitri Uznadze)

For Georgia, researching the phenomena of war and peace is not a merely theoretical issue, but an
existential one. In a region where peace remains a source of constant tension, polemological studies are vital
for analyzing historical and contemporary events.

This paper explores the origins of the philosophy of war in early 20th-century Georgian thought.
The primary sources are Dimitri Uznadze's Philosophy of War (1914) and Grigol Robakidze's War and
Culture (1915). The study incorporates the social philosophy of Nico Nikoladze whose ideas were developed
within Robakidze's cultural-philosophical and Uznadze's psychological-philosophical frameworks.

The paper analyzes two distinct yet complementary perspectives emerging from the cultural crisis
and the re-evaluation of human existence. Robakidze views war through a cultural-philosophical and
mytho-poetic lens—as a cosmic manifestation, an existential trial, and potentially "the triumph of the idea
of the Motherland". Conversely, Uznadze investigates its anthropological origins and socio-psychological
aspects, which reveal the foundations of human psychological disposition.

Both thinkers transcend narrow political assessments to delineate war's metaphysical and cultural
functions. A modern re-examination of these texts is crucial for analyzing global crises and critiquing the

irrational logic of war driven by mass psychology or the manipulation of cultural values.

Keywords: Metaphysics of war, crisis of culture, prospect of peace.
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Elizabed Zardiashvili
Ivane Javakhishvili Tbilisi State University
Shota Rustaveli Institute of Georgian Literature

Georgia, Thilisi

The Unpublished Writings of Akaki Tsereteli and Aleksandre Kazbegi as
a Sharp Weapon Against the Enemy

In the period of despair that followed Russia’s annexation of Georgia in 1801 and the subsequent
bloodshed, a new generation emerged who chose not armed rebellion but the pen as a weapon against
Tsarist rule.

“For forty years, I have always believed that Georgia’s connection with the Russian Empire would
signify the death of the Georgian nation itself,” declared Ilia Chavchavadze in one of his speeches. Despite
holding such a categorical view, Ilia and other national figures still managed to publish their writings. The
same cannot be said of Akaki Tsereteli and Aleksandre Kazbegi, whose writings often took a more radical
and confrontational literary approach. Consequently, it is rare to find writers whose literary legacies con-
tain as many censored, altered, and unpublished works as those of Akaki Tsereteli and Aleksandre Kazbegi.

Archival records in the journal Saistorio Moambe contain numerous directives warning the censor-
ship committee to impose rigorous supervision over their writings. This censorship resulted in the destruc-
tion of Akaki Tsereteli’s Vorontsov, the unpublished newspaper Gza, the closed Patara Gazeti, Khumara and
Akaki Locked in Prison; the burning of Kazbegi’s Elguja, and his 1891-92 four-volume work cut in half by
censors, etc.

This raises a question: what threatened both the “powerful” Russian Empire and later the Soviet
regime?

The unpublished materials contain numerous radical appeals: for example, in Akaki's poem The
Voice: "Hey, let strive for a general uprising!". Similar calls to resistance appear in many newly discovered

poems by Aleksandre Kazbegi, for instance, in Mountain and Mountaineer , he calls: "Strike with the
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sword, ../ put on a shroud"; "go, strike, show, / what Georgia is worth". Besides Russian officials, the poet
did not spare George XII either for leading ,Russian horde troops forward" and mocked the Tsarist army’s
defeat in the 1905 Russo-Japanese War. He assessed the outcome as follows: “Russians like trembling
puppies / beaten, miserable /returned to their homeland".

Modern scholarship has uncovered these previously unknown materials in the archives of both
writers, the themes and conclusions of which remain relevant today, making their publication an

invaluable contribution to Georgian historical and literary studies.

Keywords: Akaki Tsereteli, Alekssandre Kazbegi, censorship, Russo-Japanese War
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Natia Zoidze, Bocho Shurgaia
Tbilisi Ivane Javakhishvili State University

War as an Enabler of Societal Deconstruction, Reconstruction and the Threat of Ultimate Decay

in the Creations of Contemporary Georgian Artists

Ever since the ancient times, the topic of war is regarded as one of the important building blocks for
Art. The theme of war holds a significant position in the contemporary and emerging creations of Georgian
artists. It is interesting that the topic is equally attractive for all forms and genres of art and expresses itself
in various forms and means. In light of the traumas arising from wars from new and modern history of
Georgia, it is interesting to see what was the manner and the means of expression in the creations of
Georgian artists. For the scope of this research three artworks were selected of three Georgian artists, who
represent various spheres of art. The artworks reflect post-war detachment and presents humane origins of
the post-war reconstruction. Moreover, research delves into the topic from the general humanistic
perspective and ponders upon the theme of war that is viewed as the offspring of the idea of progress,
willing to produce better and more sophisticated arms, observing the dynamics of the destruction-oriented
means. For aforementioned purposes, research examines ,,Ramona” by Rezo Gabriadze, the painting called
»lveria” by Tedo Rekhviashvili and ballet performance ,Pandora”, staged and performed by Giorgi
Aleksidze Thilisi Contemporary Ballet. It is interesting that, all three artists (in the latter’s case the group of
artists), are nurtured from Georgian social and historical landscape. If selected works of R.Gabriadze and T.
Rekhviashvili is viewed more as the ultimate products and reflection of certain historic events, ,,Pandora”is
free from concrete cultural ,,restrictions” and views the application of the nuclear weapon - the summit of
progress in weaponry-as the possible beginning of the end. Although artists are separated from each other
in terms of space, genre and time, the emergence of the theme of war in their creations underlines the
importance of the topic. In fact, the theme of war, under the guise of art, is turned into generalized reality
(detached from history and from concrete references) and into the true form of art. Moreover, the works
underline the dilemmas that emerge as a result of war in the post war surroundings. They suggest visual and

abstract forms of these dilemmas.
Keywords: post war society, detachment, reconstruction, a threat of nuclear war
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