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Death as a Subject for Reflection

The pandemic-induced eschatological sentiments naturally pro-
voked the interest towards the themes of thanatology. Yet, in collective
consciousness, this interest is superficial and mainly focuses on mortality
statistics, while the individual consciousness usually expels the thoughts
of the essence of death together with its ethical and aesthetical aspects,
by the fear of death. That is why a human being, while watching with a
big interest the accentuated scenes of human tragedy on TV, is terrified of
thinking of his own demise, trying to avoid those thoughts.

Nikolai Berdyaev vividly described the meaning of “fear of death”
»The fundamental tragedy of life is a tragedy of death. Death is empiri-
cally inevitable and this inevitability confronts with the thirst for life
embedded in human soul, the thirst for eternity, the thirst of continuing
perfection and eternal power (,To the Philosophy of Tragedy. Maurice
Maeterlinck™).

If a funeral ceremony and the artefacts necessarily associated with
“life after death” represent one of the remarkable phenomena of the his-
tory of humankind, reflections on the subject of death, well-known from
the works of Plato and Socrates, are based on several unique texts.

First of all, we should refer to the late masterpiece of Leo Tolstoy
“The Death of Ivan Ilyich”. The list can continue with “The Magic Moun-
tain” and “Death in Venice“ by Thomas Mann, and “The Plague” by Albert
Camus.

In Georgian literature, thanatological motives are seen in Vazha-
Pshavela’s novel “The Death of Varlam Zakharich”, Niko Lortkipanidze’s
prosaic miniature “The Death”, Revaz Inanisvhvili’s novel “The Death of
Barbale Badiauri” and several other works.

The ‘comparatist’ picture given above will undoubtedly help us dis-
tinguish, within the texts of our interest, the situations dictated by specifi-
cally Georgian worldview from those storylines, where the references to
the masterpieces of the world literature can clearly be traced.
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Gia Arganashvili
Georgia, Tbilisi

Shota Rustaveli Institute of Georgian Literature

Pandemic and Literature
Historical Experience: Goals and Conditions for Creating
Literary Masterpieces during Pandemic

Today, pandemic is the most topical theme. It reminds us that pan-
demic and epidemic events in the past have never become the subject of
serious discussion for one simple reason that in the recent past we have
never so clearly felt its tragic consequences. We also do not have access
to information about the modifications that pandemic fear of insecurity
causes on the social and psychological state of a person.

According to archival accounts, in the 19th century, the black
plague epidemic spread in Thilisi, Gori, Telavi, Ananuri. Then it went be-
yond eastern Georgia and penetrated western Georgia. It also spread to the
south of Georgia. The epidemic lasted for several decades and the number
of victims exceeded several thousand.

Such a past and current experience, which contains the psychologi-
cal severity of the three heavy waves of the coronavirus and not so en-
couraging expectations, suggests that this non-political and non-literary
theme may have a greater impact on our historical past, our literary con-
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sciousness (including realistic or romantic attitude) than it seems at first
glance.

Pandemic and literature — each of them evokes a completely differ-
ent feeling in a person. Nineteenth-century Georgian literature has pre-
served many memories on this difficult epidemiological situation, and the
epistolary lyrics has enriched numerous specimens of poetry using this
topos.

I am convinced that such historical insight will give us interest-
ing information about the coexistence of literature and pandemic, their
interaction.
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Nino Balanchivadze
Georgia, Thilisi

Shota Rustaveli Institute of Georgian Literature

Plague Epidemic and Human Moral Consciousness

“I think the invasion of Shah-Abaz did not shake Georgia as much as
the emergence of cholera,” Vazha-Pshavela wrote in his letter “Thoughts
(because of cholera)” and wondered why “the cholera that makes a man
dead” does not say or feel anything. The living living? — Vajra’s thoughts
are still relevant today, they are still relevant today. There is still an epi-
demic today. Human attitudes are, at first glance, the same; Thought is the
same — survival or death, support or doom and indifference. Endurance or
weakness, fear or courage. All these emotions are manifested in the free,
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conscious action of man. Consequently, his character or consciousness
changes, and along with material provision, the satisfaction of his spiritual
world also becomes important.

“Cholera may sacrifice me and this may be my last letter. “Death
is death, but why should I die without doing anything for my country,”
wrote one of Vazha’s contemporaries, frightened by the death. In an at-
tempt to gain a stolen, undeserved name for the world, this so-called
young man worried about the death of the poet was evaluated. “World
desire”.

In this case, the person facing death is enslaved to the fear of death,
but unlike him, there are many cases when a person is not afraid and
avoids or hides from death, but locks himself in a house or a crypt volun-
tarily, sometimes with song, sometimes with silence — so that no one else
gets sick; He did not even trust anyone with a secret if he could not find a
worthy heir. Thus the legend and the flag hidden in the inaccessible rocks
of Mutso remained a legend. The people of Mutso still believe that no one
can find the treasure until the icon of the patron saint of Mutso selects the
worthy one and shows his whereabouts in his sleep.

What is human in a person is morality, conscience, an inner intel-
ligent voice that regulates the person, the society and the world around
him: “Save yourself and many around you will survive.”

Every human action is based on morality.
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Tamar Barbakadze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Reception of Pandemic Fear
(G. Tabidze’s “Fear” and B. Kharanauli’s
“The Blackbird Cannot Find its Feelings”)

The Danish philosopher and theologian Soren Kierkegaard distin-
guishes between two types of fear: Frygt (fear of something specific) and
Angst (senseless fear, anxiety, excitement), i.e. fear is empirical and meta-
physical.

The fear of death during a pandemic is empirical and specific: this
or that kind of epidemic is associated with death: cholera, “Black Death”,
“fower”, “tuberculosis”, “Covid-19”, etc. Instead of the natural end, the
medicalization of death begins: death becomes the work of doctors.

Galaktion Tabidze’s collection of poems “Artistic Flowers” consists
of 86 poems. The poem “Fear” is titled by the poet under the number
LXXXV. It illustrates the immense fright caused by the “cholera” epidemic
throughout the city. In Tabidze’s poem, the epidemic is viewed as an un-
expected heavenly punishment, a natural disaster, and inevitable death.
The life-and-death issues of the citizens are strictly controlled by the gov-
ernment and doctors, and the judges lose their function: “Even the moon
is affected by the bacillus.”

It is known that the main message and structure of G.Tabidze’s
“Artistic Flowers” is associated with Baudelaire’s “Flowers of Evil”. In this
collection of poems by the French Symbolist, the poem LXXXV is called
“The Clock”. A ticking clock reminds its listener in English and Spanish
words: “Remember” and “Esto memor” that life is ephemeral and death is
approaching. The “Clock” as well as Galaktion’s “Fear” is the final verse of
collection.

Besik Kharanauli’s metapoetic book “The Blackbird cannot find its
Feelings” will make modern readers think in a new way about the es-
sence of fear and death. The finale of the 54 metapoetic texts is the “Fool-
for-Christ Book” — written in free verse and aphoristic minimalism — the
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main message of the eighty-year-old poet and the eighty-thousand-year-
old (old) virus. In this pandemic collection, Besik Kharanauli puts into
the mouse of his lyrical hero being struck dumb by the pause of fear and
death, the truth: “Man is a world and not history” (therefore, if history
ends, the world will still live).

Despite the pandemic fear, the evil // death and goodness // starting
with Homer’s Iliad, continue to struggle with poetry.
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Liana (Lia) Basheleishvili
Russia, Moscow
St. Tikhon Ortodox University

Christian Perspectives on Alexander Pushkin’s
»Feast in Time of Plague“

Pandemics have been regarded as a manifestation of God’s wrath
since ancient times, including late Middle Ages. “Feast in Time of Plague”
— this masterpiece of A. Pushkin has already become a metaphor, a trope,
and perhaps more of an oxymoron, created by the seemingly incom-
patible unity of two mutually exclusive concepts-contexts: “Feast” and
“Plague”. This masterpiece of the cycle of “Minor Tragedies” has in fact
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rallied against a number of Christian virtues. The protagonist Walsing-
ham and his companions try to dispel the memory of death and eliminate
the fear of death from the heart and mind. According to John Sinaites,
“remembrance and fear of death” is one of the main Christian virtues
that Christians must strive to perpetuate. Pursuing these virtues helps the
sinful to exercise self-control and innocence. To avoid the fall. Pushkin
describes the amazing attempts to disregard death in the realm of death
itself, when the “Fourth Knight” of Apocalypse has already disappeared
and the seal has been unraveled.
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Dalila Bedianidze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Reflection of Diseases in Georgian Folk Tales

Georgian folk tales are the subject of many directions of research
and they reflect a number of interesting events. Among them is the ques-
tion of how diseases are reflected in fairy tales. Sickness in Georgian folk
tales is of two types: real illness and false illness, when one or another
character of the fairy tale pretends to be ill.

The real illness is found in Georgian magic fairy tales: “Shepherd
Blind Daeva and weaver’s disciple” (the prince’s wife becomes ill and asks
her sons-in-law to deliver immortal water and grapes of immortality);
“Bernadze’s son” (the King’s daughter becomes ill with the love of Ber-
nadze’s son. The remedy for this is the water of immortality, the milk of
deer, the liver of the lame Daeva, and the understanding of the story of
the petrified city);

“The tale of the king’s wife, that the serpent gave birth” (the
prince’s son became sad because of the loss of his wife and went shopping
on the advice of doctors to calm his heart) and others. Animal tales are
also interesting in this regard: for example, in “Dog Language” the devil is
a magician who causes illness, and when he gets away from the sick, the
sick person also recovers.

The household tale “Do not Betray a Friend” tells the story of how
one poor man healed the son of a Syrian ruler.

False sickness, when one or another character of the fairy tale
gets sick with evil intentions, is found in magic tales: “Cinderella”, “Nine
brothers and one sister” and in the animal fairy tale “Tsikara”. Here we are
dealing with the slaughter of a cult animal.
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Rita Brizgiené
Lithuania, Vilnius
Mykolas Romeris University

Lithuanian Baroque: The Existential Concept of Being in the
Hymnals of S. Slavotinskis, P. Srubauskis

Lithuanian Baroque, which began to form at the end of the 16th
century, flourished until the 18th century. The deaths and suffering
caused by wars and plague epidemics that constantly devastated Lithuania
became the most dominant signs of the Lithuanian reality of that period.
From 1654 till 1661, Lithuania lost almost half of its population to the
war, subsequent massacres and deportations, and famine and plague. At
the beginning of the 18th century, Swedish and Russian armies marched
through the country again during the Northern War. The plague of 1708-
1711 killed a third of the Lithuanian population, and even more — al-
most half of the people died in the Lithuanian lands of the Duchy that
year. Therefore, in the religious hymns of the Baroque era (Pranciskus
Srubauskis, Saliamonas M. Slavo¢inskis, etc.), the existential worldview
was significantly strengthened where the philosophical motifs of the fra-
gility of life, the search for God, the realistic images of death intertwined.
This article aims to discuss the features of the expression of the motives
of death in these hymns and the features of poetic musicality. The writ-
ing will be based on the works of E. Ul¢inaité, D. Pociaté, S. Narbutas, O.
Dauksiené, M. Vaicekauskas, V. Skrupskelyté, J. Lebedis, W. Wolfs and
others, comparative methodology will be used.
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Maia Burdiashvili
Georgia, Kvareli
PhD Student

Different Variations of the Artistic Narrative of the
Pandemic: Albert Camu’s ,The Plague®, Gabriel Garcia
Marquez’s ,Love in Time of Cholera“, Jaba Zarqua’s ,,The First
Lane of Vazha-Pshavela“ and other Short Stories by Georgian
Authors

Historical experience has shown that pandemic radically changes
pre-pandemic life style. The values is being re-evaluated and all the prob-
lems that seemed to be covered before are coming to the fore with all
their intensity. Literature expresses the impact of pandemic on people’s
lives from different sides. Putting different accents depends on both — the
Epoch and the author’s individual point of view and the quarantine and
isolation have a significant impact on the chronotope of the text as well.

The subject of our discussion is Albert Camus’ “The Plague”, Gabri-
el Garcia Marquez’s “Love in time of Cholera”, Jaba Zarqua’s “ The firs lane
of Vazha-Pshavela” and other stories by Georgian authors what are instant
reflections on the pandemic. We will focus on the purpose for which these
texts were created, how the past catastrophes became not only an integral
part of the authors’ point of view but foundation for a new philosophical
thought. We are supposed to talk about the role of quarantine and isola-
tion, how they transform the rime and space described in the texts, what
kind of metamorphosis they push the characters to Comparative analysis
of research texts reveals many interesting things.

37



8505 BrafhE0sBg0qno
bsgs®039¢m, 43569¢m0
©MJAMHbBHO

758056mdoL bsGH3Hmeo bsMs@ogol bgswslibgsygs®o
35600530g00: 5edyH 350N ,8530 FoM0*, 9dMOY F3ALOS
05639b0b ,boygz5(mE0 F53056MIOL MM,
R0 VoMb ,3575-89539eob 30M39¢o Bobo“
5 Bbgs Js®orggmo afgHergdols 3mmbOHmdYd0

oLGHMOOMETS 29FMEEOEGOST F39bsbs, HMI g30gdos Gro-

Q03505 33¢0L 35659y 9MLYdME LabMYsMgdMog Faltoal.
bgds 00MmZdIMMdJO0L 4ooRILBYds ©s dmgwo Lodfizsgom fobs
3obbg godmol 4yzgws ol 3Mmobobo, MmIgeog sbsdg comdmls
©ORMMEO 0gm. FHoGZOMEO WoGIMsGMs Lbgssbbgs 3mobo-
@36 50mbobogl  9300gd00L  253w9bsL  5@sd0sbms  (3bMZMGdBY.
296Ub35398Mw0 5J396GHIOOL ©LLAs 30 OTMIOWIINME0S, OHMYMO3
930gdo%g, sb939 IPgOHol 0bE030sEH TbmgEsrddsby. dolo
05680930 39M3BEH0b0 s 0BMEoEgos 3608369wm3sb 4o3wgbsl sb-
©9bL Is@3MMo Bgdu@ol JOmbm@m3bys.

B3960 gobbomgol mgdss s5edge 353099 ,d530 FoMHOY, odcO-
9 2560 8563910 ,L0Y35(¥YEO F590obMOOL MmML®, KBS VoMdwy-
3L ,3979-138539w0l 30M39wo Robo“ s Lbgs Jo@omgzgwo dfgeerg-
o0l ImbOMBYd0, OHMIIdoE 9300gd05%g dyologH Mgxegdlbosl
§oM8moy9blL. yMMoEgdsl 3505b30wgdm 085y, My G5 JoBbom
d904dbs 50b0dbmo FbsG3OMEo GH9JuBoo, MmO gobs #odo-
2bmdOL ML dm3zwgboo  3s@sbBHMmzggdo IPgMocms Bobogsbo
ALegesbol asbmygmaggemo bsfowo s bsgmdzguo Borys®o
b BobmEmzome bosBMggl.

236Mgm39 30L5dMYB0 0d5BY MY M5 MM 5d3L J9MBEBOLY
5 0DBMEs300L MgTsl, MMAME J5Mmoddbol ol Ggdu@do sofigdow
©OHMLy s LogMEIL, M5 Fsdmf3939d0L [Fobsdg 59gbgdl 3gMLmbaggdL,
M5 Lobol 8g@s9mOHBMDBOLEZIh MO0dRqdL Jom. Ls3gargzo GH9du@gdol
39056Mm930m0 565 0Bo B936 LEObEHIMILM BM3zegbsl FoMdMobgbL.

38

Eka Chkheidze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Plague in Literature

In both Georgian and world literature, there will definitely be
works that will make the Korona virus pandemy to be their theme, but
even before their appearance, it is interesting to think about of what kind
themes and forms such literature could be.

Since the appearance of SARS-CoV-2 on the European continent,
it has been repeatedly compared to the Black Death, the most deadly epi-
demic known to mankind, which has claimed the lives of many people on
different continents at different times in history. Of course, this compari-
son is only metaphorical. In order to understand the role that the corona
virus can play in modern literature, we need to focus on historical expe-
rience based on metaphorical analogy and look at the important monu-
ments of world literature in which the epidemic is central.

