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Zaza Abzianidze
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»The Wishing Tree“ — Names and characters

Giorgi Leonidze’s onomastic study, ,Georgian Names“ begins
thus: ,,....what gave me courage, what forced me, to give myself such a
task — that is, to scrutinize, to search, to inspect, to list and type those
‘Georgian names,” Georgian ‘given names’ that were created and set
forth by our reality, our history, our life; the names that our ances-
tors carried and that may be carried by a Georgian person today...*
(,Dewfall). How clearly this little passage shows the author’s awe and
respect for the phenomenon of the ,name®.

The study of the names and characters of ,,The Wishing Tree“ is
also interesting for the reason that while the nickname captures cer-
tain specific characteristics of a person, the ontology of a name, since
Aristotle, has sought the hidden, metaphysical relation between the
person’s name and their fate. The correspondence between a symbo-
lism of the names of Leonidze’s characters and their lives makes one
think that deep down the author of ,The Wishing Tree“ believed in
this ,,onomastic mysticism®.

Even if, out of the gems of the names and nicknames gathered
in ,The Wishing Tree®, not even a single one was the invention of
Leonidze, the Georgian reader would still be eternally indebted to
him for preserving this rare treasure. As for the ,characters, they have
granted their ,carver” the status of the master of the 20" century

Georgian prose.
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of Education and Science of the Republic of Kazakhstan

Dialogue of Cultures on the Great Silk Road

In modern cultural processes in the humanitarian sphere the
concept of «border» is redefined, as it does not divide, but acts as a
meeting place for one’s own and another’s. In this context, the Great

Silk Road, connecting countries, peoples, civilizations, contributed to
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the development of the alien, the synthesis of different cultural tradi-
tions and artistic systems, the inclusion of the achievements of na-
tional cultures in the world.

The Central Asian region has been a cultural source of the Re-
naissance since ancient times. Freedom of thought prevailed in the
teachings and works of Khayyam, Al-Farabi, Balasaguni and many
outstanding figures of science and culture. In the mentality of the peo-
ples, there is a trace of the great caravan routes and nomads. Maurice
Simashko called the Great Silk Road «philosophy of life». The ideas of
cultural distance and cultural transfer allowed prose writers and pub-
licists to freely cross the boundaries between languages, cultural sys-
tems, traditions, and world civilizations.

Being at the crossroads of cultures, writers were included in the
ongoing dialogue of civilizations in the context of the modern socio-
cultural situation. The aesthetic orientation towards the synthesis of
cultural influences and the dialogue of cultural traditions led them to
artistic discoveries and the conviction that «starting from antiquity
and the early Middle Ages, Roman and steppe, Turkic and Iranian,
Arab and Chinese civilizations clashed in conflict on the territory of
Central Asia. At the same time, from a geopolitical point of view, this
region has always been the subject of conquest as an “intermediate
belt”, “buffer”, “middle” zone that would protect against direct con-

tact» (Chingiz Aitmatov).
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Gia Arganashvili
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

Preservation and Popularization of Folklore as an Intangible
Cultural Heritage

The existence of folklore is determined by its social function.
Therefore, it subordinates the peculiarities of the epoch more than
others, including the pace of technological progress in the modern
world that has almost radically changed our daily lives in recent years.

Naturally, the conditions for the development of folklore were
much more favorable before the appearance of newspapers, magazi-
nes and books, before literacy became widespread, before radio and
television entered our homes.

In the present era of digital technologies, the Internet and so-
cial media, the environment for creating folklore specimens has been
completely broken, and thus the need for the oral text transmission
no longer exists.

The involvement in the program of the intangible cultural heri-
tage and folklore in the future will help to preserve and popularize the
oral specimens that exist to this day. However, currently the question
is about the being or non-being of folklore.

Vakhushti Kotetishvili, a popularizer of the folk poetry, stated
that folklore has changed qualitatively and that the text may not have
any characteristic features of a folk poem, but nevertheless, it can be
still considered a true example of folklore.

The scholar describes the case when such a poem was created by
a folk storyteller right in front of him. Consequently, the text was not

anonymous; it failed to spread and had no versions.
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This example allows us to search for a folk verse today where
its potential author — the folk narrator spends most of his time. Nowa-
days, such an environment is in a social network.

To say that folklore is being created on social media today will
be premature, as it is just an assumption. We will have to show how
some texts lose their individual features in the social network and
rely entirely on collective consciousness; how the comparisons, meta-
phors, epithets, vocabulary or phraseology used in the text change and
all this obeys the spirit of the folklore, as the centuries-old tradition

requires.
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Irina Bagration-Moukhraneli
Russia, Moscow
St. Tikhon Ortodox University

Influence of Georgian Folklore on the Griboedov’s
Comedy “Woe From Wit”

Once in the Caucasus, Griboedov is a gifted liguist and compo-
ser, who gets aquainted with the Georgian languade and culture. In
his articles there are Georgian words, in his poetry he refers to Geor-
gian themes (“Kalyanchi”, the unfinished tragedy “Georgian night”).

But Georgian folklore also influenced his masterpiece — the
Comedy “Woe from wit”. In the Russian folklore we have not found
a proverb/saing that rymes with the consept of “mind — plague”.
They are not in the collection of Proverbs of the Russian people by
V.I.Dal'. They are absent in the tradition of russian comedies of the
XVIII century.

From our point of view the title of his Comedy Griboedov built
as a result of familiarity with one of the most famous traditional en-
dings of Georgian fairy tales «Ciri — ikha, lhini — akha, khato — ikha,
phkvili —akha” (pestilence (the plague) — there is, a party — here, there
— shifting, flour — here). Similar binomial formulas are found in Ar-
mtnian, Iranian folklore and other peoples. However, thr “plague”
repetedly rhymed in Griboedov’s Comedy with the word “mind”,
could be suggested by Georgian folklore, as evidenced by various

textual observations
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Nino Balanchivadze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Thorn and its Face-symbol in Folk Works

It is not uncommon for thorns to fall on a rose after the fall of
Adam and Eve, so that the sin committed by the first humans and their
expulsion from paradise will not disappear from the memory of man-
kind. In general, the thorn is a drooping growth of some plants. It is a
shift in leaf, twig, stem and root, e.g. Barberry, Gooseberry, Hawthorn,
Malus, Pyrus etc. It emerged during evolution as a means of defending
plants from animals.

It should be noted that in folklore, on the one hand, if the thorn
is a path full of obstacles and obstacles for man and a symbol of sin
(bard-thorn, crown of thorns, a symbol of Christ’s suffering, the thorn
of Murman, a sign of lovelessness), on the other hand is a weapon of
defeat. According to Rachvelian legend, in order to capture the dev-
il, Tukhi walks in spine roots, breaks the thorn into a blob and put
it on the horse, sit down and goes. And on the way, when the devil
comes down, “Tukhi, sit on your horse.” After three calls, he enters the
horse’s saddle: “Jack and follow me.” The devil has put his hands up
and the thorns will not let him go.

According to the Narts, the heroes of the epic tales of the Cau-
casian peoples also fight the evil forces with thorny spears and whips.

To protect the Kudians (evil souls), evil and devils, children
were brought along with the Aeschylus branch to the thorn branches
during the pagan ritual, and fastened to doors, windows to avoid Ku-
dians (evil souls)attack.

The Carduus is the evidence of the defeat of evil by the ugly
and thorny flowers in the 13th century that became a symbol of Scots.
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According to one Abkhazian legend (bats, thorns and thistles //
birds) we learn that the thorns spread all over the earth not for evil,
but to help the brothers. He begged everyone and everything to re-
turn the lost merchandise to friends.

Thus, the role of thorns in the Georgian folklore is very interes-
ting it is presented as a symbol of overcoming obstacles and difficul-

ties for people, as well as a symbol of support and assist.
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Tamar Barbakadze
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Shota Rustaveli Institute of Georgian Literature

A Fairy Tale/Dream — a Source of Poetic Inspiration for
Ioseb Grishashvili

One of the sources of Ioseb Grishashvili’s poetic inspiration —
a fairy tale/dream is a result of his fascination with Akaki Tsereteli’s
poetry, on the one hand and, on the other, his passion for Eastern and
European literature.

The word dream appears in the titles of many of I. Grishash-vi-
li’s poems [“The Dreaming Boy” (1909), “Dream” (1910), “Forest Tale”
(1947), etc.).

For Ioseb Grishashvili, a fairy tale as one of the important pil-
lars of children’s literature has more than once become a subject of
theoretical discussion or the basis of his own creativity.

Being the reviewer of Nino Nakashidze’s fairy tales, Ioseb
Grishashvili specially noted in 1959 that folk tales mainly determined
the poetical stylistics of children’s literature and gave rise to one of its
most powerful branches — a literary fairytale.

In 1910, at the beginning of his career as a writer, loseb Gri-
shashvili himself versified the famous Georgian folk tale “Sizmara”
(The Dreaming Boy). This versified fairy tale contains four chapters
and each of them differs by metric and rhythmical arrangement and
the rhyming system.

The first chapter is divided into ten strophic periods and tells us
how a poor boy Sizmara was whipped by his stepmother and put in the
prison by the king because he wanted to take the boy’s dream. In the
narration, ten syllables (5/5) are broken into five lines and Sizmara’s
dream is tied up with a cross rhythm of 10-syllable metres.
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The second chapter again begins with symmetrical ten-syllab-
le, although it includes stanzas arranged by high shairi (4/4) and low
shairi (5/3). Such variations of metre prevent rhythmic monotony.

I. Grishashvili’s poem “A Fairy Tale in Hammok” (1914) is an
example of so-called plot lyrics. The story-in verse begins with a small
introduction arranged in short lines (4, 4/4).

One of the parables “Timsariani” translated from Persian by
Teimuraz II, “A Drop of Honey” is known as a fairy tale versified in
Georgian. It was translated by loseb Grishashvili from Armenian, from
the parable “Timsariani” versified by Hovhannes Tumanyan.

The process of transforming the eternal struggle between
dream and reality, good and evil into the beauty of suffering was also
reflected by the versified fairy tale in the legacy of the great Georgian
poet of the 20th century.
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Dalila Bedianidze
Georgia, Tbilisi

Shota Rustaveli Institute of Georgian Literature

Hungarian-Georgian Folktale Parallels

Georgian folktales are very rich with various topics, motifs, epi-
sodes, tale formulas and magic characters. They have similarities with
the folktales of numerous countries, including Hungarian folktales.
This was mentioned earlier as well, in the foreword of Russian tran-
slation of Hungarian folktales and fampus Hungarian scientists have
studied this issue as well. The issue is very wide and requires serious
researches due to great number of similarities. Here we shall mention
only few Georgian and Hungarian tales, Similarities include common
topics, fables, certain episodes, characters, tale formulas, and tale
beginning.

As for the tales as such, to Georgian tale about a young man
seeking immortality corresponds Hungarian tale “Prince Seeking Im-
mortality”, where the main character is a price, an only son of his
mother. Both tales are about the same theme and each of the fables
is enriched with different motifs and characters. The ends are diffe-

rent as well — in Georgian tale the young man dies in the end while in
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the Hungarian one he gains eternal immortality with the help of the
queen of immortality.

Hungarian tale “A wolf goes to have fun and learns to fly” has
common episode with Georgian folktale “A bird and a fox” but in the
Hungarian tale not a fox but a wolf asks a small bird to give her last
nestling and the crow saves her and her last nestling with his advice
and later it takes vengeance on the wolf for the bird.

There is also a similarity between Hungarian tale “A Fox, A Bear
and A Poor Man” and Georgian tale “A Bear and a Fox”, where the fox,
saves a good man working land from the bear and helps the man to kill
that bear cunningly.

Hungarian folktale “Dew Pearl Janos” contains one episode with
Mengrelian folktale “Flying Beauty”.

Hungarian folktale “A Boy in a Coffin” corresponds to Georgian
folktale “The Fate”. Some other Georgian Fairy Tales reveal similarity

to Hungarian Fairy Tales, but we will raise this theme another time.

©3grogrs BosBody
bsgs®39¢mm, 0vdogrolo

dmors Hlbomsggerol bsbgarmbol Jsmowamo ¢rodg®ms@«atol obbdod«ido

IBHIW-JoBorgwo LsbEadHm 35Goewgewgdo

JoOmnmwo bsembyo Brsdmgdo 9g@o dosos bgs-
©olbgs MYdgdom, 0mEH03900m, 930DMEIB0m, LoHP3HM BmM-
dgdom s XomLEMMmOo  3gMlmboggdom. olbobo sMsgBmo
399460l Bs3m9dmab 0hgbgb dlgogligdsl s oo Mol mb-
30N boEbr®  Bedgdmsbsi. o0 dbgoglgdols dglsbgd hgg-
65993 900l 50bodbmo MbaGmmwo bowbmmo BLsdmgdol G-
LE0EL MsMYI6OL Fobsbo@yzomdsdo dobo F9dagbgerols o
3M3gbGHOGHMMOL oM MOEMGH0L d0gM, HMIgeEros 53 Lsgomb-
50



do mogol dbMog 3bmdow MbyMge BMEZWMEOOLAEHL dobm
9000mdL 0dmfidqdl. Logombo g@o 3MEI0s s byMombue
309356 dmombmzgl 3565w gdol LodMmHZEolL gsdm. TR IO
B30b dbmemE Gs9mEgbody JoGome s MbyMrm BLadsl
d939bgdom.  AbasgLbgds ImoEsgl  LogBmm  gdgdl, LovyggEgdl,
393999 930DMmEIdL, 39OLMBs7gdL, LOBO3OHM BMOIMEgdL
5 D3Ol Mo3U.

M3 999905 L53MMMHOZ BVI3MIOL, JoMIMEO ,9330053900L
05009090 35030l Bods®l Fgqliedsdgds baMmeo BE3sMo
»99330093900L 35909090 NGB0, Loz BLsdmol ydo-
®0  ©IEOLYOMS MNBOLHMO0s. MOO3]) BE3MO gOMLS S
00539 09358 > LoPgAL 0Ozl S MOMMIo Lovygg@o
29000MdME0s 2oblbbgzeggdmo dmEH039d0m ©s 39OLMbss-
dom. obswoi goblbgsgzgdmmwos — JsGmw BPs3s®do Fodm30
omemlb 3300905, bmemm Mby®me BEsds@8o opo Losdwmsdm
“1330053905L 303390 1330053900l IMAEOL EobTMIIOm.

6O B3O ,039e00 oLIOMMdS© dool, G389y 30
ROI6L L3 MBL, 5J3b LogMomnm 9g30bBMPO JsOME BP3sM D
PBOGH0 o Fgas”, MmEMbE MBYMHVE DBPe3sMmT0 9GS Fgens, SM0dg©
929000 LEbMZL BOEYL 35GMS BoB.

abg3g, AbyogLigds dgobodbgds Mbamwan bsdsGls ,dgwo,
QOIM30 S VIMOBO 39530° S JoOHDME DB35M ,,IM30 ©s 39-
sl mMobl, Lssg Tges 0sgobo  dmbgMbgdom  ©osm30LYsh
239055MRIBL 9O 3gmow 353L.

b0 BLedsmo ,b6530L FoMAsoBH0 056mTo“ gMmo
930Bm©o0m  bs3Lgdsl 0hgbl IgMIe BEsMMb ,,dxM0bsgz0
3%bgmbobsgo”.

b0 Beds®o 8030 JMOMT0“ MHMYMOE ™gdsdv)-
M5, 91939 LoaBMMo©  8ggbodyzolgds JoOmwmer BEe3sML

51



»090L(gMs . 300093 Ubgs 09300 oMo Bpsdsmo obgbl
AbgogLgdsl MBAGWE HBa3MGOMb, Foa®od 535%g bbgs OML s
Ubgoasb godlxgangdom.

Naira Bepievi
Georgia, Tbilisi
Ivane Javakhishvili Tbilisi State University

Myth and Ritual in Ossetian Folklore

The Ossetian mythological world is quite diverse and specific.
The Ossetian mythological sphere implies, on the one hand, involve-
ment in the process of the beginning, creation and formation of the
universe (“Legends of the Tsarsiats”), and on the other hand, those
cult and ritual processes of cosmic creatures and individual temples or
deities equated with them that are known for many individual charac-
teristics along with common ones (Nart Saga, Ossetian myths).

Ossetian is represented in mythology by rituals and ceremo-
nies dedicated to individual deities. Especially a lot of rituals are as-
sociated with the names of the Mother of God (Mad Mairam), Vastirj
(StGeorge), Safa (hearth deity), Vatsila (St. Elijah), Avsati (patron of
animals) and other deities. Ossetians know Donbedtir, Tutir or other
deities through the various mythology stories. Certain rituals have
been preserved in their name, which generally express something in
common with Caucasian mythology. However, they are more indi-
vidual and specific.

The report analyzes those myths and rituals, which in some
cases are a mixture of Iranian and Caucasian mythology, and most of
all are conditioned by mythology stories, legends and epics about the

mythological ancestors of the Ossetian people — Narts and Tsartsiats.

52



65005 3930930
080¢m0obo, bsgs®039¢mm
03. x335b0030¢m0l bsbgarmbols mdoeroliol bsbgerdfjogm wboggdlbodgdo

3000 5 GoG¥Yseo MLMO GmEI3Em»HIo

mbOHO F0OMEMAO0OHO BsdYsMm Bs3domo TFM535¢TgMHM-
3960 s 139308B03MM0s. MG JomMbNE® 5GJsedo 0SB,
9ghmo dbMog, Lsdgsrml EsbEdsdol, dobo gddbols s Fm™Io-
6900 30MMmEgbdo BsOMMEIMBS (5,350 E05MYOOL  MJdgdgd0®),
dgmmg dBG03, 3MLIOMGO SOBGOGOIOLS O FoPMID YombBIdOIGO)-
WO (35439990 Loem353900Ls 0¥) 305909008 ol bo3MEE™
5 GOGMSMMO  3OM3EILYd0, OHMIWIdoE DMAsMB ghms
96535¢0  0600030005EMHO  Tobsliosmgderom GOl (36mdoo
(Bsmgd0ol g3mbo, Mo 3009d0).

mbr®o  JoMEMP05d0  (393TI0  VZMHJOJOOLOET0

90dm3bo  Godmomadls s  Fgbbggmmgdgdos  FoMmdmeygbo-
@o. 5BLO3MMMIBOM  FMOZIEO  MOGHIE0S  O3930MOO
03000LddMdEOL (Fs To0Msdol), sbmotxol (dobws gome-
30UL), Loggsl (39000l M30090), 3530l (0. garosl), sglsmols
(EbMggwms  9xs6M39wol) ©s  Lbgs 3090930l Labgwby.
bbgoobbgs  dommEmyom™mo  mddwmewgdom  03bmdgbd  mbgdo
©MbdgE™OML, MMmoMls mv) bbgs 03megdgdl. dso Lobgwby
3903390 OGS g00s dgdm®mBbowo, GHMIgEoiE HBMmAs©I©,
39339560996 oM MYosLbmabsg 9850530690l LogMoml.  0md3s
980 0603005 MMO S L3YEOFROIWMO NGO TgE0s.

dmbligbgdsdo  gosbseroBgdmwos ol domgdo ©s Mo@v)-
50900, MH@Iadoi bmy dgdmbgzgzsdo 0Mmsbmwo s 3og3soLo-
©OH0  J00Mmmool 65Hsg0s, MBGM 9B 30 Fob30MMdYdYY-
o5 mbo bsgrbol GommEmaon®mo fobsdmadol — bsmomgdols
5 39ME0smedoL Fglobgd sMLYdMEO FOMMEMYOMEOO 25dM-
3989000, 143 qgdg00m, g3mMLgdo.

53



Levan Bregadze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

For the Importance of “The Collection of Materials...” the
Collection of Georgian Proverbs

>

We call “The collection of materials...” as abbreviation to
the Russian edition “The collection of materials for describing the
places and folks of Caucasia” (“CO0pHHK MaTepHaIOB AJIs OMMCAHUS
mectHOcTeil u mwiemen Kapkasa”), which was published in the years
1881-1913 once or sometimes twice in a year in Tbilisi by the direc-
tion of Caucasian teaching department.

In it was published in different times (from 1882 until 1903)
seven collections of proverbs collected in different regions of Georgia
— in total up to 500 Georgian, Mingrelian and Svanish proverbs — in
the original language, accompanied by the Russian translation and
sometimes by Russian equivalents from the Russian Folklore.

Among other advantages, that possess these publications (an-
cientness, numerousness, the competence of the collector-publi-
shers...), we must distinguish one of them: because the sense of pro-
verbs is told in a very compressed manner, it is not easy to guess the
meaning of some of them. It helps us in the comprehending of the
meaning of the proverbs in the right manner, that the originals
(which are given sometimes in the Georgian and sometimes in the
Cyrillic script) are accompanied by the Russian translations.

Besides, the comments, that are given to some proverbs in the
publications of “The collection of materials...”also help us in the point

of view of the hermeneutic of the proverbs.
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In the present work we discuss the publications of the Georgian
proverbs mainly in this point of view. We focus our attention on
the proverbs, that we don’t find or find in a different form in other

collections of proverbs published later.
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Riita Briizgiené
Lithuania, Vilnius

Mykolas Romeris University

The Poetical Rhetoric of Justinas Marcinkevi¢ius as an Expression
of Archetypal Musicality

Although at times seen as controversial, the works of the Lithu-
anian poet Justinas Marcinkevic¢ius (1930-2011) are compared with
Lithuanian literary classics. Some parallels both in terms of the so-
cial movement (Sgjadis, the Lithuanian Independence Restoration
Movement) and history and archetypal motifs of the homeland can be
drawn with the prominent personality of Lithuanian poetry Maironis,
the herald of the national liberation of the end of the 19th century.

» » o«

Historical dramas (“Mindaugas”, “Mazvydas”, “Katedra”), poems (“Do-

» o« 2«

nelaitis”, “Kraujas ir pelenai”, “Pazinimo medis”), ballads, collections
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of poems (“Bik ir palaimink”, “Vienintelé zemeé”, “Uz gyvus ir miru-
sius”) helped to remind and preserve the image of independent Lithu-
ania to the public.

Marcinkevicius’ early poetic work expressed an obvious folk-
lorisation. Later the musicality of his poems took on forms of songs,
hymns, anthems, and others. The inner musicality of the poems in-
spired composers’ works: over 200 songs were created for the poet’s
lyrics. During the Sajadis movement, Marcinkevi¢ius’ songs together
with the works of Maironis and BrazdZzionis were played all over Lith-
uania. This article will analyse the features of the rhetorical influence
of Marcinkevic¢ius’ poetry related to Lithuanian archetypal images and
the deep musicality of the “singing nation of poets”. The work is based
on V. Daujotyté, V. Kubilius, V. Sventickas, P. Friedrich, E. Tarasti, W.
Wolf, V. Karbusicky, and others works, and a comparative methodol-

ogy is used.

Tamar Chachibaia
Georgia, Tbilisi
Ivane Javakhishvili Thilisi State University

“New Legends of India” — A Mythological Inspiration in
a Series of Modern Literary Fairy Tales

The name of Alexander the Great is associated with the inva-
sion of India. From the contemporary chronicle of that epoch we
know about the existence of the toponym of the Indian Caucasus. Pro-
metheus in the lyrical drama by Percy Bysshe Shelley (“Prometheus
Unbound®, 1820) [1] is perched on the cliffs of the Indian Caucasus.

57



Hence the idea that the story of the heroism of Titan Prometheus
was connected with the cult of the Sun, which in Indian mythology is
also a symbol of fire, was reflected in the series of modern fairy tales by
Tamar Chachibaia “New Legends of India”.