* The Black Death as God’s Punishment in Ancient Literature

The Black Death appears in literature as far back as ancient Greece.
It is the driving force behind the story and the cause of the main conflict
in the two fundamental texts in Homer’s Iliad and Sophocles in Oedipus
the King.

* Time in the Renaissance or how a person behaves in an emergency

Perspective changes significantly during the Renaissance. In one of
the most important works of the Renaissance, the Black Death in Giovan-
ni Boccaccio’s Decameron is as horrific as it was in ancient Greece.

* Timeliness in twentieth century literature or the history of
resistance

Among the new and recent texts of literature on the subject of the
epidemic, the novel “The Black Plague” by the French Nobel Prize-win-
ning writer of Algerian origin, Albert Camus, stands out for its sharpness,
expression and artistic mastery. In this work, the author describes the epi-
demic of the Black Death that broke out in the Algerian suburb of Oran
with high artistic mastery.
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* Perspectives for future literature

Most of the famous philosophers of our time have already expressed
some opinion about the pandemic. The fastest among them was the Slove-
nian Marxist thinker Slavoj gigek, who even managed to publish a book of
short newspaper essays on the corona virus. “Pandemic! Covid is alarming
the world.”
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Georgia, Thilisi

Ivane Javakhishvili Thilisi State University
Institute of History and Ethnology

Social and Political Aspects of Epidemics and Pandemics
in the Context of Russian Imperial Policy

For centuries, Georgia, due to its location of a geopolitical impor-
tance, used to be devastated not only by armed invaders but also by se-
vere epidemics. Following the discovery of vaccination against infections
causing epidemics, vaccination was soon introduced in Georgia as well.
According to the sources, vaccination started at the royal court of Kartli
and Kakheti in the 1770s. The order on the vaccination of the population
was first issued by King Erekle in 1772, and Yulon Batonishvili was the
first person who received a vaccine to reassure the population that the
process was safe.

After the conquest of Georgia by Russia, epidemics used to spread
during large-scale uprisings and wars. Memoirs of Alexander Orbeliani
describe the spread of the “Black Death” epidemic. During the Kakheti
uprising of 1812-1813, the situation of the Russian government severely
punishing the insurgents was further aggravated by the spread of a deadly
epidemic. Cholera outbreak in the 1840s and 1850s caused huge damage
and loss. In the 19th century, the Russian Empire was struck by cholera
pandemics five times, the fifth and the largest pandemic, which began in
the 1890s, hit 70 provinces of Russia. A total of 505 thousand people were
infected and the pandemics took the lives of 207 people. The vaccination
against cholera started in Georgia in 1892. The process of vaccination was
guided by “the achievements of the “Microbiology Laboratory of the Pas-
teur Institute in Paris”.

Cholera, smallpox, tuberculosis and other contagious diseases did
not spare any class of the population, causing great damage to the devel-
opment of Georgian literature and culture. Many famous and promising
people were killed by these terrible diseases, especially Georgian students
who went to study at Russian universities and who would contract tu-
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berculosis and die. During the epidemics, many prominent public figures
participating in the national liberation struggles were infected while im-
prisoned and died in prison. Ilia Chavchavadze, other famous writers and
public figures were involved in the fight against cholera; Vazha-Pshavela
called the chauvinist policy exercised by the empire “the second cholera”.
Under the “second cholera” the writer meant the autocracy, “the most in-
vincible disease in Georgia,” and called on the society to fight against this
“second cholera” rather than against the real one.
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Ana Dolodze
Georgia, Tbilisi
Ivane Javakhishvili Tbilisi State University

“The earth has grown old and is killing its own children“
(Mythical Psychology of the Pandemic)

The subject of our discussion is Demna Shengelaia’s modernist
novel “Sanavardo”, all the characters of which are suffering from diffe-
rent diseases. The main character of the work, Bondo, connects his an-
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cestors to the shores of the Tigris, where, according to myth, Ishtar re-
mained, doomed to suffering, And the novel Sanavardo is connected with
the coast of Cappadocia, where diseases also arose and then spread. The
writer weaves myth, history and novel story together and thus creates an
unusual artistic space; One of the unifying elements of the multi-layered
structure of the work is the tale of the dodo frog, which with its structure
stands very close to the myth that does not end well; All the characters
are doomed to eternal torment. The dodo frog weeps over the green tears
of its shepherd, thereby constantly poisoning everything. The color green
should indicate constant renewal, while tears should indicate constant
sorrow. Therefore, the inhabitants of Sanavardo have no longer picked
good qualities, all are angry and poison everything. The extinction of the
dodo frog on this side will not fix it either, as venomous mosquitoes will
continue its work. The writer depicts life so horrible that the reader could
not imagine if something like this could happen on earth. A myth is cre-
ated on the spot, at the station of evil, where there is no hope, no one is
worthy of happiness, where everyone is sick: some have a fever, some
have a fever, and some — gentlemen; And he who is physically healthy is
obsessed with care. All are doomed to death.

The myth created by the writer also ends at the end of the work.
Sanavardo becomes an unsuitable place to live. People who survived, cel-
ebrates the last feast with the church. The preacher declares that the earth
has grown old and is killing its own children. Everyone has to leave this
place. The mythical vision of the pandemic is manifested in this very sec-
tion — the old world is doomed to perish, it must be cleansed at the cost of
a great sacrifice.

Despite the mystical, phantasmagoric world presented in the novel,
based on old and new myths, the real plan is obvious, with the important
localization of Georgian space and time and its generalization.
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Ketevan Elashvili
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

The idea of the Black Death in the FiFiction

Georgian literature has one unusual feature — it reserves the right
of artistic silence in relation to the fatal disease (meaning a pandemic, the
name of which dates back only a century, and itself is a long time in the
history of mankind). It seeks its own interesting explanation; apparently,
this topic was taboo, because a small nation like us had no right to fear or
despair. This tendency was even reflected in artistic thinking.

That is why only the cholera epidemic mentioned in the XIX cen-
tury, which was sacrificed by the beautiful Nino Chavchavadze; Cholera
turned out to be fatal for Zakaria Orbeliani as well...

Unlike Vaja-Pshavela, in his short story written in 1892 — Cholera
Helped (Berua’s story) reminds us of the basic law of nature — in the time
of apocalyptic consciousness, life can start from a whole new page.

On this topic, unlike fiction, Georgian folklore is quite informative
and based on life experience. The Georgian equivalent of the pandemic —
»Jamianoba“ (Black Death), which is multi-layered in its verbal essence,
also raises many questions.
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Our ethno consciousness is completely alienated from the percep-
tion of the pandemic in world literature. That is why a number of liter-
ary masterpieces have been created to escape from this epoch-making or
soul-searching ordeal. Edgar Allan Poe’s “Red Mask of Death” is just such
a fierce pandemic illustration, but with a very mystical character.

It evokes a shocking feeling of excruciating emotion — the “red
death march to the country”, from which any attempt to divert itself is
in vain. The “horror chain” is created with a virtual gradation of colors,
where the symbolic collision of different, irrelevant tones in the “pan-
demic labyrinth” will lock the reader and find him in the face of the “red
death”.

All this is happening in the “black hall, under the shadow of a black
wooden clock” in order to show the omnipotent power of the pandemic
on an even greater scale.
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Maka Elbakidze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Red Death — A Metaphor or a Prophecy

The Mask of the Red Death by Edgar Allan Poe can be called a
theatrical story. The narrative (“telling”) is replaced by “showing” , which
is indicated by the use of the word “mask” in the title of the story, the
selection of seven different colored halls and costume masquerade as
decoration for the central episode of the text, and finally direct allusions
to three classic plays: Shakespeare’s “The Tempest” and “Coriolanus” and
“Hernani” by Viktor Hugo. It should also be noted that the story is told
from the third person, by a direct eyewitness, but the narrator himself is
not really considered among Prince Prospero’s guests —against the back-
ground of the comprehensive Darkness and Decay he is the only survivor
to complete his mission and put a final dot in the story.

From the very beginning of the narrative, the disease with the
name Red Death is presented as an absolute, metaphysical evil. It forces
people to run and hide from him behind high and strong walls. Its seal —
the scarlet stains upon the body and especially upon the face of the victim
— shuts him out from the aid and from the sympathy of his fellow-men.
With its symptoms and devastating power, “Red Death” is very similar
to cholera or the plague: “sharp pains, and sudden dizziness, and then
profuse bleeding at the pores, with dissolution”. It has all the signs of a
pandemic: it “had long devastated the country”; no pestilence had ever
been so fatal, or so hideous (Prospero’s dominions were half depopulated).
And yet — what is The “Red Death”?

There are attempts to read the theatrical metaphors and artistic ef-
fects of this story as grotesque elements (Mikhail Bakhtin), or a projection
of the sick body (Alexandra Urakova), or as a metaphor for social and po-
litical convulsions (Philipp Sarasin). However, there are other aspects of
this story — the biographical basis of its writing (the sudden illness of the
writer’s wife, Virginia) and the real historical basis (the cholera epidemic
of 1832), as well as the ironic finale of the story — the emptiness under
the guise of red death, which sounds like a kind of warning prophecy to
modern readers.
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Pandemics — Source of the Writers’ Creative Inspiration
(Based on Akaki Tsereteli’s and Al. Orbeliani’s writin)

In 19% century, there were widespread pandemics of plague and
cholera and, unfortunately, Georgia was unable to avoid it. The news-
papers published information about epidemics in different countries and
warned the population about the proposed danger every day.

The issue of pandemics has even become the source of inspiration
for many writers. Georgian writers of various genres (documentary, lyri-
cal-epical, allegoric) described its impact and results for the society. In this
respect, art of Alexander Orbeliani and Akaki Tsereteli deserve particular
attention.

Al. Orbeliani, as documentary writer, in his unknown and less
known memoires provided detailed description of the history off epidem-
ics spreading. As he mentioned, due to plague (“Plague of 1811 in Geor-
gia”) the population has left Thilisi and found shelter in Martkopi fields.
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The writer tells us how and using which methods the population fought
against this disease. Supposedly, he has had this illness as well.

And cholera epidemics, commenced in India and China in 1816-
1818, further spread in Jerusalem, Europe and Caucasus, according to the
memoires of Al. Orbeliani, 10 years passed until it reached Georgia (First
Cholera Here, in Tiflis” (was in 1830, as I know and as I have seen). Al
Orbeliani was eyewitness and participant of these processes and he had
even saved lives of several people. In his memories he shares his notable
observations related to the disease. Al. Orbeliani’s documentary records
are equally significant for both, historians and researchers of the history
of medicine.

Akaki Tseretelu could not observe pandemics calmly and in 1892,
he hurriedly left to avoid cholera epidemics and found shelter in Sa-
chkhere. “There was only one case of cholera here, there were no more
cases and if there are some more cases, I shall leave for Ossetia and I shall
travel this way, up to Elbrus” — wrote he in his letter to Kirile Lortkip-
anidze. Though Akaki physically avoided the disease, he could not leave
epidemics without attention and responded to it with his allegorical poem
“Cholera” Piper’s Verses by Akaki”. Poet’s goal was to remind hiss fellow
citizens that all severities, and cholera epidemics among them, are the
visitations of God for the human sins and it can be avoided if the humans
follow the proper way. Thus Akaki continues, in some way, the poetic line
of David Guramishvili.
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“The Machine Stops” by Edward Morgan Forster:
The Dystopian World of Total Isolation

“The Machine Stops” (1909), a dystopian short story by British
writer Edward Morgan Forster (1879-1970), created at the peak of the
writer’s literary fertility and artistic ascent, describes a picture of the fu-
ture when due to a secret disease spread worldwide, the people are not
allowed to appear on the surface of the Earth and are forced to spend their
lives in the locked isolated rooms under the ground where they are pro-
vided with food, light and distant technical connection with other people
(including their family members).

The story, on the one hand, is parabolic and gives a general picture
of the state of people in the confined environment and their aspiration to
get rid of such an environment, while on the other hand, it is an attempt
to forecast the future technical or public-political state of the civilization:
among other things, the text foretells television, internet and even skype
and the worldwide pandemic, lockdown and human isolation. The writer
showed the environment authoritatively imposed on Earth population by
an invisible government. However, no one knows in real what is happen-
ing above, on fresh air, in free environment that was declared dangerous
by the authority.
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The writer realizes that the technical progress has allowed the ad-
ministering force to satisfy the people’s basic needs at the expense of their
total subordination and control. At the same time, the scientific-technical
progress, instead of freedom, has brought confined solitude to people.

The life under the ground is controlled by a mechanical machine,
which is in fact a substitute for God. Generally, Forster’s negative attitude
to the religion is commonly known. However, the story signals the risk of
tragedy following an attempt to get detached from the spiritual world by
means of a fictitious, technical and artificial god.

The writer made the pandemic spread on the Earth and the general
situation following it a metaphor, which turned out to be a very impres-
sive foretelling, particularly in terms of the present-day experience.
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Akaki Tsereteli State University

Art and Love in the Time of an Epidemic:
Thomas Mann’s “Death in Venice”

The emergence and spread of infectious diseases with pandemic and
epidemic potential occurred and afflicted humanity regularly throughout
history. Information about them can be found in various sources includ-
ing historical chronicles, literary texts, archeological discoveries and eth-
nological records. Paintings, iconography and cinematography provide
detailed accounts of human struggle for survival and unfailing spiritual
endeavours to create masterpieces during the epidemics. One of such no-
table works is Thomas Mann’s novella “Death in Venice“ that tells about
the love passion of Gustav von Aschenbach, a famous author, widowed
and in his early 50s, against the background of the 1911 cholera epidemic
in Venice. His strange love passion for Tadzio, a Polish boy from an aristo-
cratic family, leads him to total spiritual and physical destruction. Mann’s
original intention was to write about “passion as confusion and degrada-
tion”.

We do not know much about one of the most fatal epidemics in
history that spread from India and caused as many deaths as 800000 in
1911-1912. The sources tell us next to nothing with a rare exception of the
chronicles preserved in Chiesa di San Domenico in Chioggia (a coastal town
and commune of the Metropolitan City of Venice in the Veneto region

of northern Italy; often referred to as “little Venice”). Thomas Mann’s
novella can be also regarded as a reliable source.

At the same time, this complex and polymorphous novella is auto-
biographical, conveying Thomas Mann’s personal emotions and his inti-
mate world. The central theme of Thomas Mann’s work — art-life antith-
esis — finds an extraordinarily refined expression in the body of the text.
The novella is intertextual and can be read as a skillfully woven web of
allusions from antiquity forward and the Nitzschean impulses of Apollo-
nian and Dionysian as well as an artistic embodiment of some conceptions
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of Freudian psychology of the unconscious. The writer gains deep insight
into the subconscious of the protagonist who is portrayed as Thomas
Mann's alter ego; in this sense, the novella can be also read as a portrait of
the artist in “the infected city*®.
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Nino Gagoshashvili
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Disease and Cure Essence According to the Gospel of Luke

The New Testament, including the Gospel of Luke to be discussed
by us, offer multiple narratives about the curing of different diseases or
pathologies, but from the three so called Synoptic Gospels (Mathew,
Mark, Luke), it is the only one which mentions “the disaster”, i.e. the
Plague, the epidemic (in ancient Georgian — “Srvani”), as one of the warn-
ing signs about the execution of time (the Second Coming of the Lord)
(Luke. 21, 11). The given fragment from the Gospel of Luke, like other
episodes about diseases and cures scattered in the same Gospel, uses the
ordeals imposed on humankind for representing facts and events from the
new perspective.

Theology considers diseases and cures as ontological experience of
humankind, which, in itself relates to the Original Sin and the problem
of abuse of the freedom given by God. Therefore, Jesus Christ approaches
the issue of curing globally and resurrects not only the body and soul of
a person, but also his position in the society, his social identity. All this
suggests that a human cannot be fully cured without considering all the
aspects of his life.
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Specialists of the New Testament compare such cure of a human to
the Miracle of the Resurrection of the Lord, which reveals the support of
the Savior to the mortal humankind.
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Iakob Gogebashvili Telavi State University

Pandemic Reflected in Literature, as the Litmus and Remedy for
the Humankind

Pandemics of different origins have numerously alarmed and dam-
aged the world. As you are aware, the situation is analogous today and any
scientific research conducted about it is relevant to the present. Cholera
raging in Georgia a century ago left its tracks on the works by classic writ-
ers. In the presented report I would like to discuss Vazha Pshavela’s liter-
ary prism, in view of pandemic: one of such is the fiction work — Cholera
has helped me (Story by Berua), and the other is the publicist letter —
Thoughts (Caused by Cholera).

As the method of research of aforementioned literary texts, I have
chosen hermeneutics (as the means for understanding and interpreting
the text), analysis (which covers analysis of problems raised in the texts)
and comparative method (with the aim of comparison with the author’s
other texts and world literary classics).

The main ideological axis of the report is the phrase from Vazha
Pshavela’s publicist letter: “Maybe we can get rid of this also. Then we will
see how the word cholera, as its representative, will be erased, eliminated
from the earth”. Words “this also”, which Vazha Pshavela also called “the
second breed of cholera”, he means injustice, “arrogance”, nonsense and
“insensitivity”, when people “live only for existing from dusk till dawn”.
Whole literary work by the poet is the confirmation of this problem and
pain, which will discuss in the report.
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Vazha Pshavela’s literary fiction Cholera has helped me, is a fun,
entertaining, humorous story about the cholera pandemic, but having a
very deep meaning. The universal tragedy became happiness for the main
character of the story — Berua Tkikatsishvili, as he finally married his
loved one. The story describes the life of people losing their minds be-
cause of fear; when they are fleeing from their own village. Berua returns
to his home with newlywed spouse and this fact becomes the precedent of
overcoming fear, regaining of calmness in people; the fear of death is de-
valuated and defeated by love and desire. The main threat to humankind
is confirmed by the text — death while living, which is regulated by the
existence of pandemic, as of remedy.

Pandemic is the physical declaration of the disease living in the
soul of humankind.
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TSU, PhD Student

Vazha-Pshavela in Cinema - “Some Plagues are Beneficial”

In 1966, Akaki Bakradze published an article — “Vazha-Pshavela
in Cinema”, in which the researcher reviewed three short films based on
the writer’s work. He noted that despite the great interest of cinematogra-
phers, Vazha-Pshavela’s works were almost intact.

In 1984, Pavle Charkviani made a film based on the stories of
Vazha-Pshavela — “Some Plague are Beneficial”. The storyline of the film

» o« 2«

includes works: “Cholera helped me”, “Darejani”, “Picture of Pshaveli’s
life”, “Impressions”, “Pictures of the village”. Akaki Bakradze believed
that one of the difficulties in Vazha-Pshavela’s work was the synthesis of
realism and fantasy. From a cinematic point of view, this was a challenge.
Pavle Charkviani filmed the writer’s realistic stories, thus removing this
problem in his feature film.

A comparative analysis of the film and Vazha-Psavela’s short stories
shows that the main guiding line of the script is the storyline — “Cholera
Helped Me”. This short story reflects people’s universal fear of death. Itis
so powerful that it deprives the characters of the ability to perceive reality;.
The writer uses the impending epidemic as a means of creating a radically
different condition. In this way the writer transforms human life into an-
other reality and shows its nature in new conditions.

The director with various short episodes and characters in the film
portrayed one of the most important parts of Vazha-Pshavela’s prose —
the socio-moral problems of country life. It is noteworthy that the cin-
ematographer enriched the film with such original episodes, which are
organically placed in the artistic-ideological paradigm of Vazha-Pshavela’s
mentioned stories.
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Contemporary World Communication in the Condition of
the Pandemic: Insights from Conference Keynotes in Cultural
Studies and Inspirations from Modern Literature on Multilingual
Protagonists Influencing Personal Development and Student

Engagement

As the world completes over a year of lockdown and mobility re-
strictions, non-localized global identities such as cosmopolitanism and
world citizenship seem ever more insightful and relevant for our aware-
ness and actions, while demands for foreign language mastery are time-
less. This research tries to substantiate a range of options for shaping,
enacting and inspiring such identities and abilities during international
and interdisciplinary scholarly conferences in the diverse and challenging
roles and responsibilities of invited keynote speaker, event emcee or ses-
sion chair for several academic organizations. Against the framework of a
complex literature matrix of what constitutes cosmopolitan and multilin-
gual persons, including modern and even globally bestselling novels and
their protagonists and supported by empirical research on the personal
cultural identity revelations of a group of multilingual postgraduate stu-
dents, the academic depth, transdisciplinary breadth, participant engage-
ment and audience effects of those conference appearances are investi-
gated for their potential of compensating previous physical with enhanced
mental mobility, former face-to-face engagement with intensified plenary
presence, and personal contact with on-screen interaction, individual
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engagement and group dynamics. Participants’ and organizers’ feedback
from many events are analyzed for substantiations of multilingualism and
cosmopolitanism, revealing that the practiced type of international and
interdisciplinary online activities have honed academic and communica-
tive, cultural and personal, emotional and soft skills, including aspects of
individual leadership and group dynamics. While some skill levels even
surpass those of earlier live performances, students from the home institu-
tion could also be proven to have developed their soft skills, communica-
tive abilities, and personal confidence.

Olena Gusieva
Ukraine, Mariupol
Mariupol State University

How to Survive a Natural Disaster:
Some Typs from World Literature

Literature, according to Leo Tolstoy, explores the behavior of peo-
ple, when the conditions of life to which they “were accustomed to submit
would be completely upset”. In the centuries-old history of life, which
literature writes in its own way, many pages are devoted to the history of
natural disasters. The disaster literature is a story about how people face
natural or man-made catastrophes; how they react to the challenges posed
by nature: whether they act out of danger or they hide their fear under
the guise of denial. Romain Rolland’s story “Cola Brunion” cannot be clas-
sified as a disaster literature but this work contains some tips on how to
overcome the Pandemic. One of the motives of disaster literature — the
motive of survival — is part of the life-affirming pathos of Romain Rol-
land’s novel. “Cola Brunion” is called “an attempt to combine dream and
action”, and this brings to mind the book “Baudolino” by Umberto Eco.
Dream and action, dream and creativity — this is what brings together the
heroes of French and Italian author. Many of the episodes of these books
are devoted to overcoming of tragic life circumstances, be it war or natural
disasters. One of the episodes of journey to the mythical Kingdom of Pre-

68

ster John is about crossing the stone river (stone as a symbol of inanimate
nature). The hopes of heroes are connected with the animate nature, with
“the land, which induces and removes ailments”.

Yulia Isapchuk
Ukraine, Chernivtsi
Yuriy Fedkovych Chernivtsi National University

»The Wall” by Marlene Haushofer:
the Austrian Version of Isolation

The novel , The Wall” (,Die Wand”, 1963) by the Austrian writer
Marlen Haushofer (1920-1970) is analyzed from the perspectives of
modern literary anthropology. Attention is focused on the poetics of
everyday life and the ways of communication during total isolation. The
phenomenon of the barrier that separates the nameless heroine from
the usual coexistence with people is considered. The adaptation means
of the female protagonist to the new reality with the oppositions ,city —
village”, ,civilization — nature” are studied. The role of animals for human
survival is emphasized on the physical and mental levels. The chain of
events after the catastrophe, presented by the heroine in a memory diary
with flashbacks into the ,common” past, demonstrates attempts at self-
reflection of the person in a crisis, where the wall is only a trigger of
existence. The open ending of the novel, which seems to be the most life-
affirming episode in the general narrative, intensifies the protagonist’s
antisocial character, readiness for loneliness and the struggle for survival.

The Austrianness of the situation in the novel reveals in the author’s
figure and its socio-historical context. M. Haushofer creates a typical
image of an ordinary 40-year-old Austrian, recently widowed mother
of two daughters. Moreover, her sporadic family’s memories are either
neutral (husband) or negative (problem teenagers). The Alpine valley and
meadow — the limited heroine’s area could be regarded as a symbol of
Austria in the middle of the 20th century — a small tourist country on the
huge geopolitical map of the world.
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Malaria as an Existential Crisis

There are many works in the world or Georgian literature in which
the pandemic appears with symbolic meanings. Such a novel is Demna
Shengelaia’s ,Sanavardo®, in which the theme of malaria invaded in one
of the strong currents, which presented the sick soul of the human be-
ing, the existential crisis. The metaphysical was gradually increasingly ex-
pelled from the ontological space of human existence. Malaria, in general,
a swamp disease graphically expressed what tragedy causes the expulsion
of the irrational, the mystical from existence. The novel shows doubts
about the sacred, which leads to the doubling of a person, alienation, dis-
belief, spleen, fear of the future. In the novel ,Sanavardo® the charac-
ters seek refuge from malaria, the refuge of a fairy tale, a legend, a myth,
thus trying to live in the imagined dimension, which ends in a crash. The
writer paints life as a ,,cosmic mud® that multiplies the decaying bacilli
of a living organism, malaria. This is why the novel shows a premonition
of the apocalypse. With the symbolic image of the extinction of Bondo
Chiladze’s family, the writer expresses the tragedy of Georgia, the loss
of freedom and independence. The passages performed with the original
technique of narration, poetic prose, modernist aesthetics deeply depict
the shattering of human illusions. Metaphorically, instead of God in the
sky, a green frog was sitting, the moon was dripping with mucus. The
novel depicts how malaria spreads to the spiritual-material environment.
Here are landscapes in ,reverse®, that mirror the human spiritual world.
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Isolate but Preserve!
The Isolation of Mandelstam

“Poems” and the collection of selected articles “On Poetry” were
Mandelstam’s last works published in 1928. It is clear, he never stopped
writing. Moreover, just those very pieces, written but not published, had
been the occasions of reprove, isolation and death of the poet. One of such
texts is so called the Stalin Epigram, written in 1933.

The paper deals with several allusions of the Epigram. I tried to find
the primary sources of them in some memoirs of Mandelstam’s contem-
poraries (N. Mandelstam, S. Bogatiriova, I. Iremashvili, N. Kuzin, etc.) and
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in essays of men of letters (E. Toddes, ]. M. Prieto, I. Vinitsky, O. Ronen,
etc.).

The second problem I've concerned was the poet’s position not to
refuse to be the author of epigram. On the contrary, he insisted stubbornly
that he deliberately did that (Transcripts of interrogation).

The results of my research are sadly hopeless: In spite of multi-
plicity of viewpoints, there is no literary man who will be able to prove
doubtlessly the origination of allusions. It is also unknown why Mandels-
tam protested the situation in USSR at exact times. Moreover, why did he
choose such form and addressee!

To denial I. Vinitsky’s assertion, as if the conversation with Grigol
Robakidze influenced on the creation of Stalin’s artistic figure (“His broad
chest of Ossete...”) because G. Robakidze had indicated exactly on Sta-
lin’s Ossetic descents in his novel “Depraved Soul”, I would say that, ac-
cording to Titsian Tabidze’s expressly “forgotten” article (newspaper Ru-
bikoni, 1924) which was popularized by me, Robakidze was on the outs
with Mandelstam in Tbilisi and intentionally tried not to meet with him
(according to Robakidze, Viacheslav Ivanov, too, is unable to stand him
physically). Robakidze’s antipathy towards Mandelstam as a poet, which
is oddly enough, confirms the article about Russian Poet’s reaction to The
World War I (Journal Apollo, 1914, N 6-7). Of course, it is not ruled out
that, Mandelstam could discuss this issue with someone else from “Blue
Horns” but, to assert something which is not confirmed at all, like Vin-
itsky acts, I think it gets us exactly nowhere.

To sum, it is extremely interesting to search for those literary
sources which apparently gave Mandelstam the inspiration to create the
Epigram but we have no evidence to support any inferences we make and
any conclusions we draw. Much more proper to think that, the Epigram
manifests the poet’s intellectual credo and civic stand of those times.
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»Alien, Merciless Diseases”

For the creator of such a providential vision as David Guramish-
vili, the tough historical events unfolding in seventeenth-century Geor-
gia were not a chain of just mere coincidences, but a trial which Divine
Providence allowed to go through. It had its cause-and-effect relation
with these events. In David’s deep faith, the reason for these trials was the
unfaithfulness of Georgians to God and the goal — their spiritual awaken-
ing. According to the dialectic of the narrative, the longer repentance is
postponed, the more the punishment imposed by God is aggravated.

It is critically important for a poet to tell the truth, to render the
actual reality without bias. Clearly, this is not a poetic invention either,
that before the war the country was hit by natural disasters: earthquakes,
hail, hailstorms ... This was followed by the outbreak of a strange, brutal
disease that killed both humans and livestock.

David Guramishvili does not mention the name of this disease but
describes it as “alien” and “merciless”. Most likely, it was the Black Death
epidemic, which was raging in Europe in the 1960s. In the 1920s, its first
wave had already reached Georgia and neighboring countries. This is con-
firmed by a historical fact: in 1726, by the decision of the Supreme Secret
Council of Russia, Vakhtang VI left for negotiations with the Shah of Iran.
In May 1727, he was recalled back, but a year later the King barely reached
Moscow. Among the obstacles the chronicler mentions the epidemic.

As is seen from the Bible, particularly, in the Second Book of Kings,
the plague was viewed an expression of God’s wrath, as well as fruitless-
ness, famine, victory over enemies, and so on. The outbreak of an “alien,
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merciless disease” in Georgia was regarded by David Guramishvili in the
same context. In the words of the poet: “David’s statement was completely
fulfilled” that is a reference to the verses in the Psalm that emphasize
God’s punishment as a consequence for people’s disobedience, unbelief.
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Pandemic Theme in Gabriele D’Annunzio’s Novella
»The War for the Bridge“. Fragment of the Pescara Chronicle

In Italian literature, along with particularly well-known works
dedicated to the pandemic and its impact on human life (The Decameron
by Boccaccio, The Betrothed by Manzoni), this topic also occupies a cer-
tain place in the work of other writers, including D’Annunzio’s novella
“The War for the Bridge. Fragment of the Pescara Chronicle” (1984), the
plot of which develops against the background of the cholera epidemic in
the Abruzzo region of Italy in 1884-1886 years. Pandemic Covid 19 gives
modern relevance to D’Annunzio’s novella, which shows that the cholera
epidemic had a negative impact not only on the economic condition of
people, but also on their individual and group actions. In the conditions
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of a mass crisis in certain segments of the population, along with a feeling
of fear and panic, there are manifestations of baseless conspiracy theories
passing from mouth to mouth that the epidemic was created artificially in
order to reduce the number of hungry people, as well as the syndrome of
searching for the guilty, illogical and ridiculous explanations of the rea-
sons for the spread of cholera, anarchic actions, disbelief and doubts about
the actions of health authorities. It is felt in not only the economic and
psychological aspects accompanying the mass epidemic, but also the lack
of coordinated action on the part of the authorities. Along with a certain
similarity in the psychological and social aspects of the cholera epidemic
and characteristic features of the current pandemic, some fundamental
differences are obvious. Accurately reflecting the dark sides of the life of
the Italian province in the conditions of a mass epidemic, D’Annunzio
emphasizes the fact that in the end, not the massive mutual alienation but
the desire of people for unity prevails.
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Contagious Diseases in Georgian Folklore and Traditions

Communicable diseases existed during humankind’s hunter-gather
days, but shift to agrarian life created the communities that made epi-
demics more possible. Global impact of the Covid-19 pandemic which has
claimed millions of lives has changed the ways in which each of us relates
to and navigates the world. The situation created the necessity to go back
to the distant past for recollecting those times when the empiric medicine
did not exist and men believed in nature spirits affecting their lives. The
Georgian folklore and traditions give opportunity to restore the history of
the magical - religious medicine the genetic roots of which is connected
to the pagan period. The mythological spirits, demons, causing infectious
diseases were called ,Lords“ and arranged on the hierarchic scale as ,,Chief
Lords“ and ,Lords” residing in three realms affecting people in dramatic
ways. They visited the diseased after sunset and relaxed in the body of the
sick up to the morning , after which the person was getting better. Parallel
to the hierarchic system there was created the code of obligations of the
diseased and his family to the ,Lords®. Later the development of the pagan
and Christian religious pantheon created the institution of healing deities
and saints. According to the Greek mythology, great sorceress Medea, the
princess of Colchis ancient west Georgia, was knowledgeable in herbal
healing.
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Shota Rustaveli Theatre and Film Georgia State University

“Khorveloba” (,Cholera®) and Georgian Theatre

The pandemic has its own spreading history in Georgia. Plague,
Spaniard, cholera, Covid.