Leading place in Indian culture is the cult of the Sun [2], which
is reflected in traditional epics and customs. Also, the royal dynasties
of India trace their origins to the deity of the Sun. There is much in
common in Egyptian, Greek and Indian mythology regarding the cult
of the Sun. The events in Tamar Chachibaia’s modern fairy tale “New
Legends of India” take place around the royal dynasty of Sun. The
foundion history of the kingdom is narrated with the participation of
the white mouse avatar of the mother of the Sun and its descendants.
It is not a revival and literary interpretation of existing legends and
myths, on the contrary, the author sometimes radically changes the
traditionally established narratives and often gives the impression that
the stories told by her seem to have really existed in this way. In fact,
she digs up completely new legends and myths that are nowhere to
be found in Indian narratives. These are modern legends and myths
with a hint of antiquity that will take the young reader on a jour-
ney through ancient times with the illusory feeling of a relevant era.
The author shares with adults the traditions and customs that are still
preserved today, and since it is difficult to gain deep access to histori-
cal nuances, she makes the reality aggravated by the burden of time

lighter through the fantasy world.
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Eka Chikvaidze

Georgia, Tbilisi

Shota Rustaveli Institute of Georgian Literature
Georgia, Thilisi

Ivane Javakhishvili Thilisi State University

Folkloric Legends and Georgian Hagiography

Christian culture has been spread in Georgia since the 1st cen-
tury, primarily through oral means (this can be proved by the folk
legends of the early centuries saints — Barbara, Kvirike, Saint George,
Basil the Great, Maximus the Confessor, or, on the contrary — the evil
spirit — Samail, which differs from the literary versions, although we’re

still lead to the literary grounds with general signs). However, novels
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preserved by oral transmission have been gaining ground in Georgian
literature in a literary way since the fourth century. Accordingly, it is
clear that literary hagiographical narration differs from folklore. At
the same time, it is interesting and noteworthy how folklore and liter-
ary narration developed on the background of coming from a common
source. However, as a preliminary conclusion, it can be said that the
main basis and starting point for distinguishing between the causes
and consequences of the two types of literary narration are their dif-
ferent penetration ways — orally and literary. Because one is the result
of the free approach (A separate issue is which beliefs are synthesized

by folklore layer), and the second — of the meticulous precision.
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Georgia, Thilisi
Ivane Javakhishvili Tbilisi State University

Stage Transformation of Folklore in Georgian Theater of the
Modernist Era
(On example of Alexander Akhmeteli’s play “Lamara”)

Reformer of Georgian theater Alexander Akhmeteli was dream-
ing about creating “Georgian National Theater”. He set this goal even
before joining theater as a director. He was writing: “Nothing can

save us from degradation, except national art and also national the-
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ater, we have had own theater and I hope we will have it in future”.
In terms of “our theater” director meant folk improvised mask theater
— Berikaoba, which had Georgian temperament and rhythm. Estab-
lishment of this kind of theater would be impossible without national
dramaturgy. “Lamara” by Gr. Robakidze turned out to be that kind
of literature material, based on which Akhmeteli could stage one of
his masterpieces. Play based on mythical story was turned into the
heroical-romantic show by the director, which eventually become a
monument of Georgian intangible culture.

Akhmeteli considered, that besides the language, national form
should be manifested in rhythm and temperament, transmitting mo-
tion, speech or other nuances of inner world of human. National origi-
nal and folk music, songs, dances, rituals were significantly used in the
play “Lamara”. Play was followed by mixed reactions of society. Partial
society was blaming director in obsession with folklore, striving for
exoticism, nationalism and formalism. Evetually, in spite of great suc-
cess in Moscow (Rustaveli theater was awarded with I degree diploma
on Union Olympiad) play was removed from the repertoire, director
was moved off from the theater, after he was arrested and finally

executed.
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Eka Chkheidze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Mythologema of the Horse in Oral and Archaic Thought

The horse is known in Indo-European mythology as the animal
of the sun god. One of Poseidon’s title is “The Horse Tamer” — Do-
maios. He is also credited with his relationship with the goddess of
land and fertility, Demetra, — in the form of a horse. In Indian Vedas,
even the sun itself is referred to as a horse. There is also a hymn to
the sun as a heavenly horse. Helios (Sun) travels daily from east to
west in a chariot with four horses. The scientific literature states that
one of the four horses in the solar chariot is an eos. In Greek mythol-
ogy, Eos lives on the east side of the ocean. In the morning he rushes
in a two-wheeled cart to inform us of the arrival of his brother, Helios.

The transformation of the horse face took place over millennia.
He was the link between heaven and earth, the unconditional exe-
cutor of the will of the patron, the forerunner of trial or misfortune,
oracle; Werewolf was implied in horses etc.

The function of moving between the dimensions in magical
thinking was assigned to the horse. Therefore, the horse can be un-
derstood by two hypostases — khtonuri and tsiuri. As a synthesis of
these two beginnings, we can understand Rashi — Pegasus — a winged
horse born from the body of a khtonian creature. On Rash, as a media-
tor between the scans, the warrior hero moves smoothly in all three
dimensions. This represents all four elements at once earth, air, fire,
and water.

The international motif of the celestial origin of the horse bre-
ed, the cult of the horse, significant parallels can be found in Georgian

oral tradition and ethnographic materials.
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In Pshav-Khevsureti and Tusheti there is still a belief in the
existence of so-called “horses with parts”.

It is generally known that a horse is an attribute of the sun.
Often horses have the sun on their foreheads. In Sologa’s poem, a horse
with a “diamond on its forehead”.

The divine nature of the horse is also indicated by the fact
that it is oracle. The future was predicted for the horse’s “hooves”.
The three-legged horse motif is quite common in Megrelian and Svan
legends.

The function of the horse as a connecting dimension is well

preserved in magical tales as well.
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Rusudan Cholokashvili
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Duality of Mortal and Resurrected Deities and its Traces in the
“Etheriani”

The ancient Georgian epic “Etheriani” tells the story of the
tragedy that befell the ruler: after the ruler (Absalom) was overthrown
by the queen Vizier (Murman), Absalom died. Because of this, the
queen (Ether) committed suicide and Murman committed suicide.
Then plants appeared on the graves of the dead (ia, rose and thorn).
It is well known that such transfiguration is notable for mythological
thinking, and in general, “Etherian” repeatedly shows traces of mythi-
cal imagination.

The paper focuses on the study of the heroes of the son of
“Etheriani” in relation to the mortal and resurrected deities. Anthro-
pologically, the ancient opposing deities (Osiris-Seti ...), who fought
for the governance of the universe, were previously preceded by
zoomorphic faces (eagle-snake). Birds and snakes were united in the
form of a dragon. L.e. Originally, the universe was thought to be a
single entity, and these opposing divine forces were metaphysical va-
riants of one deity. Indeed, who has the power to defeat the sun de-
ity, whether he is equal or right, i.e. To the sun god himself — the
earthly sun. Thus, the eagle and the serpent are metamorphosed into
one divine whole. This ancient understanding is also based on two hu-
man characters portrayed as human beings, representing the earthly
and “those” worldly divisions of the resurrected deity of God in its
metamorphosis. For the state alone, a throne and a palace are not

enough. In order to renew the dormant world, the young governor

68



of the country must also have a queen. Similarly, the controversy be-
tween Absalom and Murman in the Ethereum and the death of the
king caused by the loss of the ether must be explained. I.e. The op-
posing sons of “Eteriani” are also the faces obtained as a result of the
artistic processing of metamorphic creatures representing the ancient

deity of the sun.

GbEsb Beogaysdzowo
bsgs®orggemm, mdogrobo

dms Glosgzgemol Lobgarmbol Jotrorwemo ¢nodg®od«y®mol obbBod«do

001330053 5 33300H90700 503MI ®Z057gdMs MOLSLMZ6Yds
5 80bo 335¢0 ,909M036d0“

©d39al  JoMomer 93mb  ,,90096056d0°  FmObOMBOWOS
bgwdfogol 03l 49sdbEIMo GHMoggool dqliobgd: dsb 8909,
Mo bgedfoggl (50gLoemadl) 39Ho®m3s (IMMT6Ts) IEMGBsEo
DoOlEEo, 909gLOEIMT0 JOMEI0EZOs. STol 2odm  JOMTBHEDd
(9009M35) 530 TMOZs O MZ0MIIZELILMO0M LW
Lbogmaberg 9w96m3sbdsg. 9989 30 ©OMNY3MEms Logsggdby
9396569900 50dmEgbs (05, 3500 s 935¢0). 3bMdOEOs, HMI
5023500  B9MHOLE35¢ds  J0MMLYOO  sHBOMZbJOOLIMZOLIMZOL
5oL B0dsbmdWo30 s LOYOOMPIE, »JNIM0BT0“ sBOgOH-
a4bob Bsbl Jommbivy® Fo@dmbobgoms 33s¢ro.

6596300, doMHOMOEIE, YYMIEMIDs  45Tob30GdNIE0S
»JMJO0sBbOL* 3950 40MgdOL Tglfogarsby Im33o3 s 93300M-
00m  503EYIN  03099090mMb  F0FsMMGd5Td0.  SbPHOHMIMerMyo-
Mo Loboo FoMImagboe bsmgogmgdol dmdboFgdgar dbol
Md39wgl YOM0IM0 ©IS0MOL30MYIMM V3MsgdgdL (MLoGmolo-
Lgmo...), OGMIWIdoE LsFYsSOHML  2odadEMOdOLIMZ0L  0dMIZ0b,

69



50069 bmmImeggmwo Lsbobsbo (sMfoz0-339w0) MuHEOHJdOI6.
53M0b3900 s 3390 339wqdsdol Lobgdog 0943b9b g ©3mo-
9050 359005690 mbo. g.0. 930530039 LsTYsH™m 9O
90005bMds© 2505HMIOMPs O B I30MHOLIOMmYPIMWO VM-
906030 dogdo gOHmO 35930l dgEodmzmBM Lobglbgzomdgdls
§o60Moagbs. FommEss, 3oL Tgbfigal dogms dBol V3MagdoL
5356 3bgdoLs My 5MS Foblosgg Gy s LEMOL, 9.0. Mogz5©
dBol ©3mogdsl — 009399borMo dbgl. s9gbo®, sMfogzo s
339000 gOHO 309900030  INE0sbMBdOL  T9EHSTMORMBUYO
Lobglibgomdgdos. gl dzgeglo 2ssHBMgds g3l Logwydzws
5580565 Lobom {oMImpagboe ™G dmdoddg adocmLsg, OHMO-
9d03 9330M9M0m 50dEyMI0 PZMLgOoL ©d4399boe ©s ,00*
33946096 mOLIbMzbadsl dob dg@Esdmmambme Lobglbgsmdgdl
24565L5bogeMgd96.

bgadfogmdolmgol dbmemm@ GHob@Go @s Lsbobang bs3-
956H0bo 96 5MOL. d0dobgdEo BsdYsOmMl dslosbErgdws J3g9y-
Boll 0oMo@ F903 399390900l ©IOMBIoi3 by 394s3aL.
5023560039 295BMmgd0m b s0bLBL 90096060 sdgLsEPMTo-
by o 9mM3bol  ©s30MOL30MYdSE S JMIMOL  OIHMY30m
258mf39mwo d9530L LO3IZEOWOE. 9.0. ,LJNIOHOSBOL* MOMDOIH®
Q53060L30MHJOMO 3979003 IOl dzgEglbo W3mMsgdOL 4ob6ds-
LobogMgdge 39BHe0mORMBYE 5OLYdIMS TBOGZOHIWOIE oS-
00539000 99009290 F00qdmEo Labggdos.

70



Ana Dolidze
Georgia, Thilisi
Ivane Javakhishvili Tbilisi State University

Dream Making as One of the Characteristics of Modernismas in
Georgian Artistic Discourse

The study of the dream phenomenon in Georgian artistic dis-
course is very important. The function of which in Georgian texts de-
mands special study, as it represents provoking element of narrative
structure;

The goal of the research is to analyze dreamy visions in Georgian
artistic texts with various perspectives; to explore the phenomenon
of a dream by uniting psychological and literary aspects.; Typological
classification of dreams and Its Variations in the Creation of Georgian
realist and modernist writers.

The attitude of realism as a literary direction towards the phe-
nomenon of dreams is characterized by some peculiarities ... In Geor-
gian realism, the dream adhered to the basic principles of this direc-
tion. The dream, as well as literature in general, is one of the ways to
influence the society.

The 80s writer Vazha Pshavela, who also shares realistic prin-
ciples, resembles 60s dreamers. Vazha-Pshavela, in contrast, has a
dreamlike vision that is not only related to sleep. He has a dream in
his mind, which is one of the ways of accessing the irrational world
through the mystical-allegorical perception and myth of the dreamer.

Vazha’s next generation of Georgian writers who are fond of
European culture began to master and develop the themes typical to
modernism, and also to its theoretical principles.

An analysis of the works of Konstantine Gamsakhurdia, Demna
Shengelaia and Grigol Robakidze shows that Georgian writers at the
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beginning of the 20th century were following European literary pro-
cesses, putting Georgian culture on the side of Europe. To illustrate
modernist tendencies, they used the dream making as one of the im-
portant means of artistic imagery and through it came to realize an

idealistic sense of the word.
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Roman Dzyk

Liliia Shutiak

Ukraine, Chernivtsi

Yuriy Fedkovych Chernivtsi National University

Folklore in the journal “Problems of Russian Literature”
(1966-1991)

The journal “Problems of Russian Literature” is one of the
oldest Ukrainian scientific periodicals on the problems of poetics

and history of world literature. Since 1993, it has been published
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under the title “Problems of Literary Criticism”. Despite the fact
that the main object for scientific studies in the journal is literature,
the problems of folklore have always occupied an important place
in it. In this article we will analyze only historical stage when the
magazine was called “Problems of Russian Literature” (1966-1991).
From time to time, there were columns devoted directly to folk-
lore: “History of Soviet Folklore”, “History of Literary Studies and
Folklore”, “History of Folklore”, “Folklore and Literature”, “Folk-
lore”. In addition, the problems of folklore were covered in a large
number of articles that were not included in these headings. Mostly
folklore was analyzed in relation to the literature. Among the mate-
rials, there are both historical and theoretical studies. We reviewed

all of these materials and tried to classify them.

Ketevan Elashvili
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Poetic Synthesis of Words
(Giorgi Leonidze “The Wishing Tree”)

The word originates from the native land like a plant, but only
the creator inspires the inner spirit to the speech. That is why the
word that comes out of the origin, without any pressure, finds its own
flow in the artistic thinking. As a poem, it acquires a completely dif-
ferent ascent or descent, and in the narration, it tries to adjust the
na-tural stream of the word to the severity of the unknown of life

alone.The poetic aesthetics of “The Wishing Tree” can be found in this
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unusual wording, which Gogla himself, as a child, was able to smell
from the morning of spring... in blue-eyed violets, in tulips from the
wheat fields, in full heads of plants, in swollen fields...

This is a very unusual artistic ritual of word formation — with
a sharply expressed folkloric tinge, which somehow goes beyond the
usual neologisms: the inner nature of these distinctive words expands
the field of artistic ability in such a way that we bring this word into
the “shadow of “The Wishing Tree”. This magic tree, by itself and
at the same time, thanks to its poetic magic, opens the sky, digs the
ground, removes the invisible boundary between this and that heri-
tage, and turns Patardzeuli into a single world.

That is why the villagers of Gogla, who are on the scene of life,
are led to a sense of non-existence today — the life read by sharing the
feeling of the word. At this time, the forgotten word is like a fog — it
acquires emotion, color, smell, intonation and, most importantly, the
revived word sows grace, kindness. However, we must also keep in
mind that the eruption of the hatred or jealosy is also manifested in
words.

On the one hand, it is clear that these words only delight well
in the literary field, and on the other hand, they become vague and
unspoken.
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Maka Elbakidze
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

Vladimir Propp and his ,Morfology of the Folktale“

Russian literary scholar and founder of narratology, Vladimir
Propp in 1928 published , The Morphology of the Folktale“, which ap-
plied the principle of Russian Formalism to the study the narrative
structure of Slavic folktales. Propp focused exclusively on the abstract
form of the text, paying particular attention to the events (or func-
tions) and character types in the tale. By sorting out those events and
characters which are crucial to the tale and those which are supe-
rfluous, Propp exposed the syntagm or that which is universal to the
tale. He argued that there are 31 basic functions and 7 character types
and that all folktales are created using an amalgam of these standard

ingredients.
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The impact of this work was quite modest to begin with; indeed,
it was not until 1960 when Claude Lévi-Strauss wrote an approving,
but nonetheless searching critique of the 1958 English translation did it
become well known. Following that, however, its impact was nothing
short of seismic: it reshaped the study of narrative almost completely.
Roland Barthes translated Lévi-Strauss’s insights into a useable form
for literary criticism in his 1966 essay ,Introduction to Structural
Analysis of Narratives®“. Probably the best known and most effective
use of Propp’s thought is in the study of Medieval Chivalry Romancé.
First Algidras Jullien Greimass, in 1966 developed an actant model,
also called actantial narrative schema — the model which considers the
action divided into six facets, called actants; then Donald Maddox

used this scheme in connection with French chivalry romances.
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Maria Fili
Georgia, Thilisi
Ivane Javakhishvili Tbilisi State University

Polish “Caucasian Poets” -
Collectors of Georgian Folklore

The emergence of multi-dimensional Georgian-Polish literary
relationships refers to the first half of the XIX century. The Tsarist
authorities were intended to punish “political criminals”, the result
was just the opposite — there was exiled spiritual union with the Geor-
gian elite. The exiled Poles expanded the ideas of their compatriots
about the Caucasus, in the 1830-1840s the Caucasus ceased to be just
an edge of exotic romantic inspiration, and entered to the interests of
reading Pole.

Almost all the leading Polish writers were interested in the
folklore of Caucasus and writed its samples — legends, traditions and
poetic examples of Georgian folklore.

Tadeusz Lada-Zablotsky in letters to Yu.l. Krashevsky and in
a letter to the editor Podberesky (1843) writes about his interest in
Georgian folklore, in censorship: “Hugo Korsak, a young man, writes a
story called® Kikoli on basis of Georgian folklore traditions. “

Some samples were recorded by the Poles earlier than Georgian
and North Caucasian scientists, and even to this day they have not
been able to identify them. Most of the samples of folklore are given in
the most detailed book by Mateush Gralewski “The Caucasus” (Lvov
1877). Gralevsky retells tales and legends, and also cites poetic sam-
ples in his translation.

In various forms, samples of Georgian folk art are presented in
works of Michal Andjeikovich and Ksaveri Petrashkevich.
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The work of Polish writers on Caucasian folklore was episodic
in nature, but they aroused the interest to it among European writers

and scholars of the next generations.

35605 Boobs
bsgs®o39¢mm, ovdogrolo

03. x335b0030¢m0b bosbgermbols mdogroliol bsbgerdfogm «boggdlbodgdo

30mbgeo ,,39335609@0 309¢3gdo™ —
Jo60rm@o gme3wm®ob 993309060

96535¢56DMmT0gd0sbo  JoOmmr-3mEwmbymeo wodgdo-
AMOMWo  MOMO0JOHMOJIOL  50dm3gbgds g —-19  Lom3zmbols
30639¢  Bobgzo®l  dog3mabgds.  Johmggwr s dmermbgen
bogbms 998mddggdomo 0bGHgMgligdol 500339000L obGHMMos
QM535GHE05.  WOFIOSIGHMMIOOL  MOHMOIMm  0bGHIMILmS  s-
dmEgbgdols @  gs6300m5Mmgd0L  Y3z9waby bsmgwo  3gMHomeo
1830-056 §argddo  sboeasBMm@s  obsmergdmwo  dmembgwg-
B0l 35QsLobEgdsly 353000 ds. (35M0LEH™MEo BYEPOLYBEIGDS
»3M0E039M  ©53659539m5“  @sbixsl obsbsgs dobbs, Tg-
©939© 30 LEOWWOosE UBsfobssmdgym doowgl — mogo 0bobs
bE0g®Bs  3930MTs  F5ILbEIGdWMgdLS s JsMmggero 0b-
G9woagb300lL  geodsl ImMmolL. gHMmMd MM  30056Jd580
09469dm@os 393806900l dogeo LobEgds — MHOIH MoMTo-
6990, 3mmbyo olGHMM03MLgdOLs s gMbmyMsxzgdol dog
39335b00bL  9qLfogams, 39MdM, LodsMmzgwrmbo, 253bsMgdIMEO
39335b00L  mdol EOML. MMO SMGMEo ol  AsBTsgEMdsTo
d0oldo Bwbdzombo®gds dmEwmbrymo HMIBEH0BIoL ghom-
33960 ,GOEI0SE0“ — 3B ,,39335L09 3B XJMGO.

29000LobEgdYeds  J:gmbgEgdds 2o9BIMMMZIL 153056-
00 056599058 ggdol  FomOmoygbgdo  35335L00L  Fgliobgd,

81



1830-1840-056 §iemgd8o 3533505 339 oG GMOL  TBMEME
H356@03wo Fmogmbgdol gaBm@o3wmo dbstg, sMsdgo bgds
83000b39w 3mwmbgwms 06@gMgliols Logsbo.

00mgdol  ygzgms  Hodyzsbo  3mermbgwo  wo@gedmmo
0639M9bdMES  353395600L BMEZMMom, 0fjgmbyb dol bo-
999990L — 9a9bgdL, 0J8EgdJOL s JoMHNEO RMEIXMMOL
309GHv6 bodmagol.

0. 0. 3M5393L30LMb s MYIJGHMO 6. 3mEdIOILIOLMSH
2939360 (gMogddo GHogd woEs-Hodermazo (1843) oMl
JoOMNMwo  BMEIWmGolsdo  0b@GgMglol  dglsbgd, 39Mdm:
»399800 30005530, 9bIASHBOES 3530, FoOU BFMPbOMDOSL Lomo-
MOHOO  ,3030M0°, MHMIgEbsg Logmdzwo I3l JoMmwero
g0 gd9d0°.

Dmgaoghmno 60dmdo 3membgwgdds Jodmgge s hMHo-
@O0 35339609 393b0gHhgdBY 50MY Br0ofighgl, ©rgdrg 396
dmbgmbs 9500 0©I6GHOBOEOMGS.  BMEIZWMEOHOL  Yzgmsby
d9@o bodndo 0mEgdeos Fomgmd aMaermagbizol ofzmouy-
dom §oabdo ,39335L05. Bmambgdgdo Mmm®mIgEHerosbo GHyzgmodol
99lobgd* (egmgzo0, 1877). a6owg3lzo 39dmbgdl wgygbwgdls
5 0JImEgdgdl, saMgm3zg dm3ysgl dob Foghzgg bomotgdbo
309G 6o 6odMIgdo.

Joomwo bswby®o Ggomddggdol bodmdgdo Lbgsos-
bbgo gm®dom §3b3wgds dobsew bxg03m30Bmb ©s  JuoggH
394©5939306m5b.

39335600L BMEIIWMOHDY FMEMmbgr oG MIGMOMS 8-
F5md5  930DMG bobosml  5@IMdES, MIi3s LHmMgo Tom
2999030096 dobsdo 0b@gMglio 9mdsgzso momdgdol 93MM3gen
09O gdLs s dg3bogeadl.

82
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Ilia State University

Christian Traces in Svan Hymnal Songs

In Svaneti, similar to other mountainous regions of Georgia,
certain amount of songs are on Christian theme; however pagan ele-
ments are also observed. Together with Mokhevian-Mtiuletian ana-
logues the merge of pagan and Christian substrates are especially evi-
dent in hymn-like songs. The paper deals with the peculiar features of
this stratum, that indicate to its Christian origin. These are:

a. The principle for binding the phrases — dramaturgical me-
thod, which is also characteristic of Christian chants;

b. Parallel vocal movements and synchronic type of polyphony
— similar to Georgian church chants;

c. Obvious or possible Christian origin of glossolalias and songs
(“Jgrag”, “Lile”, “T'skhau Krisdeshi”, “Lagusheda”, “lazhghvash”, “Dide-
ba Taringzelars”, “lamzriash”);

d. Function, structure and text atrophy of the song “Zari” in re-
lation to West Georgian examples of analogues title and genre.;

e. Rhythmic-melodic relation of the folklorized chant “Kriste
Aghdga” (Christ is Risen) to Georgian sacred chants with similar title.