In Georgia, cholera spread several times. In XIX century cholera
spread in the times of Russian Empire in 1848 and 1892, then during the
period of Georgia independence in 1919-1920. Each period had different
socio-political conditions, and treatment methods according to this.

In 1892, cholera came to Georgia from Baku. The political and lit-
erary newspaper “Iveria” daily provided the audience with official infor-
mation. In the section “About cholera” we find a lot of interesting infor-
mation, in terms of combating cholera, preventive measures or tightening
sanitary rules.

In addition to documentary references, various poems, articles,
feuilletons, short stories about cholera were published. In this regard
are known Akaki Tsereteli’s couplets (shairi), Vazha-Pshavela’s article
“Thoughts on Cholera”, Ekaterine Gabashvili’s feuilleton “Cholera”,
Chrelashvili’s feuilleton “The Adventures of Cholera”, Nabolara’s “Khor-
veloba” and others.
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Famous theatre figure Valerian Gunia, who was the administrator
of permanent theatre at the time, dedicated his play “Khorveloba” to chol-
era, premiered at the Georgian theatre on September 29, 1892. The events,
familiar situations, comic behaviors of the characters and ridiculously de-
scribed episodes shown in the vaudeville, deserved the audience’s sym-
pathy.

The spread of pandemic did not intercept the theatrical processes.
Relying on the data of that time, we don’t have any information about the
restrictions of rehearsals or audience attendance. This extended on both
the capital, districts and villages. Theatre life went on with its common
rhythm: premieres were held, benefits were arranged, new plays were
written. During this period a meeting of Drama Society was held. Another
important theatrical event was touring of Russian opera troupe with fa-
mous actress Mako Safarova, which was warmly greeted by the public.

Despite the pandemic that lasted for about 6 months, the fall and
winter theatre seasons did not fail and proceeded as usual.
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Georgia, Tbilisi
Ilia State University

The Literary Depiction of the Pandemic: Visualization of Space
and Social Relations Based on “Mikela” by David Kldiashvili

The paper will analyze the model of the literary depiction of the
pandemic based on “Mikela” by David Kldiasvili: The cholera disease im-
poses the main character to commit a crime: he exposes his grandson to
death. Due to the specificity of the genre, Mikela’s earlier life experience
is not depicted, only one episode of his life is portrayed. Within the context
of this episode, the narrator shows in detail the de-individualization of the
sick grandson, which is carried out because of danger and thus “autho-
rizes” him to treat his grandson unfairly.

Epidemics always encompass a certain space, moreover, the spread
of disease is the result of

communication of people and at the same time also a factor that ob-
structs this communication. For this reason, this thematic issue will be
studied from two perspectives: 1) What does the spatial dimension of
the pandemic look like; 2) Constellation of characters, whose stability
or change corresponds to escalation or release of the pandemic situation.
In addition, concerning the pandemic, quantitative and qualitative data
from the text under analysis will be visualized: On the one hand, it will
be clarified by whom and how often the situation of the deadly pandemic
is focalized, and on the other hand, it will be shown how this situation
is perceived by different characters. The exploration of the text from the
given viewpoints makes it possible to determine how the models of
consciousness, value systems, decisions, and conduct look like in certain
societies.

According to the above-mentioned propositions, the literary repre-
sentation of the pandemic in

“Mikela” will be explored based on the theoretical basis of spatial
imagology [Beller and Leeerssen 2007, Kilanava, 2019] and using diagram-
ming of textual data [Ryan 2007].
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Gocha Kuchukhidze
Georgia, Thilisi

Shota Rustaveli Institute of Georgian Literature
“Balcony Culture” of COVID Epoch

In the beginning of the pandemics, in the social media entire world
observed people on their balconies singing songs of different genres (some-
times they lacked professionalism but mostly they sang with great love).

The fact that all performances had the same signs, as reflected on
the performance manner, style, attracts attention: there was apparently
seen the sense of missing, desire of live communication and support, con-
sequently, we offer the question: is it possible that at a time of pandemics
there emerged some kind of movement that has existed for certain time
only and that, conditionally, we called “the balcony culture” of COVID
epoch?

Generally, in the crisis periods, there dominate the art that we call
high art. The social scientists will find out, which music was preferred at
that time. Social networks showed that very frequently these people sang
the arias from the operas by Mozart, Verdi, Puccini and others and thus, in
our opinion, in this crisis period classical music was given preference and
it became strong “competitor” of mass culture in the mentioned networks.
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Hagiography frequently describes persons living in seclusion in
their cells, here we imply anchorites and anchoresses, whose entire atten-
tion is oriented towards spiritual world and hence, they perceive them-
selves as being in these worlds spiritually, they regard worldly life, mor-
tality of humans as the crisis facts and with their lifestyle they attempt to
make sure in reality of spiritual depths and deal with the fear of death.

Sense of spiritual elevation gives to the anchorites the hope that
paradise exists and the culture created by such sense can support those,
who stay home because of the danger. Classics originate from the sense
that promises immortality and therefore, it should always be subject of
care everywhere. This is particularly significant for the small-numbered
nations, in their countries market economy cannot support high culture
and the states must care about it.
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Jose Saramago’s ,,Blindness” as aPrediction of Puture

Jose Saramago is the first Portuguese Nobel prize winner (this prize
was awarded to him in 1998 for the novel “The Gospel According to Jesus
Christ”). Literary criticism widely commented to above mentioned fact
under that the writer was also mentioned as a great sailor Magellan, who
was named as “Magellan of world literature”. Novel “Blindness” was pub-
lished in 1995 and not so young author, who has begun writing just at the
age of 58 also achieved serious success.

Contents of “Blindness” is indeed on the edge of psychological trau-
ma. It is a shocking history about unexpectedly and completely ground-
lessly dazzled population of unknown city that turns to serious examina-
tion of humanity. Saramago describes illness called as a “White Plague”,
where in its short-term dominance is felt irony of her supernatural powers.

By writing “Blindness” the writer wrote social dystopian novel,
where together with the many other important problems the writer re-
vealed fragility and ephemerality of consumer society. Following dreadful
almost naturalistic specification that follows to similar chronological line
of events, in the text of novel takes place important change and we see
the silhouettes of philosophical novel, or so called novel-fable. And the
parabola of blindness on its way gains deeper meaning.

This blindness being not only physical but spiritual one, enables
writer to unequivocally generalize that “world is full of alive blind peo-
ple”. In the novel as a wife of oculist is emphasized symbolic-allegorical
figure that has become as a moral support and precondition of kind final
for the reader. This character full of good eyesight and lodged between
blind people accused herself as being blind in order not to leave her hus-
band in peril, meanwhile “she saw complete horror of life”, though de-
spite of aforesaid she could maintain her human feature. Exactly he had to
read two important messages to readers: “do not allow yourself to be lost!”
and “let’s us not to be alike people with a good eyesight, who do not see
anything!” that is also the main essence of novel.
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Akaki Tsereteli State University

Literary Aspects of the Epidemic
(Aragyispirel, Kidiashili)

Throughout a long history of its existence, mankind has endured
many trials, overcome the devastating dangers, fought against a series of
deadly epidemics that periodically ravaged the world with all its cruelty
and often killed far more people than the great wars. History can provide
us with the specific facts about epidemics. Numerical data and geographi-
cal areas have been specified as accurately as possible, while art and fiction
have preserved the emotional aspects and human feelings of these fateful
events. Today, this material enables us to see the society of that time from
the centuries-old perspective, to conceptualize the artistic markers of lit-
erary interpretation, the connotative fields of these markers — their direct
and metaphorical meanings.

Even ancient Greek authors (Homer, Sophocles, Lucretius, Virgil
...) told us about the Black Death. From then on prominent representatives
of literature from different eras (Boccaccio, Shakespeare, Daniel Defoe,
Thomas Mann, Edgar Allan Poe, Camus, Marquez ...) used the epidemic
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in their texts with different artistic functions. The works created on this
theme not only reflect but also try to find a philosophical explanation for
the existing reality, to make people think about their purpose, the ephem-
eral and the eternal.

In this regard, Georgian thinking space is no exception. Georgian
folklore has preserved extraordinary examples of the courage of people
facing death during the epidemics. An impressive example of human re-
sponsibility to one another during the ordeal is depicted in the legend
about the tombs of the Khevsurians. It is natural that Georgian fiction does
not ignore this difficult social event and creates many memorable literary
characters and stories.

From this point of view, two works created at the turn of the XIX-
XX centuries are noteworthy: “We Buried Our Father” by Shio Aragvi-
spireli and “Migela” by Davit Kldiashvili. Both texts distinguished by the
individual style of writing skillfully depict the social picture caused by
the epidemic, a changed way of life, a locked-down, isolated village com-
pletely gripped by fear of death, and an astonishing spiritual fortitude and
inner strength of people in need.
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Nana Kutsia

Marine Turava

Georgia, Tbilisi

Sokhumi State University

Concept of “Malaria” in the Narrative of Georgian Modernism
(Konstantine Gamsakhurdia, Titsian Tabidze, Paolo Iashvili)

In the old Georgian literary texts there are reflected isolated cases
of disease. In the poetry of Davit Guramishvili it is underlined pandemic
nature of illness — “God s Revenge” (,bofigoreool dmfjygs... ) is a reflec-
tion of biblical concept — disease is a providential punishment for/of sin.

The nineteents centure (Romantism, Realism) had underlined
metaphorical meanings of disease — illness is a reflection of national tra-
gedy. Real epidemic of Plague (“Black Death”) was spread in the Eastern
Georgia in 1892.

Conceptual texsts of Georgian modernism reflect biblical providen-
tial concept — malaria is a name of a real disease, as well as metaphorical
reflection of national tragedy (The Bolshevism, atheism, Russian invasion
and occupation).

By the concept of “The Photographer” by Konstantine Gamsakhur-
dia malaria is a punishment because of/for atheistic style of life — an icon
is transformed/changed into/by photocamera. In the text there is reflected
well-known episode of the book of “Exodus.”

Konstantine Gamsakhurdia shows the traditional way of life-sav-
ing/resque — “The church of St. George and the sign of the cross.”

Malaria is an actual paradigm in the poetry of Titsian Tabidze, the
construction — “a bishop and malaria” — refrain. Mallaria has a metaphori-
cal/figurative meaning here as well as in the short-story by Gamsakhurdia,
where the raven broke cathedral cross. In the poem of Tabidze the frog
sermonizes/propagates upon the dome. “The bat is flying over /upon the
cathedral without cross” — It s the vision-prophecy.

The poetry of Paolo Iashvili reflected fighting against the Kolkhian
swamp/bog.
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Manana Kvachantiradze
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

Pandemic Reality and Image of Plague in the Novel
of Guram Gegeshidze

The history of world literature knows multiple cases when pan-
demic, the extremal form of illness, becomes the theme and main image
of writer’s world perception therefore stimulating specific correlation for
text layer and its signs.

In the story ,Plague” by Guram Gegeshidze the illness is depicted
as a principle condition for decoding symbolic forms and signs of fatalist
sequence of happenings developed in time and space. The connotation
level directs reader’s attention towards the anamnesis, development and
prevention of symptoms and problem of illness prognosis. Main theme of
the story is a battle of man against the situation proposed by destiny. Also
such themes as the means for realization of man’s abilities and its limits.

The symptom of plague — constant dichotomy, reveals disruption
between national forms and meaning of being, the rupture of inner es-
sence and its harmony. Plague marks limits for human possibilities (com-
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pare with Covid). Because of incompatibility between existential and ma-
terial spaces man has a feeling of ,earth floating under his legs” (Jaspers).
Clear similarity of symptoms accompanying plague epidemic gives us op-
portunity to analyze connotations of symbols on the level of Covid and to
conduct comparative analysis of artistic image and real fact (Covid).

For plague, as for Covid the time is endless present never tranform-
ing into future. Global metaphor of twentieth century ,time is money”
(Miller) is perceived during Covid as lost time as it eliminates possibility
of earning money. As during plague so while Covid money is spent not
in some useful activities but for overcoming the fear of death. Imagina-
tive function of space symbolically serves for creating empty social space
semantics: the main character of ,,Plague” finds shelter in the spaces aban-
doned by people: pit, wood etc. The same way during Covid distancing be-
tween people, countries and continents is the only condition for survival.
Hiding the face — wearing mask is the form of separation followed by the
fear of loosing face (name).

Involuntary low rhythm of social activities liberate ,extra” energy
and slow down the flow of time that makes humans switch from real time
to inner movement — to the activities and conditions that were forgotten
due to constant lack of time in the past — and revise the global metaphor
,time is money” and search for its substitutes.
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Manana Kvataia
Georgia, Tbilisi

Shota Rustaveli Institute of Georgian Literature

On the Modern Artistic and Allegorical Reflection of Catharsis

In ancient Greek mysteries and religious holidays, catharsis meant
the liberation of the body from any harmful matter, the soul — from vices.
For Heraclitus, the means of purifying the soul was Fire, the Pythagoreans
considered music. Plato, Aristotle used this concept in reference to over-
coming the passions through art as a result of their expression. In ancient
philosophy and aesthetics, catharsis is associated with the purification of
the soul from affects.

Since the end of the 19th century, catharsis has been used in psy-
chology as a concept expressing the process of individual or group emo-
tional release. It is noted that the method involves hypnotizing the patient
to obtain the needed information for the treatment of pathologies and
causes of mental trauma. According to Freud, catharsis is one of the means
of psychotherapy which aims at cleansing the psyche and alleviating the
patient’s suffering. Some methods of psychotherapy today are associated
with catharsis.

A modern, original reflection of the concept is found in the alle-
gorical novel ,Blindness® (1995) by Jose Saramago, thee Portuguese writ-
er, Nobel-prize winner. The writer was awarded the highest prize for his
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works, which enable readers to ,apprehend an elusory reality“. Saramago
is a representative of magical realism. The leitmotif of his prose is the idea
of equality and humanism. The man in the era of globalization, becoming
too dependent on technology, disconnects from nature, the people around
him, and gradually sinks into moral or spiritual blindness. In the «Blind-
ness», a city is struck by an inexplicable epidemic of unknown origin. The
authorities confine the blind in an empty mental hospital outside the city
guided by the solders. The first blind victim of the disease sees everything
white, as if he were caught in a mist or had fallen into a milky sea. He is
surprised because blindness is black, and he sees everything white.

White is defined as an absolute color of light. It symbolizes purity,
chastity and divinity. It is a color of supernatural wisdom, unlike black,
whose symbolism is mainly associated with death, darkness, evil, sorrow.
Milk will be understood as a symbol of rebirth, life, immortality. Accord-
ing to the Indian «Vedas», gods created everything in the universe «pri-
mary milk».

Jose Saramagoss «Blindness» shows us the ruthless, brutal world
of creatures that have lost their sight. These men (with the exception of
one woman), along with the loss in sight, they also lose their spiritual vi-
sion. The symbolism of the novel explains the authors intention: through
liberation from vices, through catharsis, humans return to theis original
state, divine essence.
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Jurate Landsbergyte-Becher
Lithuania, Vilnius
Lithuanian Culture Research Institute

Plague and Other Catastrophes of 17* Lithuania as Contemporary
Literary Text by Kristina Sabaliauskaite

Bestsellering author of contemporary lithuanian literature
Dr.K.Sabaliauskaite discribes in her books 17 century catastrophes of
Lithuania and Europe.One of which is plague-black death pandemic,what
starts then from small things occasionally put in place by fate.Theyr dy-
namic is impressive in modern way of making plague apocalyptic drama-
turgy even more astonishing and calming in front of other catastrophes
as Russian invasion and wars with Sweden.But there commes a paradigm
of Christianity as very European salvation of all the lines .Though black
death and invasions,wars remain as one compilled togheter catastrophic
image lasting of ages ago.But it makes impression of great barock artis-
tism memorising images in Vilnius Sanct Peter and Paul church walls.
Sabaliauskaite’s texts are powerfull in style of everlasting Lithuanian Eu-
ropean vallues connecting barock to nowadays.
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Boris Lanin
Russia, Moscow
GITIS - Russian Institute for Theater Arts

Pandemiccin Dystopia

Recently, the Covid-19 pandemic has foregrounded the dystopian
struggle for truth by casting a stark light on ways the state of exception
limits access to the true information. Even before the outbreak occurred,
politicians increasingly could not assuage fears of confronted by the dis-
juncture between the truths of lived reality and truth claims on which the
regime has constructed its state of exception. Dystopian fictions give voice
to these anxieties by presenting alternative futures that, strikingly, are
themselves based on alternative states of exception.

Since the biblical times people have learnt about various pandem-
ics through the texts, verbal or visual. The texts describe the world dev-
astated by the effects of miracles or genetic engineering that have wiped
out much of humanity. Many of those authors already knew the results
of disasters. Today we are in less privileged situation: we are in the middle
of the process. We are inside the object we are exploring every day. The
writers and filmmakers pretended that they ‘imagine’ the disaster. Un-
like them, we can only imagine the future of the world we live in. What
should we expect? Can the texts, verbal and visual, help us to navigate
in these cruel circumstances? For readers dystopia has becomes a kind of
“universal” — social, philosophical, and futurological — truthful response to
false utopian promises, depicting possible futures as a means of critiquing
the present lies.
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The Meaning of Poetry in the Time of a Pandemic

The coronavirus pandemic has completely changed the way we
live. Naturally, such a radical change has been also reflected in modern lit-
erature. Hence, the question arises: where is pandemic poetry directed to?

In the poems of Georgian poets, the fear of being alone prevails
over the fear of death. Batu Danelia talks about the isolation that has
become a way of life during the pandemic and makes us intensely feel
the loneliness of a person cut off from society.

For modern poets, death is perceived as a secondary phenomenon;
it is not brought to the fore with such tension, as, for example, we see
in Lado Asatiani’s poetry. The poetry of Asatiani is saturated with a
thirst for life, youthful energy, and the tragedy of a person facing death.
The lyrical hero fights, although he knows that his fight is in vain and
soon will be ended. Nevertheless, he retains hope for the future, the
hope that life continues and will triumph.

If for Asatiani death was an unavoidable consequence, for modern
poets it still remains one of the prospects. Forced isolation from society is
more pronounced and real.

Some poets use this time for self-reflection. Yaki Kabe’s (Irakli
Kakabadze) new collection “Ascension Street” brings together poems
written during the pandemic. In this collection, the poet talks about the
people he misses and the process of discovering himself.

Of particular interest is not only what the poets say, but also
the meter, rhythm, stanza, and rhythms used by them to convey
their message.
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Rezo Cheishvili’s “A Tailed Star (Political Decameron)”:
Genre, Ideological-thematic and Artistic Aspects

“A Tailed star (Political Decameron)”is a novel by the outstanding
master of modern Georgian prose Rezo Cheishvili, written in 1991-1999
and published at the end of the last century in a book which also included
some other works of the author. However, before that, back in late 1992,
the original, much shorter version of this work was published in the mag-
azine Tsiskari, without any subheadings or genre-related indications. In
both the 1992 and 1999 versions, the author himself literally states that he
wanted to write «Political Decameron», but he also thought that the tim-
ing was not right for «political pornography» (as he calls it in the Tsiskari
version). Be that as it may, it is a fact that this wonderful novel was still
written and became one of the magnificent works of the modern Georgian
literary process.

In turn, the use of the wording “Political Decameron” even as a sub-
heading should not be exaggerated or accidental. This remarkable book by
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Rezo Cheishvili clearly echoes the classic «Decameron» both composition-
ally and semantically: On the one hand, it is undoubtedly a novel, which
has a unifying compositional framework, and on the other hand, itisalso a
collection of highly diverse and more or less independent stories, novellas
or narratives. Special mention should be made of the emphasized scabrous
character of the many such autonomous fragments included in the work,
as well as of the whole novel in general.

At the same time, as it can be seen from the novel’s subheading, the
political determinant plays a distinctly important role in the work. The
action of the story is shown and develops in the background of the «world
plague» of the new time, which is (not entirely though) indirectly em-
bodied by the Soviet communist regime. Notwithstanding the above, this
is not solely publicist-sounding book. On the contrary, this aesthetically
highly refined, emotionally charged work has sharply expressed timeless-
ness and panhuman dimensions. Rezo Cheishvili’s novel, as it character-
izes true literature, responds without any grandiloquence and also suc-
cessfully establishes itself the humanistic ideals of universal significance.
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Closure and Permeability.
From Pneumatic Experience to Extra-cultural
Insight in the Kairos

My departure point is the understanding of culture as a repertory
of transmissible (learnable) paradigms and procedures that constantly me-
diate the relations between the human and the world. Culture acts as an
extra-organic integument, performs a protective closure, separating the
body from its environment and fostering an exclusive, secluded subjec-
tivity. Under normal circumstances, humanness is almost consubstantial
with cultural condition. Only the extreme, liminal experiences and states,
such as madness, senility or incurable disease reveal the denuded human,
stripped of his or her cultural carapace. Also the current pandemic may
be treated as a liminal event revealing the human stripped of the cultural.
It offers an occasion to rethink the secluding, encompassing character of
the cultural, and in particular, the culturally produced illusion of closure
of our bodies. As a consequence, it may lead to a new conceptualisation of
human subjectivity as permeable, open, exposed to fluxes.

In a recent, yet pre-pandemic essay The Life of Plants. A Meta-
physics of Mixture (2019) Emmanuele Coccia anticipated the importance
of the pneumatic immersion-in-the-world, epitomised in this instance
by plants. He speaks of “universal transmissibility” and “perpetual conta-
gion” (Coccia 2019: 68). The importance he attributes to the physiology
of breathing, common to all living beings (beyond the Guattarian phylum
and our homo-/zoo-centric thinking), leads to a philosophy of the organic
that operates by a constant inversion of container and contained. Pneuma
introduces a permanent overlap between the organism and the environ-
ment, and thus the principle of circulation, transmission and unavoidable
contagion.
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Marijan and Joyce from Aleksidze’s Room

During the COVID-19 pandemic in 2020, the premieres of two
choreographic video performances took place in the Georgian virtual
space. One was Marijan’s Room which told the story of one of the first
female Georgian poets, Marijan (Mariam Tkemaladze-Aleksidze). The
other, Lucia’s Room, was about Lucia Joyce, daughter of great Irish writer
James Joyce.

No doubt, the title of the video performances would remind you
of A Room of One’s Own, an essay by Virginia Wolf, but contemporary
Georgian Artist Mariam Aleksidze, through the synthesis of words, po-
etry, music and movement, made the works by Marijan and Joyce speak
the language of contemporary choreography from her own room.

Marijan’s Room is presented in two dimensions. On the one hand,
the mental plague — the newly Sovietised Tbilisi of 1925. A woman, a
poet in total isolation, Marijan, who, despite the mental pandemic around
her, is part of a spiritually free civilisation of jazz and Mahler, or Anna
Akhmatova, Virginia Wolf and Sergey Yesenin. On the other hand, the
reality of today and the dialogue of a great grandmother — a spiritual rein-
carnation of Marijan — with her granddaughter Mariam Aleksidze.

Lucia’s Room is a hallucination born within the unconscious of
modern ballet dancer Lucia Joyce. Her father James Joyce’s works and his
Ulysses are transformed into his daughter’s spiritual Odyssey (movement),
which tells a story of an invisible artistic connection between the father
and the daughter.

In both performances, Mariam Aleksidze generalises the inner
state of true artists and high literature in an infected world suffering from
the pandemic, who always lock themselves in their own room, both their
consciousness and/or the unconscious, regardless of the times. High art,
especially during a plague, becomes a phantom which no one needs, like
the contemporary society. However, the ballet-hallucination created by
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Aleksidze in her own room, using new visual artistic forms of literary
works and choreography, has once again demonstrated the eternal con-
temporaneity of high art on the one hand and the spiritual emptiness of
a contemporary human forced into isolation by COVID-19 and left with
nothing but a virtual world.
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“...a Thinking Person is Restless and Worried about the Future”:
Premonitions in Three Boldin Poems by A. S. Pushkin

Three poems by A. S. Pushkin, created during the Boldin autumn,
are marked by a single mood: concern for the future, a premonition of
interference in the fate of the poet by destructive evil forces. These are
the well-known works “Demons” (September 7, 1830), “Elegy” (“The
Faded Fun of Mad Years...”) (September 8, 1830) and “Poems composed at
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Night during Insomnia” (October 1830). The poems are written in Boldin
in autumn. This is the period when the author, isolated in Great Boldino
Estate due to the cholera outbreak, turned out to be a captive against his
will, where he came just before his marriage to settle some of his business
and financial problems and had to stay there for three months. This period
became the most fruitful and productive in his creative biography, as well
as a kind of summing up of his career.

The paper, having studied and analyzed the above texts and the
letters from Boldino, highlights the sources and artistic dominants in
which the poet finds his expression of the premonition of future, as well
as philosophical deliberations inscribed in the context of his poetry and in
the creative quest of his contemporaries.

Methodological research is based on the works of:

e Slipina E.V. The poem “Demon’s” in the context of Boldin’s Iyrics
of 1830/ Problems of Modern Pushkin Studies. Selection of works — Pskov.
Pskov State Pedagogical Institute. 1994. P.94 — 102.

e Muravjova O.S. “Demon’s’// Pushkin Encyclopedia. Works//
Editorial board: Virolainen M.N., Karpeeva O.E., Muravjova O.S., Rak
B.D., Chistova L.S.(head of project). — St. Petersburg, “Nestor History”,
2009.V -1 p. 121-124.

e Yu. M. Lotman. The structure of a literary text. — St. Petersburg:
Iskusstvo, 1998. 285 p.
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Blindness — An Epidemic in the Text
(According to Jose Saramago’s ,,Blindness)

»Blindness“ is a dystopian novel by the famous Portuguese Nobel
Prize-winning writer Jose Saramago. In the text, like other post-apocalyp-
tic texts, an indefinite chronotope is conditional on the time and place of
the development of the action.
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In the novel, the future of the world is suddenly changed by an un-
usual pandemic, people go blind without any pre-existing symptoms, the
authorities start isolating the contact persons and placing them in quar-
antine spaces. Remains the only observer — the doctor’s wife — through
whose eyes we see the process of deconstruction of the existing reality and
a new, cruel world of blindness, the process of formation, the cataclysmic
decline of society, the instinctive action of the demoralized, dehumanized
crowd, the destruction of the environment.

With biblical allusions, symbols and archetypal models, the author
tries to present the faces of the characters (doctor, doctor’s wife, girl with
black glasses, old man with black eyes, dog with tears), as well as the au-
thor’s intention and the main idea of the text.

In the report, using mythological critique and psychoanalytic
methods, we will try to explain the psycho-social phenomenon of the
pandemic, outline how it behaves due to its global scale, a powerful factor
in the deconstruction of socio-political, economic or cultural reality of
countries.
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Empathy as the Twenty First Century Thematic Innovation
in the World Pandemic Literature
(Etgar Keret’s “Stories in Times of Coronavirus”)

The centuries-old history of mankind has been marked by more
than one epidemic or pandemic. It has long been a part of cultural memo-
ry. The psychological trauma caused by the transferred feelings has found
a variety of reflections in art, primarily in painting and writing. In the
paper, from a synchronic and diachronic perspective, we review the tra-
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ditional themes of the art of overcoming the deadly illness and it’s artistic
peculiarities in the context of world literature.

In the the twenty first century, COVID-19 feeling has been added
to this rich artistic reflections about. Modern literature devoted to the
new pandemic not only interprets themes with centuries-old traditions,
but also observes new thematic innovations. One of them is the develop-
ment of empathy — compassion and the ability to understand the psycho-
logical state of others. One of the first authors writing about the awaken-
ing and intensifying the ability to empathize in altered reality was Etgar
Keret, whose stories were written during times of COVID-19.

Closing international borders, disrupting the normal rhythm and
communication of life has a strong impact on the human psyche. On the
one hand, it creates a depressive background and evokes an eschatologi-
cal mood. On the other hand, in the modern information society (J.-F.
Lyotard) the importance of the information and virtual communication
is increasing. In the virtual world, linguistic and ethnic boundaries are
blurred, the importance of emotional compassion increases, which con-
tributes to the development of empathy. Facing dangers in the form of
pandemic, the importance of emotional understanding of dangers in the
form of pandemic, is growing. A sense of compassion for strangers unites
humanity. The end of the world will not come until we have the ability to
empathize. In our opinion, this is what Etgar Keret is trying to emphasize
in his stories.

In the paper we discuss the Israeli writer’s stories “Outside®, “Eat-
ing Olives at the End of the World” and “Rock Solid Wife”. We will try
to study the peculiarities of transforming the existing artistic traditions or
innovations in their artistic system.
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Conspiracy Theories and Folklore Narrative

Today the pandemic has brought the whole world under the influ-
ence of various conspiratorial theories and the interest of the scientific
community has turned to the study of conspiracies. Modern world folk-
lore interestingly explores the idea of the folklore foundations of conspir-
acy theories and also formulates interesting findings. Our research interest
and the questions we focus in our work are: why so different type of the
conspiracy theories is spread? When does this phenomenon start? How
does the research work history in the world looks like and from the point
of the folk genres and how does the Georgian experience? As collective
phenomenon conspiracy theories linked to the history of thought and get-
ting more and more interesting and meaningful for studying psycho and
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emotional condition of the world and concrete nation. Our research ques-
tions are: what causes the spread of various conspiracy theories? When
did they originate? What is the world experience of their research from
the point of view of folk genres and Georgian reality? As a collective phe-
nomenon, conspiracy theories are to some extent related to the history
of thought and become interesting in order to study the psychological or
emotional state of a nation.

Specification of the conspiracy theories linked to the folklore
genres, especially to tales, hunting stories, myths, to the ancient traditions
of weather management rituals, charms. Like fairy tales’ story they char-
acterized by resilience, events and actions are solid, it is mostly a field of
fantasy and stores information about various supernatural beings. Ancient
weather management rituals and conspiracies related to different types of
weather management. Folk remedies, a tendency prevalent in humans, to
pay more attention to different types of treatments through spells, phy-
totherapy, and other similar means than to medicine based on research,
facts and experience. Legends that are most interestingly considered in
the circle of world folklorist as an interesting genre feature of the real
and the fiction. Where there is less knowledge there is more magic lack
of scientific knowledge about corona virus has replaced attitudes towards
it with an emphasis on a positive attitude and thus resembled popular no-
tions of approaches to traditional illness called Batonebi. Myth and con-
spiracy, exaggerated and unbelievable notions of events and beings in the
world create a system of thinking that transforms the cultural life of a
notion and creates a notion of a national phenomenon.
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Phenomena of Lermontov

K 1830-m rr. XIX B. B EBpome Bospacraja Hamps)KeHHOCTH B
OXXMJAHUY HeU3OeXHBIX IlepeMeH B OOILIECTBEHHOM M JIMYHOM XXH3HU
mogeit. Ocoboii OCTPOTHL 3TO COCTOSHUE OTPAsHIOCH B IIPOHU3BENEHHUAX,
B KOTOPBIX IIOCPeAM MACCOBBIX KaTacTpo(d Ha IIEPBBIH IIIAH BBIXOAUJIA
9K3HCTEHIIMAJbHAA IIpO6JIeMaTHKa, sSBIeHMe OIpe/ieIUBIIee CMeHY
TapafurMbl B pyccKoii mepBoii mososuHs! — 1860-s1x rr. XIX B.