The paper supposes that co-existence of degradation and deve-
lopment tendencies can be betoken. More precisely, majority of the-
se songs can be presented as simplified variants of the examples with
chant structure and function; on the other hand the stage of trans-
mission from two-part to three-part singing cannot be unconditional-

ly understood as a phenomenon surviving in archaic form to this day.
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Julieta Gabodze
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

Alexandre Orbeliani, as Researcher and Collector

of Georgian Folk
(According to the new academic four volume materials of
compositions)

Numerous compostions of one of the leader of 1832 plot —
Alexandre Orbeliani (1802-1869), Georgian famous political and social
figure, romantic writer, publicist, dramaturg and memory writer, pro-
saist-documentalistic of XXI century counts up several tenth artistic
texts and more documental-historical and memorial prose samples.
His documental prose will be unimaginable without historical-me-
morial and folk writings and publicist letters in order to restore the
cultural-educational and social-political picture of XIX century.

Unfortunately, there are not any full publications of writ-
er’s compositions till today, therefore, full study of his creation is

impossible.
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In 2020, Rustaveli National scientific fund has financed the
project “at the source of Georgian Europeism — Publication of Aca-
demic four-volume of Al. Orbeliani” for Georgian Literature Insti-
tute, named after Shota Rustaveli.

Full volume of compositions gives the opportunities to introdu-
ce Al. Orbeliani to the reader as Georgian Folk Researcher. His inte-
rest during researching the Georgian Folk is many-sided. His creation
can keep Georgian orally transmitted texts, herewith; he is a collector-
researcher of Georgian Musical folk. According to Mikheil Chikovani
Estimation, “ Alexandre Orbeliani is the beginner of Georgian Folk
creation, namely, the study of musical part.” His letter “Singing, chan-
ting and crooning of Iverieli” may be concluded as the first serious
trying of Georgian songs classification. The long letter “My mistake”
is dedicated to the musical instruments and player-singers.

Besides it, Al. Orbeliani tells us about other folk traditions with
great interest. For example, he discusses the “Art of Georgian Table”
in the letter “Tolumbashoba”. He speaks about the agricultural folk
traditions in the letter “Cheering up with vine”.

Al Orbeliani was interested in Historical monuments and its
architect. By this, his letters “Old bordering of Thbilisi”, “Telavi” and
etc. were very important, where we can see the previous location of
these cities, stories and description of castle.

In the conference speech, we will talk about unfamiliar or less

familiar folk writings of Al. Orbeliani.
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Nugesha Gagnidze
Georgia, Kutaisi
Akaki Tsereteli State University

Individual and Collective Memory in the Works
of Givi Margvelashvili and Herta Miiller

Giwi Margwelashwili (1927-2020), a German-born Georgian
writer, and Herta Miiller (1957), a Romanian-born German novelist,
lived in different cultural spaces under totalitarian regimes. This is the
era when authoritarian dictatorships (Bolshevik-Socialist, National-
Socialist, Fascist), so symptomatic of late modernity, embraced various
countries and almost all areas of human life and spiritual endeavor.
Needless to say, this finds expression in literature. Margwelashwili
and Miiller demonstrate the ways in which totalitarianism shapes
individual human life and consciousness. Individual and collective
memory are key concepts in their writing. They are used to represent
broad socio-political backgrounds/contexts and/or intimately personal
stories/events, eventually forming a complex unity. Their texts are
focused on similarities as well as distinctive features between Social-
ist and National-Socialist totalitarian regimes, issues of religion and
belief in totalitarian systems, consequences of Socialist and National-
Socialist Dictatorships.

The works of Giwi Margwelashwili and Herta Miiller are also
interesting in terms of their genre peculiarities. In the present paper
I have tried to demonstrate the ways in which personal and epochal
tragedies, painfully stored in individual as well as collective memory,
are embodied in postmodern and anti-Bildungsroman novels. The
paper focuses on the life in concentration and labor camps and the

tragedy of generations under totalitarian regimes as depicted in the
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texts of Margwelashwili and Miiller. The study takes into account the
literary-aesthetic views of Margwelashwili and Miiller, shaping the

constellation of imagery, structure and narrative style of their fiction.
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Nino Gagoshashvili
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

Christian Women in Greek-Latin Pagan Sources
(II-III Centuries)

Numerous mythological notions have appeared in relation to
Christian faith, their life and worship, in the Greek-Roman pagan
gods’ world. Christ’s follower women have not been left without at-

tention either.
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II-TII Greek-Latin authors, such as Plinius Secundus, whose
writings are kept in Minicius Felix’s work Octavius, Lucian of Samo-
sata and others — describe multiple mythological facts on Christians in
general, in which it is possible to allusively detect situation and place
of Christian women in the pagan environment (pagan women were
not left out of attention either).

Greek and Latin authors describe the Christian traditions seen
in pagan society during early Christian epoch, the creative-aesthetic
meaning of which reflect the true meaning of reality completely di-
versely. At that time it was widely believed that Christians worship-
ped “the head of a jackal”, believing it to be a saint, they sacrificed
children during cult services and divided their body parts between
each other after, as symbols of unity; ate human blood and flash; wor-
shipped leader and priest and approach them as the creator of the
universe and the parent; accept a wooden cross, the cause of death, as
a saint; after cult services women, children and men gather and fall
under fire of passion while being not sober and etc.

Naturally, the aforementioned applied to Christian women
also. By the general or personal examples of Christian women’s lives,
described in literary works, the pagan community derogates the es-
sence of Christianity; describes it as “a good fairytale for elder wo-
men and foolish virgins”; attempts to present the negative influence of
Christianity on humankind, especially women, who give up to servi-
cing all the cults easily; are weak and “easily believing”; easily give up
on traditional gods and values and etc.

By mythological perceptions, created in relation to Christian
religion, accompanied by gender pretensions, the pagan society qu-

estions the morality and authority of the newborn Christian religion.
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Nana Gelashvili
Georgia, Tbilisi
Ivane Javakhishvili Thilisi State University

Intercultural Communications on the Light of Japan-Chinese
Historical Relations

In the treasures of world civilizations China occupies a promi-
nent place. Its civilization is one of the oldest, at the same time highly
original and rich. Therefore, China has been a kind of benchmark for
neighboring countries in the distant past. As for China’s relations with
the western world in this regard the “Great Silk Road” traced in the 2™
century BC, was of great importance. This road brought West and the
Asian region together through the transcontinental trade route. It is
noteworthy that the caravans moving on this road not only had trade
goods, but also exchanged cultures, spread religious ideas and spiritual
values, various technologies, folklore and other traditions.

This time attention is focused on the separate segments of in-
tercultural communication between China and Japan. As some of the
people of the world appeared relatively early on history stage, some
of them — later, there were the processes of clashing the cultural in-
fluence as well as interactions of cultures in the form of dialogue of
the civilizations. Based on such communications, for the most cases
a qualitatively new, albeit harmonious mix of traditional and foreign
cultures was formed. Clear example of such synthesis is the Chinese in-
fluence over Japan, where Korea played the role of connecting bridge.

The process of Chinese influence started in the 3™ century BC
and lasted till the end of 8" century AD. It is noteworthy that the ele-
ments taken from foreign civilization were creatively transformed in

Japan, acquiring new qualities and harmoniously blending with local
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traditions. Therefore, even though Japan captured many achievements
of Chinese civilization, it has always maintained its nationality and
identity. Eventually, Japan successfully coped with the assimilation of
foreign culture and at a certain historical stage it was gradually freed
from the influence and continued to develop in an independent way

with a great success.
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Nino Gambashidze

Vakhtang Nozadze

Georgia, Thilisi

V. Sarajishvili Thbilisi State Conservatoire and Georgian Association

of Analytical Psychology
Georgian Majical Fairy Tail and the Psychology of Initiation

The study is based on the interdisciplinary approach of the is-
sue and is based on the myth of the Argonauteas, mythological beliefs,
Georgian folklore and ethnographic materials and some functions of
a Georgian fairy tale according to the classification of V. Prop. We
believe that the hero of the megical fairy-tail through fulfeeling sirtain
tasks undergoes the process of initiation. The study of the mythologi-
cal, ethnological, religious, psychological aspects of this rite of passage
showed that this kind of fairy tails from the psychological perspective
reflects a process of initiation of both man and woman. On the other
hand the last step of the mentioned proccess is hyerogamy, “coniungt-
cio” which takes place with the help of a transcendental function.

Fairy tail and myth are symbolic emanation of initiation and
mystical marriage, “coniungtcio”. Therefore, a myth and a fairy tale
can provoke a transcendental function. A child who listens to a fairy
tale or myth through identification with a hero is subjected to an imag-
inary, symbolic initiation, which significantly helps the development
of the child and prepares him for future initiation.

The work is based on the scientific literature on folklore, my-
thology, history of religious studies, ethnology, psychology and classic

studies.
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Tamta Ghonghadze
Georgia, Tbilisi
TSU, PhD Student

Customs, Beliefs and Legends of the Highlanders of East Georgia
in Vazha-Pshavela’s Short Stories

Prose constitutes a special part of Vazha-Pshavela’s work, one
part of which reflects the customs, beliefs and rituals of the high-
landers of East Georgia. It also includes ancient retellings, stories
and legends which were widely spread among people at that time.
Sometimes, the author adds subtitles to those short stories, such as:
‘From Pshavians’ Life’, “The Legend’, ‘From Rural Life’, ‘Berua’s Story’,
‘Bezhan’s Story’, ‘Beso’s Story’, ‘The Image of Pshavians’ Life’, ‘The
Ethnographic Story’, etc. Such determination of literary works in the
subtitles serves for the purpose of highlighting the author’s goal to re-
flect, with the power of literary words, the Pshavians’ and Khevsuri-
ans’ traditions, the legends and rituals widely spread among them, etc.
Sometimes, the author reverts to the same folklore motif several times

in different stories, and uses it for a different literary function and pur-
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pose. Good examples of that are an etiological story on how were owls
created, a story on a tiger and a hunter becoming friends, and others.

In ethnographic and folkloric terms, one of the most important
work in Vazha-Pshavela’s short stories is ‘Pshavian and His Earthly
World’, which the author wrote later in his life, in 1913, and which
was published in ‘Old Georgia’, the collection of the Georgian His-
torical and Ethnographic Society. The work is quite extensive and, in
terms of its genre and theme, even goes beyond the scope of a short
story. Some episodes in the work are of descriptive nature and narrate
about the customs of burial, wedding, tsatsloba (premarital friendship
relationships between young women and men), an off-day devoted
to God and other customs followed in Pshav. At the end of the short
story, Vazha-Pshavela adds 46 verses and 167 proverbs which were
told in one of the weddings.

The comparative analysis of the legends, traditions, rituals and
ethnographic material reflected in Vazha-Pshavela’s short stories with
the works of folklorists and ethnographers is very interesting. The
research of the above issues is important both for studying Vazha-

Pshavela’s literary work and the life of highlanders of East Georgia.
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Ivane Javakhishvili Tbilisi State University

The Types of the Folktales about Fate in Georgian Oral
Narrative Tradition

In Oriental and Occidental oral narrative traditions, as well
as in Georgian folklore, the theme of predestined fate appears in al-
most every narrative genres. The paper interprets Georgian versions
of international folktales about fate. The fulfillment or escape of the
prophecy are the primary criteria for tale’s classification. These types
of the folktale show the ways of migration and assimilation of the fate
motifs in folklore and literary traditions.

There are only a few types of the folktale, structured on the
foretold fate. In the catalogue of the types of international folktales,
these types develop two cycles: 1) Prophecy fulfilled (ATU930 The
Prophecy, ATU930A The Predestined Wife, ATU931 Oedious); 2) Fate
escaped (ATU506" Prophecy Escaped, ATU516 Faithful John).

Next to Georgian folklore materials, the paper deals with the
oldest literary sources of the narratives about prophecy and fate: The
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Ancient Egyptian tale of the Doomed Prince (13 century BC), Chi-
nese tales (9*h-10" centuries), West European legends (9% century) and
Arabic tales (16™ century).

The paper gives an account of the theme of fate in Georgian folk
narratives: Interpretations of Oriental an European motifs in Georgian
folktales; similar and different features of the plots in Christian and
Muslim environments.

In Georgian folkloric genres, in realistic tales and in magic tales,
the theme of fate is differently adapted. In realistic tales the prophecy
is fulfilled, while in magic tales there is possible to escape. A compari-
son of the different genres of folktales, such as realistic and magic tales,
in this case fully reveals the phenomenology of the motifs of fate in

terms of its cultural and historical background.
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Nino Gogiashvili
Georgia, Thilisi
Iakob Gogebashvili Telavi State University

Gender Patterns in Georgian Verbal Folklore

One of the specific features characterizing folklore is collectiv-
ity, which means that whole generations are involved in its creation
and development and it is not a result of one person’s individual thin-
king. Folklore reflects viewpoints of society and a spirit of a collecti-
ve. “Collective unconscious” is the folklore creating and organizing
force. Folk art expresses the best social and cultural patterns of masses,
customs and traditions footed in a society and behavior rules recog-
nized as a norm.

Gender or social sex, is most effectively reflected in folklore
(folk dances, songs and poems). Presented report discusses the gen-
der stereotypes given in Georgian oral folklore. Research material is
taken from the folklore almanac — Pshav Poetry, which, is divided
into typological parts according to thematic of poems. Gender clichés
are mainly observed in the moral and economic type of writings. Pat-
terns recognized and accepted in woman and man, wife and husband,
daughter-in-law and mother-in-law, good man and good man’s wife,
woman with brothers and without brothers, good woman and bad
woman relations are directly expressed in folklore poems’ titles — for
example — A brave man wants; An evil husband; A woman without
brother; A good man always dies in a battle; A man must be like a
saw; Being a wife of a good man; A bad woman as a guest; The two
daughter-in-laws; Let us praise the housewife —and many more which
are discussed in detail in the report.

The mentioned gender stereotypes are formed in the depths of

the collective and by the effort of the society, however, its impact is
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circular and later those stereotypes dictate public behavioral norms
to an individual. All other types of behavior are non-canonical, de-
viate from the norm of traditional and socio-cultural rules, and are
defined as behavioral anomalies. Gender clichés reflected in folklore
affect generations and quite often, even in our era, appear as active
regulating force of social life.

Subjection of a woman and a man to social behavior norms, de-
fined by gender, reflected in verbal folklore are expressed by catego-
rical imperative — must be, but at times it is replaced by more loyal

— it would be better.
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Folk Image of a Great Martyr George
(According to the “Wonders of a Great Martyr George”
by Tbel Abuseridze)

In the work “Wonders of a Great Martyr George” Tbel Abuse-
ridze tells us the stories about building of the churches by Bolok-Basili
in Shuartkli, near Opiza, that was fulfilled with the wonderful succour
of St George. By the order of the Saint, a builder should lonely build
the churches after the name of St George and it would have been ab-
solutely unimaginable without the succour of a great martyr George.

Tbel Abuseridze is a hagiographer of the 13" century, who tells
the readers about the wonders of St George with the canonic rules
of hagiography, but as the main sources of the work are Georgian
folk legends along with the translated literature, the folk image of St
George is shown with his diversity unlike other Georgian hagiogra-
phic models.

Two episodes caught our attention: 1. St George addresses to
the builder Bolok-Basili with baby’s voice and calls “Bachilo”. In the
literary critic denoted passage is considered as a parental attitude of
Christ to the believers. To my mind by using this literary method of
Tbel Abuseridze may be compared with the artistic mastership of the
painters of the Renaissance epoch.

2. Once St George has appeared in the image of the snake and
talked to Basili. This image has an indelible impression on readers be-
cause it’s quite unexpected folk image with regard to the St. George.

St George is mainly shown as a military warrior against a dragon in ec-
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clesiastical literature and painting. It’s well-known that snake/dragon
is the old and difficult mythological image. According to the Caucasian
mythology, dragon lives on the top of the high mountains. According
to the work, snake tells Bolok-Basili that it returns from the mountain.
Mountain in the mythology is the symbol of the connection of the sky
with the earth. The question appears: May we consider this legend
as a real story? In modern life such event is confirmed. In Greece on
the island of Kephalony, at the holiday of the Dormition of the Vir-
gine, snakes enter the church with the pilgrims. The legend kept in
people tells us about why does it happen. According to the legend the
nuns are fainted to the snakes. From Georgian legends, we can recall
folk stories about appearing of the dragon round St George’s church in
Atots and on the mount Khvamli about the connection of St George’s
image with the snake.

In conclusion, we can note that Tbel Abuseridze as an author
defends canonic of the hagiography, on one hand and on the other
hand, he reveals complete freedom as an undisguised writer of the
wonders of St George. Hereby, folk image of St George is unforgettab-
le for the readers of the work “The Wonders of a Great Martyr Geor-
ge” by Tbel Abuseridze.
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Silk as a Symbol of Cross-Cultural Communication:
Roles and Values in Trade, Politics, Culture and Folklore between
the Peoples of Rome, Europe, Persia and China, from the 1st to
the 14th Century

Silk has been a symbol of cross-cultural communicaiton on the
Silk Road across time, people and places. This research compares
silk’s roles and values between the 1st and 14th centuries, along three
dimensions: clothing, trade, and tribute, from the Romans over the
Muslims and Chinese to the Vikings and Mongols. As for clothing, in
the 1st century, Seneca objected to both men and women wearing it,
and Pliny the Elder to its costs. During the 7th century, foreign trav-
elers critized Chinese hygienic habits, but reported them to wear the
finest silks in all seasons. As for tribute, 13th century Mongol raids
seized booty also as precious garments, among them silks in very spe-
cific quantities. As for trade, during the Han dynasty between 200 BCE
and 200 CE, the Chinese focused on silk as a reliable currency while
still a luxury product. Also as of the 1st century, Sogdian traveling tra-

ders from Central Asia dominated the long-distance Silk Road between
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Western China, Central Asia, Indian Sasanid Persia and the Mediter-
ranean, and connected towns, oases and regions by specializing in silk.
During the 7th century Muslim conquests, and supporing the Chinese
Tang dynasty, Uighur tribes came to dominate Islam’s eastern frontier,
replacing the Sogdians in the silk trade. After the Muslim conquests,
Scandinavians and Rus Vikings traded hoursehold and war tools, but
also luxury items, most profitably fine silks from Syria, Byzantium and
China. Finally, in the 14th century, Timur used tribute money to buy

Chinese silkes, thus benefitting the Chinese economy.

Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

Folklore as an Intertext: Giorgi Leonidze’s ,Kivchag’s Date“

In Giorgi Leonidze’s poetry there are many intertextual paral-
lels with the samples of Georgian folklore. In this way, the poet deep-
ened and beautified what was being said, and added the philosoph-
ical-religious or aesthetic value to the fictional text. From this point
of view, the poem “Kivchag’s Date” stands out, which appears as a
multi-layered fictional text. In it the folklore motifs are palimpsest-
ed, in particular, the folk poem “I met Kivchaghi”. The poet used the
folk pattern as an intertext and created an original, energetic poem
of the famous ballad, the expressiveness and inner charge of which
is conveyed to the reader. Giorgi Leonidze recreated and played the
folklore story in his own way. He changed the context and expanded
the specific local of the space and time. In the context of Leonidze’s

poem, it has become not temporary, but eternity, in which love, as a
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mystery, is constantly repeated. The lyrical protagonist of the verse is
the executor of this secret ritual. He is the generalized face of selfless
love. The diverse artistic world of the poem focuses on the wrestling of
heart and mind. Notable is the variability of the storytelling perspec-
tive. Everything is described in the folk poem from the point of view
of a Georgian man. The verse shows a drama seen through the eyes of
a Kivchag. His flow of thoughts is sublime and wonderful. She fights
not only the husband of the desired woman, who is perceived as an
obstacle, but also with death.
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Mzia Jamagidze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Colonialism and Myth of Lazy Man in Georgian Folklore and
Literature

There are several pieces of Georgian Folklore and Literature
telling about lazy characters but among them,,Natsarkekia” tale is es-
pecially popular. One of the indications of its popularity is that there
are many literary prototypes as well as several versions of plays based
on the tale and the theatre performance has also been popular and
engaging up to the present.

The character type of Natsarkekia has especially been popular
since 1980s when the Georgian publicist writer Guram Asatiani tried
to define Georgian national character and identity in his famous essay
,»1o the Origins ”. This paved the way for a broad discussion and argu-
ment over the topic among the literary circles. Georgian critics linked
Natsarkekia to the national identity and identified it with the Geor-
gian national character traits. Simultaneously they considered crafti-
ness and artfulness rather than laziness to be his basic character trait.
The emphasis on craftiness is an indication that laziness as an attribute
of the character brings some embarrassment to the Georgian society.

According to the Postcolonial theory a colonizer always tries
shape inferior self- reflexive stereotypes in the consciousness of col-
onized nations. The present paper analyzes the stereotype of ,lazy
Georgian man” and its possible links to the Russian colonial policy.
It is argued that the latter has involved certain purposeful policies to
create biased knowledge about the Georgian national consciousness

since the beginning of the 19th century. It is studied how the Geor-
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gians understood the policy of the colonial power , how they built the
resistance ideology and how the stereotype of the ,,Jazy Georgian man”

is represented in Georgian literature.

3Boo x5359009
bsds®orggemm, mdogrolbo
dmos Glosgzgemol Lobgarmbol Jotrorwemo enodg®od«a®mol obbBod«do

3m605¢0Bdo s BoMT>30 Josgob domo
JPHOE Germ3EmBLs ©5 @oGIHGTIG80

JoON BMEIIMOHT0 9GO0 DoMToz0 4doMo 39MLm-
Bogo o®LgdMdL, 0dEs JoMmen bLmEomzMw@EOHye bogMgdo
39653 GOME0 331 IOMOOD LatygdemdL ,,bo35Mdgdos .
Jo®onen Lobs3E30wgdo BEH3MOL 3M3NYsMMdIBY F0sb0dbydL
ol 2oMmq0mgds3, MM Jomorvyew IFgOHEmdsdo sOLYdMdI6 doLo
©OGHIMGHMOMEo  3OMAMAE03900, SOLYOMIL  dobo  bgbmdo

Pom3my9gbols M59gbodg 356056F03 s B3gddogwos ©®9d-

©9 3390, Lsob@gmglm ©s 9dGHWOEM0s JoMm3gwo
LoBMY2EMIOOLIMZOU.