Pannee TBOpuecTBo JlepMOHTOBa OT/IMYAaNOCh IYXOM TPEBOTH,
IIpeYyBCTBMEM B3pBIBA, KAaTACTPO(HI, YCBOEHHOE IIOITOM OT HOBOH
JefICTBUTEIPHOCTH U JINTEPATYPHI, IPEXKIe BCeTo, MymKHHCKoH («IIup Bo
BpeMs 4yMbl», «Kanuranckas gouka» u gp. CoyeTanye MacCOBOH 1 IMYHON
umocraceit katactpods! y 1oHoro JlepMOHTOBa HACTONIBKO CBOEOGPA3HO,
YTO BBIZENAET €ro IIPOM3BeJeHUSA U3 JUTEPaTyphl COBPEMEHHHKOB U
WUIpaeT poib NMPUHIUUIHNAIPHOIO U PEIIAIOUIeT0 CTHJIEBOTO (akTopa B
Pa3BUTHY JTUTEPATYPHL.
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B cdepy aHammsza Ipu IIpeiCTaBIeHUU TeMBI B3ATHL paHHUE
IIPOM3BEeHNUA, CTUXUA, ABUBIIAACA MUCTOYHUKOM KaTacTpod, Ipeicraer
B IBYyX AHTOHUMMYECKMX pedyeKCHIX KaK HeoOyszblBaeMas CHIIA
U KaK CJIeICTBHEe HEKOero 3aKoHa. llocienHee sSpKO INPOSBIAETCS B
cruxorBopernu «lIpexckazamme» (1830). Cmekrp xKaractpoduyueckux
uneii obHapyxxuBaerca B aupudeckoM nuxie 1830 r. «Uyma» u «Uyma
B CaparoBe». B mosme «Ayn Bactymxu» (1832-1833) crpacts repos
CesmMa» COIIPOBOX/AETCS CMEPTEIbHBIM HEHUCTOBCTBOM, COIIOCTABUMBIM
TOJIBKO C GYHCTBOM IIPUPOABI U Ge3ymMueM ueynoBeka. B pomane «Bagum»
(1831-1834) pmBa CIOXKETOOPTaHM3YIONIMX Hayaga — HaUMOHAIbHATL
Tparefus, BRIPA3UBIIAAC B «GeCCMBICIEHHOM U GecIomagHoM GyHTe», U
GesyZepkHas IOTPeGHOCTh B TIOOBU, HeCylas CMEPTh U paspylIeHHe —
3TOT KOHQUIMKT IO XapaKTepy CBOErO PacIlpOCTPaHEHUA KOPpeIUpyeT C
HepBBIMU PeAKIUIMU HO3MEL «JeMOH».

Yanina Mouton
France, Lyon
Lyon 3 University, PhD student

Grigory Gorin’s Post-apocalyptic Narrative:
Revival Strategies in A Tale of the Dog that has Lived Three
Hundred Years

G. Gorin, a writer and former doctor, created A tale of the dog that
has lived three hundred years after Chornobyl, in 1990. The short story
that the author calls a tale may be rendered a post— apocalyptic narrative
which invokes a tradition of anthropomorphizing animals and attempts
to provide a study of a nonhuman animal (Wolfe 2009) in a non-anthro-
pocentric manner.

It is through Alma, a pregnant dog and the story’s main charac-
ter, that the author reflects on the possibility of life after a catastrophe.
There is a return to the mythological mechanism of cyclic recurrence
(Lotman 1994) once the apocalypse has disrupted the cause-effect links,
and an animal that demonstrates an intuitive, and efficient, counterac-
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tion in manmade post-disaster circumstances. The dog’s post-apocalyptic
time perspective is flexible while the space narrows: Alma attends to the
abandoned house and waits for her isolated family setting the deadline
of three hundred years in dog’s calculation as opposed to three ‘human’
weeks. Such temporal plasticity alludes to the blurring of time in the Old
Testament (Averintsev 1983), and Alma’s care for the puppies invokes
the imagery of Noah’s Ark. These life-saving strategies are employed by
a female nonhuman nurturing subject whose act of love engages others
— people, or, human animals. As a result, a cooperation is set in action
which illuminates the specificity of a nonhuman animal and questions the
legitimacy of the human/animal hierarchy.

Ketevan Nadareishvili
Georgia, Tbilisi
Iv. Javakhishvili Tbilisi State University

The Narrative of the Athenian Plague as a Social
and an Intellectual Construct

There has been a long tradition of study of the Epidemic narratives.
A new stage of this research begins from the 1970s presenting the con-
ceptual changes in this area. The new approach implies consideration of
epidemics as a social and an intellectual construct. Consequently, along-
side the biological and medical sciences the social and humanitarian dis-
ciplines acquire not a least role while investigating the disease narratives.

The aim of our paper is to consider the Thucydides’ account of the
Athenian plague of 430 B.C. in the context of these novel approaches.
Related in the History of Peloponnesian War the plague story appears to
be one of the most famous and influential artistic fictions of epidemics
becoming the model of the literary narratives of the pestilence.

The paper will consider: (1) the characteristic traits of an epidem-
ics, as a social construct, as presented by the historian; (2) the reasons
why he is especially interested in their depiction; (3) how informative
is Thucydides’ account concerning the reasons of the disease arising, the
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number of dead and infected, geographical area of its spreading, social
selectivity of the illness, etc.

The paper will also study the factors playing the main role in
Thucydides’ perception of the pestilence. Account of plague being the
conceptual part of the Peloponnesian war discourse, was largely affected
by the aim of the whole piece — studying the reasons that had predeter-
mined Athens’s defeat in this war. The historian perceives the pestilence
as a catalyst having revealed the disintegrative processes taking place in
Athenian society.

The outcomes of the paper will suggest useful insights concerning
the universal characteristics of epidemic narratives. Studying the ancient
model in this very context, it seems, will facilitate comparing the respons-
es that various societies made against the challenges caused by epidemics
as well as to estimate the lessons they have studied for the future.
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Shota Rustaveli Institute of Georgian Literature

Problems and Opportunities to Teaching Lterature
in a Modern ,,Online School*

Along with many other spheres of public life, the pandemic cre-
ated unexpected and difficult challenges for the education system too, the
teaching process, which had to transfer to the so-called online regime, due
to universal lockdown conditions. Despite the fact that modern technolo-
gies allows for such communication, distant teaching is significantly com-
plicated by numerous medical side effects or psycho-emotional factors;
in many cases by the lack of relevant material-technical base; increased
workload for teachers; along with lack of special digital teaching resources
for specific subjects and specifics of their teaching. From this viewpoint,
teachers of Georgian language and literature faced special challenges. In
order to create interesting, result-oriented interactive lessons in distant
format, it became necessary to not only modify teaching methods and
strategies (for example, organization of online conferences and discus-
sions and of such imitated games, as: stories told by SMS messages, stories
written based on photo-collages, Facebook profiles of fiction characters
and etc.), but also to create digital resources (for example, presentations —
virtual journey to specific epochs of writers and of fiction texts and etc.);
in addition, search for different Internet portals and program capabilities
for achieving results defined to be reached by the national teaching plan
standard. Practice of using fiction or documentary films, audio and other
multimedia products, as of educational resources has become highly es-
sential, introduction of which, despite its necessity and high efficiency, is
very complicated or almost impossible due to inadequate technical means
available at general education institutions.

It must be stressed that distant teaching to certain extent promoted
such negative habits in students, as: copying homework from each other,
the so called “Copy-Paste” — plagiarism and etc. However, all this was
made more apparent and easier to detect and simplified adequate reaction
to 1t.
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It is an extremely important fact that the new form of learning-
teaching made it possible to tightly integrate digital technologies with it
and targeted usage of their functions for the development of cognitive and
mega-cognitive skills. Experience from the pandemic will by all means be
of great benefit for the reopened educational process.
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Passages Representing Pandemic Reality
In the Creative Work of Titsian Tabidze

The representation of the conditionally pandemic reality in Titsian
Tabidze’s creative work is related to the fictional texts in which the poet
tried to portray the situation when malaria was widespread in the Col-
chis Lowlands and became a deadly disease for its inhabitants. Malaria can
hardly be classified as a pandemic in the classical sense but in fact, because
of its wide prevalence and severe manifestations the disease severely af-
fected the lives of many people living on the Black Sea coast and in the
Colchis Lowlands, and many of them even lost their lives.

T. Tabidze conceptualises this tragic event in terms of two main
aspects — first, intensifying and dramatizing the characteristics of the men-
tioned disease, and second, glorifying the measures taken by the leaders
of the Soviet government which made it possible to eliminate disease-
causing factors.

The interest towards the mentioned topic in T. Tabidze’s creative
work acquired a particularly large scale in his artistic and publicist texts
created during the Soviet period. However, he also took the first signifi-
cant steps in this direction when writing the poems in the 1910s.

Although in his poetic texts written in the post-symbolic period
Titsian interprets the theme of Colchis contextually, artistically and aes-
thetically in a substantially different way, the depiction of this part of our
country and the author’s nostalgia for his childhood impressions are still
not completely free from the aesthetic influence of the symbolic period.

The depiction of the everyday reality existing as a result of malaria,
which became a nuisance for the inhabitants of Colchis, acquired a partic-
ularly large scale in T. Tabidze’s poems. “Rioni Port” (1928) is particularly
interesting in this respect. The poet considered the grand land reclama-
tion works carried out by the Soviet authorities in this region to be the
ultimate power for making the centuries-old dream of local inhabitants to
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overcome this disease come true, and praised the ideological tendency in
his poetic and publicist texts created in the last decade of his life.
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The Theme of Pandemic in Cinema Discourse
(on the Example of the film “The Seventh Seal “ by I. Bergman (1957)

The theme of pandemic in arts (pestilence, plague, viruses) has al-
ways been quite relevant. Almost each generation that faced the simi-
lar catastrophes left rather detailed descriptions of such catastrophes in
literary works. For instance: “The Iliad” (pestilence), “The Decameron”
by G. Boccaccio (plague), “The Canterbury Tales” by J. Chaucer (plague),
“A Journal of the Plague Year” by D. Defoe, “The Plague” by A. Camus,
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“Pale Horse, Pale Rider” by K. A. Porter (Spanish flu) and numerous mod-
ern variations, like “I am the Doorway by S. King (virus), “The Eyes of
Darkness” by D. Koontz (virus), “Doomsday Book” by C. Willis (plague),
“Blindness” by J. Saramago (virus), “The History of Pride” by L. Zoja (epi-
demic), “Snow Crash” by N. Stephenson (virus), “The Year of the Flood”
by M. Atwood (epidemic), “Station Eleven” by J. Mandel (pandemic), etc.
It is essential that literature does not only actively responds to global so-
cial issues like pandemic, but quite frequently predicts them.

No wonder that cinema also lays particular emphasis on this theme,
turning at first to the prior literary texts (film adaptations: The “Decam-
eron” by P. Pasolini (1971), “The Andromeda Strain” by R. Wise (1971),
“Death in Venice” by L. Visconti (1971), “The Plague” by L. Puenzo
(1992), “The Painted Veil” by J. Karen (2006)), and later releasing its own
creative versions: “Shivers” by D. Cronenberg (1975), “Epidemic” by L.
Trier (1987), “Twelve Monkeys” by T. Gilliam (1995), “28 Days Later” by
D. Boyle ” (2002), “Pontypool” by B. McDonald (2008), “Carriers” by D.
and A. Pastor (2009), “Contagion” by S. Soderbergh (2011).

Among numerous cinema versions on the theme, particular sig-
nificance is attached to a religious-philosophical parable “The Seventh
Seal” by the Swedish director I. Bergman (1957). The scenario of this film
is based on I. Bergman’s one-act play “Painting on Wood” (1954-1955).
However, the literary constituent of the film under studies is not restrict-
ed to this play only. On the whole, it is important to point out a rich
intertextual nature of the film-parable. First of all, it is biblical intertext
that attracts peculiar attention — the “Book of Revelation” (Apocalypse
of John, Revelation to John or Revelation from Jesus Christ) and “The
Plague” by A. Camus. In addition, the author also focuses on the epos
of the Middle Ages, which is adequately reflected in the personosphere,
chronotope, and intermedial insertions. The issue of pandemic, viewed in
the film, describes its matrix in a very special way, gradually leading the
viewer to decoding the parable-allegoric element. Consequently, the film
is perceived as a kind of a “culturological encyclopedia” presenting diffi-
cult times in human history, whereby mankind faced the danger of either
bubonic plague, or inquisition, or mass hysteria.
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“Syphilization” and Symbolism

19th Century Paris — “World Cultural Center” due to the bohemian
lifestyle and sexual experiments was faced with the epidemic of venereal
disease — syphilis. Syphilis is especially wide-spread in the artistic circle
— Gustave Flaubert, Charles Baudelaire, Toulouse-Lautrec, Paul Gauguin,
Guy de Maupassant, etc. There is only a small list of artists with this
diagnosis.

Before the invention of penicillin (the 1930s), the treatment of
syphilis was not prescribed and there was no cure. Parisian bohemia
“was fighting” pain and symptoms of the disease by using drugs (Opium,
Hashish, etc.) and alcohol.

Syphilis, which defined the lifestyles of many writers, was naturally
reflected in the literature as well, and inevitably linked to the central
concepts of symbolic aesthetics — the City-Megapolis, Drug, and Bohemia.
Val. Gaprindashvili in the program letter “Declaration (New Mythology)”
— directly states: ,If before there was Apollo in poetry, now there is
Goethe, if before there was Medusa and a girl, now there are Edgar and
Maldaror, there is syphilis and bohemia.” The activation of an archetype
“Femme Fatale” in 19th-century literature is explained by the epidemic
spread of venereal diseases. The female prostitute was considered to be the
source of syphilis and the reason for spreading this evilness.

The purpose of our article is to study the reflection of syphilis in
the French symbolist tradition, in what form and how it is manifested in
French poetry, and whether it responds to Georgian symbolism (The Blue
Horns).
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Modernist Illness - Spleen in the City

Spleen is a disease of the modernist city.

The place of modernists is colorful, ugly, asystemic, chaotic and
indifferent city — that is, it is the absolute antipode to the landscape,of the
aesthetic world.

The Creator feels part of this difficult and difficult world and the
advance of his creative life is here as well. This perception is parallel to the
worldview that has become a hallmark of modernist methodology and is
reflected in French, Russian and Georgian creative discourses.

The thinking area of the modernists is the city, which at the same
time is a symbolic binary and an artistic-creative springboard.

A kind of artistic transformation of the author’s subjective views
and moods takes place here.

The urban text is related to the conceptual symbolic perception —
it is a complex of concepts, motives, stories, which includes the author’s
model during the urban life — both in its general and private manifesta-
tions.

Dominates the semantics of the city, and formed a kind of urban
philosophy to create an urban topos: the city sometimes even loses its
private signs and acquires the colors characteristic of modernism — It’s
nightmare shadow, blood poisons the Creator and confuses the mind, and
he dies and does not die, burning like a candle.

City — on the one hand, depressing, tense, the eraser of individual-
ism It is a huge mechanism and on the other hand, a social factor arising
from loneliness, mysticism, alienation.

This is where spleen is born — bile, apathy, and despair from a
metaphysical beginning. Spleen moves from a modernist text to a text and
is reflected in the creative discourse of Charles Baudelaire, Arthur Rambo,
Emile Verharn, Joseph Brodsky, Valery Brusov, Shalva Carmel, Sandro
Tsirekidze and others.
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Changes in the Methods of Teaching Literature in the Light of
Modern Challenges

Teaching Georgian language and literature at the basic and second-
ary levels requires a thorough knowledge of modern teaching methods
from the future teacher. It is known that in our country there is many
years of experience in teaching Georgian language and literature, meth-
ods, approaches, program works, proven teaching-methodological prac-
tice, which are integral parts of the existing concept of teaching the sub-
ject. Modern university programs should prepare teachers who will have
a basic knowledge of Georgian language and literature envisaged by the
national curriculum and based on modern research methods, both tra-
ditional and innovative forms and methods of teaching, and the current
achievements of pedagogy and pedagogical psychology.

An important step to carry out is the introduction of interesting in-
novations in the training of literature teachers, which includes: research
of teaching methods of Georgian literature with the latest directions of
fictional text analysis, development of intertextual and discursive think-
ing skills, searching for modern western tendencies and possible ways and
means of their introduction in Georgian context, participating in the pro-
cess of refining modern methods of teaching literature to the teacher, by
integrating traditional and modern methodological directions, searching
for better ways to create a script adapted to the lesson system and offering
it to students.
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Pandemic events have further highlighted the need for a new un-
derstanding of the learning process. New challenges and difficulties are
emerging, making it urgent to adapt learning strategies and concepts to
modern requirements. Achieving the goal and outcome of teaching de-
pends on the variety of different methods used in university education,
therefore, students should be involved in a variety of activities that help
solve problems, learn by discovery, share ideas, draw conclusions, imple-
ment project-based learning, act simulations, and more. There is an urgent
need to use e-learning resources to increase students’ learning cognitive
motivation and the degree of engagement, although distance learning can-
not be a complete replacement for the traditional process.