Bootdgdost  BHodogds  aoblogmm®gdymwo obdgMglo s
5J@Hmoemds  8godobs  asbero  Lom3mbol 80-056 ergdosb,
HEILOE 3T L5006 Moz30L 3B oEOLENMO §gMowgddo
9003990056 Loy JoMmmo bslosmols s 0IbEHMdOL
390LsBMzMs, To3 B EOLIMLOL s X IEMOSL  o-
MM Bomogg JoMoMe  bogodgMsdmemm  itgqddo. 39Gdm,
3M03H03mbgdds Bogsddgdos JoOomen Bsgombovy® 0gbEHMdL-
56 95393006091 s JoLo M30LYdOO HMYMOG JoMmnwyo bslo-
5ol M30L98900 0Ly FoMImoyobals, s8s3MMMEs dols bo-
oSO HOLYIOMOE M LODIMTs3Y, 9M90g TMbgMbIdVIECEMDS
d00hbogl. M30LMoz90 ol Bod@o, MM LoBsMTsgg TmbgGby-
118



0MEMmdom Bsbo33w@s s 9333909 93930060 bogombo-
@6 09bEMdL J0560367xdL 0dsl, MMI 3gMHLiMbagol LoBGDs-

39 OmameE bslosmol m30Lgds  A3M339Io  MbgdbmEMmdol
3983390 04m J50r0039¢00 LEBMYSOMJIOLIMNZOU.

3mbGH3MEMmbosoBdol  mgmMosdo  dglfegerowos, ™I
3M@bobsGmMo dogrs 3:mboBgdmols 3bmdogmgdsdo dm-
00350 (3EOWMBL 256339990  SMILOMERILMZIDJdIOL  MHz0m-
H953adbommo  BEGHIOIMEGH039d0L  BMMTOMYOSL.  Fmbligbgdsdo
3939309000, 3535965¢0bBMmm bmd o6 F093m003690s ,,HDMT530
JoOm3z9wo  3530L° LEHIMIMEGH030 ML JMEMBOBIEHMOUYE
300G03sL, H®MIgeos X9O 3093 99-19 Lovmzmbol slshgowsb
BOOWMBIPS JoMrM39wmS bogombocr® 36mdoMgdsdo doLbomgols
bobsgMawo 3mEbol 3m®IoMmgdsl, Msdgbsw do3bmdogmgdvy-
@0 3Jmbsm 3mEmboBs@memo dserol gl 3meo@ogzs JsGm3zy-
@gdl, MMM  5390©bgb  MHaBoLEHIBGHM  0EIMEMYosl
HMAMO SMHOL gl 3OMEILO s 3MBIMYGHWWOE ,,BIMT530 JoOrMZY-
o 3530L° bLAHYMYMEGH030 53T5390vIWO JoOHPDWY B ICOMM-
LS 9 OEHYMGMMST0.

Elene Javelidze
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Sokumi State University

Syntheses of Avant-garde, Folk and Divan Literature
in Nazim Hikmet’s Poetry

Poetry of Nazim Hikmet (1902-1963) is a completely outstand-
ing and unusual phenomenon for Turkish literature. Hikmet is one of

the most prolific and widely discussed Turkish writer of 20th century.
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His poetry has been translated into more than 60 languages. Nazim
Hikmet was a poet, who was the first to introduce Turkish poetry lef-
tist ideology, and created a new political poetry different genre from
the overall trends in Turkish literature. We can confidently say that
Nazim Hikmet was the one who made revolutionary changes in Tur-
kish poetry. Poet’s artistic life was revolutionary in strictly aesthetic
terms, he introduced and amalgamated many new concepts and tech-
niques, this influence became decisive on modern Turkish poetry.
Among these innovations was Marxist ideological focus, free verse,
organic form, poems written in the form of “ladders” and “broken”
lines. His poetry created new mixture of lyrical, dramatic and rhetori-
cal elements.

Nazim Hikmet searched for the useful and live parts in folk li-
terature and applied them to his own poetry. His poetry contains syn-
theses of modern, classical and folk sources. We hear the voices of
Jelal ed-din Rumi, Yunus Emre and Fuzuli in his poems. Thus “Like
Kerem?”, is the poem which is a turning point in his poetry and avant-
garde and revolutionary in Turkish poetry. We see that in the ‘Epic
of Sheikh Bedrettin’ and the other poems after that he benefited from
folk poetry. In the ‘Epic Sheikh Bedrettin’, published in 1936, was the
beginning of a new phase in the literary development of Nazim Hik-
met, during which he researched modern, folk and classical sources in
order to lay the foundation of a new linguistic and formal synthesis for
poetry. Free verse, syllabic meter and metrical prosody were used side
by side. The poet regularly switched from poetry to prose throughout
the epic. In his early poetry, we can read the literary elements of clas-
sic poetry tradition, then the influence of Futurism and Constructi-
vism. It is clear that the Nazim Hikmet’s Poetry is exceptional artistic

phenomenon with its specific features and laws.
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Ilia State University

»The Georgian Myth” of Russian Poetry
(Lermontov. Mandelstam. Mayakovsky)

The paper discusses the passage from Mandelstam’s essay “A
Word about Georgian Art” according to which, at the heart of the

Georgian Mythology, created by Lermontov, is Tamar. Tamar of Man-
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delstam’s discourse is the protagonist of Lermontov’s ballade “Tamar”.
As the recent research of folkloristic and traveller’s notes has shown,
Lermontov’s Tamar is a generalized character which has no connec-
tion with national shrine of Georgians, the Queen Tamar. What is
more interesting, there is no saying why Lermontov gave the name
Tamar to such a depraved and treacherous character as Lermontov’s
protagonist is.

The fact is that, it influenced negatively and at least ambigu-
ously on development of Russian literature in 20s of 20 c. which is
proved by Mandelstam’s under mentioned essay (published in 1922)
and Mayakovsky’s poem “Demon and Tamar” (published in 1924).

Tamar’s image in both pieces is either parody or false.
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Maka Jokhadze
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Shota Rustaveli Institute of Georgian Literature

Svanetian Folk Motives in the Contemporary Georgian Poetry
(Davit Tserediani, Esma Oniani)

Life is a poem tortured by living, and we can perceive it ex-
tremely well through folk poetry. folklore is an eternal source of inspi-
ration for any art field. Folklore depicts our historical-ethnographical,
social-political, moral-psychological, ethical or aesthetical living and
enables us to cognize the spirit of the epoch as well. Themes, forms,
rhythm, motives appear, change, develop or even disappear forever
according to time and space. Svanetian poetry is an important part
of Georgian folklore. Obviously, due to its canonic, form, structure,
acoustics, warm colours and solid tones, a Svanetian poem as well as
Svanetian iconography does not correspond to Georgian folklore
principles.

While listening to a Svanetian poem or song, we hear laryngeal
sounds booming heavily like an echo reflected from the archaic world.
As for Svanetian epic, there is such a large and wide arena and dra-
matic ambiance of Shakespearean passions that a poet can curve not

only the main characters, but also unknown personages like sculptural
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figures. we selected the theme of love and betrayal for our work, we
chose the theme that is as old as the world but eternal at the same
time. By applying the comparative method, we tried to reveal how
a folk poem has become the source of motivation and inspiration for
contemporary poets to help them create beautiful literary works. It is
not accidental either that we selected the works by Davit Tserediani
and Esma Oniani. We decided on them because they have completely

understood Svanetian folklore and identified with it.

0535 Xmbsdg
bsgs®039¢mm, 0vd0¢rolio
dms Glosgz9emol Lobgenmbol Jstrorw9emo enodg®mod«y®mol obbBodwdo

356960 Germ3EmGmo 8mGoggdo msbsdgpehmgg
Joemvye 3mybosdo

(03300 §9M900560, glsds mbos6o)

Logmabwg bmz®gd0sb  as9m@ebxmwo  wgdlbos. 939-
WsHg d1bgdMmoz500 gl bogrbwemo 3mgbBool Tgg3z¢gddo BbL.
BOEIMOo  Bsdgstm B3z960 olEGMMmoMw-9mbma®mogowo,
LM E0SWYH-3M0E 037100, IO OH-alodmemaomMo, §003v)-
60 09 LMYEH03MM0 YmBol 96569300359, HMBEol In300990d03
93mgdol bmemobizggomgdsi 030mbgds. m9dqd0, B3mMIgdo, Goddo,
9303900 OM-L03MEOL FgLodedolo 0dsgd0sb (BBgd0sH),
03390056, 30moMmEIO0sb, BmxgH  LsdwMsdmE  JOHYdosSH
30095 IbMEMmE 9560500, FG835O0GH0 VOMIdMEgdd0 o6
90mOB0Ead0s6 MMl ©obgdsl. olobo dgsMs, Bmdogzs
56B9dMOY6 OMAMOE 3sbgBHgdo, MMYMOE 36500Mdgd0, Mrymes
d9L54dol EMHMobEgwo 35 s bdgwgmo, BL3gdo s Mm39969900.

Jommew boebu®  3mgH0sdo 136G  3mgBoSL  ASTMO-
Bamo spowo FoMoegl. LgsbmMo wgdbo, obggg Mmames

125



13569M0 bo@ffgMs, 1530L0 396Mmbozom, gm®Mom, LGMwydEmGom,
05300 53193030 JVIMIEMBOm, JIZ0O BIMM3bJdOMS
©5 ©Obx0o FHMbowmdom 583505 $9MZsMbowos  JoPmero
B ICMO0D.

13569M0 gdbol 96 Lodg®ol mbdgbols s g. §. ,bog-
bm6H“ 30wm3sgbg 99Be© (OMIWomsg Lodo@mzgguml bgdol-
d0g60 39obol wgdbo 96 LodwgMs 0Ebmds) SGdsmwo, «dzg-
@l LsdYsmMEsb  sMg3owo  gdmbagoom  Boggzglidol  ddodg
dmgabg bedboldogho da9Mgdo. HBAmgzsbgdom dgzofEHmady-
@0, IMyEE0 sbbIM3gb9d0 Fm3IMHoegd0m 2obbg 290Mb.

doboeol 60dbgdo Bgomdsmmmwo 3m83900L J39d dgymgwgero
LobEgd0z3000 IYMOOHME Lbbmdsggh. 13sbmEm wadldo bszergdo

@O0M0355, bs3egdo Lodlwydwydg s MPIMEIMDs. N300 To-
0690803 30 dMEMmIEg 96 0bLbgd0sD, dmmIg M O®dIb,

©0MLYdOL Ggdgebog Ho9mEgbadl My 9MH0Yd0sb.

Mo3 dggbgds 1gsbm®H  g3mLlL, o ULosdmddgm  sb3smgBo
00©9bs© 3ME3gwo s FbsMYST0w0s, dgdudoMolgmwo 36909-
0L 0Ly EMIToBHYMHFOMO SGIMLGIOM 0Jum3gds, Mmd ST
BmbBY LINYWSGHNOMWO BoyMEHIO03000 56> TbMEME FMNO3>MO
3006900, 50599 5759y PobsMIO 3gMlmbsggdol 0dgMgdosb.
659Om3do JoBgbms 35dm Logobygdmem dgzsMbogo Lsdgs®mUbo-
3000 939000 Q5 8565 b0 Y356l O VOGOl 09ds.
3905609300 dgom©olL 459mygbgdoom 993935090 3396396900060,
oY) boewby®o wadlo msbsdgmmgg 3mg@gdobsmzol Mmam™m
0935 LG0T S FMoaMbgBOL YoM, HMB FooedboG3H¥)-
o WoBHIMSEGMOHwo bsfoMmdmgdgdo d9Jdbocroym.dgdmbggzo-
00 363 0Ly, HMI B39bo 330930l MBOgIGI© 300 Hamgosbols
@5 gbds ™bosbol dlgdo s35MRogm, MMIgEMSE LEMEym-
Bows© 3JmbEom Tgufogeomo s 4omoz30LgdMo  LgsbmMo
ROIMEOO0.

126



Almira Kalieva

Kazakhstan, Almaty

Institute of Literature and Art named after M.O. Auezov of the
Ministry of Education and Science of the Republic of Kazakhstan

The Myth and Symbol in the Modern Kazakh Literature

Formation of the national identity of the Kazakh people is
mainly based on works imprinted in oral folklore. The subject of
history is widely spread in the modern kazakh literature. History is a
continuously interesting subject.

New literary trends are reflected in Kazakh national prose in
the books of the writer, publicist, screenwriter Didar Amantay. The
ecology of consciousness, the modern life of the city, the philosophical
issues of life are the current topics of his prose and essay writing. As a
representative of postmodernism and poststructuralism, D. Amantay
combines elements of different styles and trends of the past in his
work, often with an ironic effect, develops a philosophical direction
and a critical analysis of culture and society. A characteristic feature
of his style of narration is that the writer freely moves from the
comparison of images and motives in the national literatures of the
world to the analysis of the Kazakh one, addressing his works of art to
an exquisite, intellectual reader. The narrator reinforces mythologism,
psychological overtones, and tragedy against the background of an
ordinary household plot. The loneliness of the individual in nomadic
culture is determined by nature, living conditions, infinity and
boundless vastness of the steppe, in which the problem of «man and
space» is relevant in the twenty-first century. The problem of «<man and
nature» is solved by the author in terms of the increased responsibility

of the inhabitants of the planet Earth for the world.
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Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Folk Wisdom in ,,The Knight in the Panther’s Skin“

Folklore is regarded as one of the sources of Shota Rustaveli’s
worldview. Many researchers associate the poem’s fable with the fairy
tale. There are studied the folklore-mythos motifs and image-symbols.
In addition, the folk wisdom was reflected in the Knight in the Pan-
ther’s Skin as emanation of the national consciousness and being and,
at the same time, general cultural paradigms that occur in the lore and
written literature of various nations.

In Rustaveli’s narrative the folk wisdom is frequently accom-
panied formula “it is said” that emphasizes old age of the idea, its oral
widespread nature and anonymity (collectiveness) (“It is said: A bribe
settles matters even in hell.” 764; “It is said: Chidden slowness is better
than praised haste.” 1344). At the same time, Many Rustaveli’s apho-
risms are very close to the folk proverbs with their ideas though they
are formulated with Rustaveli’s eloquence.

Antithetic aphorisms occurring in the same episode of the poem
and containing, at one glance, mutually excluding statements, are of
interest with their contents. Aphorism — “Inquire of a hundred, do
what pleaseth thine heart, in spite of what any may advise thee” — has
its corresponding folk proverb (though, it could originating from that
aphorism): “ask hundred people and do what is your will” (necessity of
the advisor is emphasized also by the proverb: “If a man has no one to
advice, he should ask the wall”), implying that the other’s opinion is
significant but a person should make decisions as his/her heart dictates.

In the stance “do that thou desirest not, follow not the will of

desires” Rustaveli offers quite different behavior model. Careful exam-
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ination of the context shows that contradicting content of the stances
is conditioned by the contrasting psychosomatic conditions of the
characters Tariel and Avtandil. While in the normal situation for the
individual with common sense the statement “Inquire of a hundred, do
what pleaseth thine heart...” would be useful, for the “stranger” ready
to surrender and has no desire to fight, solution is the action against
one’s will. Thus, both statements are reasonable in proper time and
circumstances.

Rustaveli’s aphorisms, maxims and folk proverbs provided by
him, mostly, not only underline the problem but also offer the solu-

tions as well.
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Lela Khachidze
Georgia, Thilisi
Ivane Javakhishvili Tbilisi State University

Folk Narratives on Lenten Feasts

Despite the canonicity, Lenten feasts are associated with folk
narratives and traditions. On the one hand, folk narratives have an
influence on Lenten structure and calendar; on the other hand, Lenten
feasts themselves are reflected in Georgian folklore and traditions.

According to the narrative, the name of Heraclius Caesar is
closely associated with the establishment of one of the most important
periods of Lent — the “Pancake Week”. The origin of “Pancake” is con-
nected precisely with the folk narrative.

Of special interest is the ritual called Misroba which is still
preserved in western Georgia..This feast is celebrated before the start
of Great Lent. In our opinion, this circumstance should be explained
by the fact that the old beliefs try to “adjust” to the new Christian Lent.

The preparatory period for Great Lent, the first Monday and
Holy Week dominate in folk narratives and rituals. The first Monday
of Great Lent is called Black Monday in different parts of Georgia that
in Svaneti was accompanied by an appropriate ritual.

The Holy Week is the earliest and most distinctive period of
Lent which is associated with the most important events of the Sa-
vior’s earthly life. It is interesting to note that according to the oldest
specimen of the Georgian folk epic — “Amiranians’, the punishment
of the protagonist with eternal chains occurs on Great Thursday of
HolyWeek,.

The hardest day of the Great Lent is Hole Friday. According to

folk tradition, a person should forget about daily worries on this day.
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In this context, the death of the famous hero of the Georgian folk
epic Arsena Marabdeli on Great or Red Friday undoubtedly deserves

attention.
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Mary Khukhunaishvil-Tsiklauri
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Some Aspects of Literary Treatment of the Mythological
Images of Amirani and Ambri

In the versions of the Epos of Amirani there are scattered my-
thological fragments of various stages of pagan thinking.

In the XII century the folk story about Amirani became the ob-
ject of literary treatment by Mose Khoneli, the author of the chival-
rous prose romance ‘Amirandarejaniani” consisting of twelve theme
stories unifying axis of which is Amirani’s adventure.

Folk story on Amirani can be divided in three cycles: the birth
of Amirani by the goddess of hunt Dali, his exploits and the punish-
ment by the God. Scientists (Chikovani, Virsaladze) link the origin and
development of the epos with the epoch of disintegration of matriar-
chy, the epoch of ploughing agriculture, it also reflected the charac-
teristics of the hunting society. At that period the astral religion was
occupying the pagan pantheon, Amirani and his brothers — Badri and
Usupi are the survivals of this religion. Ambri, the main rival of Ami-
rani, is bearer of the agricultural — season — weather mythology. Ac-
cording to the Kakhetian version he was killed by the Wind Man. In
the Georgian folk poetry the Wind Man was the mediator of the Moon
in dispute with the Sun for the first place in the heathen pantheon.

The topic of the research is the investigation of the process of
literary transformation of the folklore images of Amirani and Ambri

in the chivalrous prose romance “Amirandarejaniani”.
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Maia Kiknadze
Georgia, Tbilisi
Shota Rustaveli Theatre and Film Georgia State University

Folk Searches in Alexander Akhmeteli’s Art

Sandro Akhmeteli used to attribute special importance to the
formation of national theatre during Soviet system. National theater
may exist in his theatrical searches only by applying Georgian tradi-
tions and folk points. Thus were created his performances: Anzori, La-
mara, Tetnuldi and other.

Grigol Robakidze wrote “Lamara” under suggestion of Vazha-

Pshavela’s “GvelisMchameli” and Kote Marjanishvili’s advice. Akhme-
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teli staged the play in 1930. Performance was famous for the forms of
folk art (music, dance, scenography, saying quatrains). During guest
performances in Moscow, based on this performance, Akhmeteli was
accused of “exoticism”.

Akhmeteli was trying to show tradition of “theatrical folklore”
in his art, considering renewal of not only “Berikaoba” and “Keeno-
ba”, but also mastering folk songs, quatrains, ancient dramatic forms
and theatrical masks. For example, let’s recall “grandfathers’ scene”
in ShalvaDadiani’s play “Tetnuldi” (1931) staged by Akhmeteli to the
rhythm of Svan folk song. Use of Georgian folklore facilitated him in
the formation of national theater and search of new stage forms.

Akhmeteli used to think a lot about formation of “Masks
Theater”. In this regard, his searches are noteworthy in the renewal
and mastering folk theatrical shows that should be represented in
some performances (e.g. “KvachiKvachantiradze”, “Berikaoba”). Un-
fortunately, due to some its reasons, both performances were left
unfinished.

On the instruction of Akhmeteli, Shalva Dadiani wrote (1927)
play based on Mikheil Javakhishvili’s novel “Kvachi Kvachanti-

» o«

radze”. “Intermedia-Arlekiniada” was especially written for this play
that comes from the Middle Ages’ European folk shows. Its characters
were originated from folk bosom alike commedia dell’arte (e.g.: Ko-
satkuila, Tsangala, Gogona, Natsarkekia, Devi, who was personifying
evil soul).

In 1930 Akhmeteli again launched work on “Masks Theater”.
This time under his instruction was written a play “Berikaoba” (au-
thors: Kantaria, Aphkhaidze, Kobakhidze). Performance had to be
completely staged in accordance with the national folklore, where
director had to use masks of characters (e.g.: Berikebi, Doklapia,

Muzmugzela and others).
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In accordance with the traditional Berikaoba the director had
to consider specificity of show, interrelation of space and spectator
(division of stage, spectator’s engagement that had to take place as an
experiment).

In his theoretical letters or performances, Sandro Akhmeteli
demonstrated the greatest importance of mastering folk tradition,

necessary during formation of national theater.
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Zeinab Kikvidze
Georgia, Kutaisi
Akaki Tsereteli State University

The Folklore and Literary Phenomenon of Eternal Recurrence

The motif of eternal recurrence originates from ancient folk-
lore and biblical narratives. The entirety of the Universe has been
conditioned by the unity of beginning and end. The famous statement
“What has been will be again” manifests the eternal uniformity of
the universum.

Primary objects and primary beings permanently come back
from the past, being repeated in the present and the future, and, ac-
cording to Mircea Eliade, provide for the the eternal return of the
myth. Primary substance is repeated in actual and imaginary worlds.
A certain “unconscious structure” (Claude Levi-Strauss) emerges
which may occur in symbolic variations of tradition, way of social
life, human volition, and custom across time and space.

In the Bible and folklore, the eternal recurrence has been as-

sociated with the symbol of road encoding profane and sacred arche-
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types. In order to accomplish their ideas, heroes make their way, in
most cases enjoying the right to choose (the symbol of a crossroads),
by means, of which they express their will — to merge with the begin-
ning by way of overcoming a difficult, insurmountable rubicon, and
thus reach a new level of cognition (Abraham in the Bible; a young
man in search of immortality in the Georgian folk tale “The earth will
take its own”).

Since antique literature (Odysseus), both in renaissance (The
Knight in the Panther’s Skin), in modernism (Thus Spoke Zarathus-
tra by F. Nitzsche; The Smile of Dionysus by K. Gamsakhurdia), and
contemporary literature (The Best Robe by G. Dochanashvili; The
Lodger by ]. Karchkhadze), a road has been conceptualized as a chro-
notopic locus whereby the hero would reincarnate within the prima-
ry substance, would merge with the “taurarsi” (G. Robakidze term), in
order to make the past and the future merge in his cognition by means
of the eternal recurrence.

By means of the a Georgian family narrative, Nino Haratisch-
vili’s novel Eighth Life (for Brilka) portrays a model of the eternal re-
currence showing, alongside with the story the heroes’ themselves,
the saga of Georgia in the socialist period. The lives of generations
have been intertwined reflecting the repetition of the previous into
the next. The search for an essence of life reveals the motif of road in
this case too, with the function of a crossroads taking shape again and
again — which one is to be chosen by the hero: the one which will en-
able him return without any trouble or the one which will be associ-
ated with death. The phenomenon of the eternal recurrence, chosen
by the author, hints to the reader how the eighth chapter of the novel
may end, the chapter which has only a subtitle and ends in a blank

page.
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Gocha Kuchukhidze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

On Genesis of Name Amiran

Academician Ivane Javakhishvili has made assumption about
the name of famous character of Georgian folklore — Amiran that pos-
sibly it contained sound H and the name was pronounced as “Ami-
hran” and this, in turn, is the same as “Mihran” (“Mitra”).

This report contains the opinion, according to which, genesis
of the above name was indeed associated with the Iranian world and
that it sounded as “Ahur i Mihran” (“Spirit of Suns”; “God of Suns”)
or as “Mihr i Mihran” (“Sun of Suns”). If this is so, it would be easy
to explain the origin of the form “Amiran” — it is not excluded that in
people there was spread the form “Imihran” and further it transformed
into “Amihran” (Amiran).

We suppose, that to “Amiran” were associated the names of
heathen characters: “Persian kings Khuara and Khuan Khuara”; in our
opinion, it is also necessary to study the private name of Pahlavi-
Georgian genesis: “Khvaramze” in the context associated with Amiran.

The report does not share the view that the mentioned charac-
ter, Amiran has been once identified with Mitra. Supposedly, these are
two absolutely different characters. It is well known that the scientists
frequently consider Amiran in relation with Prometheus, Mher, Abr-
skil and other characters.

According to the report, the main common thing related to
these characters is that they have brought something good to the hu-
mans at early stage or attempt to become equal to the God. In our opin-

ion, it is not impossible that this character is of Georgian or Kartve-

144



lian genesis; if name Amiran originates from “Ahur i Miran”, it is not
excluded that the name of this character was similar to such names as
“Sultamze” (Sun of the Spirits), “Sulkalmakhi” (exact meaning is not

determined; Georgian word “Sul” /bwyew, bvyeno/ means Spirit).
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Nona Kupreishvili
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

Problem of National and Cultural Identity
in Giorgi Leonidze’s Social and Political Journalism

One of the most important periods of Giorgi Leonidze’s creative
life relate to the membership of “Tsisperkantselebi’s” literary award.
Naturally, he shared not only their aesthetic, but national and cultural

ideas. Fortunately, in Georgian philology is already universally shared
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opinion stating that “Georgian modernism was original invariant of
European modernism and this firstly was revealed not only in the in-
troduction of new artistic and aesthetic innovations arisen on local
ground, but in striving for universalization of national communities
and national problematic (K. Bregadze).

Titsian Tabidze, who published program letter “With Tsisperi
Kantsebi” (With Blue Horns) of Georgian symbolistic school in the
first and second editions (1916) of magazine “Tsisferi Kantsebi”, along-
side search of Georgian ground of symbolism considered the issue of
modernism as a new opportunity of “self-determinated nation’s sing-
ing”. Of course, aforesaid self-determination related not only to the
overestimation of cultural and aesthetic tradition, but to entire consi-
deration of Georgian social and art crisis.

Giorgi Leonidze’s first op-ed articles were published from
that very period, when there was almost carried out task (B. Tsipu-
ria) on creation of new Georgian national identity corresponding to
modern history epoch. Articles depicted with great expression (“Dar-
kened Armazi”, “Aragvians”, Georgian Messianism”, “Vakhtang VI”.
“Mtskheta” and others) are inspired under social and political jour-
nalism of G. Kikodze, M. Javakhishvili, K. Gamsakhurdia and V. Ko-
tetishvili. They reflected delight on inspiring hope related to country’s
future at the time of great political fluctuations and great disappoint-

ment caused as a result of well-known facts.
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Nestan Kutivadze
Georgia Kutaisi
Akaki Tsereteli State University

Shio Aragvispireli as the Author of a Literary Fairy Tale

From the 1870s onwards folklore activities, translation and
publication of recorded folklore materials as well as foreign literary
tales (Goethe, Andersen, Brothers Grimm ...) became quite intense
in Georgia. Along with that from the end of the 19th century, the
Georgian literary fairy tale begins to develop with Akaki Tsereteli and
Vazha-Pshavela being at the forefront. Numerous prominent authors
of the boundary of the two centuries, including Shio Aragvispireli, are
involved in the creation of the texts (different variations) of this genre.

It is known that Aragvispireli was interested in recording the

samples of Georgian folklore paying great attention to ethnographic
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and religious rituals. This experience is transformed in many of his
works and acquires a different artistic connotation. It is only natural
that there should be such a genre in the work of a popular novelist as
a literary fairy tale. In Aragvispireli’s creative work the first texts of
this nature can be found at the beginning of the century. Generally,
the writer often defines the genre of the text in its subtitle. The latter
is not violated in case of a fairy tale either.

Shio Aragvispireli, long before creating his famous “Georgian
fable” — “A Fractured Heart” (1920), published the works and empha-
sized the genre in their subtitles, thus dictating the context of their
conceptualisation to the reader. The list of the works is as follows:
“Magic Fortress” (fantastic etude), “... And, Behold, the Magi Came
to the East” (a fairy tale) and “My Adventure” (a fairy-tale play). The
works by Aragvispireli where the writer defines their genre as a legend
or a folk-tale are noteworthy as well. It is certain that in the liter-
ary text focusing on the folk genres containing “a fantastic story” has
its pre-determined artistic function. In this regard, it is important to
highlight the peculiarities of the use of folklore material and the cre-
ation of a literary tale, and the boundary between them.

Aragvispireli’s literary tale is heterogeneous in its stylistic-
structural terms. As for the content, the author’s works are full of
artistically described social realities, philosophical-psychological or

mythological-folklore layers characteristic of his entire creative work.
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Nana Kutsia

Marine Turava

Georgia, Thilisi

Sokhumi State University

Transformation/Metamorphosis of Enigma/Paradigm
of A Serpent in Literary Texts

“A Serpent” is an ancient enigma/paradigm.

A lot of times it was reflected in different artistical fields (music,
painting, literature, plastic art...).

Artists shared traditional interpretation generally, but in Geor-
gian literature there are texts reflecting different position of writers.

We have studied an interesting process and result of transfor-
mation of a serpent into “a kind being” in the following compositions:

1. the position fixed in untitled folk text found by a researcher
Grigol Kiknadze (text of the Middle Ages);

2. a passage of hagiographical text by Giorgi Merchule “Saint
Grigol Khandzteli Life” (ninth-tenth centuries);

3. a final episode of Vazha-Phshavela's poem “Bakhtrioni”
(nineteenth century);

4. a concept of Otar Chkheidze's novel “Amaghleba” (“Rise”).

Each of the mentioned texts is a literary reflection of concret
historical epoch and concepts as well as Rustaveli credo — “Devil is
defeated by Kind.”

A serpent changes/reverts its nature created by the Lord God
(“God looked at everything, He had made, and He was very pleased
with what He saw” (Genesis 1, 31), because everything was kind.

“The huge dragon was thrown out — that ancient serpent named
the Devil or Satan, that deceived the whole world” (Revelation 12, 9).
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The serpent is transformed — it is kind again — as well as in the
beginning of Ages.

Its name is “The Kind Serpent” again as the first christians called
Jesus (Tertullian) who expiated the sin... “The last enemy to be de-
feated will be Death” (1 Corinthians 15, 26) (Zurab Kiknadze, “The
End of “Bakhtrioni”).

This unbelievable metamorphosis is reflected in folklore, hagi-
ography, neo-romantism/ modernism as well as in postmodernism. An
inspirator of transformation/metamorphosis is an innocent and brave

human being (Saint Grigol Khandzteli, Lukhum, Ghvtiso).
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Sophiko Kvantaliani
Georgia, Tbilisi
Georgian Technical University

Tamar Gitolendia
Georgia, Tbilisi
Sokhumi State University

Gender and Cognitive-Culturological Aspect of Women’s
Positioning in Folklore and Modern Society

Modern humanitarian science pays great attention to the lin-
guistic aspects of the social differentiation between women and men.
Gender is considered in the scientific literature as a ‘socio-gender’,
where the difference between men and women is determined by
not biological, but social characteristics. Since Georgian language has
no grammatical gender, we must look for socio-cultural differences
between men and women in vocabulary and gender stereotypes. In

this regard, the Georgian folklore provides interesting material for
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research, because folklore’slanguage as an object of semasiologicre-
search, unlike the literary language, more accurately reflects everyday
life and folk’s popular views. Therefore, from this concept, as well as
due to the growing interest of the modern research to the reflection of
genderin the language, our goal was to analyze the gender stereotypes
in the Georgian proverbs. The research paper will present the analysis
of the following issues:

* Fundamental principles of gender stereotypes (for example,
dominance, control, submission, etc.), which are divided between
men’s and women’ssocio-cultural rolesin the folklore reality;

+ Signs of women’s derogationaccording to gender characteris-
tics (for example, appearance, age, mental and personal characteristics,
sphere of activity);

* Female image-icon according to the different social roles (for
example, married, unmarried, spinster, widowed or elderly).

Our goal was also to take into account the polarizationphe-
nomenon of main features of the gender stereotyping, and to analyze
the issue from point of view. The analysis of proverbs gives us an op-
portunity to see the beliefs and notionabout womenof the Georgian
people. The research paper is a part of a the systematic survey of the
Georgian proverbs on gender, and aims to contribute to the clarity of
gender in the linguistic image, and tounderstand betterthegender dis-
crimination issue in the societysaturated with modernadvertising and
media-stereotypes (woman-mother, woman-wife, female-housewife,

women-sexual object).
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Manana Kvataia
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Concepts of Mythological Archetypes in the Context of Georgian
Identity

At different stages of development, literature and art turned for
inspiration to mythology — collective, fantastic narratives that have
been retained in human memory for millennia. For R.Barthes myth is
a system of communication, a message, a form, a mode of significati-
on. As a binary system, it is characterized by omnipresence. Grigol
Robakidze quotes Salustius’s known phrase: “Myth is something that
never happened but always is”. In his view, mythological reality is
more than historical that is also evidenced by the analysis of the cre-
ative discourse of the modernist writer.

Robakidze evokes mythological archetypes related to the
Georgian identity from the depths of the centuries and link them
with modernity. Rudolf Karman rightly remarks that Georgia the main
source of inspiration for Grigol Robakidze has its roots in the Atlan-
tic world. According to one of numerous versions, the catastrophe in
Atlantis on the island of Santorini is associated with the eruption of
a volcano in 1613 BC, which Plato must have also relied on. Grigol
Robakidze shares a reception similar to the Atlantic phenomenon
in his work “Mussolini” in which the colors of the Tyrrhenian Sea
resemble the “gold and copper ore” the color of the Atlantic Temple
column. To the same theme was dedicated Grigol Robakidze’s
unknown work “Atlantic Dream or Georgian Myth”.

The novel ,Maggie — the Georgian Girl“ (1926) (initially tit-
led ,Medeass Plaits®) is a reinterpretation of the myth of Medea by
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Robakidze and an original attempt to understand its allegorical me-
aning in modern space. According to the Corinthian legend, Medea
is the goddess of the moon, this hypostasis of the ancient Phoenician
healing goddess and the maiden of Colchis also appears in the novel
by Grigol Robakidze. According to the original intention of the writer,
Medea’s conception in the novel is also associated with the archetype
of the Amazons.

Grigol Robakidze presents the legend of the Holy Grail in the
Georgian context in the novel , The Grail Keepers® (1937), , The Killed
Soul® (1932) is constructed on the Sumero-Babylonian and biblical
mythological paradigm, the reflection of Georgian myth in the novel
»The Call of the Goddess“ (1934), the issues of eternal and modern
paradigm of myth are shown in the collection of Robakidzess essays
»,Demon and Mythos® (1935), etc.

056965 3353505
bsgs®orggemm, mdogrobo
dmms G390l bsbgermbol JsGowemo ¢rodg®s@«tol obbdod«do

Bommereon6 sGJaBodms 3m63g3¢ 00 Johorrmo
096¢™Md0L 3mbAJuGHom

39630005M930L b35sLb3s 9BHe3Dg WO BHIMOGHMMS s bg-
@m3b90s J0dsMmogl GommllL — 353mdMHOMdOL  dgblogMgdsdo
S0fergn@mdom  EIwgdow  3MwgdHoN®,  BBGLGHOI®
0Jdm@gdgdl. 6. doOGHOL MY398(3000, Jomo MOl 3mBmbogzsso-
ol LobEgds, F9¢Ymdobgds, gmMas, s0bodzbol Lodrsgds. dsl,
O0amOE mO3oy LoLEJIL, 439wEsbdymumds sHOLSMGIL. domo
»300mEIL YmBoEs, mOMmbo 4mgzgwmzol sGob®, — baermlbEowbol
36Mdo OBl IMObIMBL 4MHOAME HMdsdodg. dobo sBOHom,

161



900ME®a0Ho Mgoemds 839G, 30O oLGMOOMMOo, MSLSE
dmgMbobBo dhgMerol 9gdmgdggdomo ©ob3MOLoL sbsero-
Do@g 50LEGHMYOL.

d5Jodg Jomroe 0gbEMBLMD ©s35380MgdE Tdo-
OMEMR0YO 5MJ9BH03908 Lormzmbgms LoEMI0EID QodMObIMdL
5 M65390MM3g MIMoEMdSL 960FJol om. GrMEmEg 356M-
0560  Logwmdgeosbs  8gbodbogl, M3 ®MI  LodsGomzgwrmb,
3603 OHMdsJodol Imsgmbadol doMoms §gsmml, 5gliggdo
SAHWBGHWMO LodgomMPo o3l A9YTME0. IMOZoEMOYSD geho-
9Om0 396LOOL MBIbLTS, 9BHEBGHOWOL JoGILEGHOMGs 39bdwyen
LobEMMOEBY dzgwo FgmmomMoabgol d9-16 Lorzmbgdo O0ma-
bt 39m3560L s9mBOJ3935L 35380600, MLOE dewodmbog
Mbs 9YMObMdMEIL. SGHWBEHMO FgbmIghol ozl Mg30%3-
303l 0D0sMGOL M0dMeE MMdsdody Hoabdo ,dmbmeobo®, Loas
A06M9bgl B30l Lobsbgdol BsoMyzs6 BaMms dmMol Jsdmymao-
@05 “mgmmb s B3ogrgbdol dsboli® Abgsglbo — sEHwsbGoOL
G960l 139BHOL BIMOo. 58539 09353039l §dgbgdMmEs AMmOYME
HMd5Jodol  Mbmdo  MbBMgds ,0BHEbGHWMMO  BIsbgds by
Jo® oo dommbo®.

03560 ,8980 — JoOM39w0 MAMbs“ (1926) (Mog3e30639-
o LomsmGom ,d9095L b65)bs39d0“) 9ggol domol Mmdsjodo-
bgmeo HgobEIM3MmYGH0Mds s Msbsdgmmgzg bogMigdo dolo
3G 455HMJOIOL MmMH0Q0bser Mo I3germdss. JMEMOb-
00bwo  @wgagbs dggol IM0sHBOMmYPIs, Z0MIMES BMZ5MOL
Joedghoml, x30bozome wdzguwgl 93GObsen Jowrmgmogdsl s
3Mebo sleol gl 303mLELO 4MHOAME HMBSJodol GMTsbTog
§o6BmBbgds. HgMeol mMoyobscryo 0b@gbgoom, OHmAsbdo
99095L 3mb(3933H0 58MMIswms 50JgE03LoE 3938060 YOS.

$d0bo 3ol moliol gagbEs JoOmwaro 3mb@EHgJuEom
Po®mdmbobs gMogmen GMdsdodgd Mmdsbdo ,0339wbo aMmsEols*

162



(1937), 8v9996990-0500wmbye ©s d0dE06H Jommbme 3565~
033905 93900 B3 eo  byewo®  (1932), dJobovyero
doombolb  sbsMg3eos MHMAsBTo ,,docrmdgMmols dsboeo® (1934),
9000l 356500 s MbsFgEM™M3Y 35650853030l 3OMD-
939005 Hom3mEagbowo Gmdsdodol qlggdols 30gdwyedo ,,qdm-
6o s dommbio® (1935) s 5.0.

Jurate Landsbergyte-Becher
Lithuanian, Vilnius

Lithuanian Culture Research Institute

Confrontation Between Folkloric Archetype and Sovieticism in
Marcelijus Martinaitis ,The Ballads of Kukutis*

Lithuanian poet Marcelijus Martinaitis (1936-2013) in the 7th
decade of the last century, which presently is called a period of break-
ing the stagnation (in music — the music, which changed the time,
represented by composers A. Part, P. Vasks, B. Kutavicius, K. Pend-
erecki), created a literary phenomenon of philosophical folkloric me-
taphor Kukutis. He is a Trickster, based on folkloric motifs, including
historical archetypes experiencing the time of occupation. This poeti-
cal metaphor linguistically and with tricks of memory, bravely con-
fronted the Soviet ideology and sovietism in general and attempted to
break its mentality. Martinaitis showed Kukutis as village outsider, a
little crazy regaining an alternative life to expose the grotesque great
power of the Soviet regime. It broke all imposed system of watch and
control. The absurdity of everlasting Soviet globality was an excellent
target for Kukutis to expose the feared scenery of the Great Leader and
the fields of killed memory. The particular archetypes are fundamen-
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tal to Lithuanians inspiring to rethink the fate of Lithuania as state and
nation. Kukutis’ critical metaphors are based on the experience of the
fatal occupation in history and the actual time what leads to the images
of sovietism. There are several metaphors understood precisely in this
way like the hanged Kukutis, burned Germany, great kingdom around
the world with people asking permission to die, happy Kukutis in his
flat three metres under the oak tree, not thinking to think what you
ought not to think and others, which speak about the grotesque absur-
dity of Soviet regime. In this way, exposing the Soviet system as such,
Martinaitis created tricked folkloristic images of resistance linking li-
terature with open criticism of the Sovietism. Later it was revealed as

inhuman totalitarian madness and grotesque political frame.

Gubaz Letodiani
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

Folk Nrrative in Besik Kharanauli Poetry
(Analysis of some images)

The goal of the research — “Folk narrative research” is to under-
stand the poetry of Georgian author with the help of modern literary
methodologies, to allocate narrative and structural characteristics and
to define specificity and importance in both Georgian and world post-
modernist literature.

The topicality of the research matter is provided Folk discourse
in Besik Kharanauli Poetry, — It is interesting how these folk meta-
phors are transformed in original texts and how it is done. Also it is
important to analyze this transformations as text in texts as postmo-

dern palimpsest.
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Conclusions obtained from the research will be interesting for
the humanitarian science and researchers interested in Georgian

postmodernism and poetry.
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Maia Lomia

Ketevan Margiani

Georgia, Thilisi

Ivane Javakhishvili Thilisi State University

The Tradition of Fieldwork in Kartvelian Languages
and the Contemporary Situation at Tbilisi State University

Language material can be documented in the written form or
based on oral speech. The peculiarities of field material are spontaneity
(absence of preliminary preparation) and oral dissemination. Within
Kartvelian languages, such data are peculiar of the dialects of literary
Georgian language, Megrelian, Laz and Svan languages. Oral texts are
of interdisciplinary nature and embrace folklore, ethnology-ethnogra-
phy and linguistics. In the process of recording, linguistic data should
be treated with utmost care and precision, taking into account the
structuring of information, phonetical-phonological and morpholo-
gical data.It is not accidental that linguists (I. Kipshidze, A. Shanidze,
G. Akhvlediani...) have always led expeditions organized by Tbilisi
State University. Currently, the continuous process of obtaining lin-
guistic material is headed by the Scientific-Educational Institute of
Georgian Language of the Faculty of Humanitarian Sciences of Tbilisi
State University.It is well known that the methodology of fieldwork-
planning changes with time. This is also due to the introduction of
computer technology in the process of fieldwork.

The paper presents a detailed analysis of contemporary stan-
dards of documenting the Kartvelian material obtained during field-
work. In particular, the paper describes the key principles of transcrip-
tion-transliteration and further linguistic annotation of texts, as well

as the results achieved in the process of analysis.

166



0505 gwmdos

9909396 B>é0560

bsgs®orggemm, mdogrobo

3- X335b0830¢n0l Lobgarmdol mdogroliol bsbgerdfonm «bogzgHlbodgdo

JoON350m6 96505 Lol 3geBg dm3mzggdol GMsoEos
05 05659906M39 3amBsMgmds Mdomobol Lsbgmdfogm
boggBLodgdo

96mdM0g0 TsLogws 8godergds ogml F9Mowmdom ©M3w-
3963 0MmgdMmo b gdysgdmEal  Bg30MTgBHY39wgdal.  39wbY
9td0ogdmeo  Aslogrols Fobolioosmgdgeos B3mbEBMGms (fobsl-
§o00mdBo©Ido©) FoMdmddbs o Bg3oMo 2930 3EIEqds.
JoOMN390NH gboms BoMAwgddo SLgmo gbmdMogz0 dmba39dgdo
593L: oMo LoEro@GgMsGem 9boll oswgd@gdl, dgatrmen,
@B s bgsbME 9bgdL. Bg30MIgEBHY39wgdoL  FH9gJu@gdo ob-
A9IOHOLEO3WObMMO —  BMEIWMOMEO,  JoObmEmyo&-go-
Bma®ogomwo, @obazolGeo... —  ©sbodbmmgdolss.  Fom
Jmeol  BsPgMolol  439waby o  Log®mbowgl  dmombmal
@oba30LGH Ym0 BH9JuBJo  0bxm®s3zool  LEHMYIGMMoMIdOL
3mb93H0399M-BMbmEmaommo s FMOFMEMma0MOo dmbo3999-
0L LOBYLEBHOL YoM3z5¢oLobgdom. Gadmbgazomo 6 sGoL, HMI
obv-8o  gdu390E0gdoL  BHMOOEOoL  Bsmoegzggdmsb dg3bogm-
@0bg30LE 900 (0. yoggdody, 53. 8560dg, g. 9b3EgOsbO...) 66,
bowm 056599060m39 9BH93Bg @obazoLG Mo Fologrol dmdm-
390008 9%9y39¢®) 3OMm3ELL bgeddmzsbgermdl vy 3m3sbods®vye

093609M905m5 GBo3@GHgBHol Josdmwaro 960L b/ 0bbEHoGHWEO.
3bmdoos, MMI Loggarg Lsdwdomgdol sagadzol dgomom-

©MP05 033eJds OMLMD gPms, Mabog byl MHymdl o3
36m39Ld0 3M330GHIOWO 3H9dbMEMmY0gdol BsOMZSG3.

167



dmbligbgdsdo 3MEws© gobobowgds 39wy Bm3m39dv)-
@O JoMmz9wH gbsms FoLoErol ™IMIGBEH0MmGdIOL Msbsdg-
39 BEBPIOGHIOO0, 3900, BHIJLEHOL GHMBLIMORES-GMBL-
0@ J5300L, 890amad obaz0LEHWMmO BmEsgool doMomswo
3606303900 s Jogdmwo d9wgaq00.

Tamar Lomidze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Semantics of the Concepts of “Life” and “Death”
in Mythology and Folklore

According to the 20" century prominent Russian scientist’s,
O.M. Freidenberg’s basic work — (,,The Poetics of Plot and Genre: The
Classical Period of Ancient Literature®)— the “metaphors of life” and
the “metaphors of death” comprise the basis and the invariant of all
metaphors, by means of which in mythology and folklore the entire
world is perceived and interpreted in cosmogonic terms. Some of them
clearly refer to speech (or non-speech) effect of one individual on the
other — this is “Life”. The other points to submission or resistance to
such an impact — this is “Death”. If we closely examine them, a picture
of the interaction of two partners (individuals or groups) will be dis-
cerned, which is constantly developing according to the binary prin-
ciple i.e. when one of the partners imposes something on the other,
and the latter responds with humility or opposition.

Interestingly, the famous Russian scientist, the paleo psycholo-
gist B.F.. Porshnev, who studied the problems of anthropogenesis, in
his latest work has developed a theory that focused on the “individual-

individual” based model (rather than “individual-environment based
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model,” as was thought), that is, i.e. on the social interaction of indi-
viduals (hominids, according to Porshnev). The interaction was car-
ried out in the form of mutual coercion of two individuals (or groups
of individuals). Initially, motor signals were used for this purpose, then
sound signals, and later speech sounds were singled out from diffuse
shouts. It is most likely that the capture of edible or other prey was a
powerful incentive to these efforts.

We argue that the “Metaphors of Life” and “Metaphors of
Death” described by Freidenberg correspond to the communication
model of hominids described by B.F. Porshnev. Thus, The concept of
B.F. Porshnev helps to rethink them.
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Kakhaber Loria
Georgia, Tbilisi
Ivane Javakhishvili Thilisi State University

Rezo Cheishvili’s Novel Dali —
Mythological and Empirical Dimensions

The famous Georgian writer Rezo Cheishvili is widely regarded
as a true master of the modern Georgian stories and novellas. Even so,
the works of this truly outstanding prose writer comprise several no-
vels too. Among them is the much-publicized work of his time — Dali.
This novel was first published in the magazine Tsiskari in 1970. Im-
mediately after publishing it led to quite a heated literary controversy.
The consequence of it was that the author even made some changes
in the following edition of the work. Rezo Cheishvili’s novel Dali had
been the object of literary criticism in ensuing years as well.

Dali is an organic part of the Georgian literary process of the
‘60s and ‘70s. Numerous tendencies characteristic of the Georgian li-
terature of that time, can be seen in the above-mentioned work. These
include, inter alia, the relationship between folklore and literary
texts. Particularly, special interest is paid to mythological roots, and
the use of them as a primary source for literary works had almost be-
come an actual aim. In the case of Dali, one such mythological source
is well-known Georgian, namely Svanetian oral tradition about Dali
who is a goddess of hunting. Exactly this oral tradition represents a
mythological ground of the novel, using of which the author attempts
to create a feeling of timelessness.