Gabesb gogos
bsgs®39¢mm, omdogrolio

beabeydob bobgendfogem «bo396GboBgG0

@OoBIOGHMOL Bfsgagdol 8gomgdol gwowgdgdo
023658)0M™39 398mff393900L BbDY

Jommmo gbols o oGIMoGOOL LbsgEgds LodsBM s
Lodwom  Loggby®dbg dmdsgso  dobffogwrgdeoligsb  dmombmagl
LHo3egdol  mobsdgdmgy  99om©gdol  LEWMwymgow  3mEbsL.
3bMdoE0s, GMI BA3z9gbL J39gsbsdo sMLYdMBL JoMormwo gbols o
@OoBIMGHMOHOL LBHogergdol dMmsgsefeosbo godmaowgds, dgom-
©700, 80aMIJ00, LOE3OHMAMITM NHBMEGOJOO, S3OMBOMHYOMO
Lolifogem-0900m©Meo 3053035, o3 Logbol bFagwgdol s®Lgde-
wo 3mb3gxnEool 9905096gwo bofforgdos. mabsdgdmay bowbo-
390L0GIA™ 3OMPM539dT> MBS FMTBsEME obgmo  Tobfagergd-
@gd0, MH@Igemsg  9dbgdsm  gOmzbymo  Lobffagerm  a9adom
239035¢0LHobgd Mo JoHommeo gbols s Wo@IMeGMMol Bwbs-
996@MM0 3mbs, Mo sxrmdbydmwo 0dbgds 33¢g30L Msbsdgm-
39 9900mEgdbY, LHozwgdol OHMAMME GHMOOEOWME, 0lg 0bmgsao-
"6 BEOIPLY S bgMbgdbg, 3900aMmyMA030Ls S 3JWIZMA0IMHO
xLogmE®ao0b LsEEgobm domigz9dHy.

96003690 m356 dmgzegbo@ 239LobYds OGEHIMsGHWMOL dolifoz-
Wgdgwms  dmIBogdsdo  LoobEHgmglm  Losberggdol  sbyMy3s,

139



53 39olbdmdL: JoMmwo o HsGOol Lsgegdol dgom-

©gd0L  33¢935L oGO  FHgJuEHoL SBoeroBol webeglio do-
FoMmnengdgo0m,  0bGIOGHIJLGHMOHO ©s  ©oLZYOLoEo
3BMM369d0L MboM-B3935m5 BdMyYser0dgdsl, 0ob599Mm™M3g olEg-
WMo GH9bgbaogdols s JoMme boo@og®y Tomo sbgMyz0oL
AgbsdErm 3bgdols s Ladreegdgdol dogdsl, dobffogargdeolomgol
oGO GHMOHOL Logwgdol mobsdgtmmag bEsbs®@gdol Tglods-
dobo 9g0MmE039d0L  obggo-sdmTsgzgdol 3Mmaglido dmbsfowry-
MO5L, BHMSOEOE s M5653gMHM3q AgmMmEYYH J0ToMNYGOIMS
063936060930l aBom, 19339000 ™ LobE)dobmgol dmMygdwIEo
b3gbo®ol  d9ddbol  bgarmgbgdol w3gmglbo  gHBgdol  dogdsl s
LGHI6EJOOLMZ0L Tg0o35DGOSL.

356009005Lmsb 535380690 Mds Mg gbgdds 3093 MBRO™
09GO  ©33560bs  Lobfjogarm  3HmEgbol  sbeErgdMo  go5BMmgdOL

0MEOYOMdS. BB oboro 353m(393900 s LOMMIEg]dOo, Mo
390059900909wb bob bsbfagmm LBEMGJA0gd0L s 3MbEIBE0JdOL
905058 M96sdgMHM3g Imbmzbgdolimzgol. Larmboggdlo®g@m yo-
Boongd5do godmygbgdro bbgoalibgs 390m©adol M35MmMmdsbYs
59300900 Lfogwrgdol  doBbols s  Fggaol  dowfg3zs,
d9L5d5dobo©, LEHMIbEHYO0 bs BIZOIMM FMOZoWBINHMZID od-
Go3mdgddo, MmIwgdoz bgwl Mfymdgbh 3MMdEYToL  goIFML,
30dmPBgbom LHogesl, 00ggdol 2sB0sMgdsL, olizgbgdol 4sdm@ebsl,
36m9gdBby ©oxnmdbgdmwo  Lfagegdol, Lodmwsiogdol ©s Lbgs
29BH03md9d0L  ©abgMa3zsL. 4oBbs gEgdBHmMbymo Labfagurm 6g-
bYOLYOOL  459MmYygbgdol o YdJo LsFoMmMIds, M3 dJobbs
obsbogl LEMIbGHMS Lobfjogerm 89d9369d0m0 ImEH0gzs300L  STow-
@gOsLy S BIOHOIMEMBOL  boMolbol  gobMsl, 0mdzs  ©ob-
A96EoMMo Lfogwgds 396 0dbgds GHMooEomwo 3Hm3gbol OO
Bo3bs33gdg0.

140

Manana Pkhakadze
Georgia, Thilisi
Ivane Javakhishvili Thilisi State University

The First Pandemic

The plague spread during the reign of the Emperor Justinian is con-
sidered to be the first Pandemic in the world. It covered the entire civi-
lized world of that period (up to 70% of population of Constantinople (5
and 10 thousand people per day) and 25 million people in Europe died).
The First Pandemic lasted for about two centuries (from 541 till the end
of the 8" century). It lasted with particular intensity in 527/ 541 — 565 and
had repeated outbreaks. According to the recent researches (conducted
in 2017), the First Pandemic spread similar to COVID-19, by means of
rodents from China, however, it did not cover China.

According to the well-known historian, Procopius of Caesarea, the
Pandemic started from Egypt. He was an eye-witness of this disaster and
described symptoms of this disease in detail (apparition, high tempera-
ture, lethargy, delusion, sometimes insomnia and anxiety, mental disor-
der, convulsions, bleeding, sudden recovery and unexpected death of the
recovered person, or life-long stuttering of the recovered person and most
importantly, the unspecified disease, which according to Procopius of
Caesarea, was beyond understanding).“ So it was that in this disease there
was no cause which came within the province of human reasoning; for in
all cases the issue tended to be something unaccountable®.

Procopius of Caesarea also described the changed social conditions
(forgetting old customs, hostility, human vice, sitting at home and termi-
nation of all activities (trade, craftsmanship), hunger etc.).

It is interesting how Procopius of Caesarea describes the outcome
of the Pandemic which was “revealed later” — “Therefore as soon as they
were rid of the disease and were saved, and already supposed that they
were in security, since the curse had moved on to other peoples, then they
turned sharply about and reverted once more to their baseness of heart,
and now, more than before, they make a display of the inconsistency of
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their conduct, altogether surpassing themselves in villainy and in lawless-
ness of every sort".

Thus, despite the assumption of optimist futurologists (develop-
ment of technologies, virology, gene engineering, computational biology,
artificial intellect etc.), experience of the First Pandemic underpins the
opinion of pessimist futurologists (expected climate change, sexual unruli-
ness, squandering, ignoring religion, unemployment and most important-
ly, change of society to the worse), because the role of humans is higher
than the role of technologies in development of the universe.
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Nino Popiashvili
Georgia, Thilisi
Ivane Javakhishvili Thilisi State University

Literature in the Pandemics:
Global Space and the Paradigm of Migrant Literature

Migrant literature is characterized by the expansion of borders,
overcoming cultural isolation, and the scale of intercultural relations.
Migration as a result of political, cultural, social, economic events of the
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20" and 21* centuries has brought significant changes in the transforma-
tion of identities, in the markers of cultural identity. One could say that
a global space has been created in which, among other components, an
important place is given to culture and literature. The characteristics of
migrant literature and its features, independent, definite and indefinite
contexts, the representation of individual and collective memories and
other aspects are the object of special study.

The era of pandemics, in turn, creates and forms new markers, new
spaces, where many factors undergo changes in the wake of a reappraisal
of values. The pandemic, as a crisis, sets new values. Among several ex-
planations for the crisis, the most relevant in terms of the pandemics is
“critical change”. Crisis as a change, which has a great, crucial, extremely
important role and significance.

The pandemic crisis has changed the focus to both perception and
vision, including migration. If we characterize migration as an escape,
departure, relocation, a pandemic is characterized by closure, distance,
boundedness. Diversity has been replaced by monotony, movement by
immobility. A moral dilemma arose over physical boundaries, which was
completely replaced by digital boundaries. At the same time, the pandem-
ic can be viewed as a kind of local alternative to individual development,
where migration, spatial movement and prospects of migration have less
and less room for development. In addition, migration, as the most ancient
and fundamental, historical and modern form of human communication,
largely determines the way of life, thinking, worldview of people.

The pandemic, which changed the worldview of society, has also
caused changes in migrating societies. While observing the literary pro-
cesses of the era of pandemics, it is also important to analyze the quali-
tativeness of the migrant literature. In the report, we will talk about the
paradigm of the development of migrant literature in the context of a pan-
demic crisis. We will pay special attention to the peculiarities of modern
Georgian migrant literature.
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Marcello Potocco

Slovenia, Koper

Department of Slovene Studies, Faculty of Humanities
University of Primorska

Covid and the Slovenian Poetry

The starting point of my contribution will be a very personal sit-
uation of experiencing the Covid pandemic. I will read my own poem
dealing with the experience of Covid in Italy where I live in order to
compare it to one of the typical poems by Boris A. Novak, which was writ-
ten several months later in Slovenia and which carries noticeable traces
of political engagement. While my own poem was published rather late,
Novak’s poems were published almost one year after the beginning of the
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Covid crisis. I will argue that this rather late reaction of Slovenian poets
to the Covid crisis is due to the political situation in Slovenia which in the
cultural field caused the internal conflict between the ethical impulse in
relation to the value of human life and the impulse of social and political
critique present in great part of contemporary Slovenian poetry.

Rudolf Sardi
Tunis, Tunisia
South Mediterranean University Mediterranean School of Business

A Reading of Nathaniel Hawthorne’s
Masked Romances in a Viral Context

The aim of this presentation is to place some of Nathaniel Haw-
thorne’s most notable tales in a viral context by emphasizing the subtle
yet important presence of the transgressions of the body and the psyche
caused by the uncontrollably spreading precepts of patriarchy in nine-
teenth-century America. Hawthorne’s works can be handily subjected to
critical assessment under the present pandemic climate, when wearing a
mask or covering one’s face take on a series of new symbolic and meta-
phorical interpretations.

In this context, it seems apposite to accentuate that being masked,
in Hawthorne, is more than just an attempt to camouflage one’s true iden-
tity; however, it also prevents the spread of wickedness, avarice and jeal-
ousy from poisoning society in Hawthorne’s male-dominated world. It
will be shown that Hawthorne uses veils and masks chiefly in a non-literal
sense, enabling women to protect themselves through the concealment of
their identities.

It will be argued that the contagious behavioral patterns depict-
ed by Hawthorne intensify patriarchy’s stentorian voices. Hawthorne’s
male-centered moral climate, engendered by puritanism and the virulent
urban environment he came to observe, has contaminated the individual
and urban society and, in the same breath, began to imperil nature as well.
In this specific relation, the paper will touch upon the themes of con-
cealment and the importance of how the invisible contagion imperils the
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‘edifice of society’ in Hawthorne’s The Scarlet Letter and The House of
the Seven Gables, where the atmosphere of decay both in the human body
and the soul loom large. Similar observations will be made through the
close reading of “Rappaccini’s Daughter” and “The Birth-Mark,” which
are shining examples of Hawthorne’s ‘masked’ tales and romances.

The presentation will conclude that Hawthorne’s use of masks
eventually disrupts our fixed and preconceived notion of what they stand
for; in the end, it becomes a symbol of the limitations of corporeal exis-
tence, the disappearance of personal space and the deprivation of free will
under the authoritative patriarchal rules of Hawthorne’s America.

Tamar Sharabidze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Death in Relation to Collective Punishment
(On the Example of Georgian Literature)

The Covid pandemic that is raging in the world has made humanity
think not only about the means of survival, but also about the existential
issue in general: On the problem of death and the meaning of human ex-
istence. for some people it was understood in relation to religion, others
tried to find the answers in philosophical teachings, and also with the help
of literature.

Forms of “Untimely death” in real life and in literature are also as-
sociated with collective punishment, which is mainly manifested during
war, pandemic-epidemic and natural disasters. Based on literary examples,
it becomes clear that it is the understanding of the collective punishment
that can give a person a focused reflection on the phenomenon of death,
because at this time the individual and collective perceptions of danger
intersect. The latter even alleviates the fear of death. The best example is
Vazha-Pshavela’s “Kai-Kma”, in which death is completely ignored by the
main character.
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As for the epidemic, it is described in the very first Georgian work
— “Martyrdom of the Holy Queen Shushanik”. The interesting fact is that
the hagiographer understands the essence of the epidemic and accurately
shapes the specific signs of the disease, while understanding the problem
of life and death according to the worldly merits of man.

For Davit Guramishvili a form of collective punishment is a result
of sin, which deprives mass deaths a sense of tragedy.

The form of collective punishment that can befall humanity in the
form of natural disasters is described in the play “Solar Eclipse in Georgia”
by 19th-century playwright Zurab Antonov. The attitude of the people
towards both the epidemic and the natural disaster is presented against
the background of the subjective feelings of various characters in Kon-
stantine Gamsakhurdia’s “The Right of the Grand Master”. Akaki Tsereteli
tells about the the real epidemic in the historical poem “Tornike Eristavi”.
Vazha-Pshavela’s story “Khorvela” is based on the panic caused by the
cholera disease that spread in the 19th century.

His publicist letter “Thoughts” deals with the same topic. The writ-
er points out to the readers that there is a much more harmful disease in
the society than epidemic.

In the paper we present our opinion that in the Georgian literature
the tragedy of death is most neglected in Vazha-Pshavela’s works and it is
placed in the category of beauty.
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Ketevan Sikharulidze
Georgia, Tbilisi
Ivane Javakhishvili Tbilisi State University

Morbidity and Epidemy in Caucasian Peoples’ Myths
and Religious Beliefs

Ethnographic, as well as archeological evidence, suggests that
traditional healing methods have been used in the Caucasus since early
times. Naturally, myths and religious perceptions reflect all aspects of hu-
man life, including diseases, which, according to these perceptions, can be
divided into two groups: those sent by gods as a punishment or a sign of
distinction and those caused by evil spirits.

Folk medicine gradually developed in different directions. Howev-
er, magic remained its indispensable element, without which a treatment
was believed to be inefficient. The magic element prevailed in the tradi-
tional treatment of infectious diseases. All of the diseases were personified
and the rituals were addressed to each of them personally. Ritual practices
devoted to the so-called batonebi were particularly diverse and abundant,
as these diseases were regarded as a divine duty. The rituals were mostly
performed in households and not collectively, as the batonebi as travel-
ling deities were treated as guests to the family. The household visited by
batonebi would become their shrine, while the bed of the sick person was
perceived to be their altar. The batonebi rituals still survive in Georgia and
recently were granted the status of intangible cultural heritage.

People in the Caucasus believed that during an epidemic, the dis-
ease bringers would siege their village. Therefore, they performed a spe-
cial collective ritual: they would hold a prayer procession and make a fur-
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row around the village, thus trying to keep the disease in containment and
prevent its spread. In one of the folk poems, which describes in detail a
cholera outbreak in Tbilisi in the mid-19® century, the disease is depicted
as creatures who besieged Thilisi. This poem from a later period likewise
presents an epidemic as God’s punishment, because humans have forgot-
ten the commands of Christ.
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Hayate Sotome
Japan, Kyoto
Kyoto University

Road and Contact: 19th Century Prose and Pandemics

In 1829, Alexander Pushkin traveled around the South Caucasus be-
fore he wrote A Journey to Erzurum. He noted in this text that he had left
Erzurum and returned to Russia early because he feared the plague. A year
after Pushkin’s journey, Georgian poet G. Orbeliani detailed his travel to
Russia in his own daily (“My travel from Thbilisi to Peterburg”), describing
a Russian “soldier” who was afraid of “plague and cholera” meeting him
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with a somewhat discriminatory attitude in Ekaterinograd quarantine.

M. Bakhtin wrote in “Forms of Time and of Chronotope in the Nov-
el” that the “road” in the novel represented a contact zone where socially,
economically, ethnically, religiously, or generationally divergent people
occasionally meet. It can therefore be asserted that travel writing creates
certain (e.g., Orientalist) images of the “other.” Bakhtin’s study serves as a
reminder of other texts, for instance, Georgian writer I. Ch’avch’avadze’s
“The Letters of a Traveler.” “I,” the narrator of this work, is an intellectual
educated in Russia who encounters a local Mokhevian named Lelt Ghu-
nia on the road. If contact is a principal cause of infection, Pushkin’s and
Orbeliani’s examples elucidate that the road precisely denotes the contact
zone in the Georgian literature of the 19th-century and earlier eras.