Strengthening ethical and social accents is also a characteristic
feature of the Georgian literary process of the ‘60s and ‘70s. In many

literary works of this period, one can observe perhaps indirect, but
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fierce criticism of the societal life. This criticism may not touch on
the ideological foundations of a state. However, on an empirical level
it shows well an absurdity of the reality in which characters and their
contemporary authors had to live. In Rezo Cheishvili’s novel Dali, the
real-empirical layer of the text refers to a tragical love story. Never-
theless, beyond the love intrigue, the meaningless and dysfunctional
life of the society of those time as well as an absence of any ideals or

ethical values are clearly visible.
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Macha Macarskaia
Belgium, Louvain-La-Neuve
Université catholique de Louvain

Yewish Foklor

Belonging to one of the oldest civilizations, the Jewish people
cherish a great folk heritage. Popular dances, songs, tales, anecdotes
or proverbs are illustrations of ancestral customs and traditions. For
this folklore is closely linked to the religion and the ancient periods
of kings Solomon and David, which constitute its historical roots. It
was, for example, under the reign of King David that sacred music
was developed, being played by the Levite priests who formed the re-
ligious choir. Ancient songs accompanied family celebrations, wed-
dings, births and funerals, as well as the returning home of soldiers
from the war. One of the most representative forms of Jewish folklore
is klezmers, a music played mainly by a trio, a quartet or a quintet of
violinists in the course of bridal celebrations. The songs that accom-
panied this music exhorted the triumph of life over death. At present,
Jewish folklore perpetuates this glorification of life as well as the pe-

culiarities of its origins.

Irine Manijashvili
Georgia, Tbilisi

Short Stories by Guram Rcheulishvili and Their Intertextual
Connections with Fairy-Tales and Myth

Mythological thinking is the initial form of a man’s conscious-
ness. The process of its regularization and systematization had a gra-

dual character. Mythology had a great impact on nearly every field of
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art. Mythological motifs are employed in literature, music, painting
and films. Knowing mythology makes it easier to get a proper under-
standing of a text. Very often, writers go back to mythological charac-
ters because of their vast variety and richness in content.

Intertextual connections with fairy-tales and myth are vividly
seen in the stories by Guram Rcheulishvili. By using mythic para-
digms, the writer creates multilayer literary characters and impres-
sively depicts the struggle of heart and reason so characteristic of a
man’s nature. In the work we will focus on three stories: ‘Batareka
Chincharauli’, “The Dance of Demons’ and ‘Dumb Akhmed and Life”.

In the story ‘ Batareka Chincharauli’ many-sided interrelation-
ships between art and life and great inner antagonisms are given. On
the background of archaic atmosphere of Khevsureti artistic character
of Batareka is arising little by little and the author brings in mytholo-
gical allusion of Centaurus. Guram Rcheulishvili’s intertextual resem-
blance is disclosed with Greek myths and Georgian folklore as well.
The author naturally implements Greek mythological elements in the
context of Khevsureti.

The intertextual connections with fairy-tales and myth are giv-
en most vividly in ‘The Dance of Demons”. The writer uses different
codes from Georgian cultural storage and tries to unveil the mysteri-
ous world. Brothers Khorjolani, demons, personify the forces of evil,
who strive to attract the prettiest daughter of Kochkelani of Tetnuldi
(Divine). Their furious Svan dancing shows a man’s passion to cross
the borders.

‘Dumb Akhmed and Life” is an extremely deep and interesting
story. The allusions of marine mythology are shown in the harmonic
relationships of maritime elemental forces and a human. The motif of
demons also appears in the story: Lili’s nightmares, defeat of demons

with a man’s voice.
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The writer breaks down the borders of time and space through
the mythological and folklore paradigms. Eternal desire of a man’s
reason to perceive hidden, unveil the mystery rises from the myth.
According to Revaz Siradze ‘the aesthetics of silence’ is derived from
myth that somehow opposes the thematic aesthetics.

In the above-mentioned stories, the specificity of Guram
Rcheulishvili’s narration is created by imparting of a mythical quality
to time, so to say by mythologization of time, by the simultaneity be-
tween the existing, present reality and the world beyond. Accordingly,
his heroes also acquire the feeling of wholeness and the artistic model

of unified universe is created.
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Kenzhekhan Matyzhanov

Kazakhstan, Almaty

Institute of Literature and Art named after M.O. Auezov of the Ministry
of Education and Science of the Republic of Kazakhstan

Kazakh Folklore — a Solid Foundation and Core of Spirituality

The study of the artistic world of folk art, the parameters of
its poetic world is one of the key problems facing modern Kazakh
folklore studies. The systematic collection, primary systematization,
analysis and publication of Kazakh folklore in the second half of the
19th century was carried out by Russian scientists and representatives
of the Kazakh intelligentsia. The works of outstanding representatives
of Alash — Akhmet Baitursynov, Khalel Dosmukhamedov, who came
to science at the beginning of the twentieth century, raised Kazakh
folklore studies to a new level of development. The scientific works of
Mukhtar Auezov and Saken Seifullin played an important role in the
formation of the national science of folklore.
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Oral folk poetry, accumulating historical memory, a system of
ideological principles, moral and aesthetic values of the ethnos, is a
treasure house, thanks to which all the richness and brightness of na-
tional traditions and customs have survived to this day. Family-ritual
folklore is one of the branches of the mighty tree of oral folk poetry,
and its origins go back to ancient times. Some samples are reflected
in the ancient Turkic written monuments. The oldest surviving texts
of family ritual folklore are saturated with ethnographic realities,
which stems from the close connection between folklore and ev-
eryday life. ,The connection of folklore with everyday life is special®
(V.P. Anikin).

Folklore is an irreplaceable and inexhaustible source of pe-

ople’s spirituality, feeding all the spectra of modern national culture.

Tatiana Megrelishvili
Georgia, Thilisi
Georgian Technical University

“I asked Rezo Gabriadze to Issue a Visa to Pushkin”:
Folklore Myth Symbol in “Metamorphoses”
by A. Bitov and R. Gabriadze

Modern science is turning to the study of folklore in a new
light — within the framework of the formulation of the problem
“at the junction” of folklore, literary criticism and the reception of
literary text. Since many folk tales are based on the beliefs, rituals,
and traditions of the people, their description is easily combined
with folk fantasy, trying to portray the desired situations in which
fairy-tale characters fall so easily, achieving their goals with the help
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of magic elements. The view of folk fantasy became the basis of the
continuum mythology laid by A. Bitov and R. Gabriadze as the basis
for “Metamorphosis” and formulated by Bitov himself: “what would
happen if Pushkin did not die in 1837 ...”.

The report examines the relationship between the folklore
image of A.S. Pushkin and his artistic development in the post-modern
text. The mythological nature of the events of the “biographical
legend” of A.S. Pushkin, which took shape earlier, in the 21st century
generates new interpretations in the literary text and needs close
scientific reflection.

This issue is sequentially considered on the basis of the
autobiographical myth as the dominant of Pushkin’s life and work,
folklore versions of this myth (Pinezhsky Pushkin), and then as a
way to create a simulated reality in modern prose. An analysis of the
artistic means of expressiveness shows that the auto myth is balanced
by a simulacrum, which gives it dialectical stability. The value of the
simulacrum is that it interprets and expands the auto myth from the
position of a fairy tale, adapting the image of Pushkin to the present and
in many ways explaining the possible reasons for the transformation
of the author and folklore myth-symbol “Pushkin” in the postmodern
cultural and historical field.

The study is based on discourse analysis. The methodological
basis of the study was the work:

+ Bakhtin M. Spatial representations in a fairy tale // folklore //
Sat. folklore of the peoples of the RSFSR. Vol. 1. (BSU). Ufa, 1974.);

* Virolainen M.N. The cultural hero of the New Age // Legends
and myths about Pushkin, St. Petersburg: Academic project, 1994, p.
334-335;

* Volpert L.I. Pushkin in the role of Pushkin. M.: Languages of
Russian culture, 1998. -328 p.;

* Propp V.Ya. Morphology of a fairy tale. M., 2003.
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Armenian Folktales in Russian Publications of the 19% Century

The history of Russian publications of Armenian folktales start-
ed in 1857 when a German scientist and collector of folklore August
von Haxthausen published some Armenian folktales in his book “Za-
kavkazskii Krai” (Saint Petersburg, 1857). Much greater number of
Armenian folktales can be found in the “Collection of Materials for
Describing Places and Tribes of the Caucasus”, the first issue of which
came out in 1881 in Tiflis and later had 44 issues. Along with folktales
and folklore in general the Collection included opulent and diverse
materials on history, geography, ethnography, statistics and language
of the peoples of Caucuses.

The present report focuses on the Armenian folktales found in
Russian publications of the end of the 19" century. We aim to reveal
the peculiarities of Armenian folktales in terms of motifs, repertoire,
style and presentation as well as to carry out comparative analyses of
the folktales found in pre-revolutionary publications and folktales
published by the Institute of Archaeology and Ethnography of the

Academy of Sciences of Armenia in 18 volumes.
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Folklore Narrative in Georgian Travel Literature

Folklore traditions are identified and studied for a long time
in scholarly literature in such branches of Old Georgian literature as
original hagiography, hymnography, historical literature...The inter-
est in Georgian and foreign orally transmitted folklore is observable
in Georgian travel literature as well. Irrespective of the objective of
the author’s journey (visiting holy places, finding out the internation-
al situation, fulfilling of diplomatic missions, political objectives and
interests, military and trade affairs, bringing to light Georgian antiq-
uities, etc.), writer-travelers described customs and beliefs of one or
another country, ethnography, not infrequently resorted to the oral
material and often even assigned to folklore the importance of a his-
torical source. In the Georgian travel texts of the 18 c. miracles, tales,
legends and traditions are included, whereas in the 19™-c. texts folk
verses and fairy tales were also added.

The presentation deals with the Georgian and foreign folklore
materials preserved in Georgian travel literature of the 18" c. (Geor-
gian: Journey by T.Gabashvili, Journey by I.Gedevanishvili, European:
Journey to Europe by S.-5.Orbeliani, Journey to Europe by Prince
Teimuraz; Oriental: Journey to India by R.Danibegashvili), the special
study of which (searching for the origin and sources, identification
of their relation with presumable oral and literary sources, etc.) has
not been carried out to the present day. We believe that the study
of the Georgian travel literature from this viewpoint and inclusion of
the folklore sources of these texts into scholarly circulation will be
interesting not only for Georgian but also for foreign folklore studies

as well.
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Urban Myth in Georgian Modernist Literature

Urban problems turned out to be particularly significant for the
modernist literary discourse and based on its ideological-esthetic prin-
ciples created original model of the urban paradigm and vice versa,
some researchers associate the process of formation of the esthetic
principles of modernism with development of the urban culture.

Generally, Georgian critics attributed appearing of the urban
discourse in Georgian cultural space with transformation of Tbilisi
into the multicultural epicenter, foreground of intercultural dialogue
of the South-Eastern Europe and Caucasus region. In Georgian litera-
ture one of the first modernist authors in whose art the urban narrative

appeared was Vasil Barnov. Writer at the turn of the centuries offers in
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his stories interesting interpretation of dealing with the mental crisis
of the individual against the background of urban culture develop-
ment — the problem significant for the world modernist space. In the
deep layers of the texts by Georgian modernist writer the social prob-
lems are substituted by opposition of religious-philosophical catego-
ries — good and evil. Vasil Barnov regarded that the only correct way
of dealing with the spiritual crisis of the epoch was making choice in
favor of good.

From a different perspective, considering the urban problem of
Georgian immigrant writer Grigol Robakidze In his unfinished novel
“Falestra”. The writer by contrast opposing Berlin and Thbilisi, un-
derlines worldview and conceptual differences between the western
(desacralized) and eastern (sacral) cultural models. Like the European
thinkers, the writer sees Berlin as a desacralized, dehumanized topos of
western urban civilization, the reinforced concrete kingdom. It should
be noted that Grigol Robakidze deals with the main challenge facing
modern western civilization — liberation of the “history from terror” in
original manner: he sees the way of dealing with the subject’s mental
crisis not rebellion, like western philosophical thinking but returning
of a son to father, “paradise of archetypes” (Mircea Eliade) (eastern
wisdom).

Thus, the central problem of urban paradigm appeared in Geor-
gian modernist literature following the European modernist literature
— subject’s spiritual crisis in the urban dehumanized space — was dealt
with differently from the western philosophical and esthetic discourse,
in absolutely original manner. It is significant to note that esthetic po-
sitions of both, Vasil Barnov and Grigol Robakidze have significantly
influenced further reception of city concept in Georgian modernist

thinking space.
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Healing Magic and a Viral Infection:
Measles in the Context of Georgian Folk Traditions
(Based on the folklore and ethnographic materials)

Mankind has been trying to protect itself from deadly diseases
since ancient times. When worldviews relied on mythical conscious-
ness and explained the events of the outside world by the will of the
gods, or by the actions of demons, the knowledge gained through
practical experience was given to the people in the form of a supreme
covenant. Two directions of treatment have been formed: rational-
empirical (gained through the practical experience) and magical (irra-
tional-mythical, religious beliefs). They were closely intertwined, and
each action of the healer acquired magical significance. That is why
in a number of countries, in the previous centuries, they were consi-
dered servants of the white magic.

In folk medicine, there are still many ways to cure various di-
seases (homeopathic, phytotherapy, etc.), but their magical signifi-
cance has been long forgotten, the restoration/reconstruction of which
is possible only through folk sources.

In this regard, we consider the most notable traditional rituals
of healing magic for the measles treatment (Measles /Morbillivirus /

Measles virus), one of the most acute viral infections.
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In the report, we will review the healing magic of Georgians
— treatment with traditional folk remedies. The analysis is based on
folklore and ethnographic material obtained by Georgian scientists
and collectors. We hope that comparing the traditions of Georgian
folk medicine with the general cultural context of the customs of the
peoples of the Great Silk Road will allow us to discuss similarities/

differences.
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Iberia One of the Centres of International trade
(Cameos, discovered on Samtavro burial ground Ne905)

In the era of late antiquity, Iberia is one of the international
trade centres. Important trade routes from neighboring states lay all
across it — Armenia, Colchis, important trade routes from North to
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South, which connected Georgia with Iran, and the states of Near East,
through which the Great Silk Road lay, not to say anything about Ro-
man Empire, with which it maintained close economic and political
ties. Kartlian (Iberia) Capital city Mtskheta used to be the epicenter of
those trade routes, to which the artefacts discovered in Mtskheta are
a clear proof. In this respect, glyptic monuments acquire considerable
importance.

The paper addresses glyptic items decorated with cameos, dis-
covered in a rich tomb on the territory of Greater Mtskheta in 1985,
burial ground Ne 905 (A.D. Second part of IT c. — I part of Il c.): 1. Red
garnet cameo with the image of a man in a gold ring; 2. Purple am-
ethyst cameo with the image of a cupid in a gold ring; 3. Red garnet
cameo with the image of a woman in a gold ring; 4. Garnet cameo with
the image of a woman, in a gold earring; 5. Garnet cameo with the
cupid image in a gold earring, offer us important materials regarding
cultural, socio-political situation existing in Iberia and the relation-
ships between Iberia and the Roman Empire. The existente oft he abo-
vementioned cameos in Mtskheta is a result of trade — economic and
political relationship with the Roman Empire. Cameos are pieces of
art. They are dated by the end of I c. B.C. and II ¢, A,D. The gold rings
with cameos by II c¢. A.D. According to the spectral analyses all cameo
gold ring shanks and both earrings are the Samples of Georgian gold-
smithing and are made of high grade gold. The fact is definitely most
suggestive regarding the development of goldsmithing in Iberia of late
antiquity, existence of gemstone faceting craft shops, which according

to the archaeological materials had long standing traditions.
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Mythological Allegory in the Drama of Skalitsian Jesuit
»Catherine, Queen of Georgians...“

In Baroque literature the polar confronting systems, such as
Christianity and Antique Mythology, coexisted harmonically. Antique
mythology attracted Baroque authors by the possibility of interpreta-
tion and it was namely because of it that in Baroque congnition sys-
tem plot and personages of antique mythology occupy specific place:
assimilation of myths occured according to the aesthetics of that epoch
— myth was an uncomprehensive source of a symbol, allegory and in
Baroque literature the main object for personages allegory rethinking

was Christian interpretation, where antique gods and heroes were
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represented as gospel personages and phylosophical categories, thus
for example: Ariadne was a symbol of Virgin Mary, Mercury — Jesus
Christ, Artemide —holy love, fairies and Eumenides — torture of sinners
in the hell.

In 1701, in the town Skalitsa of Slovakia, anonymous Skalit-
sian Jesuit based on the historical sources wrote a school drama under
the title:“Catherine (Ketevan), Queen of Georgians, Decorated With
Her Own Blood, Presented on the Stage”. The same year the play was
staged in Jesuit gymnasium of Skalitsa. In this school drama of Slo-
vak Jesuit there are two plans: one depicts real persons and events,
while the other is its reconsideration in the aspect of Antique my-
thology. This second context is presented in the drama as a prologue,
two choruses and an epilogue. Four mythological interludes by their
succession form an integral, independent play. The author, to offer
symbolic sense selected a myth about Galatea, Acid and Polyphemus;
in the drama we meet also the images of Vulcan, Minerva and Iris.
Antique motifs play the role of symbols and offer comments of the
progress of actions in the drama. The play construed on the plot taken
from the history of Georgia is an interesting sample of the Baroque

epoch aesthetics.
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Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Folklore Tracks of Mongol Ethnic Culture and History in
Georgian Chronicles

The Chronicles of the historian of the XIV century is one of
the most reliable and important texts of the Life of Kartli. Consider-
ing the century-long period of the epoch described in it, it is naturally
that it is based on many sources known or unknown to us, which, in
the deep analytical discourse created by the master writer is skillfully
united compositionally and leaves less impression compilation during
reading. Those sources, identified or unidentified, are quite diverse by
their character and origins: works by Georgian or foreign historians;
documentaries; the Bible and writings by Saint Fathers; stories, fai-
rytales or legends preserved in collective memory and other types of
verbal stories.

Subject of our research is the part of the chronicler in which he
tells about the appearance of the admirable ethnos in the East — Mon-
gols and about their customs, culture and faith; and stresses that “there
are no mentioning about them in any of ancient books”. In the same

part is told the legendary story of Genghis Khan and his children. On
196



the one hand, as it has been defined, the Georgian historian must have
in relation to Genghis Khan used the work of his Iranian predecessor
Juvayni, although, certain facts from the aforementioned episode of
the Chronicles of the Century, are most likely the reflections of the
literary tradition (The Secret History of Mongols) that entered Geor-
gia through folklore or are directly related to the Mongolian verbal

sources.
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Ada Nemsadze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

The Myth of the Amazons in Titsian Tabidze’s
Fiction Prose

The Legend of the Amazons is one of the most widespread
and beautiful myths of the Antique World (Herodotus, Pseudo-Hip-

pocrates, Ephorus, Diodorus Siculus, Strabo, Plutarch...). From the be-
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ginning it became a characterizing topic for literature and has not lost
its popularity since then.

Titsian Tabidze has created two novellas on the given topic: The
Created Legend (1913) and The Amazons (1925). The latter is distin-
guished by perfection and ideal determination. The vicious plan de-
scribed in the novella, bloody scenes of getting men drunk and bru-
tal crackdown on them reflected as archetype model, are connected
not only to the rebellion of 1924, but also the Georgian reality of the
1920’s in general. We believe that such perception is not accidental
and baseless; the above mentioned novellas are the realization of the

conscious and deliberate aim of the writer.
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Avtandil Nikoleishvili
Georgia Kutaisi
Akaki Tsereteli State University

Georgians From the City Unye and their Folklore

While being in scientific mission from Akaki Tsereteli State
University (2015), I met our fellow-citizens living in Unye city and the
nearer villages in order to look for Turkish Georgians folklore texts.
Murad Shahin (Dzneladze) helped with this issue, who is also Turkish
Georgian and handed over many folklore materials collected by him.

Many examples from the mentioned materials are also known
for Georgian folk literature, too. The reason is that before leaving the
homeland, these works were the main attribute for Georgian Muhajirs’
spiritual culture and were also transferred in many variations from one
generation to another.

And despite living in another environment, some of Turkish
Georgians tried to connect with the Georgians, who lived in their
homeland. They tried to get the separate examples of the folklore ma-

terials and then spread them in somehow different form.
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The special talent of Turkish Georgians is shown in — “Gurculi
Preacher.” Its’ different variants are taped also in Unye. The popularity
of this work was caused by the fact that Georgians living in Turkey had
a possibility to listen in native language those moral principles, which
were accepted by their religion. The religious principles are main fac-
tors of their life. The mentioned work is also very important because
it reveals the national view of Turkish Georgians and the love towards
the native Georgian language.

Finally, it should be mentioned that the folklore texts of the
Georgians living in Unye, enrich the folk literature of Turkish Geor-
gians with new materials. They are important while studying their
spiritual culture, history and modern life. They also reveal the other

aspects of Georgian folk heritage in a very interesting form.
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Nataliia Nikoriak
Ukraine, Chernivtsi

Yuriy Fedkovych Chernivtsi National University

Folklore Variety of Sergei Parajanov’s
Cinematographic Works

Folklore, as an inexhaustible source of inspiration for artists
of different eras, has become an important part of the creative heri-
tage of director and screenwriter Sergey Parajanov, who managed
to present Ukrainian, Armenian, Georgian and Azerbaijani cine-
matographic samples to the whole world. The director’s interest
in “ethnographic details”, “folklore motives”, “traditions and rites”
was already apparent in his diploma project — a screen adaptation
of a Moldavian verse fairy tale “Andriesh” (1951). However, a pow-
erful “explosion” of authenticity occurred much later, in the film
“Shadows of Forgotten Ancestors” (1964), whose absolute novelty
lay in the “conceptual manifestation of national culture, folklore,
folk art and folk ideology”, which was eventually described as “in-
tensive ethnography” by L. Bryukhovetska. It is significant that the
“appeal to folklore” became one of the key features in S. Parajanov’s
subsequent style. The movie parable “The Color of Pomegranates”
(1969) reveals the spiritual world of the medieval Armenian poet
Sayat Nova. The plot of “The Legend of Suram Fortress” (1984)
rests on a Georgian legend about a beautiful young man who vol-
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untarily sacrifices himself to protect his hometown. Finally, the
last film “Ashik-Kerib” (1988) is based on the Azerbaijani folk tale.
The director himself pointed out that “folklore suggests dozens and
hundreds of wonderful discoveries.” There were also incomplete
attempts to read folklore texts, for example, “Ara the Beautiful”,
which was based on the ancient Armenian legend about Ara the
Beautiful and Semiramis. In one of his interviews, S. Parajanov
emphasized: “Everyone knows that I have three homelands. I was
born in Georgia, worked in Ukraine and am going to die in Arme-
nia”. It is interesting that these three cultural sources have inspired
the author all his life. He was keen on the essence of each of them.
At the same time, the folklore of these peoples helped the artist to
learn and identify himself.

Tatia Oboladze
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Myth of Opium and Hashish in Symbolist Texts
(Charles Baudelaire and Blue Horns)

One of the universal signs of symbolism esthetics determining
substance of each invariant of this movement (French, Georgian, Rus-
sian etc.), is the reconstruction of the myth. In the symbolism thin-
king sphere, on one hand, commences actualization of the universal
characters-images and motifs, literary myths and on the other — new
mythology is created. Val. Gaprindashvili, one of the key theorists of
Georgian symbolism, in his benchmark letter “Declaration (New My-
thology)” directly calls the poets to create the new myth, to renew the
mythological pantheon.