The mobility of contemporary humanity is no longer restricted to
the road. People can now travel through the air, which has quite rapidly
spread the COVID-19 pandemic worldwide. Notably, the discourse of the
road implying movement from one place to another is already lost in the
postmodern narrative. Contemporary Georgian writer Aka Morchiladze’s
Journey to Karabakh may be cited as an exemplar. However, unlike the
European countries, the Russian Empire did not hold overseas colonies;
instead, it occupied contiguous lands and then connected the center and
peripheries of the Empire with roads. Hence, the road is profoundly
and vastly significant to discussions of 19th-century Georgian and other
literature(s), especially within the expanses of the Russian Empire, and
not only in the context of pandemics.
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Lali Tibilashvili
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Issue of Pandemics in Shio Aragvispireli’s Art

Shio Aragvispireli, in his art, has not avoided the issue of pandem-

ics, examples of this are the novelettes “We Have Buried Dad!..” and “We
Livel..”
Novelette “We Have Buried Dad!..” was written in the period of
cholera epidemics. The story is generally characteristic for Georgian vil-
lages of late 19 century. The novelette describes the picture, where some
people are locked in their houses, fearing the infection, the others found
shelter in the forests and fields and some of them, as though they have
dealt with their fear, perform their duties and a bit drunk, take crooning
the dead to the cemetery. The episode where a widowed woman and her
four-year child filled with earth the grave of the head of their family adds
suspense to the novelette fable.

The study provides comparison between Shio Aragvispireli’s above
mentioned works and Vazha-Pshavela’s story (“Cholera Helped Me”).
While both works were written in the same period (1892), the authors
provided different descriptions of the villages depressed by the pandem-
ics: while Shio Aragvispireli’s novelette is very tragic, Vazha described
with humor about such serious issue as life of people scared by disease —
he described a young man and a girl in love with one another — danger of
death made them make a courageous step.

Second novelette by Shio Aragvispireli “We Livel..” was written
when cholera epidemics was ended in Georgia )1898). This allowed the
author to look s more lightly and freely the people scared with epidemics,
thinking about every illness that this was cholera. The novelette describes
an amoral civil servant left in the emptied village — “Cholera Angel”. He
destroys the peasants’ property and consequently, because of his infamous
conduct the novelette has a sad end.

The work considers the folklore materials collected by Shio Aragvi-
spireli, in particular, the spells for the purpose of dealing with the infec-
tious diseases
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Georgia, Thilisi
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The Spread of Pandemics and Epidemics and the Social and
Political Context of the Events of that Time in the Georgian
Democratic Press of the Early 20th Century

At the beginning of the 20th century, the Russian Empire was re-
peatedly struck by an outbreak of cholera, causing great damage to the
population of Georgia. The event was being covered extensively by the
Georgian press of that time.

Democratic newspapers of the 1900s covered the statistics of the
epidemic. These were reports of people dying every day. The numbers,
especially in the context of the current pandemic, are remarkably
impressive.

The press covered the situation of Tbilisi residents, the sanitary
and epidemiological situation in the city, the overcrowding of hospitals,
the number of referrals and the problems related to treatment of patients,
against the background of an exceptionally large-scale cholera outbreak.

The situation was critical in the coastal cities, where the infection
was brought in and spread by sailors. Therefore, it became necessary to
build a new hospital in Batumi, where, together with Georgian doctors,
well-known specialists from St. Petersburg were invited to work.
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According to newspaper reports, the main reason for such a large-
scale cholera outbreak was the extreme poverty the residents of the areas
lived in, the poor sanitary conditions and the lack of basic necessities
among the lower social classes.

“Cholerais raging in Tbilisi,” — one of the newspaper articles of 1910
read. “The most perilous and worth of attention is” — writes the author
of the article, “that this terrible infection is spreading at an astonishing
speed. There were up to ten deaths in total on June 29, 15 or 17 — on
June 30, and more than 60 on July 1 by five o’clock in the evening. If it
continues increasing at this rate, it will devastate the city in a few weeks.
That is why it is necessary to take drastic measures immediately, and they
should be taken, first of all, of course, by the city self-government.”

It is interesting to look at the situation caused by the pandemic
as described in the press, to discover how the nature of the disease was
studied and what measures were taken by the government to prevent
the spread of the disease, to discover the decrees issued by the city self-
government to stop the pandemic, the means used by the population to
avoid being infected by the dangerous disease. The developments that
took place a century ago often resemble the reality created by the current
pandemic.
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Cholera Pandemic, Editorial Policy of the Newspaper ,Iveria“
and the Specifics of Coverage

The experience of complex coverage of the pandemic in the Geor-
gian press dates back to the 1990s, the period of the spread of the Fifth
Cholera Pandemic.

The research topic of the paper is studied in the context of the pub-
lications of the newspaper “Iveria” being a classic example of the Geor-
gian democratic journalism. As a result of classification of the material,
observation of current events and contextual study, Iveria editorial policy
during the Cholera period was revealed by use of the content analysis
method, which demonstrates the strategic vision of the newspaper’s edi-
tor, Ilia Chavchavadze, and creates the publication agenda.

Framing theory is used as a theoretical framework for the research,
through which the main characteristics of pandemic coverage in Iveria,
subtexts and messages of publicist articles were determined.

In 1892 cholera became widespread throughout the Russian Em-
pire, the Caspian region, in Asian and European Countries. The publica-
tion covered the pandemic in a consistent and prompt manner. Iveria’s
publicism as regard to the above-mentioned topic includes news, reviews,
editorial and thematic articles by Vazha Pshavela, Aleksandre Kipshidze,
Stefane Chrelashvili and others. The publications are characterized by
their clearly defined purpose, the topics are deeply thought out, with dif-
ferent semantic meaning, individual perceptions and significant publicis-
tic emphasis, which demonstrate the Cholera pandemic, as a crisis, with a
broad political and social perspective.

The pandemic is accompanied by a stream of disinformation, myths
and icons, which was typical of the reality of that time as well. “Iveria”
contradicted the false information with the well-argued truth. For the
purpose of comparison, an example of a modern pandemic, Covid-19, is
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interesting, when the mass media not infrequently spreads a stream of
disinformation — “infodemia”, which creates different narratives and is
motivated by geostrategic, political and commercial interests.

The results of the research confirm that the newspaper “Iveria”
covered the pandemic with a conceptual editorial policy taking into ac-
count the interests of the country and is a clear example of responsible
publication even for the modern media. Obviously, the “time factor” plays
a big role in the quality of mass media, however the experience of Geor-
gian classical journalism is still relevant today.
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Maia Tsertsvadze
Georgia, Thilisi

Georgian Technical University
“Illness of the Poor”, Georgian Writers and Georgian Literature

Among the disasters that befell Georgia were dangerous and incur-
able infectious diseases (plague, cholera, tuberculosis ...) which claimed
the lives of some of its best sons and daughters.

Sulkhan-Saba Orbeliani found a Georgian equivalent and defined
tuberculosis (Fengdo ( chleki) as the “disease of the poor”: throughout
history, ,.chleki® is the disease of the thin, the fleshless. Lado Asatiani, a
prominent Georgian poet who died of the same disease, referred to it as a
“strong disease” in one of his poems.

The list of Georgians who lost their lives due to this disease is quite
long. Among them are such distinguished thinkers as Solomon Dodashvili
and Archil Jorjadze; writers Daniel Chonkadze, Mamia Gurieli, Iakob Go-
gebashvili, Egnate Ninoshvili, Chola Lomtatidze and Sergey Meskhi; rep-
resentatives of the “tsisperkhantseli” movement Sandro Tsirekidze, Shalva
Karmeli, Lili Meunargia. Maiko Orbeliani, a close friend and confidante
of Nikoloz Baratashvili, the addressee of the dedication of his letters and
collection of poems, also died of this disease.

Reflections on the “strong disease” can be found in the literary texts
of Georgian writers, in fiction or documentary texts — in diaries, records,
personal letters ... Paolo Iashvili dedicated a sensitive poem to the un-
timely death of Lily Meunargia; in one of his poems, Titian Tabidze also
referred to his wife’s, Nino Makashvili’s, illness with tuberculosis.

This theme emerged with special intensity and expressiveness in
Lado Asatiani’s poetry. Of great value to the history of Georgian litera-
ture are the personal letters sent to the poet’s friends (mostly from Abas-
tumani) in the last period of his life, found in one of the last, most com-
plete collection of his works (“Asatianuri”, archival edition, 2008). These
poems show the sorrowful thoughts of the poet who was in love with life,
his grave spiritual condition caused by the terrible disease, the anamnesis
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and chronicle of his illness, the poet’s sorrow due to the impending end.

The paper presented at the symposium is dedicated to Georgian
writers who contracted tuberculosis and died, the ways of self-reflection
of the disease in their writings and other texts on this theme.
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Zoia Tskhadaia
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

Poetic Text — an Eternal Paradigm of Existential Meaning

In a man and, one might say, especially in the nature of a creative
man, it is recognized the existence of so-called reserve physical and men-
tal forces, which a person, consciously or subconsciously, manifests dur-
ing challenges. The poetic text can be regarded as a distinctive paradigm of
this manifestation with its minimalism, artistic effects and mobility. “Po-
etry is the only thing that matters in this world” (Mamuka Tavartkiladze),
— this saying emphasize the idea that poetry is created to express the inner
state of a person, as they say in nowadays — for salvation.

From time immemorial up to the present day, mankind has been
shaken by various human fears and trials: wars, natural disasters, pandem-
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ics ... Much has been preserved by the poetry from the history of life and
death: in epics, myths, legends, epitaphs ...,Reader, please, pardon me...
I was 12 years old during cholera®“, — this poetic fragment preserved on
the tombstone stores a 200-year-old pain. The poet Adam Alvaneli, who
died in the struggle for the freedom of Georgia, in his extensive poem ,My
Legacy“ describes a vivid picture of that past, when generations stricken
by the black plague, doomed to death, voluntarily lay down in coffins and
»died in agony on a pile of bones®, thereby not endangering others. Such
interesting materials are not uncommon in Georgian poetry.

Today, when the world’s greatest concern is new pandemic, po-
etry continues to fulfill its function in suppressing negative emotions,
maintaining inner strength, vitality, spiritual harmony. To overcome new
spandemic®, that ,killer of people (Saba), the Georgian literary periodi-
cals of 2020-2021 pay attention to the newest poems written by contem-
porary Georgian poets (Besik Kharanauli, Lia Sturua, Nika Jorjaneli, Nug-
zar Zazanashvili, Nino Darbaiseli...), which evidence that ,the pandemic
has given rise to a new wave of themes“ (B. Kharanauli ).
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Lela Tsiphuria
Georgia, Thilisi
Ivane Javakhishvili Tbilisi State University

Epidemic in Georgian Prose and Cinema:
Film Versions of Stories by David Kldiashvili and Vazha-Pshavela

Georgian prose writings created a strong basis for Georgian cin-
ematograph. The prose narratives were developed into film versions by
Georgian film directors. Among these themes is the Georgian experience
of the epidemic, which is depicted from two different perspectives in two
stories from the end of the 19% century and early 20* century: Migela by
David Kldiashvili and Cholera Rescued Me by Vazha-Pshavela.

Kldiashvili’s story served as a basis for the film Migela (1964) adapt-
ed and directed by Eldar Shengelaia; while the plot of Vazha-Pshavelas
story was used by the scriptwriter and film director Pavle Charkviani in
his film Some Troubles Are Helpful (1984).

Eldar Shengelaia’s black-and-white short film, Migela film is dis-
tanced from the original literary text. It keeps the dramatism of the liter-
ary source while altering the plot in some moments. The paper will dis-
cuss the logic behind the changes introduced by Shengelaia in his script
and film version.

Pavle Charkvani is choosing a free approach to the literary sourc-
es. While other texts by the great writer are also used, Vazha-Pshavela’s
story Cholera Rescued is one of the inspirations for his coloured film Some
Troubles Are Helpful, staring most popular and praised Georgian actors
of its time. By modern-day internet editions, the genre of the film is de-
fined as a “comedy, phantasy”. However, the definition seems debatable
and will be discussed in my paper, together with the changes and altera-
tions of the literary text suggested by the filmmaker.
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Marine Turashvili
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Accessibility of the Archival Materials During
Covid-19 Pandemic’

2019 was hard time for the World because of the pandemic of Co-
vid-19. Offices, educational system, scientific-research centers, etc., were
forced to change their style of life and started online working. Hence elec-
tronic libraries, websites of archives, data base, electronic platforms be-

* 33930 96bmM309w@s L,dmme HYLmegzgErol Lods®mzgwml gomgbey-
@0 LdyEboghm BmboL“ gobsblwdo dbsmsFgmom [PHD-19-3709, ,0o-
65990MH™m39 Johmnmwo bsMo@Gommo gmmzwmmo (Bg3060 olGHmMogdol
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dobgz0m)”].

»This work was supported by ,Shota Rustaveli National Science Foundation
of Grorgia (SRNSFG)“ [PHD-19-3709, ,,Georgian Modern Folklore (By Oral His-
tories)“].”
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came important sources for the scientists. According to the world statistics
from the point of view of accessibility the first place occupies Lietuva — 86.
81%, then Latvia— 83.23%. Georgia occupies eighth place —70. 99%, much
more closed is Uzbekistan — 31.87. (see http://www.open-archives.org/en/
rating).

The fact that in the XXI century Humanitarian Sciences are
equipped with the newest technology helps the scientists to continue re-
searches during world pandemic. Folklore Archive of Shota Rustaveli In-
stitute of Georgian Literature have started electronic systematization and
retrodigitalization of the archive materials since the 90s of the past cen-
tury that makes possible to access the materials by internet. During this
period of time by financial support of various funds and organizations was
created data base of the Archive (see http://www.folktreasury.ge/ARPA/).

In the course of world pandemic Covid —19 the folklore archival
materials are accessible thanks to new online technology. For future the
Archive will continue collecting and keeping the new materials in the
data base.
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Pandemia in the 19* Georgian Literature
(S. Dodashvili, Al. Orbeliani, Vazha-Pshavela, D. Kldiashvili)

In the beginning of the century, Solomon Dodashvili and Aleksan-
dre Orbeliani paid attention to this topic, though at the end of aforesaid
century — Vazha Pshavela and Davit Kldiashvili. The main issue of discus-
sion of these writers was different, though some of them are even similar
to each other and it is natural. Solomon Dodashvili responded to problem-
atic issue with its translation, but others with original stories.

Aleksandre Orbeliani, author of many feature and documentary
stories was also writing autobiographical stories. Namely, plague spread
at various times in Tbilisi and that time life is recalled in two memoirs
— “Plague of Georgia in 1811 (possibly was it in spring?)” and “First Chol-
era Here in Thilisi (this is what I know, in other words that I suffered in
1830)”.

The main for the writer are human relations. Sudden danger, in-
cluding epidemic changes ordinary life. Majority of people reveal their
concealed, sometimes still unknown feature. Author in-depth observes
and notes everything by the help of psychologist forming entire chain of
relations.

In 1811 still being a child, he also suffered from plague. It is de-
scribed as to how was he treated that to certain extent is like treatment of
person suffering from measles. He was adult man at the time of first emer-
gence of cholera. First he had panic fear — he does not conceal even it. Af-
terwards, when he took courage under his mother’s, Tekla Batonishvili’s
suggestion, he even saved from death some of his fellow citizens. Painted
images of Tekla and Ketevan Batonishvilis are very interesting serving as
an example of inviolability and solidity for juveniles.

“Cholera Rescued Me” by Vazha-Pshavela (Berua’s narration)” is
the story filled with humor, at the same time clearly showing the life of
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one village inhabitants at the time of epicemic. Movement from residen-
tial places and taking shelter to other place is stated in all three stories.

The story of spreading cholera in Europe is mentioned in the novel
“Lay Down Your Arms!” written by Bertha von Suttner. On this back-
ground is provided adventure of one family. “Miqela” by Davit Kldiashvili
is tragic.
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