204



Creation of the myth of opium and hashish is associated with
French symbolism and Charles Baudelaire. Significance and popula-
rity of various narcotic drugs are evidenced not only by their direct
association with the artistic society — Paris Bohemia, their reflection
in the artistic texts but also the “theoretical tractates” dedicated by
individual authors to the strange experience gained due to opium and
hashish, describing feelings of individual under intoxication.

E.g.: Teophile Gautier’s Le Club de Hachichins (1846), Charles
Baudelaire’s Les Paradis Artificiels (1860) etc. It turned out that for
symbolist view of the life narcotic intoxication — unclear and unex-
plainable for the rational mind, a condition saturated with phantas-
magoric visions eliminating usual perception of time and space is of
interest. This was the influence of French symbolism that the narcotic
substances were brought into Georgian symbolist texts.

Goal of our research is to clarify motivation of creation of the
opium and hashish myth on the basis of comparative analysis of the
theoretical and creative texts of Charles Baudelaire and Georgian sym-
bolists, as well as determine the conceptual sense and esthetic function

of this new myth in two different cultural spaces.
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Lela Ochiauri
Georgia, Thilisi
Shota Rustaveli Theatre and Film Georgia State University

Tale, Legend, Myth -
In Literature and form Fiction to Screen

Myths, legends, tales, fairy tales are the basis of many literary
works. Cinema, the history of which, first of all, begins with the “re-
vival” of literature, often follows this path too. In the case of pictur-
izing, the basis is doubled and first acquires new sonority in the script
and then — in the director’s concept or in the manuscript itself.

Tengiz Abuladze’s The Plea and The Wishing Tree — based on
Vazha-Pshavela’s narrative poems and poetry and Gogla Leonidze’s
stories; Zaza Iluridze’s Time — based on Tamaz Bibiluri’s Time of Re-
sponsible and Dato Janelidze’s Jako’s Dispossessed are based on the
novel by Mikheil Javakhishvili and all belong to this category.

In what form and way do the writers share oral narratives and
ideas, reality and folklore, and then, already based on them, how is the
literary original source (intellectually or structurally) transformed into
a text, how does a text transformation take place into a new artistic
reality and how is it formed into a new form of the cinema?

In each case, the main idea, message is a matter of national mo-
rality, devotion to traditions, expression of personality, struggle to es-
tablish one’s own moral principles, which makes a person a hero, a
cult.

“Real” characters coexist organically in one space next to al-
legorical, mythical or similar images, and move freely from one “di-
mension” to another. Types and behaviors of characters, the course of

events and the outcome of an action are assembled at the intersection
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and interjection of different motifs, and are expressed in antinomies
— death and life, good and evil, love and hatred, enmity and loyalty,
an executioner and a victim. And then from this emerges the unified
moral-ethical meaning of films and at the same time, the main portra-
yal-conceptual side.

History has nothing to do with subjunctive mood. Fairy tales,
myths, fables — often, in spite of the factual source, act in fiction, in the
desired, in the imagination. The process of formation and development
of moral-ethical philosophical fables and tragedies as a high category
begins and ends.
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Tamar Paichadze
Georgia, Thilisi
Ivane Javakhishvili Thilisi State University

Folklore — a Retrospective Matrix of Georgian Futurism

“Throw the classics overboard from the Ship of Modernity” —
with such eccentricimpressive calls Futurists appeared at the prosce-
nium of the Avant-garde arts; “word about novelty”, “about tangled,
freed words” initially became the means of demonstration of Futur-
ist ideology. Futurist worldview — antithesis of creative aesthetics,
philosophical analytics, symbolist mystics, classical discourse and re-
alistic judgments introduced the new creative, antirealist thoughts to
the world art-elite. It appeared with incontrovertible opposition to-
wards ongoing culturological processes. It was the movement against
academic mythologism and narrative sentimentalism, impressionism
and symbols; the search for new forms in creative pragmatism for the
imagination of the universe. Unlike other movements, the theoreti-
cal decoration of Futurism happened not only as result of the num-
ber of creative-practical experiments, but also in exalted form: with
declarations and manifestos; therefore, it initially became not only
the presenter of new expressional direction, but also an active public
movement. Like other ultra-modernist expressions, Futurism can also
be thoroughly considered as a certain protest or an attempt of protest,
which was not only the antagonistic opposition to everything classical
and orderly, but also appeared as the antithesis of public morale and
ethnic-aesthetic norms of the ideal.

If inspiration sources of other modernist trends and directions
in Georgia (symbolism, impressionism, expressionism) are realized in
the European analogues, the fact is that Futurism has received a charge

in Georgia from Russian literature, but not only ...
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The futuristic ecstasy in Georgia developed by a familiar sce-
nario: the mixture of industry and primitive, urbanism, polemics on
the development perspectives of art (mainly literature, painting, and
film), will oppose the aristocratic worldview, “Psyche Revolution and

Black Poetry”, mixing of styling, rhythm, punctuation.
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Nino Popiashvili
Georgia, Tbilisi
Ivane Javakhishvili Thilisi State University

Personalization of an Individual and
Gender Aspects in Ossetian Folklore

The formation of national identity is reflected in folklore. The
social figures of the older and younger, woman and man, hero and an-
tihero originate precisely from folk traditions and folklore. A woman,
as one of the symbols of national identity, is an important character
in folklore texts.

Personalization of an individual is based on a traditional expe-
rience in folklore texts. Here, the antique, medieval, religious and oth-
er layers merge with each other, creating solid forms characteristic of
gender roles.

Women in folklore are often associated with traditions and
their observance. Some people think that this is because women have
less power. In Caucasian folklore, in the Ossetian Nart Saga, a woman
plays a traditional role. In addition, in the Nart Saga we meet a differ-
ent model of personalization of a woman. An important hero of the
Ossetian folklore, the Nart Saga, is Satana, a woman who is simultane-
ously a symbol of female beauty, eternal youth, wisdom and prudence.
Satana is the syncretic face of a woman and it combines the models of

a woman, mother, lover, elder, beauty, enchantress and virgin.
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In the report, we will talk about models of personalization of
female characters according to Ossetian folklore. We will single out
traditional and different frameworks for the role of women, issues of
the interrelationship between female characters of the Caucasian

folklore and antique tradition.
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Gulnar ITham qiz1 Rahimova
Azerbaijan, Baku
Teacher of the Baku Slavic University

“Beyrey’s Tragedy” in the Epos of Kitabi-Dede-Korkut

Mythological imagination is not just a set of decorative orna-
ments that adorn fairy tales and legends that we hear an accompany
their content. Mythological imagination underlies the worldview of
an ancient person, defines the normative system of his actions.

It was accepted that the epos “Kitab1 —Dede-Korkut ” is a heroic
epos. It is a monument glorifying the courage, determination, bravery
and devotion of the Oghuz knights. There is a barrier between the
invisible side and the visible side of the “Dede-Korkut”.

The events described in the inner Oghuz the betrayal of the
outher Oghuz and the death of Beyrey differ from the other lengths
both in content and in their inner spirit. Conflicts within the Oghuz

world result in tragedy for the first time. Beyrey, who could not pass
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the loyalty of “Qazan khana” was killed by Aruz. The relationship be-
tween Beyrey, Aruz and Qazan is also revealed in the saga, that is, it is
varied and dressed in artistic clothes.

-Why exactly the Beyrey ? The weight of this question was
immeasurable.

Because no other hero has ever opposed the world and ethi-
cal norms and codes. The Word does not forgive him. Only Beyrey
rebelled against the epic rules created by the Myth. Thus, a faint light
falls on the invisible part of the iceberg. And we dearly see that al-
though “ Dede-Korkut” is a prophet of Myth he sacrifices a member of
the mythical world to the Writing against Myth. To say more precisely

that, it sacrifices to writing.

Nestan Ratiani
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

Depiction of female infanticide in Svan folklore

19% century Russian periodical literature depicts the
practice of gender-selective infanticide in Svaneti. The most common
way of female infanticide was depositing burning hot ashes in the
newborn’s mouth. The practice carried a symbolic meaning emphasiz-
ing mouth as the first organ in digestive process. The practice led to the
decline in female population in Svaneti and caused the male popula-
tion to seek alternative ways, legal or not, getting married. The Paper
focuses on three Svan folklore texts that are based on the practice of
female infanticide; in particular: 1. The tale of an insatiable girl eating
her parents and siblings; 2. A journey of a bachelor search of a wife;

3. A legend on a natural disaster related to an incest between siblings.
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Jonathan Roper
Estonia, Tartu

University of Tartu
Lotman — the Folklore Side of a Literary Scholar

Yuri Lotman (1922-1993) is widely known as a literary schol-
ar, a semiotician, and a cultural historian. What is less widely known
about him is his interest in folklore. In a sense, such an interest is not
too surprising: semioticians and (especially) structuralists often chose
folktales and proverbs as raw material to demonstrate their theories
upon. But Lotman’s knowledge of and engagement with folklore goes
deeper than that, and involves his studying with Vladimir Propp and
Mark Azadovsky, his own field collecting of songs in the 1940s, and his
continued contact with academic folklorists while in Tartu. In numer-
ous of his essays there are references to folklore, and on occasion the
focus on folklore becomes more central, as for example in his discus-
sion of canonical art and the aesthetics of similarity. While in the final
analysis Lotman cannot be considered as a folklorist, he is neverthe-
less represents that interesting phenomenon a literary scholar with a
folklore side to him. This talk reveals some of the neglected folklore
element in his writings, and discusses how they might be of interest to

those who do work more centrally with folklore.
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Zeinab Saria
Georgia, Zugdidi
Shota Meskhia State Teaching University of Zugdid

Variations of the Folk Poem “Shemomekara Kivchaghi”
(I Encountered a Kipchak) in the Twentieth Century
Georgian Poetry

There are different variations of “Shememakara Kivchaghi”. In
one version, after her husband and Kipchak clashed with each other
for death, the woman went to her brother; the other says that the hus-
band kills the abuser and takes wife to his mother-in-law; according to
the third one the opponents die and the woman goes to someone else.

Giorgi Shatberashvili believes that this third option does not
come from folklore.

Literary variants of this poem were created by Giorgi Leonidze,
Goderdzi Chokheli, Lasha Gakharia, Ana Janelidze.

In the version of Giorgi Leonidze, encroachment on traditional
moral values is unforgivable. The woman’s husband cuts Kipchak’s
head in half. He dies and still talks of love with the woman, which
causes an allusion with the Rustavelian love.

The husband is the one speaking in the version by Goderdzi
Chokheli. He says that Kipchak is taking away his land.

With Lasha Gakharia, Kipchak regrets that he dared to try tak-
ing his wife. For a Georgian, wife is an inviolable purity that he will
not let anyone to befoul.

In Ana Janelidze’s poem, the wife speaks. She considers the
death of her husband and Kipchak to be fateful, and justifies her choice
of finding a new love.

These variations indicate that the topic of an abuser is actual for
Georgians, is relevant for all periods of his/her existence and may be
repeated many times in the future.
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Shorena Shamanadze

Natela Chitauri

Georgia, Thilisi

Shota Rustaveli Institute of Georgian Literature

Mythopoetic Image Creation as a Cultural Memory Code
in Modern Georgian Intercultural-Migration Texts
Created Abroad

As of today, literature has extensively fallen under the inter-
disciplinary research interest due to multiple reasons (even due to so-
cial thematic, attitude towards acute requirements of environment),
which, due to migration contexts broaden even more. The common
discourse of narration, identities and memories becomes even more
significant in the literature created abroad.

Foreign countries often become a place for starting literary
writing. Narrative eases the nostalgia, trauma consciousness, protects
national identity, and preserves the cultural memory. The risk of los-
ing national identity is far more real when living abroad, therefore,
the value of cultural memory is far more in the “literature created
outside”, compared to that “created locally”. It activates the cultural

memory paradigms and artifacts. Among those paradigms the main are
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the myth, legend, ethnology, rituals, symbols — the artifacts, based on
which a text preserves national models based on cultural memory.
National folklore, symbolic and mythological paradigms are re-
flected more unconsciously in the consciousness and literary works by
writers living abroad (unlike the 20th century emigration, in which
mythology identity is purposeful). The mythopoetic image creation
process develops in modern intercultural and migration, diverse and
hybrid texts (actualization of mythologems, deconstruction/reinter-
pretation of mythological plots, modeling of fiction time and space by
allocating them in non-traditional context, construction of mythologi-
cal fiction images or even transformation of myths, their moderniz-
ing, parody and creation of anti-myth), which, eventually forms as the
most important code of cultural memory. The given coding system is
revealed in modern literary texts created abroad by different types of
models (thinking, behavioral, linguistic). All the aforementioned re-
flects the opposition between the modernity and past ideals, however,
it also reveals the archetype and psychological images hidden in hu-
man consciousness, which, in the end, allows us to find the tracks of
nomad writer’s national identity. Most importantly, all of this needs to
be researched against the background of the trans-nationalism theory
— after all, the number of nomadic authors is growing every day and

the process of cultural diasporization is intensifying.
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‘Worldview and Intercultural Communication
on Art and Fiction — Conceptual Perception and Intercultural
Communication in Art and Fiction

The value of art lies in the new forms that are displayed in them
inherently and in that is its essence. Therefore, in addition to the es-
sence, the creator is always looking for new ways of self expression, as
a result, new directions arise both in fiction and art and also in music.
As a result, the recipient is confronted not only with the syncretism
of artistic forms but also with the assimilation of one form of art by
another.

In this case, we must discuss the peculiarities of the relation-
ships between two disciplines of art — painting and literature. The
views and works on these issues come from the bosom of medieval
literary aesthetic thinking. Among them is the work of 18th-century
German educator and writer Gotthold Lessing, “Laocotn, or the Limi-
tations of Poetry” (1766).

Indeed, Laoconne has become a methodological and aesthetic
source for many artists. This attitude is also evident in the 19th cen-
tury Georgian literary process. It is especially obvious in the literary
heritage of Vazha-Pshavela, whose creativity is linked to various liter-
ary trends and there is no consensus among literary critics about his
world perception.

Against this backdrop of the alternative, we can say that Vazha-

Pshavela’s work is based on Christian ideology. In addition, an impor-
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tant basis for the writer’s literary discourse is the mythos, which is the
material used to represent the writer’s artistic and creative thinking.

Vazha-Pshavela’s artistic outlook is also multifaceted and alter-
native. For instance, one part of the creator’s creativity remains within
the realistic literary direction, and the other part belongs to the mod-
ernist current. Such differentiation over a period of time is also re-
flected in the writer’s theoretical mindset.

This explains the variety of artistic forms from the writer’s cre-
ations which are related to both painting and music.

The originality of the artist’s artistic forms is that, as an artist, he
chooses the most characteristic moment of action to depict, reflecting
the whole story from start to finish. He pauses for a moment and waits
for the reader to finish. At the same time, the writer uses artistic meth-
ods typical of musical art, appealing to the exterior sound effect char-
acteristic of the composer of his time, Gustav Mahler. This technique
per se evokes a sense of originality and authenticity in the work of art.

Thus, the aesthetic principles of Gustav Lessing and his Euro-
pean followers became a challenge for Georgian creative thinking and

became an overall reflection pattern.
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»0ld Wine” in “New Wineskins® -
New Life of Georgian Proverbs

Nowadays paremiologists are taking active interest in investi-
gation of innovative usage of proverbs and it has become a popular
trend in modern proverb scholarship on the global scale. Proverbial
expressions functioning in politics, mass media and business, in popu-
lar culture in general, provides researchers with a valuable piece of
material for observation. The paper deals with specificities of the ap-
plication of Georgian proverbs and proverbial expressions in popular
culture of today’s Georgia. The data in hand reveals that: 1. Potential of
the Georgian proverbial fund has not been adequately used; 2. While
visualizing Georgian proverbs, it often occurs that the accent has been
given rather to their literary comprehension than to the metaphorical
meaning of the statements. In doing so the comical effect is achieved
but proverb’s potential of generalization declines; 3. Alongside with
ingenious use of Georgian proverbs, sometimes we come across the at-
tempts to “edit” them in order to draw close to similar popular interna-
tional proverbs; in other words the privilege is given to international
expressions; 4. Knowledge of traditional native proverbs among young
generation in Georgia is fading. The paper stresses the need for further
popularization of proverb genre and actualization of the high innova-

tive potential of Georgian proverbs.
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Dynamism of the Literary Image of a Human Character
in Folk Literature

The cultural worldview of a traditional society defines the
themes, content and a number of characteristics of folk literature,
where circumstances, action and outcome play an important role. This
paper is focused on the activities of human characters and aims to find
out if they show dynamism across different genres of folk literature.

Myths narrate about the creative activities of supernatural be-
ings, which results in the creation of the cosmos and a human being.
Thus, in myths, a human is not a creator agent. In rituals a human is
not a character also but a performer of a symbolic activity.

The protagonist of a heroic epic, whose setting is a battlefield,
is particularly active. An epic hero mainly owes his specialness to his
pedigree — one of his parents is a deity. Protagonists of a heroic epic
endowed with the qualities of a mythological being: hence his ability
to perform outstanding activities.

The story of a fairy tale reflects the dynamism of the protago-
nist’s activities. However, his actions cannot be called outstanding, as
each character of a fairy tale represents some power. In a fairy tale,
whether a human, an animal or a thing — all ‘enjoy’ equal rights and
equally contribute to the development of the story.

A Realistic Tale (Folk Novella) is likewise a fiction, an invented
story, but it is closer to reality and is characterized by adiversity of
storyline. Furthermore, there is a human being in its centre. The pro-
tagonist of a folk tale, whose image is multidimensional, has the signs
of individuality.
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A human as an agent is especially prominent in ballads.This
genre of folk poetry portrays impressive characters with distinctively
individualistic traits and tragic elements.

Folk literature certainty shows the dynamism of a human char-
acter. However, this not a gradual development of a particular literary
image. Each genre of folk literature employs its own discrete principles
and means of expression to depict a different world in which a human
being has his due place. Therefore, the differences in the role and ac-
tivities of human characters are to be explained not by interrelations
between the genres or their chronological order, but by the peculiar

characteristics of each genre.
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Folkloric Text as a Factor of Multicultural Communication in the

Process of Teaching of Foreign Languages
(based on Russina fairy tales)

Fairy tales were orally transmitted from generation to genera-
tion, and they were constantly enriched with fairy formulas, proverbs
and sayings that reflect the “spirit of the people.”

Tales are rich with lingodidactic and lingoculturological poten-
tial; they rise cultural awareness, specificities of human behavior and
orientation systems that characterize the native culture; they under-
line the importance of cultural factors in the process of communicative
interaction; they contribute to the formation of linguistic picture of
the world. In this regard, the Russian fairy tale, like any fairy tale, is
one of the shortest ways to introduce a foreign student into the world
of Russian culture.

Teaching students the Russian language in a non-linguistic en-
vironment created the need for adaptation of the folkloric text and
pushed us to develop special strategies in order to respond to that
need: we prepared and published collections of fairy tales aadapted to
the need of Georgian reader. The text was completed with a Russian-
Georgian dictionary, a linguistic and cultural explanations of fairy-
tale formulas, lexical explanations of outdated words and expressions.
A series of exercises on such aspects of speech as reading, grammar,
speaking, listening, writing, allow to overcome barriers of not only

communicative, but also psychological nature.
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For the Interrelationship of Folk and Literary Fairy Tales

1. For the existence of a literary tale;

2. Contradiction of the poetic signs of the author and folk tale;

3. The transformation of the fairy-tale hero’s personal nature
into a folklore and literary tale;

4. Similarities and differences in the motives and functions of

folklore and literary fairy tales.
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David Takidze
Georgia, Tbilisi
Ivane Javakhishvili Thilisi State University

Myth in Conrad’s Novels: “The Heart of Darkness”
and “The Nigger of the “Narcissus”

Myth and ritual take on greater importance in literature in the
beginning of 20" century and are linked with the advent of moder-
nism. However, modernists were not the first who actively pursued
myth and mythical method as a way of giving shape and unity to the
work of literature. Polish-British writer Joseph Conrad, who is regar-
ded as a predecessor of modernism by many scholars, had incorporated
myth in his novels two decades earlier than the modernists.

The subject of the study of this paper is the analysis of myth
in Conrad’s two celebrated novels: “The Heart of Darkness” and “The
Nigger of the “Narcissus”.

Analysis has shown that, Kurtz, the hero of “The Heart of Dar-
kness” embodies an archetype of conquistador. In addition, Kurtz
is a parody of Aeneas, the main protagonist of Virgil’s “Aeneid”. By
running a parallel between Aeneas, the antique hero and Kurtz, the
modern conquistador, Conrad shows the decline in spiritual as well as
moral character of the modern man.

The importance of myth is hinted in the title of Conrad’s novel
“The Nigger of the “Narcissus”. The ship where the action of the novel
takes place is called Narcissus, a mythical figure from Ovid’s “Meta-
morphoses”. This ship is a microcosm of modern England, mirrored
in myth.

The research has found that Conrad uses myth in his novels to

juxtapose ancient and modern worlds. By using myth he breaks with
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linear time, historicism and diachrony. In addition, by using the liter-
ary device of association, his novels and protagonists parody the an-

cient epics and their heroes.
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Eka Tchkoidze
Georgia, Tbilisi
Ivane Javakhishvili Tbilisi State University

Church Serfs According to the Materials of 19-th Century
Georgian Newspapers

The 19* century is a special period in global history bringing
many changes and innovations. Georgia was no exception. Being a pe-
riphery of the Russian empire since 1801, Georgia faced completely
different political, cultural, economic, social, administrative and ec-
clesiastical reality. One of the most important changes happened in
the 19* ¢. was the Emancipation of serfs in the whole Russian em-
pire. There are many publications in different newspapers of that time

which give significant information for every aspect of these reforms.

238



They enable us to have a clear picture about this process and to inves-
tigate it in depth.

In this regard the article entitled “Situation of our former serfs”
published in the newspaper “Droeba” in February 1883 should be
mentioned (volumes # 24, 25, 26). The author was David Ghambashid-
ze (1840-1912), a well-known ecclesiastical figure and the arch-priest
of Shorapani region. The publication refers to church serfs who did
not enjoy their freedom, despite the relevant Manifesto was signed 20
years earlier. Their serfdom’s reason was the fact that they belonged
to foreign monasteries which owned lands in Georgia. For example,
in Shorapani region (nowadays Kharagauli municipality) the village
Vardzia was given as a metochion to the Kykkos Monastery in Cyp-
rus at the end of the 18" century. The article reveals some aspects
of unpleasant situation of Vardzia church serfs who were Georgian
peasants.

The present paper will deal with church serfs generally, before
and after the Reforms, as well as related social and ecclesiastical as-

pects which are little-investigated in Georgian historiography.
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Lali Tibilashvili
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Folklore Motifs in One of Vazha-Pshavela’s Stories
and Shio Aragvispireli’s Novelette “Long-Eared Owls”
(“Ololebi”)

Many works by Shio Aragvispireli are the samples of novelist
tales. In this respect, novelette “Long-Eared Owls”, called by the writer
a “Georgian legend” is of particular interest. At one glance this compo-
sition reminds Vazha-Pshavela’s story “How the Owls Came into the
World?” It is known that both works originate from the depths of folk-
lore. Characters of Shio Aragvispireli’s novelette and Vazha-Pshavela’s
story are the wicked stepmothers. They hate their stepchildren and
therefore attempt to ruin them. Shio Aragvispireli and Vazha-Pshave-
la, each, develop this folklore motif in his own way. In “Long-Eared
Owls” the cause of transfer into the other world, i.e. transformation of
children into the birds is the desire to find their favorite calf. Due to

begging of their tortured mother’s soul children cover with feathers
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and turn into birds. In Vazha-s story the cause of children’s transfor-
mation into birds is the fear of their stepmother.

In both works are very tragic. As though the writers attempt to
show that it is a heaby burden to be a human. The characters are still
children and, perhaps, that’s why they show weakness and escape the
burden that they would have to carry in the future.

The report considers interrelations between Vazha-Pshavela’s
above mentioned story and Shio Aragvispireli’s novelette; describes,
how the forms and images of folklore thinking were reflected in these
two works. We regard that this is necessary to study in the future the
issue of whether these works are associated with similar fables known

in the European literature.
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Sophio Totibadze
Georgia, Thilisi
Ivane Javakhishvili Tbilisi State University

Gender Stereotypes as Represented in Literary Fairy Tales in
Georgian and European Societies

Due to their sociolinguistic nature, fairy tales are frequently
utilized to express the issues troubling the community in the period
of their creation. Following the rise in popularity of gender studies,
fairy tales and the issues of gender (in)equality attract the attention of
linguists.

This research, based on an electronic questionnaire, aimed to
determine the attitude of the members of Georgian and European ssociety
towards gender stereotypes as expressed in fairy tales and whether
the sex of a reader is a determining factor in gender-stereotypical
thinking. The results of the research revealed that participants of the
experiment, regardless of their gender or age, answered the questions
from the standpoint of gender stereotypes buried deep in Georgian and
European societies; In addition, the majority of respondents look at
men characters as playing active roles in fairy tales, whilst women are
perceived as secondary characters. Linguistically, women are portrayed
as weak, dependent and fragile heroines; they are mostly described
as beautiful creatures whereas their inner features are discarded.
As well as this, participants indicated that excessive emotionality is
typical of women whereas men are not expected to express emotions

openly.
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Lusine Suren Tovmasyan
Armenia, Stefanakert

Armenia State University
Curses in Armenian Fairy Tales

Fairy tales have a common set of peculiarities and structures.
They are characterized by the following features: departure from the
truth, magnification of things, fanciful overstatement, assertion of
incredible in order to arrive at the credible, something beyond real-
ity and boundaries of rational thought. A range of phrases expressing
blessing and curse, oath and perjury, protection and betrayal creates
unique magical world of the fairy tales. As fairy tales are created pre-
dominantly for children the use of positive vocabulary is natural. On
the other hand fairy tale is a combination of good and evil, joy and
sadness, luck and failure, so the use of negatively coloured expressions
is inevitable.

The aim of our report is to introduce the structure, semantics
and significance of curses in Armenian fairy tales. Curse is a notable
object of study in folklore. It can be defined as a wish that some form
of misfortune will befall or attach to someone or something. Its origin
goes back to the times of the creation of the world by God: cursing

the serpent, the earth, Cain and others. Armenian folklore is highly
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rich. It is based on ancient myths about the origin of the gods dated
pagan (Hellenistic) era. Fairy tales are an integral part of the Armenian
folklore. Basic themes of Armenian fairy tale curses are: turning into
something (animal, plant, natural phenomenon), turning into someone
(witch, hag), losing something or someone (a precious thing, a loved

one, a closed relative), performing unpleasant actions and others.

Archil Tserediani
Georgia, Tbilisi
Shota Rustaveli Institute of Georgian Literature

Images of the City in Georgian Modernist Novel

A city is rich and fertile soil for realistic and modern novel as
well. A city is a space in which humans are against the new challenges
and there’s beginning the process of alienation between humans and
external world. Accordingly it causes the changes and pursuits of per-
son and prompts the new opportunities of individualization. Therefore
a city is almost vividly important for novel. It’s remarkable that a novel
is relatively new phenomenon in Georgian literature.

The Urban text will be considered such a sequence of symbols
those which are connected with a city with semiotic symbols. Here-
with those elements are extensionally declared as notices. Meantime
those elements haven’t occasional character rather they’re determined
and contemplated preliminarily. A city as whole structure of notices
bearing fundamental significance in the case of indicated modern text
which is opposed to the space beyond it by its nature. A city is a center
of the world by those two cases symbolically whilst the alternative

space beyond in is on periphery. The opposed pair of center and pe-
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riphery is standing by in front of us. The main characters of both nov-
els are rearranging from one space to another. They are using the two
patterns of motion. Rather those patterns are mirror— reflected ideas of
each other in reality. We have the universal myth of departing and re-
verting standing by us. Leaving the house — initiation — reverting back
in initial point. We can compare with Somersaulted Mirror Principle

the covered pattern way by them.
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Maia Tsertsvadze
Georgia, Thilisi
Georgian Technical University

The Profile of Vakhtang Kotetishvili According to the Book
“My Life” by Vakhushti Kotetishvili

Vakhtang Kotetishvili, a victim of the Bolshevik repressions of
the 1930s, stands out in the history of Georgian ulture as a literary
and art critic, essayist, folklorist, historian, sociologist, teacher, artist,
a scholar of the European and renaissance scope with a unique manner
of poetic thinking and style.

Kotetishvili successfully combined scientific, creative and peda-
gogical activities. He was the Deputy Chairman of the Writers Union,
the Chairman of the Artists Union, the Editor of the Newspaper “The
Georgian Speech”, a member of the editorial board of the magazine
“The Caucasus”.

Vakhtang Kotetishvili contributed to the establishment of Ge-
orgian folklore studies and folklore centres; he founded folk sci-
entific expeditions, published the first volume of “Folk Poetry” and
delivered a course on Georgian folklore at Thilisi State University.

In 2019, Bakur Sulakauri Publishing House published the book
“My Life”, the text of the memoir genre, authored by Kotetishvili’s
son, literary critic, folklorist, Iranist, translator and poet Vakhushti
Kotetishvili.

The memoirs, addressed to the author’s elder sister Leila, pres-
ent the Kotetishvili family’s chronicle, but, as rightly stated in its pref-
ace, the book does not fit into the frames of the genre. The details
of this work, as is frequently the case with great literature, function-
ally precede and exceed the facts, given in the main body of the text.
(Shukia Afridonidze).
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The tragic adventures of a family and its immediate ancestors
unfold against the background of an unfortunate epoch. It is only
natural that a special place is allotted to the episodes from Vakhtang
Kotetishvili’s life. The author sculpts the monolithic personality of his
father with his usual artistic mastery, employs rich Georgian vocabu-
lary and phraseology and, in this way, outlines his unique profile.

The paper presented at the symposium is dedicated to the events
from Vakhtang Kotetishvili’s life and work as described in the book
“My World”.
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Zoia Tskhadaia
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Myth and Reality
(According to two poems by Giorgi Leonidze)

For a dozen years, in Georgian scholarly criticism and literary
studies Giorgi Leonidze’s poetic texts (“Don’t worry, Mother,” and
“Homeless, where are you?”) have been regarded as lyrical masterpiec-
es created on the theme of World War II (known by the former Soviet
Union as the Great Patriotic War). This assessment still remains un-
changed, and the poems will definitely share the same fate as Georgian
folk heroic ballads in the nation’s memory. The poem “Don’t worry,
Mother” has a special inspiration. As Giorgi Leonidze recalls, in No-
vember 1943 he visited the grave of a Georgian soldier named Levan
on the Taman Peninsula. The brutality of the war, the ruthless reality
itself called forth emotional impressions for creation of poetic narra-
tive of life and death, but the most important thing for Giorgi Leonidze
appeared to have been the name of an unknown Georgian soldier “Le-
van”: as is known, the poet’s brother, Levan Leonidze, a well-known
scientist, became a victim of 1937 repressions (the materials of the
archive of the Ministry of Internal Affairs of Georgia contain scarce
information about him).

The relatives of those unjustly punished by the totalitarian re-
gime had the only right to remain silent. For the poet, the name of the
Unknown Soldier turned out to be a means of expressing the bitter-
ness of his own tragedy. In his imagination two heartbreaking stories
intertwined — of his tormented brother and the unknown Levan. This

fact determined the authenticity of the text. This poetic monologue is
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created against the background of this emotional impact. The artistic
images of “a smiling boy”, “an eagle painted on his shoulder” are sym-
bolic signs of youth, growing into manhood, freedom ... These artistic
images so impressively merge with the whole context as folk heroic
adventure masterpieces (also arouses in the reader an association with
“Khogai Mindi” in the reader, in terms of metrics too) ... ...

The poem “Homeless, where are you?” expresses the author’s
intention in the form of an appeal to the addressee. The subjective here
also influenced the emotional quality of the poetic narrative. Giorgi
Leonidze announced this only in a narrow circle of relatives, at the
end of his life: I devoted the ballads about those who did not return
home to the memory of my tortured brother — Levan. So these two
tragic realities turned out to be a common myth and a common trag-

edy.
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Bela Tsipuria
Georgia, Tbilisi
Ilia State University

Ideologisation of Folklore,
or “The Image of Stalin in Georgian Folk Poetry”

Utilization of folk tradition is one of the political lever for the
ideologizaton of arts in the Stalinist totalitarian state. The art is or-
dered to be “national in form, socialist in content”. Formal qualities
of folk poetry, song or dance are used to veil the Soviet content, as
the ideological messages have to be indoctrinated into the mass con-
sciousness. This can be analyzed as a reverse mimicry/camouflage — a
certain variation of this postcolonial concept. In this case the discourse
of colonizer mimicries the discourse of colonized in order to gain a
power over them.

In the 1930s, Sovietization/ideologisation of Georgian literature
was the process personally controlled and coordinated by the leader
of the Georgian SSR, Lavrenty Beria. Panegyric becomes a dominant
genre of Georgian poetry, which seems to be obsessed with heriosation
and mythologisation of Stalin. For some years, the poetry collections,
containing poems dedicated to Stalin by most prominent Georgian po-
ets are published annually. In 1937 the poetry book Georgian Songs

and Poems on Stalin appears. One part of the book contains folk poems
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and songs. Poems praising Lenin and Stalin are developed in the form
of folk poetry, and published in academic formatting. Distinguished
Georgian scholars, including V. Kotetishvili and S. Makalatia, are in-
dicated as the collectors of poems. In 1949 is published the work by
folklorist M. Chikovani Stalin in Georgian Folk Poetry.

Thus, we can see that the process of utilisation of folklore goes
further. Folk poems are not only collected, but, maybe, ordered, or
even faked. Ideological goals are achieved and poetic technique is used
to corrupt or even simulate oral poetic forms. These texts can be dis-

cussed as an examples of politically generated folklore.
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Kevin Tuite
Canada, Montreal
Universite de Montreal

Representations of George and his Female Counterpart
in Caucasus Vernacular Religion and Folklore

The original narrative of St George, the princess and the drag-
on drew upon the conventions of eastern Christian hagiography, and
early forms of chivalrous romance. But key elements of the miracle
story can be traced to vernacular antecedents. Of particular interest is
the role of the princess. Initially, she is yet another sacrificial offering
passively awaiting her fate. But after George subdues the dragon, he
asks her to lead it into the city, using a leash made from her belt. The
princess’s role thus shifts from potential victim to co-participant in the
victory over the dragon, albeit in a subordinate function to George.
The motif of the maiden as “junior partner” of the saint has precedents
in the oral literatures of the Caucasus, as [ will attempt to demonstrate

in my presentation.

Marine Turashvili
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Some Issues of Digitalization and Systematization of the Visual
Materials of Folklore Archive

From the beginning of the current century an academic field
concerns with the application of computational tools and method to
traditional humanities disciplines. One of the directions of Digital

Humanities (DH) is digitalization of the old recordings. It must be no-
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ted that the new technological method was implanted in Georgia at
the end of the past century, namely, in the archival field.

In study of folklore the use of the method of Digital Humani-
ties (DH) made possible retrodigitalization and systematization of
the folklore archive materials according to 5 main physical indica-
tors: 1. Manuscripts; 2. Audio recordings; 3. Film and photo negatives
and positives. 4. Photographs; 5. Digital audio-video-photo materials.
Hence the archive materials from one hand are widely accessible and
on the other hand they are protected from physical destroying.

A new stage in the fieldwork and archivization of the Georgian
folk materials started in the 90s of the past century with the financial
support of the Foundation “Open Society— Georgia”. In 1996 the Ar-
chive started the project “Computer Documantation of the Folklore
Archive Materials” (supervisor of the project E. Dadunashvili) that was
followed by 2 projects: “Electronic Digitalization of Petre Umikashvili
(XIX) Manuscript Collection (2009-2010) and “Accessibility of the Au-
dio Materials Kept in the Folklore Archive by Means of Digitalization
(2013- 2015) with the financial support of Shota Rustaveli National
Scientific Foundation.

So the Folklore Archive of Shota Rustaveli Institute fully re-

sponds the modern demands of Digital Humanities.
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Svitlana Yevtushenko
Ukraine, Kiev
Borys Grinchenko Kiev University

Interpretation of the ,Past“ in theTexts of Postcolonial
Authors

The modern image of the past appears either as a ,reconstruc-
tion®, or as a ,,construction» of historiography, or as a ,history of in-
terpretation“ of events (Paul Ricceur). This is not the ,real” past,
because the «reconstruction» of history always takes place in ,ac-
cording to the circumstances of their culture». For example, Larry
Wolff argues that «inventing Eastern Europe was a project of philo-
sophical and geographical synthesis carried out by the men and

women of the Enligh-tenment“ (Larry Wolff ,Inventing Eastern Eu-
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rope: The Map of Civilisation on the Mind of Enlightenment®). The
sreconstruction“ of history in postcolonial states is due to the need to
form a national identity and the need to solve domestic and foreign
policy problems. Thus, V. Malakhov compared the post-Soviet reality
with the Klondike of the gold rush, because the construction of new
narratives is combined with ,completely fresh® scars from historical
gaps. Postcolonial authors constantly recall and ,prescribe“ the past
in their texts. They seek to fill historical gaps and restore historical
justice. The heroes of S. Rushdie’s novels are chained to history, as in
the case of Selim Sinai, whose fate ,linked with the fate“ of the country
for three decades. The author focuses on descriptions of biographies of
characters doomed to ,share the fate of India“. S. Rushdie explains the
restless interest in history by the forgetfulness of the Indian nation and

the desire to preserve memory from the ,destructive effects of time*.

Ulker Yusifofa
Baku, Azerbaijan
Azerbaijani National Academy of Sciences Folklore Institute Ph.D student

Horror Images in Azerbaijani and Turkish Tales

Tales are one of the oldest folklore genres that skillfully mani-
pulate the fantasy power of ancient people. This article explores fears,
frightening images in the tales of Azerbaijani and Anatolian Turks,
and parallels between the fairy tales of both countries. At the end of
the fairy tales, the victory over the black forces (most of the peoples of
the world, as well as in the Turkic peoples, is usually used “black” to
express negative details, characters) is based on the idea of victory over

bad, since the initial creation.
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During the research, we come up with some fearsome elements
and need to group them as follows:

— The owners of chthonic places — there are more evil forces,
underground spirits, and negative monogamous or homogeneous,
sometimes semi-human, semi-animal who live in an underground
world. (The tale with the same plot in the Turks “The younger son of
the Sultan” and “Melikmammed” tale in Azerbaijan, “Brave Yusuf” are
analyzed).

— The dark, scary forest covered with dense trees or dark place
(“Jirtdan” fairy tale)

- Horrible sleep

- Horrified animals (snakes, lions or dragons) — In fairy tales,
these animals are more negative. But it does not mean that these ani-
mals are negative characters in all fairy tales. For the sake of the ex-
ample, the snake is one of the auxiliary forces in most Azerbaijani and
Turkish tales. But there was not any positive dragon image among 500
tales we have investigated.

— The horrible voice coming out of the stream (buzzing, scream-
ing, horrible animal sounds). This motif is found in subjects that pass
through the tales of many other nations of the world.

In the article, along with Azerbaijani tales such as “Poor Men
and Eagle”, “Three Brothers”, “Snake and Girl”, “Seven Mountain Ap-
ples”, Turkish fairy tales — “ Brave Yusuf , “Giant and Three Brothers”

are involved into an object of analysis.
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Nino Vakhania
Georgia, Thilisi
Sokhumi State University

At the Sources of Georgian Literary Tale

Famous Georgian figure, one of the representatives of Georgian
romanticism — poet, playwright, publicist and memoirist, prosaist-do-
cumentation officer, political and public figure,national hero — one of
the leaders of conspiracy taken place in 1832 brought particular merit
to the development of the 19" century’s Georgian culture, history and
public mind Alexander Orbeliani(1802-1969), for the first time in his
writing appeared literary tale.

Literary tale mostly is like folk tale. The issue focused in literary
tale is to be similarly important for entire society.

Alexander Orbeliani’s“Tale of Satan, or Night of Witches” is for-
mal tale. As it seems the basis of it is spread myth about witches. Alex-
ander Orbeliani applied tale for preaching morality and dissemination
of national self-consciousness.

It is to be noted that Orbeliani’s“Tale of Satan, or Night of
Witches’chronologically was written before AkakiTsereteli’s story
“Devils” and his tales. Fairy-tale character is mentioned also in other
writings of romanticist, namely in the play “Kind Old Man”. Alexan-
der Orbeliani paid great attention to folklore. A lot of folk stories are
reflected in his literary heritage.

So called nonsocial type is known in the world literature and
obviously even in Georgian literature. There is a diverseliterary galle-
ry of persons not included within unworldly frames, each of them are
noteworthy and important. Such character types make us recall fool

characters of folk tales disparaged by everybody, who finally appear to
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be right in everything and sharp-sighted than others. With regard to
aforesaid is interesting a small belletristic literature written by Alex-
ander Orbeliani — “Mad Aghalua”. Nobody believes to mad gifted with
the ability to foreshow the future upon reality of audacious images of

future, until life itself does not state reality of beggar’s predictions.
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Nvard Vardanyan

Armenia, Yerevan

Associate Professor in Yerevan State University

The Symbolic Meaning of the Apple in Armenian Folklore —
in Fairy Tales and Wedding Songs

The symbol of the apple has a special role in the Armenian folk
thinking. It is perceived as a universal symbol of health, youth, love
and fertility, the semantics of which has especially rich manifestations
in Armenian folk tales and wedding songs.

In the fairy tale, the apple is associated with stable motives.
Children and animals born from supernatural apples usually have su-
pernatural characteristics. An apple is an immortal fruit that should
serve as a medicine for a sick king. It is noteworthy that the three
apples are also mentioned in the most common formula of ending in
Armenian fairy tales: “Three apples fell from heaven...”.

The semantics of the apple as a symbol of love and fertility is
most evident in wedding ritual and songs. The central symbol of the
wedding, the wedding tree, was decorated like an apple tree. Lovers
give each other apples, sent red apples to the wedding guests, just as
the red apple served as a sign of virginity the day after the wedding.
These perceptions are also evident in wedding songs, especially in the
hymns, where the bride and groom and other participants of the ritual
are presented as apples grown on the tree.

The discussion of these and other issues in the article will be
done by revealing the mythical meaning of the apple, as well as by

examining the international parallels.
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Eka Vardoshvili
Georgia, Thilisi
Ivane Javakhishvili Tbilisi State University

For Folkloric Basis of Ilia Chavchavadze’s “Hermit”

In the second half of the 19* century Ilia Chavchavadze was
the inspirer for collecting, study and distribution of folkloric material.
Thus, his literary and publicist thoughts are characterized by traces of
the folk art. His “Hermit” is no exception in this regard.

K. Abashidze related it with works such as “La Faute de 'Abbé
Mouret” of Zola, “Temptation of Saint Anthony” of G. Flaubert, “The
Novice” of Lermontov. We think “Hermit” of A. Tsereteli and “The
Old Tramp” of Pierre-Jean de Béranger belong to such works.

It is generally known that Ilia wrote “Hermit” in 1882-1883. In
1883 it was published complete in “Iveria”. However, during working
he changed the title three times and finally named it “Hermit” — Leg-
end. With this subtitle Ilia points out that the basis of the poem is to be
sought in folklore and folkloric sources and not in European literature.
However, we think that Western European literature may be a source
of some impetus.

It’s beyond doubt that Ilia Chavchavadze knew about the in-
formation of Prince Ioane of Georgia and Vakhushti of Kartli about
Bethlehem. There are three versions about a hermit in Bethlehem cave
recorded in Khevi and published by S. Makalatia. In the opinion of M.
Chikovani, there is some conformity between narrations of Mokhevis
and Ilia’s poem.

According to K. Kekelidze, this plot has been transferred
from folklore to the literature, which is not shared by the most of

researchers.
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V. Itonishvili points out that “Ilia has not used any of the pub-
lished texts of the named folk version. On the one side, Ilia should
have used the information of Prince Ioane of Georgia and Vakhushti
of Kartli, and on the other side, the legend attested by him among
people” (Itonishvili).

It is noteworthy that Ilia had a close contact with Khevi. The
folkloric legend of Khevi became the basis for a difficult poem, such

as “Hermit”.
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Jennifer Wallace
UK, Cambridge
University of Cambridge, The United Kingdom

Mythopoeia, Mythographia and Revolutionary Romanticism

Mythology, in the form of the renewal of interest in ancient,
folkloric beliefs and the reinvigoration of religious approaches to the
natural world, played a vital role in the pan-European and American
Romantic movement of the late eighteenth to early-mid nineteenth
centuries. The need to replace religious belief, which had been dent-
ed by the Enlightenment, with new forms of enchantment, whether
that be classical, poetic or millenarian, resulted in what M.H. Abrams
famously identified as the “natural supernaturalism” of the era. But
while the period witnessed the intense yearning to revive ancient my-
thology, this was simultaneously coupled with a realisation that the
past could never be regained. Modernity with its increasing industri-
alisation, imperial conquests and emphasis upon scientific rationalism,
seemed to prevent a return to mythological beliefs, even while it made
such a return all the more desirable. Reflection on this paradox was
both a catalyst for mythological revival and yet, at the same time, an
impediment. Poetry could lead one to Arcadia but also illuminate the
fact that one was condemned to go no further than the threshold. This
paradox can be seen in the ongoing debate throughout the period be-
tween the mythographic tradition and the mythopoeic one. In other
words, it can be located in the similarities or distinctions between
writing about myth and the writing of myth or indeed mythmaking.
My lecture reflects on these distinctions and argues that modern ap-
proaches to myth are essentially determined by these Romantic revo-

lutionary ideas.
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Elisabed Zardiashvili
Georgia, Thilisi
Shota Rustaveli Institute of Georgian Literature

Akaki’s Fairytale “Ghamura” as an Instrument
of National-Political Struggle

Akaki Tsereteli enriched his genre-diverse creative works also
with numerous literary tales. In 1875, the poet published his fairytale
“Ghamura” (The Bat) in the journal “Droeba” (Ne66). The poet soon
became dissatisfied with the prose version of the work, and in 1880 he
versified it into the verse.

“Ghamura” gained great popularity but in a short time the cen-
sorship realized that sharp social and national-political issues were
hidden beyond the content of this seemingly harmless fairytale and
not only publication but even its reading in public was forbidden.

By this fairytale, Akaki rebels against Russification policy of the
Tsarist regime. After the country’s annexation, Georgia faced very pe-
riod: autocephaly was abolished, the Georgian liturgy was suppressed,
the number of schools was reduced and the Georgian Theological
Seminary was closed. Even in the remained schools, the teaching of
the Georgian language was restricted and in 1873, 1875, 1880-90, by
a decision of the Holy Synod of the Russian Orthodox Church, the
Georgian language was completely excluded from the theological sem-
inaries and the system of public education. All this served the purpose
of rapid assimilation of Georgia with Russia. Akaki, in his fairy tale
“Ghamura” strongly opposes the aforementioned anti-national deci-
sion. There is also an opinion that in this verse tale the poet criticized
Ivane Mukhranbatoni, an author of the brochure who unambigu-
ously states the necessity of assimilation of smaller nations with larger

nations.
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In an allegorical form Akaki severely castigated all those who
betrayed national interests and bitterly cursed those who neglected
native language: “Shame on him who would deny his mother tongue”.

As a result of new studies, an incorrect dating of the fairy-tale
“Ghamura” was also corrected. It was given a broken date: 1875-1880.

The fairytale “Ghamura” along with other similar works of the
poet of that period, made an effective contribution to the struggle for

the national mood and the protection of the Georgian language.
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